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How to use this report

This is a research companion, not a guidebook summary. It was built venue by venue by
dedicated research passes against primary and Chinese-language sources, following one
instruction throughout: meaning first, practicalities second. Roughly seventy percent of
every entry is history, symbolism, and how to actually look at the place; the remaining thirty
percent — hours, booking mechanics, and Jain-vegetarian dining — is there because a
beautiful explanation is worthless if it sends you to a gate that closed an hour ago.

The report is organised exactly as the trip runs, city by city, site by site, in visiting order. Each
site gets its own dossier of roughly 3,000-4,500 words, structured in the same thirteen sections
throughout, so once you know the shape of one entry you know the shape of all thirty:

1. The thesis — what the place is for, in one paragraph.

The layers — a dated history, with original fabric separated from reconstruction
wherever this matters.

3. What you are actually looking at — the physical grammar of the site, decoded.
4. The meaning layer — how it was actually used, by whom.

5. The thread — where this site sits in the larger journey.

6. Twelve things almost everyone walks past.
7
8
9
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The slow route — a sequenced visit sized to the hours your itinerary actually allots.
Before you go — a short reading list and key vocabulary.
Practicalities, verified — hours, tickets, booking mechanics, access.

10. Eating here — Jain-compatible.

11.  Mid-October 2026 specifics.

12. Contingencies.

13. Sources and confidence.

A note on honesty: every researcher working on this was instructed to mark anything
unverifiable as [unverified] rather than invent a plausible-sounding fact, and to say plainly
where Chinese-language sources disagree with each other or with the official on-site narrative.



You will find those flags scattered through the report — they are not failures of research, they
are the report telling you exactly where to double-check before you go. A consolidated list of the
highest-priority items to re-verify sits in the closing section.

The three threads

Three arguments run underneath the sixteen days. Every dossier gestures back to at least one
of them.

The Confucian arc. Where candidates sat for the imperial examinations (Jiangnan
Examination Hall, Nanjing, 17 Oct) — where the man himself is enshrined among his
descendants (Temple of Confucius, Kong Family Mansion and Cemetery, Qufu, 21 Oct) — where
the system reached its imperial apex (Beijing Temple of Confucius and the Guozijian, 25 Oct).
Read as one five-part argument about how China selected and trained the people who ran it for
a thousand years, this is the strongest single narrative in the trip, and the Beijing dossier is
written to close it deliberately on your last full day.

The ritual landscape of imperial legitimacy. Mount Tai and the fengshan sacrifices,
Daimiao, Ming Xiaoling, the Forbidden City, the Temple of Heaven, the Summer Palace — how
China’s rulers physically staged their right to rule, in stone, axis, and ceremony.

Jiangnan aesthetics. The scholar garden, the canal town, the West Lake landscape tradition,
tea and craft economies — Suzhou, Hangzhou, Pingjiang Road, Zhujiajiao, and Shanghai’s
French Concession as a modern, colonial-era echo of the same regional refinement.

The itinerary this report follows
Core sites (from

Date City ChinaTrip2026 v3)

11 Oct Arrive Shanghai — (late arrival, no
sightseeing)

12 Oct Shanghai People’s Square, Shanghai

Museum, Former French
Concession, The Bund

13 Oct Shanghai Zhujiajiao water town (rain
alt: Yu Garden), Xintiandi

14 Oct Shanghai — Suzhou — Humble Administrator’s

Hangzhou Garden, Lion Grove Garden,

Pingjiang Road

15 Oct Hangzhou Lingyin Temple, Feilai Peak

16 Oct Hangzhou West Lake, Jingci Temple,
Dreaming of Tiger Spring,
Hefang Street

17 Oct Hangzhou — Nanjing Jiangnan Examination Hall,
Fuzimiao, Qinhuai River

18 Oct Nanjing (Double Ninth Ming Xiaoling + Sacred Way,

Festival) Sun Yat-sen Mausoleum or



Core sites (from
Date City ChinaTrip2026 v3)

Presidential Palace

19 Oct Nanjing — Tai’an Daimiao

20 Oct Tai’an Mount Tai (cable car both
ways)

21 Oct Qufu (day trip) Temple of Confucius, Kong

Family Mansion, Cemetery of
Confucius, Yan Hui Temple
(optional), Queli Street

22 Oct Tai’an/Qufu — Beijing Transfer; Mencius
(Zoucheng) only if secure

23 Oct Beijing Forbidden City, Summer
Palace

24 Oct Beijing Mutianyu Great Wall

25 Oct Beijing Temple of Heaven, Yonghe

Lama Temple (optional),
Beijing Confucius Temple,
Guozijian

26 Oct Depart Beijing —

Shanghai — 11-13 October 2026
Xintiandi (57 Xith) + People’s Square (AR ] 1%) — 12 & 13 October 2026

(Bookend/leisure stops: People’s Square opens the Shanghai leg on 12 October morning, before
the museum; Xintiandi closes it on 13 October afternoon, alongside Huaihai Middle Road

shopping.)
1. The thesis

These two sites are best read as a pair because they make the same argument from opposite
directions: People’s Square is a piece of 20th-century colonial leisure infrastructure (a British
racecourse) forcibly converted into the civic and political centre of a socialist, then post-reform,
Chinese city — public space claimed from a foreign institution. Xintiandi is the reverse move:
privately-owned working-class housing (shikumen lanes) commercially converted, decades
later, into an upscale leisure and retail district for a paying, largely non-resident public —
private life converted into a branded public/commercial space. Together they are a compact
lesson in how Shanghai has repeatedly repurposed its built inheritance across very different
political economies, and both sit close enough to Nanjing Road and the French Concession that
they function naturally as low-effort bookends around the heavier sightseeing days.



2. The layers — a dated history

Xintiandi: - 1920s-1930s: the Taipinggiao (X F#5) district, within the French Concession, is
built up as ordinary dense shikumen lane housing — the same vernacular type described in the
French Concession dossier (S3.4 of dossier 02), here at a larger, more continuous scale. - 1921:
the First National Congress of the Chinese Communist Party convenes at a shikumen
house at what is now 76 Xingye Road, within this district — a fact of major state-
commemorative significance, and the reason a preserved historic site (F— K0 &1E,
the Site of the First CCP National Congress) sits directly adjacent to, but administratively and
functionally distinct from, the commercial Xintiandi development. - 1996 onward: Hong Kong
developer Vincent Lo (¥ E¥f;) and Shui On Group (B & & H]) begin the Taipinggiao
redevelopment, of which Xintiandi is the flagship component — pursuing what Lo termed a
“development-through-preservation” (A& BME{RT) model rather than outright demolition and
rebuilding.[*1] - Redevelopment process: roughly 2,300 households are relocated out of the
district as part of the project; approximately 140,000 original shikumen bricks are carefully
removed, individually labelled, cleaned, and reinstalled during reconstruction — a genuine
material-conservation technique, though applied within a process that is, by area, roughly 80%
structural reconstruction rather than retained original fabric.[*1] - 2001: Xintiandi opens to
the public as a car-free pedestrian retail, dining, and entertainment district built inside the
shells of former shikumen lane housing, combined with some genuinely new construction in a
matching style. - 2000s-present: Xintiandi becomes a widely studied (and replicated,
including by Shui On itself in other Chinese cities) model for heritage-adjacent commercial
redevelopment, and remains a live case study in Chinese urban-conservation debates about the
trade-off between saving a building’s shell and saving the community that lived in it.

People’s Square: - 1862: the Shanghai Race Club (_E/&[B T 2 <) establishes its third and
final racecourse on this site — a large oval track with clubhouse, grandstand, and surrounding
open ground, built and controlled by the foreign (predominantly British) business and colonial
community of the International Settlement, for horse racing and, more broadly, as the
Settlement’s premier social and recreational space. - 1949: following the Communist victory,
the racecourse — an emblem of foreign colonial leisure and, in Chinese Communist framing, of
foreign-controlled land seized from Chinese use — is confiscated and repurposed for public use.
- 1950s: the site is progressively converted into public civic space: part becomes People’s
Square (A R[] 1%) proper, part becomes People’s Park (A K/ ) immediately to its north
— physically splitting the old racecourse oval into two distinct public-space types
(civic/ceremonial square and recreational park) that persist today. - 1990s onward: People’s
Square develops into Shanghai’s administrative and cultural civic centre — the Shanghai
Municipal Government building, the Shanghai Museum (1996, see dossier 01), the Shanghai
Grand Theatre (1998), and the Shanghai Urban Planning Exhibition Center are all sited directly
on or immediately adjacent to the former racecourse ground, making this single plot of land the
physical seat of the modern city’s government, its major performing arts venue, its primary
historical museum, and its urban-planning showcase all at once. - Today: People’s Square
functions simultaneously as a major transit interchange (Lines 1, 2, and 8 converge here — one
of the busiest stations in the metro system), a civic and administrative centre, and an open
public gathering space, including its well-known informal “marriage market” (F87£f8) in
adjacent People’s Park, where parents post their adult children’s personal details on placards



seeking matches — a genuinely distinctive piece of contemporary Shanghai social life, not a
historic curiosity.

3. What you are actually looking at — decode the fabric

1

Xintiandi’s brick facades — look closely at brickwork colour and pointing
consistency; genuinely reinstalled original brick ($2, the 140,000-brick programme) sits
alongside new brick built to match, and telling them apart from a casual glance is often
not possible — which is itself the point: the technique was designed to make old and
new visually continuous, not to advertise the seam.

Xintiandi’s shopfront scale versus a genuine shikumen lane’s scale (directly
comparable to what was walked in the French Concession the day before, dossier 02
§$3.4) — Xintiandi’s lane widths and courtyard openings have generally been widened
and opened up compared to a working-class shikumen lane’s original tight, private
dimensions, to accommodate outdoor dining and pedestrian retail flow; this is a
measurable, walkable difference in spatial generosity, not just a difference in what the
buildings now sell.

The Site of the First CCP National Congress (F3—K£H41t), 76 Xingye Road — a
preserved (not commercially altered) shikumen house-museum immediately within the
Xintiandi precinct, maintained as a state-commemorative site distinct from the
surrounding commercial development; worth entering specifically to see an
unconverted shikumen interior as a direct contrast to the retail-converted buildings
around it.

Xintiandi’s mix of genuinely old shells and entirely new construction built to
match — some buildings within the precinct are new-build in a matching idiom rather
than converted originals at all; this is openly acknowledged in the development’s own
account of itself (§2) and is worth naming plainly rather than letting the whole precinct
read as uniformly “restored.”

People’s Square’s oval geographic footprint, still faintly legible in the curved
alignment of surrounding roads (Huangpi Road, Weihai Road, and the general curve of
the district’s street pattern around the Square and People’s Park) — a racecourse’s oval
shape leaves a traceable imprint on a city’s street grid for a very long time after the
racecourse itself is gone; this is worth pointing out explicitly, since it is not obvious
without knowing to look for it.

The Shanghai Museum’s 1996 building (see dossier 01) sited directly on former
racecourse ground — worth noting the juxtaposition: a museum dedicated to millennia
of Chinese material culture, standing on land whose most recent prior use was a foreign
colonial racecourse.

Shanghai Grand Theatre (L& K B[, 1998), its glass-and-white-steel curved
roofline visible from the Square — a French-designed (architect Jean-Marie
Charpentier) building, itself a small data point in the same “who designs Shanghai’s
civic architecture” question the Bund and Pudong dossier raises, here in a fully post-
reform, internationally-commissioned context rather than a treaty-port one.

Shanghai Urban Planning Exhibition Center, on the Square’s southeast side —
contains a large physical scale model of the entire city, widely used by visitors and locals
alike to understand Shanghai’s scale and district layout at a glance; worth a brief stop if
time allows, particularly useful this early in the trip for general city orientation.



9. People’s Park’s “marriage market” (#§ 3£8), if visited on a weekend (it is most
active on weekends, less so on a weekday) — placards listing age, height, education,
income, and property ownership of unmarried adult children, posted by parents seeking
matches on their behalf; a genuinely revealing, unstaged piece of contemporary urban
social practice around marriage, family obligation, and the property market’s
entanglement with matchmaking.

10. The metro interchange itself beneath People’s Square — one of the busiest
stations in the network, worth noting simply as a scale reference: the volume of daily
transit traffic passing directly beneath this former colonial leisure ground is a blunt,
effective illustration of how completely the site’s function and user base have changed
since 1949.

11. Xintiandi’s split into “North Block” and “South Block” — the North Block
(generally the more architecturally careful, brick-shell-focused area, closer to the CCP
Congress site) versus the South Block (a later-phase, more overtly modern shopping-
mall-style extension) — a useful internal comparison for how the “Xintiandi model”
itself evolved and became more conventionally commercial in its later phases.

12. Signage and branding throughout Xintiandi — largely in English and Chinese
together, with a deliberately international, upscale retail and dining tenant mix; worth
noting as itself a design decision (who is this precinct actually built for) rather than a
neutral fact, in contrast to the more mixed, locally-oriented retail on Anfu Road the
previous afternoon (dossier 02).

4. The meaning layer — how it was used

At People’s Square, picture two very different people at the same physical spot fifty years apart:
a British or other foreign Shanghai resident in the 1930s attending race day at the Shanghai
Race Club, an event as much about class and community display within the foreign Settlement
as about the horses themselves; and a Chinese factory worker or state employee in the 1950s
attending a mass rally or parade on the same ground, now reorganised as a Communist civic
square explicitly designed to stage the opposite kind of public gathering — collective political
participation rather than exclusive colonial leisure. At Xintiandi, picture a former shikumen
resident, relocated elsewhere in the city during the 1990s-2000s redevelopment (S2),
encountering the finished precinct years later as a paying visitor rather than a resident — a
real and recurring experience for displaced Shanghai residents citywide, and the sharpest
possible illustration of what “adaptive reuse” costs the people whose ordinary lives the reused
buildings originally housed, as against what it preserves for everyone else.

5. The thread — where this sits in the journey

Neither site anchors one of the trip’s three stated threads on its own, but together they are the
necessary modern counterweight to the trip’s Jiangnan-aesthetics and imperial-ritual-
landscape material: People’s Square shows how thoroughly a Chinese city can erase and
reassign a foreign-controlled site’s function within a single generation (a useful frame to carry
into Nanjing’s Presidential Palace and Sun Yat-sen Mausoleum discussion on 18 October, where
a different regime-change erasure-and-reassignment question comes up); Xintiandi shows the
commercial-heritage-conservation question in its most controversial, most discussed form, and
is worth holding in mind as a comparison when the group encounters more state-managed and



less commercially-driven heritage conservation later in the trip (Fuzimiao in Nanjing, and the
hutong/siheyuan discussion in Beijing, dossier assignment 33, are both natural points to recall
this comparison).

6. Twelve things almost everyone walks past

(Integrated into S3 above, consistent with this dossier set’s format — items 1 through 12 there
carry location and significance for both sites.)

7. The slow route

Because this is a two-site, two-day, leisure-paced dossier rather than a single dense site, the
“slow route” here is intentionally light — both stops are meant to be easy, low-effort
punctuation around heavier sightseeing days, not another full “slow reading” session.

People’s Square (12 October morning, before the museum, roughly 30-45 minutes): -
Arrive via the metro interchange itself (worth briefly noticing the scale of it, $3.10) and surface
into the Square. - Walk the Square’s open plaza area, noting the Grand Theatre and Urban
Planning Exhibition Center by sight (§3.7-3.8) without necessarily entering either (time-
dependent — the Planning Center is worth entering if the morning schedule allows extra time,
given how useful it is for early-trip orientation). - Sit-and-look point: any bench in the plaza
or the edge of People’s Park — five minutes simply noting the oval street curvature (S3.5) on a
map or by eye before moving on to the Museum. - This is a transition stop, not a destination —
do not over-invest time here at the expense of the museum morning.

Xintiandi (13 October afternoon, alongside Huaihai Road shopping, roughly 1-1.5
hours): - Enter via the North Block first and walk it slowly, comparing brick and lane-width
observations (§3.1-3.2) against the previous day’s French Concession walk. - Visit the Site of the
First CCP National Congress ($3.3) — a genuine, unconverted interior, and worth the fifteen to
twenty minutes it takes. - Sit-and-look point: any outdoor café table in the North Block —
spend ten minutes simply reading the branding and tenant mix ($3.12) as a design statement
rather than as a menu to choose from. - Move into the South Block only if time and interest
remain — it is more conventional shopping-mall retail and adds little new interpretively. -
What to skip and why: Xintiandi’s specific restaurants and boutiques are not, in themselves,
part of this dossier’s brief — treat the retail offer as background, not a destination in its own
right, and reserve real shopping time for Huaihai Middle Road as the itinerary intends.

8. Before you go — reading and vocabulary
«  Reading: a short case-study piece on Xintiandi as a heritage-conservation model
(widely discussed in Chinese urban-planning and conservation literature as both an
influential and a contested precedent) — useful specifically for the “adaptive reuse and
the politics of heritage conservation” framing this assignment calls for.
«  Vocabulary:
- B5JT pdomdting — racecourse (specifically the Shanghai Race Club grounds,
now People’s Square/People’s Park)
- AEKJ 3% Rénmin Gudngchdng — People’s Square
- AKZ [ Rénmin Gongyudn — People’s Park



- FEFES xiangqinjido — “matchmaking corner,” the informal marriage market in
People’s Park

- FiRHh Xintiandi — Xintiandi (“New Heaven and Earth”)

- X#F Taipingqido — Taipingqiao, the historic district name for the area now
containing Xintiandi

- HH—KR4&hE Zhonggong Yida Huizhi — Site of the First National Congress of
the Chinese Communist Party

- A&7 shikimén — (as in dossier 02) stone-gate-frame row house

- KRBMARY fazhdnxing bdohu — “development-through-preservation,” the
term Xintiandi’s developer used to describe the redevelopment model

9. Practicalities, verified

Access/cost: both People’s Square (as public civic space) and Xintiandi (as an open
pedestrian commercial precinct) are free to walk, with no admission ticket for the
precincts themselves. The Site of the First CCP National Congress has its own separate
entry arrangement, generally free but with security/ID checks typical of a state-
commemorative site — [unverified: exact current booking requirement, e.g. advance
reservation via a government platform, which is common for politically significant
memorial sites in China — confirm before travel].

Getting there: People’s Square is directly served by Metro Lines 1, 2, and 8 at the
interchange of the same name; Xintiandi has its own dedicated metro station (Line
10/13, Xintiandi station).

Best time of day: People’s Square works well any time of day given the itinerary’s
morning slot; Xintiandi’s marriage-market phenomenon in adjacent People’s Park
($3.9) is most active on weekends — 13 October 2026 is a Tuesday, so this specific
spectacle may be much quieter or largely absent; this is a minor, honest limitation of the
scheduled date, not something to plan around changing.

Toilets, seating, shade: both sites are well-provisioned modern urban/commercial
areas with ample facilities.

Accessibility: both are flat, paved, and easy walking; no notable accessibility concerns
at either site.

10. Eating here — Jain-compatible

People’s Square area: Z{E#K (Gongdelin), Nanjing West Road branch (referenced
in dossier 01, $10) is within reasonable walking/short-transit distance of People’s
Square and remains the most promising lead identified in this research pass for a
confirmed Buddhist-vegetarian kitchen near this precinct — its actual current allium
practice is still [unverified] and must be checked on the day with the prepared phrase.

Xintiandi: this precinct’s dining is overwhelmingly upscale international and fusion
restaurant fare, similar in character to the caution given for the Bund (dossier 03, $10)
— plentiful vegetarian-labelled dishes are likely available on general menus, but allium-
free preparation is not something to assume from a “vegetarian” menu tag; [could not
verify a specific confirmed Jain-safe restaurant within Xintiandi in this research

pass]. Use the prepared phrase (Fz4h &% , NEA ., 7. /F2. % HANA



JH ; XBEFNIARTLA) and treat any positive response with the same on-the-spot
verification standard applied throughout this trip.

General guidance: neither site should be treated as a default “safe” food stop without
verification; both are workable for a confirmed tea/snack break but should not be relied
on for an unverified full meal.

11. Mid-October 2026 specifics

Both are urban, largely weather-flexible stops (Xintiandi in particular has substantial
covered/arcaded circulation), making them reasonably resilient to whatever October weather
occurs on either date. No specific festival effect is expected at either site on 12 or 13 October
2026 — note again that the marriage-market spectacle at People’s Park is weekday-quiet given
the scheduled Tuesday date (S9).

12. Contingencies

If time is tight on 12 October: People’s Square is the more compressible of the two
stops — a brief walk-through en route to the museum, rather than a dedicated dwell,
loses little of substance given how light this dossier’s People’s Square section already is.
If Xintiandi feels like an unnecessary repeat of the French Concession walk (a
reasonable reaction, given how similar the underlying material — shikumen
architecture, adaptive reuse — is): this is a legitimate reason to shorten the Xintiandi
stop and shift the saved time to Huaihai Middle Road shopping instead, which is the
itinerary’s other stated priority for that afternoon; nothing is lost thread-wise by
treating Xintiandi as optional-brief rather than a full stop, given its material is
genuinely close to dossier 02’s.

If rain affects the 13 October afternoon: Xintiandi’s substantial covered circulation
area makes it a reasonably good wet-weather option in its own right, and could absorb
time freed up if Zhujiajiao is rained out that morning and Yu Garden is used instead (see
dossier 04’s contingency notes).

13. Sources and confidence

1

China Communist Party History website (ccphistory.org.cn), “% ¥ : 14 JTHAE]
|BhE BT K (Vincent Lo: 140,000 old shikumen bricks built Xintiandi):
https://www.ccphistory.org.cn/shds/ksshggkfxl/content/56c30ad2-dlec-4059-a425-
ffbda9221el17.html

Chinese Wikipedia, #1 Xt (Xintiandi) — referenced in search results; not
independently re-fetched in full in this research pass due to access restriction, used for
general orientation and cross-checked against source 1.

Baidu Baike, _ /&5 Kb (Shanghai Xintiandi) — referenced in search results for
general orientation; not independently fetched in full.

General cross-referenced knowledge of the Shanghai Race Club’s history and People’s
Square/People’s Park’s 1949-1950s conversion — drawn from Sohu (sohu.com) and The
Paper (thepaper.cn) search results on “#5 T (racecourse) history; specific interview
source “Vik | 3KT : HIBBETEEALZHART 3AM” (The Paper) referenced but
not independently fetched in full in this research pass:
https://www.thepaper.cn/newsDetail_forward_1431927



5. General knowledge of the Shanghai Museum (1996), Shanghai Grand Theatre (1998),
and Shanghai Urban Planning Exhibition Center’s siting on former racecourse ground
— cross-referenced against dossier 01's independently verified Shanghai Museum
history.

What I could not verify, and what to re-check within a week of arrival: - Current
booking/entry requirements (if any) for the Site of the First CCP National Congress — state-
commemorative sites of this type in China have periodically required advance real-name
booking via government platforms, and this should be confirmed before 12-13 October 2026. -
Any specific confirmed Jain-safe restaurant within Xintiandi itself. - Gongdelin’s actual current
allium practice (flagged consistently across dossiers 01, 02, and this one — a single
confirmation would resolve it for all three). - Whether People’s Park’s marriage market has any
midweek activity in October 2026, or is genuinely weekend-only as generally reported.

Shanghai Museum (_E /& 8414E, Shanghai Béwuguan) — 12 October 2026

0. Critical flag before anything else

The itinerary’s premise for this dossier — a route through bronzes, ceramics,
calligraphy/painting and seals at the People’s Square building — no longer matches
where those galleries physically are, and the People’s Square building itself has an
availability problem on the exact date scheduled.

Two separate, verified facts:

1. 12 October 2026 is a Monday. The People’s Square building (AR 1%4E, the original
1996 building the travellers will be standing in front of after their People’s Square walk)
is closed every Monday except national holidays, and has been since it opened — this is
unchanged as of the most recent (September 2025) policy update, which only removed
the advance-reservation requirement for regular days, not the Monday closure.[*1]["2]
12 October 2026 is an ordinary Monday, not a public holiday (Golden Week ends 8
October). On the day the itinerary has them walking straight from People’s
Square to the museum, the People’s Square building will not open its doors.

2. Independent of the Monday problem: since the Shanghai Museum East building (_- /&
TE#4E Z~48, in Pudong) reached full opening in December 2024, the permanent
collection galleries this assignment is built around — bronze (5 4A4E), ceramics (fAE
18), jade (£ #84E), seals and seal-carving (ZEENZXZI|4E), and calligraphy/painting —
have been relocated to the East building, not the People’s Square building.[*3]["4]
The People’s Square building’s remaining floor space is being progressively handed to
rotating special exhibitions: Ming-Qing furniture and minority-craft galleries closed 13
April 2026 for “artifact conservation and exhibition-hall reorganisation,” and the whole
building closes again 6 May-late June 2026 to prepare for a loaned special exhibition,
“Peak of the World Tree: Ancient American Civilizations” (55 & =z & : EMWH R
X&), which then occupies floors 1-3 from July 2026 to October 2027 — spanning their
entire visit.[*5][*6] A Ming-Qing ceramics donation show and a painting/calligraphy
donation show also run through this period on floors 3-4, but these are curated loan
exhibitions, not the systematic bronze-through-seals survey the assignment describes.



The practical conclusion: the route below is written for Shanghai Museum East (_- 5154/
{EZ1E), 99 Century Avenue, Pudong — Metro Line 2, roughly four stops / 15-20 minutes
from People’s Square, no transfer, or about 25-30 minutes door to door.[*7] This is a genuine
itinerary change, not a stylistic choice, and the schedule for 12 October needs a fourth transit
leg built in (People’s Square walk — cross the river to East Bund — back to Puxi for lunch and
the French Concession). If the extra crossing is unwelcome, the honest alternative is to swap
this museum morning to 13 October instead (see S$12, Contingencies) and use 12 October’s
morning for a slower People’s Square/Nanjing Road stretch. I have not resolved this trade-off
for you — it is a real choice the travellers should make once they see this note, not something to
quietly paper over.

1. The thesis

The Shanghai Museum exists to do something no single-dynasty temple or tomb on this trip
can do: lay four thousand years of Chinese material culture side by side in one room, organised
not by dynasty but by medium — bronze, ceramic, ink, stone — so that the internal logic of
each craft becomes visible across time. It was built, and rebuilt, by a city with almost no ancient
monuments of its own, using acquisition and connoisseurship rather than excavation, to argue
that Shanghai — the newest great city in China — could still hold the oldest conversation in
China. For the travellers, its job on this trip is narrower and more useful: it is the primer. An
hour with the Zhou bronzes here means the ancestral bronzes are legible when they reappear
as excavated grave goods later in the trip; an hour with Song-Yuan calligraphy here means the
steles at Qufu and the Guozijian stone classics in Beijing are recognisable descendants of the
same brushwork tradition, not just “old writing.”

2. The layers — a dated history

«  1868-1874: The Shanghai Museum’s direct ancestor is not Chinese at all — it is the
Shanghai Museum of the North China Branch of the Royal Asiatic Society, a
natural-history and antiquarian collection assembled by the foreign settlement, opened
1874 on Museum Road (today’s Huqgiu Road).[*8] This colonial-era collection is the seed
of institutional museum-keeping in the city, though it was oriented to natural history,
not Chinese art.

1952: The modern Shanghai Museum is founded by the People’s Government, initially
in the former Zhonghui Bank building on the Bund, absorbing donated and confiscated
private collections.

1959: Moves to the former Race Club (Park Hotel-adjacent) building at 16 Nanjing West
Road, on the edge of what is now People’s Square.

«  1996: The purpose-built People’s Square building opens — the drum-shaped, round-
topped-square-based structure (its plan is a deliberate reference to tian yuan di fang, X
R/, “heaven round, earth square”) at 201 Renmin Avenue. For nearly three decades
this is the Shanghai Museum, and the building the assignment brief and most existing
English travel writing still describe.

. 2024: Shanghai Museum East (54E), a five-storey building on Century Avenue in
Pudong, opens in phases from February through December 2024, reaching full opening
in December 2024 with roughly 20 permanent galleries and interactive spaces — nearly



triple the display area of the People’s Square building.[*3][*9] Over 2024, the flagship
permanent collections (bronze, ceramics, jade, seals, currency, and by the end of the
year painting/calligraphy) are progressively transferred there.

2026: The People’s Square building is repurposed, floor by floor, for large loaned special
exhibitions (see S0), starting with closures in April and May 2026.

What this means concretely: the “1996 building = permanent collection” mental model
that most English-language guidebooks (written 2015-2023) still use is now out of date.
The building the travellers will see from People’s Square that morning is a different museum
experience than the one described in most pre-2024 trip reports.

3. What you are actually looking at — decode the fabric (East building route)

1

The building’s massing (exterior, Century Avenue approach) — five storeys,
deliberately more horizontal and glass-fronted than the drum-and-square 1996
building; read as Pudong’s civic register (glass, scale, openness) against Puxi’s 1990s
symbolic register (cosmological geometry). The contrast between the two Shanghai
Museum buildings is itself a small lesson in how Shanghai’s two riverbanks argue with
each other — the same argument the Bund /Pudong skyline makes that evening (see
dossier 03).

Bronze Gallery, HERE — organised broadly by function (ritual vessels for food, wine,
water; bells; weapons) rather than strict chronology. Look for the vessel-type labels in
Chinese and pinyin (&% ding, B gui, B ziin, fit gong) — these terms recur at every
ancestral-hall and tomb site for the rest of the trip.

Inscribed vessels ($£3(, mingwén) — cast or incised text on the interior of the
bronze, often the earliest surviving Chinese historical writing for a given event (a land
grant, a military campaign, a ancestor’s merit). Read the wall panel’s translation before
the object, then look for the actual cast characters — the museum’s Shang-Zhou bronze
collection is one of the strongest outside China for cast inscriptions specifically.[*10]

Ceramics Gallery, ff&4E — walk it as a technology story, not a beauty pageant:
Neolithic earthenware — Han/Six Dynasties proto-porcelain and celadon — Tang sancai
(=%, three-colour lead glaze) — Song monochrome wares (the five great Song kilns: j&
Ru, B Guan, 5 Ge, 5 Ding, 44 Jun — look for how restrained Song taste is compared to
what follows) — Yuan-Ming blue-and-white (F4%) — Qing polychrome export ware.
This sequence is the single best primer in the country for reading the porcelain the
travellers will see displayed (not necessarily labelled) at temples and mansions later.
The touchable Kangxi-era blue-and-white vessel at the end of the ceramics
sequence — a deliberate hands-on exhibit, unusual for a major museum, installed
specifically so visitors register the weight and glaze texture of a piece they have just
spent twenty minutes looking at through glass.["9]

Jade Gallery, E 2548 — Neolithic (Liangzhu culture, c. 3300-2300 BCE, from the lower
Yangtze — geographically this is local material, from the Jiangnan region the whole trip
sits in) through Qing. Note the cong (ER) and bi (B¥) forms — cosmological objects
(square-tube and disc) whose meaning is contested but generally read as earth /heaven
symbolism, a theme that resurfaces bluntly at the Temple of Heaven in Beijing.

Seals and Seal-Carving Gallery, ZSEJZZZI4{E — a two-part gallery: the history of the
seal as an instrument of state and personal authority (imperial seals, official seals,



private seals) and the history of seal-carving as a literati art form from the Ming
onward.[*11] This is the direct primer for the seal-carving workshop scheduled in Qufu
on 21 October — go in expecting to see, not just admire, the difference between an
official’s seal (square, formal script) and a literatus’s private seal (irregular stone,
expressive knife-work).

8. Painting and Calligraphy Gallery — scroll format itself is worth ten minutes of
attention before the content: hand scrolls (F%) are read right to left in sections,
unrolled as you go, meant for one or two viewers at a table, not a wall; hanging scrolls
(3L%Hh) are meant for a wall and a single fixed view. The museum rotates works on
conservation schedules (paper and silk cannot stay lit indefinitely) — check the current
display list on arrival rather than hunting for a specific famous painting.

9. Calligraphy scripts on display — look for a physical progression across four script
types if the current rotation allows it: seal script (2245, formal, pre-Han), clerical script
(38, flattened, Han), running script ({79, fluid, functional — the everyday hand of
the literati), and cursive script (34, near-illegible to a non-specialist, expressive).
Being able to tell these apart by eye is what makes the couplets and plaques at every
temple and mansion for the next two weeks readable as choices, not decoration.

10. Currency Gallery, £YM4E — worth ten minutes even though it is not on the
assignment’s list: cowrie shells — bronze spade/knife money of the Warring States —
the standardised round coin with square hole (77 FL[&4%) introduced under Qin Shi
Huang, whose logic (round heaven, square earth again) persists on coinage into the 20th
century.

11.  Archaeology Gallery, % 54% (4th floor) — a “how do we know this” gallery:
excavation methods, stratigraphy, how museum objects get from the ground to the case.
Useful context before Ming Xiaoling and Mount Tai, where the travellers will be looking
at sites that are themselves excavation and reconstruction projects.

12. A deliberate omission: the museum does not resolve, and the travellers should not
expect it to resolve, where any given object was excavated versus donated versus
purchased on the antiques market pre-1949 — provenance labelling in Chinese state
museums is inconsistent by international standards. Where it matters (a documented
tomb group), the label will say so; where it is silent, assume the object entered the
collection through purchase or donation, which is the majority case for a museum built
this way (see S2).

4. The meaning layer — how it was used

Nobody worshipped or petitioned in this building; unlike almost every other site on this trip,
the Shanghai Museum has no liturgical use to reconstruct. Its “use” is modern and specific: it is
the institution through which 20th-century China decided which private and archaeological
material counted as the national canon, and how ordinary visitors would be taught to read it.
Put a named figure in the frame: Ma Chengyuan (575, 1927-2004), the museum’s most
consequential director (from 1985), a self-taught bronze scholar who built the museum’s
international reputation specifically through bronze and jade acquisition and through
negotiating the recovery and purchase of major collections (including, controversially, some
material that had left China after 1949) — his tenure is why the bronze and jade holdings here
are as strong as they are, and why “connoisseurship, not excavation” is the honest description



of how this museum’s core collection was formed, in contrast to almost every archaeological
site later in the trip.

5. The thread — where this sits in the journey

This is explicitly the trip’s primer day, not attached to any single one of the three threads but
feeding all three: the bronze and jade galleries prime the imperial-ritual-landscape thread
(Ming Xiaoling, Mount Tai, the Temple of Heaven all stage themselves around the same
cosmological vocabulary — round/square, ancestor/state — that the bronzes and jades
encode); the calligraphy and seal galleries prime the Confucian arc (the Jiangnan Examination
Hall on 17 October is about the product of literati training — an essay in a hand the examiners
judged; the Guozijian stone classics on 25 October are the state’s own calligraphy, carved in
stone) and directly rehearse the Qufu seal-carving session on 21 October; the ceramics gallery,
read as Jiangnan material culture, sets up everything that follows in Suzhou and Hangzhou
about craft economy and connoisseurship as a regional identity. No other site on the trip does
all three jobs at once — which is exactly why it belongs on day one.

6. Twelve things almost everyone walks past

1. The seal impression, not just the seal — in the seals gallery, look for cases showing a
seal and its printed impression side by side; the carved surface reads mirrored and is
nearly unreadable to an untrained eye, the impression is the actual “text.”

2. Kiln-flaw and repair evidence in the ceramics gallery — a handful of pieces are
displayed with visible firing cracks or old riveted repairs (§5%&, jii ci, metal-staple
porcelain repair); these get walked past in favour of the “perfect” pieces, but they are
the more honest evidence of how these objects actually lived in households, not tombs.

3. The label distinguishing 1} T (excavated) from {%itt (handed down/collected)
provenance — a small two-character tag most visitors don’t register; it is the single
fastest way to know whether an object comes with archaeological context or not.

4. Bronze bell sets (4g4%, bianzhong), if on display — each bell in a set is tuned to
sound two different pitches depending on where it is struck; this is a real acoustic
phenomenon, not folklore, and worth pausing on even without an audio demonstration.

5. The mount and stand under a bronze or jade piece — often a Qing or Republican-
era carved wood stand, itself an antique, added centuries after the object was made; it
tells you the piece had a second life as a connoisseur’s display object before it had a
third life as a museum piece.

6. Reign-mark inscriptions on Ming-Qing porcelain base (FX13, kucdnzhi) — a small
painted or incised inscription on the underside, giving the emperor’s reign name; many
pieces are displayed with the base visible or photographed, worth seeking out as the
porcelain equivalent of a signature and date.

7. The difference between a Song monochrome glaze crackle (Jf f7, kaipian) that is
intentional versus one that is age-related — ask at the information desk or check
the label; Song potters deliberately engineered crackle glazes as an aesthetic effect,
which surprises most first-time visitors who assume all crackle is damage.

8. Any Liangzhu jade cong or bi — this is Jiangnan’s own Neolithic culture, older than
the bronze age entirely, made within roughly 60km of where the travellers are standing;



easy to skip past in favour of flashier imperial-era objects, but it is the deepest local root
the trip has access to.

9. A hand scroll displayed unrolled to only one section — the museum can only show
a fraction of a scroll’s full length at once; read the wall text for the scroll’s total length in
metres, and imagine the rest as a private, sequential viewing experience rather than a
single “picture.”

10. The seal-carving gallery’s tool displays — carving knives, stone types (Shoushan
stone, Qingtian stone, Changhua stone are the classic literati carving stones), and
unfinished blanks; this is the direct hardware for the Qufu seal-carving activity on 21
October.

11. Currency gallery’s Republican-era and early-PRC banknotes, if displayed — a fast-
forward through the 20th century most visitors skip because it looks “recent” and
therefore uninteresting; it is in fact the clearest single case in the museum of political
history stamped directly onto an everyday object.

12. Any gallery text explaining conservation/lighting rotation — usually a small sign
near painting and calligraphy explaining why a particular scroll is “resting” (off
display); worth reading once, because it explains why no fixed checklist of “must-see
paintings” can be reliable for a 2026 visit.

7. The slow route (East building, ~2.5 hours)

This assumes arrival by mid-morning after the People’s Square walk, allowing for the transit
correction in SO.

0:00-0:10 — Orientation. Do not start in the first gallery you reach. Check the floor
directory at the entrance for the current special-exhibition footprint (special shows
rotate through the same floors as the permanent galleries and can temporarily block a
direct route) and confirm which floor has painting/calligraphy this month.

0:10-0:45 — Bronze Gallery. Walk it once at a normal pace to get the functional
categories (food /wine/water vessels, bells, weapons), then go back to three or four
inscribed vessels and actually read the translated inscription text on the label. Sit-and-
look point 1: any bench near the ritual-vessel display — spend five minutes on a single
large ding (&) rather than photographing the whole case; look at the proportion of the
legs to the body and the density of the surface decoration (taotie 3% mask motifs),
which is the visual grammar that recurs on temple roof ridge decoration for the rest of
the trip.

0:45-1:20 — Ceramics Gallery. Walk the technology sequence in order ($3.4). Spend
real time at the Song monochrome cases — this is the connoisseurial high point most
first-time visitors rush past because nothing is brightly coloured. Touch the Kangxi
piece at the end if it is still installed.

1:20-1:45 — Jade Gallery. Ten minutes on Liangzhu material specifically ($6.8), the
rest a fast walk through to the Qing.

1:45-2:10 — Seals and Seal-Carving Gallery. This is the gallery to under-rush relative
to its size — it is small but dense, and it is the one gallery whose payoff (the Qufu seal-
carving session) is exactly ten days away. Sit-and-look point 2: the display comparing



an official seal script to a literatus’s expressive private seal — look for the physical
difference in stone shape and carving style, not just the impression.

2:10-2:30 — Painting/Calligraphy (whatever is currently on rotation). Given
conservation rotation, treat this as “whatever scroll is up,” not a hunt for a specific
masterpiece. Sit-and-look point 3 (if time and a bench allow): a single hand scroll case
— read it as a sequence, left section to right section, the way a Ming-dynasty viewer
would have unrolled it at a table.

What to skip and why: the currency gallery and archaeology gallery are genuinely
good but are the first cut if time is short — neither is load-bearing for the trip’s three
threads the way bronze/ceramics/seals/calligraphy are.

8. Before you go — reading and vocabulary

Reading: Wu Hung, A Story of Ruins: Presence and Absence in Chinese Art and Visual
Culture (chapter on ritual bronzes) — short, accessible framing of why bronze vessels
carry so much cultural weight, useful before any bronze gallery in China. [could not
verify exact chapter title without library access — flagged for pre-trip confirmation]

Video: any 5-10 minute Shanghai Museum East official promotional/tour video on the
museum’s own WeChat account or Bilibili channel gives current floor layout, which is
more reliable than any 2023-or-earlier English blog post.
Vocabulary:
- ‘Bifgs qingténgqi — bronze vessel /object
- & ding — three/four-legged ritual food vessel, the paramount vessel type, later
a metaphor for state power itself (“to contend for the ding” = to contend for the
throne)

- B gui — ritual grain-serving vessel, typically paired with ding in sets that
signalled rank

- %§3 mingwén — cast/incised inscription on a bronze

- EER yu c6ng — Neolithic jade tube, square outside/round inside, cosmological
function debated

S yu bi — Neolithic/ancient jade disc with central hole

- ‘B 4% qinghua — underglaze cobalt-blue-and-white porcelain

- JF R kaipian — intentional or age-related crackle glaze

- %) zhuanke — seal carving, as a literati art form

- #FR kudnzhi — reign-mark/maker’s inscription on ceramics

- F% shoujuan — hand scroll, read section by section

~ %l lizh6éu — hanging scroll

- WL chutt — excavated (archaeological provenance)

- {%&it chudnshi — handed down through collection, not excavation

9. Practicalities, verified
Which building: Shanghai Museum East (%:4E), 99 Century Avenue (42 K 99 5),
Pudong New Area. Hours 10:00-18:00, last entry 17:00; closed Tuesdays except
national holidays.[*2] Entry: no reservation required as of the most recent policy, valid
ID/passport at the gate.[*2]



People’s Square building (201 Renmin Avenue): 9:00-17:00 (extended to 21:00 on
some dates), last entry 15:00-19:00 depending on schedule; closed Mondays except
national holidays — closed on 12 Oct 2026 (see SO).[*1] Reservation via the museum’s
official WeChat mini-programme (_E/E1E44E) is currently optional for individual
visitors on ordinary days but was required as recently as August 2025 — confirm within
a week of arrival, since this trial policy could revert.[*12]

Admission: both buildings are free for permanent-collection entry; special /loaned
exhibitions (including the 2026 Americas exhibition and the Ming-Qing ceramics
donation show at People’s Square) require paid, separately booked tickets.["5]

Getting between the two buildings: Metro Line 2, People’s Square station to Century
Avenue station, no transfer, roughly 20 minutes in-vehicle time; allow 30-40 minutes
door to door including walking and interchange at each end.["7]

English signage: gallery-level labels are bilingual (Chinese/English) throughout both
buildings; object-level labels vary in English detail, generally adequate for object
identification, thinner on interpretive context — this dossier’s $3 and $6 are written to
fill exactly that gap.

Audio guide: available at both buildings via app/WeChat rental with English option;
worth it primarily for the bronze and ceramics galleries where the object-level English
text is thinnest. [unverified: exact current rental price and app name — confirm on
arrival]

Photography: permitted without flash in permanent galleries at both buildings;
restricted in some special/loaned exhibitions — check signage at the exhibition
entrance.

Luggage/lockers, toilets, seating: standard large-museum provision at both
buildings; East building, being newer and larger, has more seating and a cafe.
Accessibility: both buildings are lift-accessible; the East building’s greater floor area
means more walking distance between galleries than the compact People’s Square
building.

10. Eating here — Jain-compatible

Both museum buildings sit in commercial districts with modern food courts (Chinese chain
vegetarian options are thin on the ground in either mall-food-court environment) — the safer
choice is to treat lunch as a separate stop rather than eating in-building.

Ih{ZE#K Gongdélin (Nanjing West Road branch, 445 Nanjing West Road, near People’s
Square) — a century-old Buddhist vegetarian restaurant chain, one of Shanghai’s oldest
and most established Z3¢ (vegetarian cuisine) houses.[*13] Chinese Buddhist
vegetarian kitchens of this lineage traditionally observe the 71 3 (wiixin, “five
pungent roots”) exclusion — garlic, small garlic/shallot, spring onion, leek/chive, and
(traditionally) asafoetida — which maps closely onto the Jain no-onion-no-garlic-no-
allium rule, though it is not identical and modern commercial vegetarian restaurants do
not always hold the line strictly.[*14] This restaurant’s current allium practice is
[unverified] — do not assume; use the prepared phrase (FZ48 & , NEA . 77, £
A dEx. BFAMAED ; XSEFMPIAT L) with staff before ordering, and if possible



call ahead. Mid-range price band; central location convenient to the People’s Square end
of the day.

Fallback near the East building (Pudong/Century Avenue): this is a business and
mall district with limited dedicated vegetarian options; [could not verify a specific
allium-safe restaurant near Century Avenue within this research pass] — the realistic
plan is to eat before crossing to Pudong (at a confirmed Puxi option) or carry the phrase
card into any restaurant and order simple egg/vegetable/tofu dishes made to order,
explicitly requesting no allium, rather than relying on a menu description of
“vegetarian” (Z&).

General rule for this whole day: “Z&” (vegetarian) on a Chinese menu means no meat —
it does not by itself mean no onion/garlic; only j4#% (pure/Buddhist vegetarian) or a
temple canteen reliably signals allium-free practice, and even then verify.

11. Mid-October 2026 specifics

Early-to-mid October in Shanghai is comfortable autumn weather — mild, often clear,
humidity dropping from summer highs; the People’s Square Metro interchange and the
museum forecourts will still carry some residual post-Golden-Week crowd volume in the first
half of October, easing by the second week. No festival-specific effect on the museum itself is
expected for 12 October (this is not Double Ninth — that falls on 18 October, in Nanjing). The
main seasonal fact that matters is administrative, not climatic: this window sits inside the
People’s Square building’s exhibition changeover (see S0), so the “typical October visit”
described in most travel blogs does not describe what will actually be on display.

12. Contingencies

If the extra river crossing to Pudong is unwelcome: the honest alternative is to
move this dossier’s museum visit to the afternoon of 13 October (currently earmarked
for Xintiandi/Huaihai Road shopping) or to accept a shorter, People’s Square-building-
only visit limited to whatever special exhibition is running plus the third-floor
painting/calligraphy donation show — this is a real but diminished version of the
assignment brief, not the full bronze-to-seals survey.

If the East building is unexpectedly crowded (school holidays, a popular special
exhibition drawing overflow crowds into the permanent galleries): the bronze and
ceramics galleries are the most consistently busy; visit seals and jade first, then double
back.

If a specific gallery is closed for rotation on the day (calligraphy/painting galleries
close periodically for paper and silk conservation): treat $7’s calligraphy slot as flexible
and reallocate the time to the ceramics or seals galleries, which do not rotate as
frequently.

If the whole excursion needs to be abandoned for time: the single highest-value
substitute within the same half-day, serving the same “primer” function, is the
Shanghai History Museum (BT AR 1E414E) at the base of the Oriental Pearl
Tower in Pudong — much smaller, purely local/urban history rather than the pan-
Chinese survey this dossier is built around, so it is a genuine downgrade, not an
equivalent swap; use it only if the Shanghai Museum is fully unreachable that day.



13. Sources and confidence

1

10.

11

12.

13.

14.

Shanghai Museum official site, People’s Square visitor info:
https://www.shanghaimuseum.net/mu/frontend /pg/m/service/visit-west (accessed
via fetch, current as of research date)

Shanghai Municipal Bureau of Culture and Tourism, notice on trial no-reservation
policy at People’s Square location, 27 Aug 2025:

https://whlyj.sh.gov.cn/wbzx /20250827 /3ee3976530944a299af3ecOb3ea85357.html
Shanghai Municipal Government, “_E /S TE#ME ZRIEIE £ M F A" (Shanghai Museum
East formally fully opens), 4 Dec 2024:
https://www.shanghai.gov.cn/nw4411/20241204 /2ad81eb5c79a455ab93786883c4d6a46.
html

_FEEY4EZRAE (Shanghai Museum East), Chinese Wikipedia:
https://zh.wikipedia.org /wiki/_t G EYE &R 4E

Shanghai Museum official site, 2026 exhibition plan announcement (news aggregation):
https://m.thepaper.cn/newsDetail _forward 32484299 and
https://www.shanghaimuseum.net/mu/frontend/pg/article/id /100005020 (People’s
Square closure/reopening notice, 6 May 2026 closure for exhibition prep)

Shanghai Museum official site, 13 April 2026 partial-closure notice:
https://www.shanghaimuseum.net/mu/frontend/pg/article/id /100005004

Shanghai Bendibao, metro transit guides, People’s Square interchange:
http://sh.bendibao.com /tour/2024710/289268.shtm and related Bendibao transit pages
5184148, Chinese Wikipedia (institutional history, 1874 antecedent, 1952/1959/1996
moves): https://zh.wikipedia.org/zh-hans/_F /G EY14E

Tencent News (qq.com), “_E/EEYUERIEEFNFAX , #1310 /N EIT” (Shanghai
Museum East reopens, 10 new galleries), 24 June 2024:
https://news.qq.com/rain/a/20240624A08SC0O00

General knowledge of Shanghai Museum bronze/inscription holdings — cross-
referenced against museum'’s own gallery descriptions cited above; no single further
citation obtained in this pass — flagged for spot-check against the museum’s official
bronze-gallery catalogue text on site.

The Paper (thepaper.cn), on the East building’s seals/seal-carving gallery:
https://m.thepaper.cn/newsDetail_forward_28965925

Shanghai Bendibao, People’s Square reservation requirement (pre-Sept 2025 baseline)
— cross-referenced against source 2 above.

Ctrip (you.ctrip.com), Gongdelin Nanjing West Road branch listing:
https://you.ctrip.com /food /2 /5030113.html

Chinese Wikipedia, 71 3 (five pungent roots in Buddhist dietary practice) — page could
not be directly fetched in this research pass (server error); the definition given in $10
reflects general, widely-corroborated knowledge of the term and should be treated as
reliable but not independently re-verified against that specific page.

What I could not verify, and what to re-check within a week of arrival: - Whether the
People’s Square building’s Monday-closure policy or the East building’s Tuesday-closure policy
has changed again between this research date and arrival — these policies have changed twice
within 18 months (per sources 1, 2, 5, 6) and should be re-checked on the museum’s official



WeChat account or website within the week before 12 October 2026. - The exact current
rotation of paintings/calligraphy on display at the East building on 12 October 2026 —
conservation rotation schedules are not published far in advance. - Gongdelin’s (or any specific
restaurant’s) actual current allium practice — flagged explicitly in $10 as unverified and
requiring on-the-spot confirmation with the prepared phrase. - Audio guide pricing and app
name at the East building. - Whether the special-exhibition ticketing for the Americas
civilisation show creates queue/crowd spillover into the permanent-collection entrance at
either building in October 2026.

The Former French Concession — Wukang Road / Anfu Road (JRjAFH 5, Yuan
Fazajie) — 12 October 2026, 14:30-17:30

1. The thesis

The Former French Concession is the physical record of a foreign-administered enclave that, for
nearly a century (1849-1943), operated as a self-governing municipality inside Shanghai under
French consular authority — with its own police, courts, tram system, and building codes —
and became, almost by accident of who could afford to live there, the address of choice for
Chinese warlords, capitalists, intellectuals, and revolutionaries who wanted distance from both
Qing/Republican Chinese jurisdiction and the more commercially aggressive International
Settlement next door. What survives on Wukang Road and Anfu Road today — plane-tree
canopy, low-rise garden villas, and shikumen lane housing — is not colonial nostalgia dressed
up for tourists; it is the built residue of a specific and consequential legal fact:
extraterritoriality created a zone where Chinese political life that could not happen inside
Chinese jurisdiction (underground party organising, dissident publishing, an urbane
professional class experimenting with modern institutions) happened instead behind these
garden walls.

2. The layers — a dated history

1849: France is granted a concession area south of the British /International Settlement,
initially a small riverside strip.

1860s-1900s: The concession expands westward in stages through further land grants
and municipal boundary extensions, eventually taking in the area around what become
Wukang Road and Anfu Road, then still semi-rural farmland at the city’s edge.
1900s-1930s: This is the main building period for the villas and apartment blocks now
protected as heritage. The area develops as a low-density, tree-lined residential district
— a deliberate contrast to the dense mixed-use blocks of the International Settlement
— attracting foreign residents, returned overseas Chinese, and wealthy and professional
Chinese families who valued the concession’s separate legal and policing system.

1943: The Vichy French government formally returns the concession to the Wang
Jingwei collaborationist government during the Japanese occupation — the legal end of
French extraterritorial administration, though the built fabric and much of the resident
population continue largely unchanged through the 1940s.

1949 onward: Villas are subdivided under socialist housing policy — a single garden
villa built for one family typically ends up housing eight to twelve households (+5+_—
K 5%, “72 tenant families,” is the standing Shanghai phrase for this subdivision), with



shared kitchens and bathrooms improvised in former reception rooms and gardens.
This is the condition most of these buildings were in for the following four decades —
worth stating plainly, because the area’s current polished, single-café-per-villa
presentation is a late-1990s-onward renovation, not a continuous state.

1990s-2000s: Systematic heritage listing (Shanghai’s “{f;75 77 52 & 4A,” excellent
historic building, designation programme) and gradual restoration/gentrification of
Wukang Road and Anfu Road as commercial and residential heritage streets begin.
2011: Wukang Road is named to the World Monuments Fund watch list attention and
receives a major municipal restoration ahead of Shanghai’s rising heritage-tourism
profile; the Wukang Mansion facade cleaning and streetscape works date to this period.
[unverified: exact WMF listing status — flag for re-check]

Today: the area functions simultaneously as a residential neighbourhood (many
buildings still house their subdivided Republican-era occupants or descendants), a
protected architectural conservation zone, and an increasingly dense boutique-retail
and café strip, especially on Anfu Road — a live tension the travellers will be walking
directly through, not just reading about.

3. What you are actually looking at — decode the fabric

1

Wukang Mansion (i fE K14, Witkkang Daléu), at the Wukang Road /Huaihai
Road/Tianping Road/Anting Road five-way intersection — a wedge-shaped, ocean-
liner-profiled apartment block completed 1924, designed by Hungarian-Slovak architect
Laszl6 Hudec (581X 7%), originally the Normandie Apartments (i& 2 JIK/AE). Its
curved, ship-prow form is a direct response to the awkward five-way intersection site,
not a stylistic flourish — an early and unusually confident piece of urban infill design
for 1920s Shanghai. It is now the area’s single most photographed building and
functions as the de facto entrance landmark to the whole precinct.

The five-way intersection itself — Wukang Road, Huaihai Middle Road, Tianping
Road, Yuqing Road, and Anting Road converge here; this is a genuine planning oddity, a
legacy of the concession’s organic western expansion rather than a gridded plan, and
the reason Wukang Mansion’s wedge shape was necessary at all.

Ba Jin’s Former Residence (E2 & #4/&, Ba Jin Guji), 113 Wukang Road — the home of
novelist Ba Jin (24, 1904-2005, author of Family/ {(Z) , alandmark anti-feudal
novel of the Republican era) from 1955 until his death; now a small house museum.
Worth noting for the thread: a writer whose most famous novel indicts the old
extended-family compound system lived out his life inside a French Concession garden
villa — itself once housing for exactly the kind of family structure his fiction critiqued.

Shikumen (4 F[ 7], Shikimén) lane housing, visible on side lanes off both roads —
the characteristic Shanghai vernacular type: a stone (£7) gate-frame ( i) enclosing a
narrow brick townhouse, typically two or three storeys, built in dense repeating rows
along a private lane (553, longtdng) with a single guarded entrance from the street.
This is a hybrid type — the courtyard-house logic of a traditional Jiangnan dwelling
compressed and terraced using British/Western row-house construction techniques,
developed from the 1870s onward to house the flood of refugees and migrants into the
foreign settlements. It is the built ancestor of what Xintiandi later commercially
“restores” (see dossier 05) — walking a lived-in lane here first, before an adaptively
reused one at Xintiandi, is the honest sequence.



10.

1.

12.

Garden villas (44T /¥ /5, huayuan yangfang) set back from the street behind walls
and gates, mostly built 1920s-1930s in an eclectic mix of styles — Spanish-tile-roof
Mediterranean revival, half-timbered English cottage, French chateau references, and
Art Deco — reflecting both the cosmopolitan client base and the absence of a single
controlling colonial architectural authority (unlike, say, British India). Look for the mix
rather than expecting a single coherent “French” style; French Concession villas are
stylistically closer to an international pattern-book eclecticism than to any specific
Parisian model.

Plane trees (J=[EEHH, fagué wuatong — literally “French parasol tree,” actually a
London plane hybrid) lining both streets — planted by the French municipal
administration from the early 20th century as part of a deliberate greening and traffic-
calming programme; the canopy is itself heritage infrastructure, protected by municipal
ordinance, and is the single most consistent visual signature distinguishing former-
concession streets from the rest of central Shanghai.

Anfu Road’s shopfront grain — narrower, shallower shop frontages than a purpose-
built commerecial street, because most of these are former villa ground floors and former
shikumen units converted to retail; this is why the street reads as intimate and
boutique-scaled rather than as a mall strip, and why chain retail struggles to fit the
format (a useful thing to notice if a familiar international brand’s shopfront looks oddly
cramped here).

Iron gates and low garden walls — many original wrought-iron gates survive even
where the villa behind has been heavily altered internally; the gate and wall line is often
the most reliable indicator of the original 1920s-30s property boundary, useful for
reading where one villa plot ended and the next began even when infill construction has
blurred the streetscape.

Air conditioning units, water tanks, and later additions on rooftops — visible on
almost every villa, physical evidence of the post-1949 subdivision into multi-household
occupancy (S2); read them not as eyesores but as the clearest surviving marker of the
buildings’ actual 20th-century social history, which the current café-and-boutique
presentation tends to smooth over.

Small brass/stone heritage plaques ({75 [77 52 & 4#, “Excellent Historic Building”)
mounted at building entrances, giving construction date, original name, and sometimes
architect — the single most useful piece of on-street signage in the precinct; stop and
read every one encountered rather than relying on this dossier’s list, since building-
specific detail here changes as more research is published.

Zhengfengli / Anfu Fang and similar surviving lane-entrance arches on Anfu
Road — the shikumen gate-arch form persisting as a retail-lane entrance, sometimes
now the marketing device for a boutique cluster rather than housing; a small, walkable
example of the adaptive-reuse question the whole precinct raises.

The contrast in foot traffic density between Wukang Road and Anfu Road —
Wukang Road, wider and dominated by the Mansion, carries heavier tourist and
Instagram foot traffic near the intersection; Anfu Road, narrower and shop-dense, reads
more like an ordinary (if boutique-heavy) neighbourhood high street. Noticing this
contrast in real time is itself the point of walking both.



4. The meaning layer — how it was used

Picture a mid-1930s resident: a Chinese-educated, foreign-language-fluent professional — a
lawyer, a publisher, a university lecturer — renting or owning a villa on what is now Wukang
Road specifically because French consular jurisdiction, not Chinese Nationalist Party
jurisdiction, governed policing and property law here. That legal separation is why the area
became disproportionately attractive to two groups with reason to fear the Nationalist
government’s reach: underground Chinese Communist Party organisers in the 1920s-30s (party
congresses, safe houses, and print operations repeatedly located themselves in the concessions
precisely for this jurisdictional shelter — the same logic that put the First CCP Congress site
inside the French Concession, near where Xintiandi now stands, see dossier 05) and a broader
modernising Chinese elite who wanted the concession’s tree-lined, low-density, professionally-
serviced streets as much as its politics. A resident’s ordinary day here — walking a shaded
street to a French-administered tram stop, past a shikumen lane crowded with a very different,
poorer Chinese population living under the same jurisdiction but a wholly different material
standard — is the concession’s essential and uncomfortable social fact: one legal umbrella
covering both the garden-villa elite and the shikumen working poor, at extremely close physical
range.

5. The thread — where this sits in the journey

This walk is the modern echo of the Jiangnan-aesthetics thread, not a detour from it: it is
asking the travellers to notice how a foreign-administered, tree-canopied, low-density
residential ideal — imported and adapted here in the 1900s-1930s — sits in visual and social
contrast to the walled scholar-garden ideal they will see at full expression in Suzhou two days
later (Humble Administrator’s Garden, 14 October) and again at Xintiandi’s commercially
reconstructed version of the shikumen typology the next day (13 October). The three sites form
a genuine argument about what “a good urban dwelling” meant to different classes of Chinese
and foreign residents across a single century, in the same city-region: enclosed literati garden
(Suzhou, pre-modern), foreign-jurisdiction garden villa (here, 1900s-1930s), and heritage-
branded adaptive reuse of working-class housing (Xintiandi, 2000s). This walk also sits earlier
the same day as the Shanghai Museum morning — carrying forward the calligraphy and
connoisseurship material into a built, inhabited setting rather than a case.

6. Twelve things almost everyone walks past

(Twelve items are woven through S3 above, each with location and significance given there —
items 1 through 12 in that section constitute this dossier’s answer to this brief’s standard “twelve
things” section, to avoid repeating the same material twice. The single most commonly missed
item across all twelve: the heritage plaques (§3.10) — nearly every visitor photographs Wukang
Mansion and walks past a dozen readable, dated plaques on less photogenic buildings along the
same block.)

7. The slow route (matched to the 14:30-17:30 window)

«  14:30-14:50 — Wukang Mansion and the five-way intersection. Arrive at the
intersection, spend the first ten minutes simply looking at how the building’s wedge
shape resolves the site geometry, then read the heritage plaque. Do not try to
photograph the “clean” shot the crowds are queuing for at the classic angle — the



interesting version of this stop is understanding the site problem the 1924 architect
solved, not replicating a social-media composition.

14:50-15:20 — Wukang Road southbound, stopping at Ba Jin’s Former Residence
(83.3) for a brief exterior look (interior visit optional and time-dependent — a small
house museum, worth 15-20 minutes if open and uncrowded, skippable if the afternoon
is tight). Sit-and-look point 1: any of the small public benches or café frontage near the
Ba Jin house — look at the villa’s garden wall and gate ironwork ($3.8) and try to trace
the original 1930s property line against what has clearly been added since.

15:20-15:45 — Side-lane detour into a shikumen lane off Wukang Road (any
residential lane with an open or partly-open gate, judged by eye and without entering
private stairwells) — this is deliberately the “lived-in” counterpart to Xintiandi’s
restored version the following day; look at laundry lines, doorway shrines, bicycle
storage, and the general density, and notice how different the lived texture is from the
garden-villa streetscape twenty metres away.

15:45-16:15 — Transit to Anfu Road (roughly a 10-15 minute walk via Wukang
Road/Huaihai Road, or a short taxi/DiDi hop if feet are tired) and a slower walk of Anfu
Road'’s shop frontages (S3.7), reading two or three heritage plaques along the way.
16:15-17:00 — Anfu Road café stop. Sit-and-look point 2: any street-facing café
table (see §10 for a Jain-compatible option, or simply a coffee/tea stop if a full food stop
isn’t needed) — spend this slot people-watching rather than sightseeing: this is the best
single vantage in the precinct for observing the tension in §3.12 (tourist Wukang Road
vs. lived-in Anfu Road) in real time, since Anfu Road carries a genuine local retail and
café-going population alongside visitors.

17:00-17:30 — Free wander or backtrack to any missed heritage plaque or villa,
timed to end near a metro station or main road for the transition to dinner and the
Bund that evening.

What to skip and why: this precinct has dozens of similar streets (Julu Road,
Yongkang Road, Fuxing Road, etc.) that guidebooks list as “also worth it” — for a 3-hour
window, resist the temptation to add a third street. Wukang and Anfu together already
demonstrate the full range (landmark building, lived shikumen lane, boutique retail
strip); a third street adds repetition, not new information, and works against the trip’s
stated “slow reading” method.

8. Before you go — reading and vocabulary
Reading: any concise English-language history of the Shanghai International
Settlement and French Concession’s jurisdictional structure (e.g., a chapter from a
general Shanghai urban history) — the key fact to arrive with is why extraterritoriality
made this specific neighbourhood politically and socially distinct, not just
architecturally pretty.
Video/article: a short piece specifically on Laszl6 Hudec’s Shanghai buildings (Wukang
Mansion is his best-known Shanghai apartment block, alongside the Park Hotel) gives
useful context for spotting his work elsewhere in the city if time allows.
Vocabulary:

- KRR Fazuajie — French Concession



- A7 shikumén — stone-gate-frame row house, Shanghai’s characteristic
vernacular housing type

- ¥ longtdng — the private residential lane a shikumen row is organised
around

- JE¥F5 huayudn ydngfdng — garden villa/foreign-style house with garden

- UFEAEE LR youxiu lishi jianzhu — “Excellent Historic Building,” Shanghai’s
municipal heritage-listing designation

- JEEENE faguo witéng — “French parasol tree,” the London-plane street trees

- BBk, Wi Ddké — Laszlo Hudec, Hungarian-Slovak architect active in 1920s—
30s Shanghai

- B4 Ba Jin — novelist Ba Jin (1904-2005)

- JAYMNEM zhiwai faqudn — extraterritoriality, the legal principle underlying the
concession system

- tt+IZREBEZXE qishi’erjia fangké — “seventy-two tenant families,” the colloquial
term for post-1949 subdivided villa housing

9. Practicalities, verified

Access: this is an open, free-to-walk public street precinct — no ticket, no booking. Ba
Jin’s Former Residence (113 Wukang Road) is a small museum with its own (modest or
free) entry and hours; [unverified: current 2025-2026 entry fee and hours — confirm
within a week of arrival, as small house museums in Shanghai periodically adjust
hours].

Best time of day for light: mid-to-late afternoon, as scheduled, works well — the
plane-tree canopy gives good dappled light without the harsh midday glare a wide-open
site would have; golden hour (roughly 16:30-17:30 in mid-October) is genuinely good for
the Wukang Mansion facade.

Crowds: Wukang Mansion’s intersection is consistently the most crowded single point
in the precinct, especially on weekends — a Monday afternoon (12 October 2026 is a
Monday) should be noticeably quieter than a weekend visit.

Getting there/away: nearest metro is Line 11 (Jiaotong University station) or Line
10/11 interchange stations nearby; DiDi/taxi is straightforward given the area’s central
location. No significant transit cost beyond a standard metro fare or short taxi fare.
Toilets, seating, shade: cafés along both streets provide the practical toilet stops
(paying customer expected); public seating is limited to café frontages and a few small
public spaces — this is a walking-and-café precinct, not a park.

Accessibility: flat, paved streets throughout, comfortable for moderate walkers; some
shikumen lane surfaces are uneven cobble or worn paving — fine for a careful walker,
not ideal for limited mobility.

10. Eating here — Jain-compatible

Anfu Road and the surrounding streets are dense with independent cafés and small Western-
style eateries (a function of the area’s expat and creative-industry population), which is a
double-edged fact for a Jain-vegetarian diner: plentiful egg/dairy/vegetable café food, but



Western café kitchens are not automatically allium-free the way a Buddhist vegetarian kitchen
would be.

Safest realistic option: a straightforward coffee-and-pastry or egg-based café stop
(confirm the pastry/egg dish has no onion/garlic seasoning by asking directly) rather
than attempting a full allium-free Western meal in a small independent kitchen not set
up for the request.

For an actual meal: it is more reliable to eat either before this walk (a confirmed /§2
option near the Shanghai Museum/People’s Square end of the day, see dossier 01 $10) or
after it, near the Bund that evening, than to search out an allium-free full meal
specifically on Anfu Road within this research pass — [could not verify a specific
Jain-safe restaurant directly on Wukang or Anfu Road]. Use the prepared phrase
(FKhzaizk , AEA, 7. FA. B BRMNAM ; JGEMPIATA) at any café
considered, and if the kitchen cannot confirm, treat it as a snack/tea stop only and eat
the main meal elsewhere.

General caution: this is one of Shanghai’s most Western-food-dense neighbourhoods; do
not assume a Western/European-run café defaults to onion-and-garlic-free cooking —
if anything, expect the opposite as a baseline and verify actively.

11. Mid-October 2026 specifics

Mid-October is close to ideal walking weather for this precinct — the plane-tree canopy is still
in leaf (peak autumn colour in Shanghai proper typically runs into November, so expect green-
to-early-turning foliage rather than full autumn colour on 12 October), temperatures moderate,
and the worst of Golden Week’s national crowd surge should have eased by the second week of
October. No specific festival effect is expected here on 12 October.

12. Contingencies

If rain: this is a walking-and-café precinct with no indoor equivalent nearby that serves
the same thread — shorten the walk to Wukang Road and Wukang Mansion only (the
single unmissable stop), use café time under awnings for the sit-and-look points, and
consider moving the Anfu Road half to another free window later in the trip if the rain
is heavy and sustained.

If Wukang Mansion’s intersection is mobbed: this is a known crowd point; the
honest workaround is to view it from across the intersection rather than trying to stand
at the single popular photo angle, and to prioritise the quieter shikumen lane and Anfu
Road stops instead.

If Ba Jin’s Former Residence is closed (small museums in China periodically close for
maintenance without much notice): this is a minor loss, not a major one — the exterior
and the general shikumen /villa contrast the walk is built around do not depend on this
single stop being open.

13. Sources and confidence

1

Trip.com Moments, “French Concession’s Iconic Walking Corridor: Wukang Road to
Anfu Road”: https://sa.trip.com/moments/detail /shanghai-2-149446572

Urban China Travelogue, Wukang Road & Anfu Road walking guide:
https://urbanchinatravelogue.com /wukang-road-and-anfu-road-shanghai/



3. Tencent News (qq.com), “E R AR A{+AXFELL” (Why is Wukang Mansion so
popular), 14 Oct 2023: https://news.qq.com/rain/a/20231014A0012000

4, Shanghai Municipal Bureau of Culture and Tourism, “iER AR 1 F22 45 i a] [R)ise
(Wukang Mansion, making architecture more ‘readable’):
https://whlyj.sh.gov.cn/wbzx /20220627 /ca2550ff9a7c4646b58668e4bec959c4.html

5. The Paper (thepaper.cn), on Ba Jin’s Former Residence on Wukang Road:
https: //www.thepaper.cn/newsDetail_forward_7002856

6. Chinese Wikipedia, E & (_t/&) [Wukang Road, Shanghai]:
https://zh.wikipedia.org/zh-hans /& FEi%_(_LiE)

7. Travel of China, “Exploring Anfu Road”: https://www.travelofchina.com /anfu-road-
shanghai/

8.  General cross-referenced knowledge of Shanghai French Concession institutional
history (extraterritoriality, 1849 founding, 1943 Vichy return, post-1949 subdivision) —
drawn from multiple search results above; no single authoritative English-language
academic source was fetched directly in this research pass and this section should be
treated as reliable general history rather than independently footnoted at the sentence
level.

What I could not verify, and what to re-check within a week of arrival: - Ba Jin’s Former
Residence’s exact current opening hours and admission fee. - Whether Wukang Mansion'’s
ground floor currently has an interior public viewing point or remains fully

residential /inaccessible internally (this changes periodically). - The World Monuments Fund
listing claim in $2 — flagged there as unverified and should either be confirmed with a primary
WMEF source or dropped before the final brief. - Any specific Jain-safe restaurant directly on
Wukang or Anfu Road — none was confirmed in this research pass; treat $10’s guidance as the
working plan pending a more targeted Dianping/Meituan search closer to the trip (a task
better suited to the cross-cutting Jain-eating dossier, assignment #34).

The Bund + Huangpu Waterfront (9N, Waitan) — 12 October 2026, after dark

1. The thesis

The Bund is a one-kilometre argument, built in stone, about who owned Shanghai’s money
between the 1860s and the 1930s — a continuous run of foreign bank and trading-house
headquarters along the west bank of the Huangpu River, each competing with its neighbours in
scale and classical grandeur to advertise institutional solidity to depositors and rivals alike.
Read at night, facing west, it is a colonial-era financial district frozen at roughly 1937. Turn
around and look east, across the water, and Pudong’s skyline — built almost entirely after 1990,
much of it after 2000 — is the same argument restarted from zero: a sovereign, post-reform
Chinese state and its state-linked developers building an equally competitive skyline of bank
towers and symbolic megastructures, this time to advertise a different kind of solidity. No other
single viewpoint in China stages “old power vs. new power” this literally, with both sides fully
lit and facing each other across four hundred metres of water.

2. The layers — a dated history

«  1840s-1850s: The Bund begins as a muddy towpath along the Huangpu’s west bank,
inside the newly established British Settlement (from 1843, following the Treaty of



Nanjing opening Shanghai as a treaty port). “Bund” itself is an Anglo-Indian loanword
(from Hindi/Urdu, via British colonial usage in India) for an embanked waterfront.

1860s-1900s: The first generation of foreign hongs (trading houses) and banks build
along the strip, generally in a restrained, low-rise, verandahed colonial style suited to
the sub-tropical climate they were used to from other treaty ports — almost none of this
first generation survives; it was progressively demolished and replaced.

1900s-1937: The Bund’s present skyline is essentially built in this window, in a
competitive, escalating classical-to-Art-Deco idiom, as Shanghai’s foreign banks and
hongs rebuilt in stone and steel to project permanence and to outbuild each other. This
is the “Bund” that exists today: the buildings the travellers will see are
overwhelmingly early-20th-century, not colonial-era-original.

1923: HSBC Building (No. 12, L F4R1TA#) completed — Palmer & Turner
architects, neo-classical, widely regarded at the time as the grandest bank building
between Suez and San Francisco.[*1]

1925-1927: Customs House (No. 13, JT/#5< A#¥) completed in its present form, with
its distinctive clock tower (modelled loosely on Big Ben) — an eclectic Greek-
classical/modern combination.[*2]

1929: Sassoon House / the North building of what is now the Peace Hotel (No. 20)
completed — the building’s dark-green pyramidal copper roof, 19 metres tall, is the
Bund’s single most recognisable silhouette. Built by Victor Sassoon’s Cathay Hotel
operation; the hotel inside operated as the Cathay Hotel until 1949, closed and
repurposed after the 1949 revolution, and reopened as the Peace Hotel in 1956, retaining
much of its Art Deco interior.["3]

1937-1949: Japanese occupation (from 1937 in the Chinese-administered areas, full
occupation of the foreign settlements from December 1941) disrupts but does not
physically alter the Bund'’s building stock significantly; ownership and occupancy shift,
buildings themselves largely survive intact.

1949: The Communist victory ends the treaty-port system outright. Foreign banks are
nationalised or forced to close over the following years; the buildings are reassigned to
Chinese state institutions — this is the single most important “layer” change to
understand: nearly every Bund building’s current occupant is a Chinese state bank,
government department, or state enterprise that took over a foreign financial
institution’s building after 1949, not a continuation of the original owner. The HSBC
Building became the Shanghai Municipal People’s Government headquarters after 1955
and is now occupied by Shanghai Pudong Development Bank (from 1995).[*1]
1990s-2000s: Pudong, directly across the river, is designated a Special Economic Zone
(1990) and developed from largely agricultural and low-rise industrial land into China’s
most concentrated skyscraper skyline, explicitly conceived as a 21st-century counterpart
to the Bund. The Oriental Pearl Tower (1994), Jin Mao Tower (1999), Shanghai World
Financial Center (2008), and Shanghai Tower (2015, currently China’s tallest building)
are built in that order, each the tallest or most prominent structure in Pudong at the
time of its completion.["4]

2010 (Shanghai World Expo): The Bund undergoes a major public-realm renovation
— widened riverside promenade, reduced through-traffic on the Bund’s road, improved
night lighting — largely the version of the waterfront the travellers will walk today.



3. What you are actually looking at — decode the fabric

Read the skyline in both directions; the two halves are answering different questions.

West bank (the historic Bund, “who owned the money before 1949”):

1

No. 12, HSBC Building — neo-classical, tripartite composition, central dome with
Greek-temple motifs and Ionic columns; the two bronze lions flanking the entrance
were removed twice (by occupying Japanese forces in WWII for scrap metal, and during
the Cultural Revolution in 1966, when they were relocated to the Shanghai Museum) —
the lions currently at the entrance are 1997 replicas.[*5] The octagonal entrance dome’s
mosaic ceiling, depicting eight cities with HSBC branches (including Shanghai, Hong
Kong, London, New York), was plastered over in 1956 and only rediscovered in 1997 —
read this as a small, literal case of Cultural Revolution-era erasure and later recovery of
pre-1949 commercial history.

No. 13, Customs House — the clock tower, and the fact that Chinese Maritime Customs
under the treaty-port system was, until the 1940s, administered largely by foreign
(mostly British) customs commissioners despite operating under nominal Chinese
sovereignty — a small architectural fact that carries a large sovereignty story: this
building physically represents the “unequal treaty” system the whole Bund grew out of.
No. 19, South Building, former Palace Hotel (1906, European Renaissance style) and
No. 20, North Building, Sassoon House /Peace Hotel (1929, Art Deco, green
pyramidal roof) — together the Peace Hotel complex; note the twenty-three-year gap
between the two buildings, visible in the shift from Edwardian Renaissance detailing to
Art Deco massing if you compare their facades directly.

No. 18, former Chartered Bank Building (1922) — classical Greek-column facade;
now houses a mix of luxury retail and art galleries, an example of Bund buildings
finding a post-financial second commercial life.

General facade grammar along the strip: note how consistently every building uses
classical orders (columns, pediments, rusticated stone bases) regardless of actual
construction date into the 1920s-30s — this is a deliberate visual argument for
institutional permanence and trustworthiness, aimed at depositors and business
partners in an era before deposit insurance or regulatory oversight; a bank’s facade was
its credibility.

The absence of any pre-20th-century building — worth saying plainly: nothing
visible on the Bund tonight predates roughly 1906; the “historic” skyline is a single,
roughly 30-year building campaign (1906-1937), not a layered accumulation of
centuries the way a Chinese temple complex is.

East bank (Pudong, “wWho owns the money now”):

7.

Oriental Pearl Tower (3 7787k, 1994) — the sphere-and-spike broadcasting tower
that was, for a decade, Pudong’s signature structure; its retro-futurist form now reads as
distinctly 1990s against its taller, more restrained neighbours — a useful marker of how
fast the skyline’s own aesthetic vocabulary moved on.

Jin Mao Tower (£ % KJE, 1999) — its stepped, tapering profile is a deliberate
reference to a Chinese pagoda’s proportions, executed in a fully modern skyscraper



structure; the clearest single case on the Pudong skyline of a building explicitly quoting
a pre-modern Chinese architectural form in a 20th-century commercial tower.

9. Shanghai World Financial Center (}Ek &&=/, 2008) — the trapezoidal aperture
near the top (popularly nicknamed the “bottle opener,” FF#fi2§) was originally designed
as a circular opening, redesigned to a trapezoid after public objection that a circle read
too closely as a rising-sun motif — a small, telling episode about the symbolic sensitivity
attached to Pudong’s skyline from the outset.["6]

10. Shanghai Tower (g KB, 2015) — currently mainland China’s tallest building,
its twisting form (120 degrees of rotation from base to top) is engineered specifically to
reduce wind load, not purely decorative; it completes the trio of megatowers (Jin Mao,
SWEC, Shanghai Tower) that now define the Pudong silhouette together.

11. Night lighting choreography: the Bund’s historic buildings are lit with warm, floodlit
facade lighting (emphasising stone texture and classical detail, static); Pudong’s towers
run programmed LED light shows (colour-changing, animated, often synced to music or
civic messaging) — this lighting-technology contrast is not incidental, it is the single
clearest sensory expression of the “old power/new power” argument this dossier’s
thesis makes, and it is best appreciated specifically after dark, which is exactly when the
itinerary has scheduled this stop.

12. The Huangpu River itself, working river traffic (barges, tour boats, occasional cargo
vessels) visible between the two banks — a reminder that this is still a functioning
commercial waterway, not simply a scenic backdrop; Shanghai’s whole reason for
existing as a treaty port was this river’s navigability, and the same water that made the
Bund’s 19th-century hongs rich is what the travellers are looking across tonight.

4. The meaning layer — how it was used

Picture a foreign bank clerk or comprador (a Chinese intermediary employed by a foreign firm
to manage local business — a role specific to and essential in the treaty-port economy) walking
to work on the Bund in 1930: he is entering a strip of buildings whose entire design logic was to
project unshakeable institutional confidence to depositors in an economically volatile,
politically semi-sovereign city, while conducting business that operated largely outside Chinese
law under extraterritoriality. Now put a very different figure in the same location, on the same
physical strip, decades later: an ordinary Shanghainese resident or domestic tourist standing on
the Bund promenade after 2010’s renovation, looking not west at the old banks but east at
Pudong — the more emotionally resonant view for most contemporary Chinese visitors,
because it represents post-1978 reform-era achievement rather than the foreign-controlled era
the west bank commemorates. Both views, from the same spot, are genuinely “the Bund
experience”; noticing which way the majority of visitors around you are actually facing and
photographing is itself a piece of live social data about which story matters more to whom.

5. The thread — where this sits in the journey

This is the evening bookend to the Shanghai Museum morning and the French Concession
afternoon on the same day (12 October), and it belongs most directly to no single one of the
trip’s three stated threads but functions as this trip’s clearest standalone lesson in reading
power through architecture — a skill the travellers will then redeploy constantly for the
imperial-ritual-landscape thread (Ming Xiaoling, the Forbidden City, the Temple of Heaven),



where the same basic move — “what is this building’s form and material arguing, and to
whom” — applies to sacrificial architecture instead of financial architecture. It is worth
naming this connection explicitly to the travellers: tonight, on the Bund, is effectively a
modern-dress rehearsal for the harder, older version of the same interpretive task they will do
at Ming Xiaoling on 18 October and at the Forbidden City on 23 October.

6. Twelve things almost everyone walks past

(As with the French Concession dossier, this brief’s twelve items are integrated into $3 above with
location and significance given there, to avoid duplicating the same material under two
headings. The item most consistently missed: $§3.9, the “bottle opener” redesign story on the SWFC
— nearly every visitor photographs the tower without knowing why its silhouette looks the way
it does.)

7. The slow route (evening, after dark)

Start on the Bund promenade itself, not from a restaurant terrace — walk the
pedestrian riverside path rather than the road-side pavement where possible, since the
promenade gives an unobstructed view of both banks and the water between them.

First 15-20 minutes — face west. Walk slowly north-to-south or south-to-north along
a stretch of roughly six to eight buildings (the HSBC/Customs House/Peace Hotel
cluster around Nos. 12-20 is the highest-density, most legible stretch) and read the
facades as described in §3, items 1-6. Do not attempt the full 1.5km length of the Bund;
the buildings repeat their argument quickly and a shorter, closely-read stretch serves
the trip’s “slow reading” method better than a route-march past all fifty-plus buildings.

«  Sit-and-look point 1: any promenade bench or railing spot roughly opposite the
HSBC/Customs House cluster — spend five to ten minutes simply comparing the lit
facades’ classical detail (columns, pediments, cornices) without moving, then turn
around.

Middle 15-20 minutes — face east. From the same general position, look across at
Pudong and pick out Oriental Pearl Tower, Jin Mao, SWEFC, and Shanghai Tower by their
distinct silhouettes (§3, items 7-10) — this is easy to do even at a distance because each
tower’s profile is genuinely distinct. Sit-and-look point 2: watch one full light-show
cycle on the Pudong towers if timing allows (patterns and duration vary; simply
watching for five to ten uninterrupted minutes reliably captures a cycle) and notice the
technology and pacing contrast with the static, warm-toned Bund lighting behind you.
Final 20-30 minutes — free walk, either continuing along the promenade toward the
Bund’s northern end (near the Waibaidu Bridge, the historic 1908 steel bridge marking
the Bund’s northern boundary, itself worth a brief look if energy allows) or simply
retracing the same central stretch at a slower pace before heading to dinner.

«  What to skip and why: the Bund Sightseeing Tunnel (a themed pedestrian tunnel
under the river to Pudong, with light and sound effects) is a commercial novelty
attraction, not a heritage or interpretive experience — skip it; it adds cost and time
without serving either the “old power/new power” reading or the trip’s slow-looking
method. A Huangpu River night cruise is a legitimate alternative way to see both
skylines (see §12) but was not the itinerary’s chosen approach for this evening and
would use significantly more time than the walking window allows.



8. Before you go — reading and vocabulary
Reading: any concise account of the Shanghai treaty-port system and extraterritoriality
(a short chapter from a general Shanghai history) — the useful thing to arrive with is
the basic mechanism of extraterritoriality (foreign nationals in China subject to their
own consular courts, not Chinese law), since it is the legal fact underlying every
building on the west bank.
Video: any short documentary segment or “then and now” photo comparison of the
Bund (1930s vs. today) — useful specifically for registering how consistent the building
silhouettes have remained despite the total change in ownership and function.
Vocabulary:
- 4N¥ Waitan — the Bund (literally “outer embankment/shore”)
- FAR zujie — foreign concession /settlement
- JBSNEM zhiwai faqudn — extraterritoriality
- XJ»mdiban — comprador, the Chinese intermediary role in foreign firms
- {7 yanghdng — foreign trading house/hong
- [FhEzx% Lujiazui — Lujiazui, the specific Pudong financial district facing the
Bund
- JHZR Pudong — Pudong (“east of the [Huangpu] river”), as against J&#g Piixi
(Puxi, “west of the river,” i.e. the historic city including the Bund)
- 7Lk Jianghdigudn — the Customs House
—  JCZFE4R1T Huifeng Yinhdng — HSBC
- ¥)ibKJE Shaxun Dasha — Sassoon House (the Peace Hotel’s north building)
- FFREs kaipingqi — “bottle opener,” the colloquial nickname for the SWFC
tower

9. Practicalities, verified

Access: the Bund promenade is open, free, and unticketed at all hours; there is no gate
or closing time for the public waterfront walkway itself.

Best time for this visit: after dark, as scheduled — facade and skyline lighting
typically activates at dusk and runs into the evening; exact lighting hours are seasonal
and event-dependent and not consistently published, but a normal October evening visit
any time from roughly 18:30 onward should catch full lighting.[unverified: exact
current lighting on/off schedule for October 2026 — confirm locally if precision
matters]

Crowds: the Bund is one of Shanghai’s most consistently crowded tourist sites at any
hour, especially the central stretch near Nanjing Road’s eastern end; a Monday evening
(12 October) should be somewhat lighter than a weekend, but expect a genuinely busy
waterfront regardless — this is not a quiet site, and the “sit and look” points above are
chosen specifically to create pockets of stillness within a crowded environment rather
than to find an empty spot.

Getting there/away: Metro Line 2 or Line 10 to East Nanjing Road station, then a short
walk east to the river; or Line 2 to Nanjing East Road; taxis/DiDi can get congested near
the Bund on evenings, so metro is generally more reliable for the return trip.



- Toilets, seating, shade: public facilities exist along the promenade at intervals;
benches and railings provide seating; no shade relevant at night.

. Accessibility: the promenade itself is flat, paved, and wheelchair/limited-mobility
friendly; crowd density is the main practical obstacle to comfortable movement, not
terrain.

«  Photography: unrestricted on the public promenade; a tripod may draw crowd-
management attention at peak times but is not formally prohibited to my knowledge.
[unverified: current tripod/photography-equipment policy]

10. Eating here — Jain-compatible

The Bund and adjacent Nanjing Road area are dense with restaurants across every price point,
but the immediate riverfront strip skews toward high-end Western and fusion dining aimed at
the view rather than affordable, allium-conscious Chinese vegetarian cooking.

«  Realistic plan: eat dinner before or after the Bund walk in a more food-focused district
(Nanjing Road pedestrian street, a short walk inland, has far greater density and variety
of accessible restaurants than the waterfront strip itself) rather than trying to combine
“view dinner” with “confirmed allium-free dinner” in the same high-end riverside
establishment, where kitchen flexibility for a specific dietary request is less certain.

+  [Could not verify a specific Jain-safe restaurant directly on or immediately
behind the Bund within this research pass] — this is a gap the cross-cutting Jain-
eating dossier (assignment #34) should close with a targeted Dianping/Meituan search
for 8% or clearly Buddhist-vegetarian-labelled restaurants within walking distance of
East Nanjing Road station.

. Aswith every other stop, use the prepared phrase (Fkz4E% , NEX . 7. #4. 3k
X, BAMAR ; XBEFYRE]A) and do not rely on an English menu’s “vegetarian”
label alone.

11. Mid-October 2026 specifics

Mid-October evenings in Shanghai are comfortably cool rather than cold — a light jacket is
generally sufficient; humidity is markedly lower than summer, which typically means clearer
night visibility across the river than a hazier summer evening would give. No specific festival
lighting or crowd effect is expected on 12 October itself (this is not a designated lighting-festival
date); the Bund carries heavy tourist volume essentially year-round regardless of specific date.

12. Contingencies

. If rain: the Bund promenade has minimal shelter; a covered alternative that serves a
related (though not identical) purpose is a Huangpu River night cruise — many
boats depart from piers along the Bund itself and give a moving view of both skylines
from the water, which is arguably a better way to read the “two banks” argument than a
static shoreline view, and keeps the group dry. This is a reasonable upgrade to consider
even without rain, if time and interest allow later in the trip, though it was not the
itinerary’s original plan for this specific evening.

«  Ifthe promenade is unusually mobbed (a public holiday spillover or event): move to
a slightly less central stretch of the same promenade rather than abandoning the site —



the “two banks” reading works from almost any point along the Bund’s length, not only
the most crowded central section near Nanjing Road.

If for some reason the Bund itself needs to be dropped from the day: there is no
comparably strong substitute for this specific thesis (old-power-vs-new-power skyline
reading) elsewhere in Shanghai; the honest fallback is to move this visit to a different
evening later in the Shanghai leg (13 October) rather than cut it, since it is a low-cost,
no-ticket, flexible-timing activity that can absorb a schedule shuffle more easily than
most other sites on this trip.

13. Sources and confidence

1

English Wikipedia, “HSBC Building, the Bund”:

https://en.wikipedia.org /wiki/HSBC_Building, the Bund

TravelChinaGuide, “Historical Architectures of the Bund, Shanghai: No.13-20":
https://www.travelchinaguide.com/attraction/shanghai/bund-architecture.htm
Shanghai Municipal Government service portal, on the Peace Hotel’s green roof/history:
http://service.shanghai.gov.cn/sheninfo/specialdetail.aspx?1d=53fcda72-b6ba-4c67-
8861-d567d0257cc8; cross-referenced against English Wikipedia, “Peace Hotel:
https://en.wikipedia.org /wiki/Peace_Hotel

General cross-referenced knowledge of Pudong skyscraper completion dates (Oriental
Pearl Tower 1994, Jin Mao Tower 1999, Shanghai World Financial Center 2008, Shanghai
Tower 2015) — widely corroborated general knowledge; no single primary source
fetched directly in this research pass, flagged for spot-check if precise dates are load-
bearing for the final report.

English Wikipedia, “HSBC Building, the Bund” (bronze lions history, mosaic dome
rediscovery) — same as source 1.

General knowledge of the Shanghai World Financial Center’s “bottle opener” redesign
controversy (circular-to-trapezoidal aperture change) — widely reported at the time of
the building’s design revision; not independently re-verified against a primary source in
this research pass.

What I could not verify, and what to re-check within a week of arrival: - Exact current
(2026) facade and skyline lighting on/off times. - Current tripod/photography-equipment
restrictions on the promenade, if any. - A specific, confirmed Jain-safe restaurant within easy
walking distance of the Bund — flagged for the cross-cutting Jain-eating dossier to resolve with
a targeted local search closer to departure. - Whether any Bund building relevant to this route
is undergoing facade restoration/scaffolding in October 2026, which would be visible but is not
predictable this far in advance.

Zhujiajiao Water Town (542 8, Zhiijiajiao) — 13 October 2026 morning

Rain alternative: Yu Garden (¥ [z]) + the Old City (ZZ3#/#8)




PART A — ZHUJIAJIAO

1. The thesis

Zhujiajiao exists because a canal junction made it rich, not because anyone planned a
picturesque town: it sits where several waterways in the Dianshan Lake basin converge, and
from the Ming dynasty onward that convergence made it a natural transhipment point for rice,
cotton, and silk moving between the Jiangnan interior and Shanghai’s coastal and river trade.
What the travellers will walk through today is the physical residue of that commerce — canal-
front shophouses, stone bridges built by merchant guilds as both infrastructure and public
merit-making, and a street grid organised entirely around water transport rather than road
transport — now operating as a heritage-tourism economy that has visibly and honestly
replaced the trading economy that built it. The interpretive task here is not “how old is this,”
but “which parts are still doing the specific commercial job they were built for, and which parts
are now doing a different job (selling snacks and souvenirs to day-trippers) inside old walls.”

2. The layers — a dated history

Song-Yuan dynasties (960-1368): earliest settlement in the area as a market hamlet;
the site’s basic advantage — control of the water routes into and out of the Dianshan
Lake system — is present from this early period, though little to nothing of the built
fabric from this era survives visibly.

Ming dynasty (1368-1644): Zhujiajiao develops into a significant commercial market
town (4H, zhén) as regional cotton, rice, and silk trade intensifies; this is the period the
town’s own promotional material and most scholarly accounts point to as its formative
commercial century, and it is the period most of the town’s oldest surviving bridge and
street fabric dates from or was first established in (with substantial later rebuilding —
see below).

1571 (Ming Longqing 5): Fangsheng Bridge (J{4E#T, “Life-Release Bridge”) is first
built, funded by a local monk, Xingchao (P4£7#]), specifically to give the local population
a fixed point to conduct Buddhist “life release” rituals (releasing captured fish or turtles
into the water as an act of merit) — the bridge’s original charitable/religious purpose is
worth stating plainly, since most visitors see only its function as the town'’s iconic five-
arch stone crossing.

1712 (Qing Kangxi 51): Fangsheng Bridge rebuilt/expanded to its current five-arch
form, funded by local gentry and merchant subscription — it remains, at roughly 70
metres, one of the longest stone arch bridges surviving in the Jiangnan water-town
region, and is the clearest single case in the town of a structure whose funding model
(merchant and gentry public subscription for a shared civic/religious good) tells you as
much as its physical form does.

Qing dynasty (1644-1911): the town’s commercial peak, with the North Street (t, K
74, Béi Dajie) canal-front strip developing as the primary trading street — narrow,
densely packed shopfronts directly on the water, designed for goods to move by boat to a
shop’s back or side door.

Late Qing-Republican era: Kezhi Garden (£4E[T], Kézhi Yuan) built 1912-1924 by
wealthy local landowner Ma Wengqing (53 J8)) — a private garden-and-residence
combining scholar-garden aesthetics with a working agricultural estate function (the



name itself, roughly “garden for study and cultivation,” signals this dual purpose: 1R
study, 48 planting/cultivation). This is explicitly a Republican-era construction, not
Ming or Qing, and is the town’s largest single private garden, built at a moment when
the old merchant-town economy was already beginning to face competition from
Shanghai’s modern port.

1950s onward: as with much of rural Jiangnan, the canal-transport economy that built
the town is progressively superseded by road and rail transport across the 20th century;
the town’s commercial importance declines relative to Shanghai proper.

1991: Zhujiajiao is designated one of China’s historic and cultural towns (historic town
preservation programme), beginning systematic heritage protection.

1990s-2000s onward: development as a heritage-tourism destination for the Shanghai
metropolitan day-trip market — restoration of key buildings and bridges, conversion of
former shophouses to tourist retail and food, and eventually direct Shanghai Metro Line
17 connection (opened 2017), which brought the town within a single-transfer commute
of central Shanghai and substantially increased day-visitor volume.["1]

3. What you are actually looking at — decode the fabric

1

Fangsheng Bridge (JR4E#t) — the five-arch stone bridge, current form dating to the
1712 Qing rebuild on a 1571 Ming foundation; note the taller central arch (for larger boat
clearance) stepping down symmetrically to smaller flanking arches — a standard
Jiangnan multi-arch bridge grammar, not unique to this bridge, but this is one of the
largest and best-preserved surviving examples of the type.

North Street (3, K7#) — walk it specifically noticing shopfront depth: most units are
narrow-frontage, deep-plan buildings, because canal-town commercial property value
was driven by water frontage (for loading/unloading) rather than street frontage; a
narrow shop with a long footprint behind it is the physical signature of a genuine old
canal-trade building, as against a wide, shallow modern retail conversion.
Rear-of-shop water gates and steps — visible from a canal-side boat ride or from
bridges looking down side canals: small stone steps and wooden or stone gate-openings
directly onto the water at the back of shophouses, the original loading points for goods
moving by boat; these are functionally dead today (no working cargo boats use them)
but physically intact in many buildings, and are the clearest “this was actually a
working trade building” evidence in the town.

Kezhi Garden (#4E[T]) — enter and note explicitly that its garden section (rockery,
pond, pavilions) sits directly adjacent to what was originally working agricultural and
study space, not purely ornamental grounds; this hybrid programme (a private garden
and an estate office/study complex) is a Republican-era landowner’s project, later than
and functionally different from the Ming merchant-garden logic seen at Yu Garden and
the Qing scholar-garden logic the travellers will see in Suzhou the following day — a
genuinely useful three-way comparison if all three are visited within 48 hours.

Kezhi Garden’s “Sitting and Fishing Pavilion” area (§4£7J| or similar water-edge
pavilion features — exact naming should be confirmed on site) — a small architectural
set-piece built specifically to frame a fishing/leisure activity as a designed view, the
same “framing a designated activity as scenery” logic that runs through every garden on
this trip, worth comparing directly against the framed views at Yu Garden and (in two
days) the Humble Administrator’s Garden.



6. Stone-flagged canal-side walkways (j7/3%, hébu, and the paved lanes generally)
— worn, irregular stone paving in the oldest stretches versus visibly uniform, recently-
cut stone in restored /rebuilt stretches; this distinction is walkable and visible in real
time if you slow down and look at the paving itself rather than the shopfronts above it
— a direct, physical way to separate “old” from “recently restored to look old” without
needing a placard to tell you.

7. Yuanjin Buddhist Nunnery ([&;£##[5%, Yuanjin Chanyuan), on the north bank — a
genuine working Buddhist religious site within the tourist zone, historically associated
with local literati gatherings in the Qing dynasty; worth a brief stop specifically because
it is one of the few places in the core tourist zone still functioning primarily as a
religious site rather than a commercial one. [unverified: current opening status and
whether it remains an active nunnery as of 2025-2026 — confirm locally]

8. Snack-stall density along the main tourist streets — a direct, honest indicator of
which streets are functioning primarily as a food-and-souvenir tourist economy today
(extremely dense stalls, near-identical offerings from block to block) versus streets with
lower stall density that retain more of a residential or lower-key commercial character;
noticing the gradient as you move away from the Fangsheng Bridge core is itself useful
“authentic vs staged” data.

9. The Kezhi Garden’s grand hall/reception building — built explicitly for hosting
large numbers of guests (unlike the more intimate scaled halls of a classical scholar
garden), a physical clue to the semi-public, status-display function this Republican-era
estate served for its owner, distinct from a Ming-Qing scholar’s more private retreat
function.

10. Renovated vs. genuinely aged timber — on any given shopfront, compare the colour
and grain of visibly weathered structural timber (grey, cracked, irregular) against
freshly stained or replaced timber (uniform colour, sharper edges); most buildings in
the core tourist zone are a mix of both, since ongoing maintenance is continuous — this
is not a criticism of the town, simply the honest physical reality of a heritage site under
active tourism-driven upkeep.

11. Boat traffic on the canals — almost entirely tourist punt/gondola-style boats today,
not cargo craft; watching a few minutes of boat traffic at any canal-side point makes the
shift from working transport infrastructure to leisure infrastructure directly visible
rather than something you have to be told.

12. The town’s edges, away from the Fangsheng Bridge/North Street tourist core — a
short walk to the edge of the protected zone shows the transition to a genuinely
ordinary contemporary Chinese small-town streetscape; if time allows even ten minutes
of this contrast is worth it for calibrating how much of the “old town” experience is a
deliberately maintained zone versus how the wider town actually looks and functions
today.

4. The meaning layer — how it was used

Picture a Qing-dynasty cotton or rice merchant’s day here: goods arrive by boat along the canal
system from the Jiangnan interior, are unloaded directly at a shop’s rear water-gate (S3.3),
assessed and traded on North Street’s narrow shopfront (§3.2), and reloaded for onward
transport toward Shanghai’s port and, from the mid-19th century, the treaty-port trading



system the Bund dossier describes. Fangsheng Bridge’s original 1571 founding by a Buddhist
monk for life-release rituals, later rebuilt with merchant-guild funding, captures the town'’s
essential character precisely: religious merit-making and commercial capital funding the same
public infrastructure, because in a Ming-Qing market town the two were not separate
categories of civic life — a merchant guild funding a bridge was simultaneously making a
practical trade investment and a public act of accumulated merit. That fusion — commerce and
merit inseparable — is a genuinely different logic from either the imperial-ritual-landscape
sites (where state and cosmological authority are staged) or the literati scholar-garden sites
(where private retreat from commerce is the whole point) elsewhere on this trip, and is worth
naming to the travellers explicitly as a third, separate logic: merchant-town civic religion.

5. The thread — where this sits in the journey

Zhujiajiao belongs to the Jiangnan-aesthetics thread as its “commerce and canal-town
urbanism” chapter, distinct from but complementary to Suzhou’s Pingjiang Road (14 October, a
Song-grid canal street with its own crafts economy) and Hangzhou’s West Lake landscape
tradition (15-16 October, an aesthetic-and-literary rather than commercial canal culture). The
comparison worth carrying forward explicitly: Zhujiajiao’s canals were built and used for cargo
first, leisure second (a working trade town that later became scenic-by-preservation); Pingjiang
Road’s Song-era grid was more consistently mixed commercial-residential across its whole
history; West Lake was never a trade canal system at all, but a constructed aesthetic and
hydraulic landscape from the start. Three different relationships between water and urban life,
walkable within four days of each other.

6. Twelve things almost everyone walks past

(Integrated into $3 above per this dossier’s format, consistent with the other Shanghai-leg
dossiers in this set — items 1 through 12 there carry location and significance.)

7. The slow route (matched to a morning visit, roughly 2.5-3 hours before the return trip)

«  Arrival-15 min: orient from Fangsheng Bridge itself. Walk onto the bridge (not just
past it), stand at the highest point of the central arch, and look both directions along the
canal before descending into the shopping streets — this gives the clearest single
overview of the town’s water-street relationship before the crowd-level street
experience takes over.

+  15-45 min: North Street (1, X13), walked slowly, reading shopfront depth and rear
water-gates as described in $3.2-3.3 — resist the pull of the snack stalls for this stretch
and focus on the buildings themselves.

- Sit-and-look point 1: any canal-side stone step or low wall along North Street, ideally a
stretch with visibly worn old paving (§3.6) — five to ten minutes simply watching boat
traffic and comparing old versus recently-restored stonework at eye level.

« 45 min-1h30: Kezhi Garden. This is the single most substantial single-site stop in the
town and deserves unhurried time — walk it with the Ming-merchant-garden-vs-
Republican-estate comparison from $3.4-3.5 and $3.9 in mind, and treat it as the direct
comparison point for tomorrow’s Suzhou gardens rather than a stand-alone “pretty
garden” stop.



Sit-and-look point 2: a bench or pavilion inside Kezhi Garden itself, at whichever
water-and-rockery view is currently least crowded — look specifically at how the
framed view is composed (what it includes and excludes) the same way you will be
asked to look at borrowed scenery in Suzhou tomorrow.

1h30-2h: Yuanjin Nunnery and/or the town edges. If open and functioning (S3.7,
unverified), a brief quiet stop; if not, use this slot for the “walk to the edge of the
protected zone” exercise in §3.12 instead — either serves the same “authentic vs staged”
interpretive purpose.

2h-2h30: free time / return toward transport. Use any remaining time for a
considered (not impulsive) snack stop if desired, applying the Jain-compatibility caution
in $10 below.

What to skip and why: the town has several minor “former residence of X” house-
museums beyond Kezhi Garden (various merchant or scholar former homes) that add
ticket cost and time without materially changing the interpretive picture already built
by North Street and Kezhi Garden — skip these on a first, time-limited visit; they are
genuine but redundant given this trip’s method.

8. Before you go — reading and vocabulary
Reading: a short account of the Jiangnan water-town system generally (several such
towns — Zhujiajiao, Zhouzhuang, Tongli, Wuzhen — are often discussed together in
Chinese heritage-tourism scholarship) helps set expectations that Zhujiajiao is one
example of a regional type, not a singular phenomenon.
Vocabulary:
- 7K Z shuixidng — “water town/village,” the general term for this settlement
type
- R4 fangshéng — “life release,” the Buddhist merit-making ritual the bridge
was built to support
- JA[3E hébu — canal-side landing steps/wharf
- R#E[R Kézhi Yudn — Kezhi Garden (“study and cultivation garden”)
- 4t KfH Béi Dajie — North Street, the main canal-front shopping street
- %H zhén — market town (an administrative/commercial category, distinct from
a village or city)
- A shigongqido — stone arch bridge

9. Practicalities, verified

Getting there: Metro Line 17 direct from central Shanghai to Zhujiajiao station, opened
2017, the most straightforward transport option; a short walk or short local transfer
from the station to the historic core.[*1]

Entry: the historic street area itself is generally open/free to walk; individual
attractions within it (including Kezhi Garden) require separate tickets, and a combined
multi-attraction ticket (“ XMW" or similar bundled ticket packages) is commonly sold
— [unverified: current 2025-2026 exact ticket bundle composition and price — confirm
before travel, as bundle contents and pricing are periodically revised].

Best time of day: morning, as scheduled, is genuinely the better choice — day-trip
crowd volume from central Shanghai builds through midday and into the afternoon,



especially on weekends; 13 October 2026 is a Tuesday, which should also help keep
crowds more moderate than a weekend visit.

Toilets, seating, shade: standard tourist-town provision — plentiful food /drink stops
double as informal rest points; limited natural shade on open canal-side stretches at
midday.

Accessibility: paved but uneven in places (old stone paving, bridge steps); Fangsheng
Bridge itself involves a moderate set of steps up and over — manageable for the stated
moderate pace but not step-free.

10. Eating here — Jain-compatible

Zhujiajiao’s food economy is overwhelmingly snack-stall based (fried and grilled street food,
much of it featuring pork, river snails, and other non-vegetarian specialties, plus
scallion/garlic-heavy preparations typical of casual Jiangnan street food) — this is not a
naturally Jain-friendly food environment, and caution is warranted rather than casual
grazing. - [Could not verify a specific /%% or confirmed allium-free restaurant within
the historic core in this research pass] — the realistic plan is to treat this as a sightseeing-
only stop food-wise, having eaten breakfast beforehand, and to plan the next confirmed Jain-
safe meal for after the return to central Shanghai. - If a tea or plain-rice/plain-vegetable option
is sought on site, use the prepared phrase (FZ4h % , NEZA ., 7. /¥2. . HEHNA
B XSAEFNFIRT L) and inspect the dish before eating rather than trusting a stall’s verbal
assurance alone, given the high base rate of allium and non-vegetarian ingredients in this
specific street-food environment.

11. Mid-October 2026 specifics

Mid-October is a reasonable season for a water-town visit — comfortable walking temperature,
and (per S§9) a weekday (Tuesday) morning visit shortly after the Golden Week crowd surge has
eased should be meaningfully less crowded than the same site would be in early October or on a
weekend. No specific festival effect is expected at Zhujiajiao on 13 October.

12. Contingencies for Zhujiajiao specifically

If the weather is genuinely wet, this outdoor, waterside, moderate-walking site is a poor rain
choice compared to the fully covered, indoor alternative below — this is precisely why the
itinerary designates Yu Garden as the rain alternative, and that choice is sound: Yu Garden’s
garden pavilions and covered walkways offer meaningfully more shelter than Zhujiajiao’s open
canal-side streets.

PART B — RAIN ALTERNATIVE: YU GARDEN (7 []) + THE OLD CITY (ZZ 35 /i)

1. The thesis

Yu Garden is a Ming merchant-official’s private pleasure garden, built by a man who wanted
the visual and symbolic vocabulary of scholar-literati taste without ever fully occupying the
literati’s ideal of retreat from public and commercial life — and it has spent the four and a half
centuries since being progressively taken over by exactly the kind of public, commercial, guild-



based use its original owner’s class would have officially disdained. Reading it against Suzhou’s
scholar gardens (which the travellers see the very next day) is the whole point of this stop: Yu
Garden is what happens when a merchant-official builds “in the style of” a scholar garden but
the surrounding commercial city eventually absorbs the garden back into itself, rather than the
garden staying a private retreat.

2. The layers — a dated history
1559 (Ming Jiajing 38): Pan Yunduan (& ft.¥), a Shanghai local who had just failed
the provincial examination that year, begins building a garden on his family’s
residential grounds — the founding motive (consolation/retreat after examination
failure) is itself a small, human episode worth telling, and directly resonant with the
trip’s Confucian-arc thread on the examination system’s stakes.["2]
1562: Pan passes the jinshi examination (the top imperial degree) and goes on to an
official career, eventually reaching the position of Vice Minister in Sichuan.
1577: after retiring from official life, Pan substantially expands the garden, engaging
master gardener Zhang Nanyang (5KEg[H) to give the garden its definitive character
— including the Great Yellow-Stone Rockery (X{&LL), built from yellow (huangshi)
stone rather than the more common Lake Tai (Taihu) limestone rockery seen in Suzhou
gardens, and generally regarded as one of the finest and largest surviving examples of
its type in China.[*2] The garden at its Ming peak covered roughly seventy acres [figure
as reported in source; treat as approximate].
1760 (Qing Qianlong 25): after falling into disrepair following the Pan family’s decline,
the garden is purchased by local merchant guilds and gentry, who convert much of it
into a guild-associated temple garden — the beginning of the shift from private family
retreat to a more public, commercially-linked institution that is Yu Garden’s defining
long-term difference from a Suzhou scholar garden.
19th century (Opium War era and Taiping Rebellion period): the garden and
surrounding Old City sustain serious wartime damage.
1956-1961: major restoration campaign under the People’s Republic, following further
Republican-era and wartime deterioration, aimed at recovering the garden’s Ming-Qing
character for public use as a heritage site.
1985-1987: a further major reconstruction of the garden'’s eastern section, directed by
the architectural historian Chen Congzhou ([ )\ J&), one of the most important 20th-
century scholars of Chinese classical gardens — meaning a meaningful proportion of
what the travellers walk through, particularly in the eastern part of the garden, is a
1980s scholarly reconstruction rather than continuously-surviving Ming or Qing fabric.
(2]
Today: Yu Garden sits inside the much larger Yu Garden Bazaar / Old City Temple
area (& E i3/ Z M2 7T E), a dense commercial tourist district built up around
and largely obscuring the historic City God Temple (3#{J2/8) immediately adjacent —
the garden itself is a discrete ticketed enclosure inside a much larger, mostly modern
(though traditionally-styled) shopping precinct.

3. What you are actually looking at — decode the fabric

1. The Great Yellow-Stone Rockery ((K{ELL|) — Zhang Nanyang’s centrepiece, built of
huangshi (yellow stone) rather than the Taihu limestone that dominates Suzhou



rockery work; the material difference is visible directly — huangshi rockery reads as
blockier, more massive and angular, where Taihu stone rockery (which the travellers
will see in Suzhou the next day, especially at Lion Grove Garden) is prized for perforated,
eroded, more sinuous forms. This single comparison, made across two consecutive days,
is one of the most concrete “decode the fabric” lessons available on the whole trip.

Jade Splendor Hall (£ 4%, Yi Hua Tang) — one of the garden’s principal halls,
associated with Pan Yunduan’s own residence and record-keeping about the garden; a
good example of a Ming reception hall’s proportion and openness to the garden view, in
contrast to a more enclosed Qing-style structure.

The dragon-topped walls (}¥ 3%, 16ngqiang) — undulating boundary walls topped
with sculpted dragon-form ridge cresting, dividing the garden into distinct scenic zones;
count how many separate “rooms” these walls create as you walk — this
compartmentalisation into discrete scenic episodes is a core technique of Chinese
garden design generally, and Yu Garden’s dragon walls are an unusually legible, literal
version of the device (each wall segment is popularly said to represent a different
dragon, though this is folklore rather than a documented design programme — flag it as
such if raised).

Zigzag bridges (JLHI#F, jitiq qi4o, “nine-turn bridge”) — the famous zigzag bridge
over the lotus pond near the garden’s entrance/Bazaar interface is not, in its current
form, part of the Ming garden proper — it fronts the Huxinting Teahouse (see below) in
the commercial precinct outside the ticketed garden — a good early example of the
site’s blurred boundary between “the historic garden” and “the surrounding commercial
recreation of historic style.”

Huxinting Teahouse (j#/(»5), on the zigzag-bridge pond just outside the ticketed
garden entrance — an 1855-established teahouse, itself a historic operating business
(one of Shanghai’s oldest continuously operating teahouses) rather than a museum
piece; worth distinguishing from the garden itself as a genuinely old commercial
institution in its own right.

Guild-hall-derived pavilion names and inscriptions referencing the 1760 merchant-
guild ownership period (§2) — look for plaques or hall names dating stylistically or
textually to this later commercial-ownership phase, as distinct from Pan-family Ming-
era naming, though distinguishing the two in the field requires checking dates on
signage rather than assuming by appearance alone.

The eastern section’s 1980s reconstruction fabric — generally more regular,
cleaner-lined stonework and less weathered timber than the older western/central
sections; comparing wear patterns between the two halves of the garden is a direct,
walkable way to sense the difference between surviving and reconstructed fabric
without needing a docent to point it out.

0ld City Temple (5f& /&) itself, adjacent to but administratively and physically
distinct from Yu Garden proper — Shanghai’s Daoist City God temple, dedicated to the
deity believed to protect the city and its administrative/moral order; a functioning place
of worship (not simply a heritage site), worth a brief respectful visit if open, as a
contrast to the purely secular/aesthetic garden next door.

The Bazaar’s traditional-style but overwhelmingly modern shopfronts
surrounding both the garden and the temple — nearly all of this retail architecture is



late-20th-century construction built in a deliberately archaising “old Shanghai/old
China” style, not historic fabric; walking from the ticketed garden gate back out into the
Bazaar is a sharp, immediate lesson in spotting genuine age versus styled
reconstruction, reinforcing the same skill exercised inside the garden itself (§$3.7).

10. Fish and turtle populations in the garden ponds — a living echo of the same “life
release” ({4 ) merit-making tradition discussed at Fangsheng Bridge in Zhujiajiao
(Part A, S$4); worth noting the thematic link if both sites are discussed together, even
though this connection is incidental rather than a designed programme.

11. Rooflines viewed from within the garden looking outward — from several points
inside Yu Garden, the modern high-rise skyline of central Shanghai is visible above the
garden walls; a genuinely useful (if accidental) reminder that this Ming garden now sits
inside a dense 21st-century city centre, unlike Suzhou'’s gardens tomorrow, which retain
more of a low-rise historic-district setting around them.

12. Ticket-gate boundary itself — note precisely where the paid, enclosed garden begins
and the free, open Bazaar ends; this administrative boundary does not correspond
neatly to any historical property line, and understanding that the “garden experience” is
now a curated, fenced excerpt of a once much larger family estate helps calibrate
expectations before entering.

4. The meaning layer — how it was used

Put Pan Yunduan himself in the frame on a specific occasion: hosting fellow officials and
examination-degree holders at Jade Splendor Hall, using the garden’s borrowed-scenery views
and the yellow-stone rockery as a backdrop for exactly the kind of literati sociability — poetry
composition, connoisseurial conversation, garden-viewing as a display of taste — that a
genuine scholar-recluse garden in Suzhou would also host, but with a crucial difference: Pan
built this as a retired official returning to his home city with official-career wealth and status,
not as a scholar deliberately withdrawing from officialdom’s demands. The garden’s later
absorption into merchant-guild and then public-commercial use (1760 onward) is not a
betrayal of some purer original purpose — it is a continuation of the same basic logic: a garden
in Shanghai’s old walled city was always going to be pulled toward the city’s dominant
commercial gravity in a way a garden in a smaller, more insulated scholar-city like Suzhou was
not.

5. The thread — where this sits in the journey

Yu Garden is this dossier’s explicit bridge into the Jiangnan-aesthetics thread’s masterclass the
following day: the assignment brief for the Humble Administrator’s Garden (F{E[T, 14
October) calls that visit “the trip’s masterclass in Jiangnan aesthetics” — Yu Garden’s job, as the
rain alternative here, is to give the travellers a first, imperfect, commercially-compromised
version of the same design vocabulary (borrowed scenery, rockery as art, framed views, hall-
and-courtyard sequencing) so that Suzhou’s more rigorous and better-preserved scholar-
garden grammar reads, the next day, as a refinement rather than a first exposure. If Yu Garden
is used as the rain alternative, say this explicitly to the travellers before entering: they are
seeing the “merchant-official, semi-public, Shanghai” version of a genre whose purest, most
private form they will see tomorrow.



6. Twelve things almost everyone walks past (Yu Garden)

(Integrated into $3 above — items 1 through 12 there carry location and significance, consistent
with this dossier’s format throughout.)

7. The slow route (Yu Garden + Old City, sized as a rain-day substitute for the Zhujiajiao

morning)
0-30 min: enter directly into the garden (buy tickets in advance if possible — see
§9) rather than lingering in the Bazaar first; go straight to the Great Yellow-Stone
Rockery and Jade Splendor Hall area while attention is freshest.
Sit-and-look point 1: a covered pavilion near the rockery — this is specifically a good
rain-day sit-and-look point because it is genuinely sheltered; spend ten minutes
studying the huangshi rockery’s blocky, angular stone-joining technique ($3.1) in
preparation for tomorrow’s Taihu-stone comparison in Suzhou.
30-75 min: walk the dragon-wall-divided scenic sequence ($3.3) through the
garden’s remaining halls and courtyards, consciously counting the discrete “rooms” the
walls create.
75-100 min: eastern section, specifically to register the 1980s-reconstruction fabric
contrast described in §3.7.
Sit-and-look point 2: any bench near a pond or rockery view in the eastern section —
look outward and locate the modern skyline above the garden wall (§3.11), and use the
moment to discuss explicitly how enclosed this garden now is within the modern city,
versus what its Suzhou counterparts will feel like tomorrow.
100-130 min: exit into the Bazaar and City God Temple. Walk the zigzag bridge and
Huxinting Teahouse area ($3.4-3.5), noting the boundary between historic-style-new-
build and the ticketed garden just left; a brief visit to the City God Temple itself if open
and time allows (§3.8).
What to skip and why: the Bazaar’s deeper retail lanes beyond the immediate
temple/teahouse cluster are pure shopping, not heritage interpretation — fine for a
browse if time and rain both allow, but not part of the core interpretive route.

8. Before you go — reading and vocabulary (Yu Garden)

Reading: a short piece specifically comparing Jiangnan private-garden types by patron
class (imperial/official /merchant/scholar) would be the single most useful framing
text for this stop, since Yu Garden’s specific value on this trip is as a comparison case,
not a standalone masterpiece.

Vocabulary:
- {BLL jigshan — artificial rockery
- %A hudngshi — yellow stone (Yu Garden'’s rockery material)

- KJ#A Taihu shi — Lake Tai stone (the perforated limestone dominant in
Suzhou rockery)

- 3% léngqidang — dragon wall

- {&= jiéjing — “borrowed scenery,” incorporating a view beyond the garden’s
own walls into its composed sightlines

- IHI2JE Chénghudng Miao — City God Temple



- JLBH#F jitiqu gido — “nine-turn (zigzag) bridge”

9. Practicalities, verified (Yu Garden)

Hours: Tuesday-Sunday 9:00-16:30; closed Mondays year-round (per the most recent
source located, effective through 2025).[*3] 13 October 2026 is a Tuesday, so no closure
conflict for this rain-alternative date.

Ticket price: adult admission 30 RMB, concession 15 RMB, as of the most recent source
located; combined tickets with a Huangpu River cruise are also sold at higher price
points if wanted, though unrelated to this rain-day plan.[*3] [Date-stamp: this pricing
should be re-verified within a week of arrival, as it may change.]

Booking: purchasable online via ticketing platforms (e.g., Dahepiao) or at the gate;
address 168 Fuyou Road, Huangpu District.[ 3]

Getting there: central, walkable from Yu Garden metro station (Line 10), in the heart of
the Old City — much more centrally located and quicker to reach from most central
Shanghai accommodation than Zhujiajiao.

Crowds: this is one of Shanghai’s most consistently crowded sites, particularly the
Bazaar; a rainy weekday should meaningfully reduce crowd volume, which is a genuine
practical advantage of using this specific site as the rain alternative.

Shelter: significantly more covered/sheltered walking than Zhujiajiao, consistent with
its suitability as a rain-day choice — most garden pavilions and covered corridors offer
real shelter, though open courtyard crossings are unavoidable.

10. Eating here — Jain-compatible (Yu Garden / Old City area)

The 0ld City Temple/Yu Garden Bazaar district has a genuine, longstanding association
with Shanghai snack food and, notably, vegetarian temple-adjacent dining
traditions, given the City God Temple’s active religious function — this is a more
promising environment for Jain-compatible eating than Zhujiajiao’s street-snack
economy, but verification is still required, not assumed.
THiERK (Gongdelin), referenced in dossier 01 as a long-established Buddhist vegetarian
restaurant chain with a central Shanghai presence, is a reasonable candidate to check
for a branch near this district; [unverified in this research pass whether a
Gongdelin branch operates directly within the Yu Garden/0Old City precinct] —
confirm via a Dianping/Meituan search closer to the trip, or via the cross-cutting Jain-
eating dossier (#34).

. Asthroughout, use the prepared phrase (Fkz4h & , NEA ., 7. /F2. . &FA
FZd ; XA FAAT L) and do not assume a temple-adjacent snack stall is
automatically allium-free — verify each item.

11. Mid-October 2026 specifics (Yu Garden)

As the designated rain alternative, this site’s seasonal profile matters less than its weather-
shelter profile (§9); on a clear mid-October day with no rain, Zhujiajiao remains the itinerary’s
primary choice and this section is not the operative plan.



12. Contingencies (for the rain-alternative day as a whole)

If Yu Garden itself is also unexpectedly closed or overwhelmed (a genuinely
unlikely double-failure, but worth naming): the City God Temple and Bazaar precinct
alone, without entering the ticketed garden, still delivers a reduced but real version of
this dossier’s core lesson (spotting historic-style new-build versus genuine old fabric)
and costs nothing to fall back to.

If both Zhujiajiao and Yu Garden are impractical on the same day (severe weather
across the whole area): the honest fallback within the Shanghai leg is to swap this slow-
garden morning with the following day’s Xintiandi/Huaihai Road shopping slot (dossier
05), which is fully indoor/covered-arcade in its core area, and move Zhujiajiao or Yu
Garden to a spare window later in the Shanghai leg if one exists.

13. Sources and confidence

1. General knowledge of Shanghai Metro Line 17 (opened 2017) serving Zhujiajiao —
widely corroborated general knowledge; specific station-to-old-town walking distance
not independently re-verified in this research pass.

2. Tencent News (qq.com), “RH AL | ETUERFERKRE : FERIRF/OFEHERN
FE#M 2z K% " (Reading Yu Garden’s 400-plus years: Ming-dynasty garden character at
the heart of Shanghai), 31 Oct 2023: https://news.qq.com/rain/a/20231031A04PCNOO

3. Dahepiao ticketing site, Yu Garden 2025 visitor information (hours, price, address):
https: //www.dahepiao.com /lvyounews1/20250318506838.html

4. People’s Daily Shanghai (sh.people.com.cn), on Zhujiajiao’s contemporary development,
12 Sept 2025: http://sh.people.com.cn/n2/2025/0912 /c134768-41349834.html [could not
be fully fetched in this research pass due to access restriction; used for general
orientation only, not directly quoted]

5. Baidu Baike, 2kZK fa4E (Zhujiajiao town) entry — referenced in search but not directly
fetchable in this research pass (robots restriction); Zhujiajiao’s founding-period and
Fangsheng Bridge dates in this dossier are drawn from a combination of this entry’s
search-snippet content and general, widely corroborated knowledge of the site, and
should be treated as good general history rather than independently footnoted at the
sentence level.

6. Zhujiajiao official tourism site: https://www.zhujiajiao.com/cn/scenic/ — referenced
for general orientation; not directly fetched in detail in this research pass.

What I could not verify, and what to re-check within a week of arrival: - Exact current
Zhujiajiao combined-ticket bundle composition and price for Kezhi Garden and other paid
attractions. - Yuanjin Nunnery’s current opening status and whether it remains an active
religious site as of 2025-2026. - Any specific confirmed Jain-safe restaurant in either Zhujiajiao
or the Yu Garden/Old City precinct — this dossier flags the general food environment honestly
(poor at Zhujiajiao, more promising but unconfirmed at Yu Garden) rather than naming an
unverified restaurant; this gap should be closed by the cross-cutting Jain-eating dossier (#34)
with a targeted Dianping/Meituan search before departure. - Yu Garden'’s exact current ticket
price and hours should be re-confirmed within a week of arrival given how frequently
Shanghai’s major sites adjust these details. - The precise original size of Pan Yunduan’s Ming-
era garden (“roughly seventy acres” as reported in source 2) is an approximate figure from a



single secondary source and has not been cross-checked against a primary/scholarly source in
this research pass.

Suzhou — 14 October 2026 (day trip en route to Hangzhou)

Humble Administrator’s Garden (F{t{[E|, Zhuo Zhéng Yuan) — Site Dossier

14 October 2026, 09:45-11:45 (strict two-hour visit). Suzhou day trip, first stop after
arrival.

1. The thesis

The Humble Administrator’s Garden is not a beautiful place that happens to have some
buildings in it — it is an argument, built in stone, water and timber, that a man who has lost
his political usefulness has lost nothing that matters. Wang Xianchen, a Ming official cashiered
from the Censorate, retired to Suzhou in 1510 and spent the 1510s-1520s turning a derelict
temple plot into a landscape organised entirely around water, framed views, and inscriptions
borrowed from poets who had made the same argument centuries earlier. Nothing here is
decorative in the Western sense: every pavilion name, every sight line, every placement of a
rock is a citation — of Confucian withdrawal, of Daoist naturalism, of a specific poem —
assembled so that a scholar walking through it was, in effect, reading. The garden’s own name
comes from a line by the Jin-dynasty writer Pan Yue about a man who irrigates his garden and
sells his vegetables and calls that “the government of a humble man” (F1{Z& 2 ) — self-
deprecating, faintly bitter, and a complete rejection of the career Wang had just lost. That is
what to carry through the gate: this is a garden built by a disappointed man to prove that
disappointment could be dignified.

2. The layers — a dated history

Pre-1513: The site had already cycled through several identities — a private garden in
the Southern Song Shaoxing era (1131-1162), the residence of the Tang poet-hermit Lu
Guimeng, and by the Yuan dynasty the garden of the Dahong Temple (AX545F), which
burned.

1510-1513-1526: Wang Xianchen (E#AE=), dismissed from his post as an Investigating
Censor after factional attacks, returned to his native Suzhou around 1510 and began
converting the ruined temple site into a garden. Building continued over roughly 16
years, essentially complete by 1526. His friend, the painter and calligrapher Wen
Zhengming (3Z{#FH), was closely involved — Wen produced 31 paintings and poems
(1533) and a second album of eight leaves (1551) recording the garden as it then existed,
which is the single best documentary source for its original design and is why art
historians can say with confidence what the 1520s garden actually looked like, in
outline.

Post-Wang: Wang'’s son reportedly lost the garden in a single night of gambling.
Ownership fractured and changed hands repeatedly across the Ming—Qing transition —
this is normal for Suzhou gardens and is part of the point: a private garden’s survival



always depended on the next owner’s money and taste, not on any institutional
protection.

1631-1635: The eastern section was bought by Vice Minister of Justice Wang Xinyi and
rebuilt as “Return to the Countryside” garden (|3H [T JF).

1738: The central section passed to Jiangsu Governor Jiang Qi, rebuilt and renamed
“Rebuilt Garden” (£ [T); the western section went the same year to Chief
Historiographer Ye Shikuan as “Garden of Books” (BE).

1860: During the Taiping occupation of Suzhou, the central garden became the
residence of the Taiping “Loyal Prince” Li Xiucheng. Much of what stands in the central
garden today — the current disposition of halls around the main pond — is generally
understood to descend from remodelling in this period, not from Wang Xianchen’s 1520s
layout, which is documented mainly through Wen Zhengming’s paintings rather than
surviving fabric.

1877: The western section was bought by the merchant Zhang Liigian and renamed
“Supplementary Garden” (%ME]) — most of what you see in the western section today
(the “Thirty-Six Mandarin Ducks Hall,” the reflecting tower) is late-Qing merchant
taste, not Ming scholar taste, and it looks different for a reason: heavier carving, more
colour, more show.

1949-1952: After 1949 the three long-separated sections (east, central, west — by then
functioning almost as three different gardens) were reunited under state ownership and
reopened to the public; restoration followed in 1952.

1961: Listed as a State Priority Protected Site.

1997: Inscribed, with several other Suzhou gardens, on the UNESCO World Heritage List
as part of “Classical Gardens of Suzhou.”

What this means for what you are looking at: almost nothing standing today is Wang
Xianchen'’s actual timber. The ground plan and idea of the central garden — water as the
organising void, borrowed pagoda view, specific pavilion names and their literary citations —
trace to the 1510s-1520s and are corroborated by Wen Zhengming’s paintings. The buildings
themselves are substantially Qing and Taiping-era reconstruction (mid-19th century) with
1950s and later restoration on top. The eastern and western gardens are later accretions in
different centuries’ taste, only administratively reunited in 1949 — treat the whole 5.2-hectare
(78-mu) complex as three gardens from three different eras wearing one gate, not one
continuous 500-year-old object.

3. What you are actually looking at — decode the fabric

1

LA E (Yuanxiang Tang), Hall of Distant Fragrance — the central garden’s
principal building, on the south bank of the main pond, facing north across the water.
Its name comes from a line by the Song philosopher Zhou Dunyi praising the lotus for a
fragrance that carries further the further you are from it — read as a coded compliment
to virtue, not flowers. Large glass windows on all four sides turn the hall into a viewing
frame; you are meant to look through it at the pond, not just sit in it.

&= (jié jing), borrowed scenery, aimed at the North Temple Pagoda (J(,5F3%) —
the garden’s single most important design idea. The pagoda stands roughly 1.5 km
outside the garden walls, dates to the Three Kingdoms period in origin (rebuilt many
times since), and was never part of the property. Suzhou’s planning authorities have, in



10.

the modern era, restricted building heights nearby specifically to keep this sightline
open. From the western garden’s higher pavilions the pagoda appears to rise directly out
of the garden’s own rockery — the classical Chinese garden theorist Ji Cheng’s dictum,
“the art of the garden lies in borrowing scenery, not in creating it” (¥P7E{& 5 , MANFE
1&E5%), is realised here about as literally as it ever is anywhere in China.

5 R AL 4 (Yashéi Tongzuo Xuan), “With Whom Shall I Sit” Pavilion — a fan-
shaped pavilion in the western garden, its own roofline, windows and floor plan all fan-
shaped to match. The name is lifted directly from a Su Dongpo (Su Shi) lyric: “-57#/a]
#280H , &N , # — “With whom shall I sit? The bright moon, the clear breeze,
and I.” A fan-shaped window inside frames a stand of bamboo like a mounted painting.
This is the garden’s clearest single example of architecture built to stage a literary
quotation.

/INKHT (Xido Feihong), Small Flying Rainbow — a covered wooden bridge painted
red, the only roofed bridge in the central garden, crossing a narrow neck of the pond. It
is a bridge you are meant to stop on, not just cross; it also functions as a viewing
corridor, its silhouette recurring in reflections that are themselves part of the design.

Z M (Xiangzhou), Fragrant Isle — a two-storey “boat” structure built on stone
footings over the water, styled after a pleasure barge, with a large mirror inside that
doubles the room. Suzhou garden convention: a landlocked boat-building is a stock
literati motif for withdrawal from the world of officialdom (the “unmoored boat,” free of
court service).

X U= (Héfeng Simian Ting), Lotus Breeze from Four Sides Pavilion —
hexagonal pavilion on an island in the pond, its couplet reading JYAE777E.=BI# , ¥
JEF Ik — 1L/ (“lotus on all four walls, willows on three sides; half a pond of autumn
water, a room’s worth of mountain”) — read the couplet, then check whether the plants
it describes are actually still arranged that way; the discrepancy (if any) tells you how
much of the “original” planting scheme has drifted.

EEH L E S (Xuéxiang Yanwei Ting), Snow Fragrance and Cloud Luxuriance
Pavilion — on the central rockery island, surrounded by plum trees; “snow fragrance”
is a stock literary euphemism for plum blossom, not weather. A poetry-composition
spot, not a scenic overlook in the Western picturesque sense.

AEIRX (Bié You Dongtian), “A Wholly Different World” — a circular moon-gate
opening between the central and western gardens, its round frame compressing the
next section of garden into a single composed image before you even step through — a
hinge-point in the sequence, not a spot to linger, but stop for ten seconds and look
through it before walking through it.

B (Yiliing Ting), Fit-for-Two Pavilion — a small hexagonal pavilion sited on a
low rise, one of the classic vantage points from which the borrowed North Temple
Pagoda view composes correctly against the garden’s own rockery and water. “Fit for
two” plays on the idea that the pavilion frames two landscapes (garden and pagoda) at
once from one seat.

32 buildings across three gardens, roughly 41 pavilions/halls total, over 700
potted penjing, and dozens of inscribed steles and plaques — the density is the
point: almost nothing is unlabelled. Every hall you pass has a name worth reading



before you move on, because the name is doing the interpretive work a Western garden
would do with a sign.

11. The three-part structure itself (east/central/west) — walk it as three different
centuries of taste, not one style: eastern garden (largely a modern, mid-20th-century
reconstruction on the old “Return to the Countryside” footprint, open lawns, spare
planting), central garden (Qing/Taiping-era buildings on a Ming water plan, the densest
concentration of named pavilions), western garden (1877 merchant-era “Supplementary
Garden,” heavier carving, more ornate colour, a two-storey reflecting tower). The taste
gradient is a legible historical fact, not an aesthetic accident.

12. Taihu rockery (Xj#49) versus Suzhou-style built rockery — the central garden’s
rock piles are perforated, water-eroded limestone quarried from Lake Tai and prized for
the qualities shou, zhou, lou, tou (gaunt, wrinkled, perforated, penetrable-by-light) —
look for holes you can see daylight through and irregular, almost skeletal silhouettes;
this is a different rock aesthetic from the more sculptural, animal-shaped rockery you
will see next door at Lion Grove.

4. The meaning layer — how it was used

Picture a mid-Ming scholar-official, cashiered or between postings — Wang Xianchen himself,
or a friend visiting him in the 1520s. He does not come to the garden to “sightsee.” He comes to
compose poetry, receive guests of equal standing, and perform, in a controlled and beautiful
setting, the Confucian-Daoist balancing act of a man who has left office without losing his
cultivation. He is rowed or walked to the Hall of Distant Fragrance, sits facing the pond through
the open windows, and the conversation that follows is meant to invoke Zhou Dunyi’s lotus
essay without anyone needing to say so — the hall’s name has already done it. He crosses Small
Flying Rainbow and pauses; he is shown the fan-shaped window at “With Whom Shall I Sit,”
and the host quotes Su Dongpo, and the guest is expected to recognise the line instantly,
because failure to recognise it marks you as insufficiently educated for the company. This is a
garden built to be read by people who had passed, or were studying for, the imperial
examinations — which is exactly the system the Jiangnan Examination Hall in Nanjing (17 Oct)
and the Confucius Temple in Qufu (21 Oct) will show you from the inside. The garden is what a
successful — or gracefully unsuccessful — examination career bought: not a title, but a
landscape fluent enough in poetry to prove you still belonged to the class that had produced it.

5. The thread — where this sits in the journey

This is the trip’s central Jiangnan-aesthetics text. It is the first scholar-garden the travellers see
(14 Oct), and everything that follows in the thread reads against it: Lion Grove next door (same
morning) is a rockery-as-labyrinth, Chan-Buddhist-monastery variant of the same vocabulary
— go there second and the contrast will be immediate, because you will still have the Humble
Administrator’s Garden’s water-centred, poetry-quotation logic fresh in your legs. Pingjiang
Road that afternoon is the same Jiangnan world at street level — a working canal town rather
than a private retreat — and West Lake in Hangzhou (15-16 Oct) is the same aesthetic tradition
scaled up to an entire public landscape. Shanghai’s Yu Garden, if the travellers see it as a rain
alternative, is a useful counter-example: a Ming merchant garden, built for display and status
rather than literati withdrawal, and it will read as visibly louder and more crowded in its
design vocabulary than this one. Keep the phrase “borrowed scenery” (&) in mind for all of



it — it recurs, in different forms, at Lingyin Temple’s Feilai Peak and at the Summer Palace in
Beijing.

6. Twelve things almost everyone walks past

1

10.

1.

12.

The Jade Spring well (£ 3R) beside the Hall of Distant Fragrance, with poetry
carved into its stone coping — most visitors walk straight past it toward the pond view;
the well itself is a small, easily missed inscribed object.

The fan motif repeated in “With Whom Shall I Sit” Pavilion — not just the window,
but the roofline, the floor tiling and the furniture inside are all fan-shaped; look up and
down, not just through the window.

The reflection of Small Flying Rainbow bridge in the water — the bridge is
designed to be seen doubled; stand at the north end and look back rather than only
crossing it.

Height restrictions on buildings beyond the garden wall, visible as an absence
— you will not easily see modern high-rises intruding on the North Temple Pagoda
sightline; that absence is a planning decision, not an accident, and it is worth noticing
precisely because it is invisible.

The mirror inside Z | (Fragrant Isle) — doubles the interior space; look for how it
is angled to extend the room rather than simply reflect a wall.

The couplet at fif X\PU[H 5= — read it (PUEERTAZ=TEM) , F/ZFk7K—5LL) and then
check the actual planting against the words; gardens drift from their inscriptions over
centuries and this is a rare spot where you can test the claim against the view.

The moon-gate at 5|4l X — pause before stepping through and look at the framed
scene on the other side as a composed picture first, then walk through it.

The change in carving density crossing from central to western garden — the
western garden’s buildings (post-1877, merchant-owned) are noticeably more heavily
carved and colourful than the central garden’s Qing-on-Ming buildings; you are walking
across a class and period boundary without a sign telling you so.

Taihu stone perforations you can see light through — stop at any large rockery pile
in the central garden and look for holes rather than silhouette; this is what “penetrable”
(3%) means in the shou-zhou-lou-tou rockery criteria.

Wen Zhengming'’s connection — nothing physical of his remains on site to point to,
but knowing that the garden’s earliest visual record is a set of his paintings (not a
survey or a deed) changes how much weight to put on any claim that a given rock or
hall is “original.”

The crape myrtle plantings around the eastern garden, a deliberate reference to
the Tang-dynasty “Crape Myrtle Department” of the imperial secretariat — a discreet,
planted allusion to officialdom that most visitors read as simply pretty trees.

The stele and plaque count itself — 101 tablets and 40 steles across the complex; you
will not read them all, and you are not meant to; the density is meant to communicate
“this is a text,” even to a visitor who reads none of it.

7. The slow route — sized to a strict two hours (09:45-11:45)

This garden rewards slowness but punishes over-ambition on a tight clock; the standard advice
(“see all three gardens”) does not fit a two-hour window well. Skip most of the eastern



garden — it is largely a spare, 20th-century reconstruction with open lawn and comparatively
little to decode, and it is the least literarily dense of the three sections. Spend your two hours
almost entirely in the central garden, with a short pass through the western garden only.

09:45-09:55 (10 min): Enter, orient at the Hall of Distant Fragrance. Do not linger for
interpretation yet — this is a wayfinding stop.

09:55-10:20 (25 min): SIT AND LOOK — Hall of Distant Fragrance, facing the
pond through the open windows. Look at how the hall frames the water and the
islands beyond; this is the compositional key to the whole central garden. Notice the
absence of walls on the water side — the hall is built as an aperture, not a room.

10:20-10:45 (25 min): Walk west along the pond’s south and west edges — past fa7 X
PO = (stop to read the couplet), across Small Flying Rainbow, to M. Take the
mirror and the “unmoored boat” idea in slowly; this stretch is the densest concentration
of named, citable structures in the garden.

10:45-11:05 (20 min): SIT AND LOOK — 5 [F]4%F (“With Whom Shall I Sit”
Pavilion). Sit inside if a bench is free; look out through the fan-shaped window at the
bamboo. This is the garden’s clearest single lesson in architecture-as-quotation — spend
real time here rather than photographing and moving on.

11:05-11:25 (20 min): Cross through 5!/ X (the moon-gate) into the western
garden; walk as far as one of the higher pavilions for the borrowed-scenery view toward
the North Temple Pagoda ('E'PN5= or a nearby vantage) — this is the one thing in the
western garden worth the detour on this schedule.

11:25-11:45 (20 min): SIT AND LOOK — anywhere with a bench near the pagoda
sightline. Use this last stretch to simply look at the borrowed view and let the idea of jié
jing settle before moving on to the exit and Lion Grove. Build in slack here for the walk
to the exit nearest Lion Grove’s entrance (roughly 5-10 minutes on foot between the two
sites).

What you are deliberately skipping and why: the eastern garden (later reconstruction,
least dense in original content), most of the western garden beyond one pagoda-view pavilion,
and the full stele/plaque reading — with two hours, reading depth beats geographic coverage.

8. Before you go — reading and vocabulary

Reading: Maggie Keswick, The Chinese Garden: History, Art and Architecture (rev.

ed. with Alison Hardie) — the standard English-language account of the philosophy
behind borrowed scenery, framing and the literati garden tradition; read the chapter on
Suzhou gardens specifically. Reason: it is the one English source that explains why the
design choices you'll see were made, not just what they look like.

Article: Ji Cheng’s Yuanye ([©/8, “The Craft of Gardens,” c. 1631) — even a short excerpt
or summary of his chapter on borrowed scenery (&%) will make the North Temple
Pagoda sightline click immediately; multiple English translations and summaries exist
online.

Video: Any short documentary segment on Suzhou classical gardens covering Wen
Zhengming’s 1533 painting album, if findable — seeing the 16th-century painted record
next to the modern photograph is the fastest way to internalise “original idea,
reconstructed fabric.”



Key terms:

Characters Pinyin Literal / meaning Why it matters here
FHIE zhuo zheng “clumsy/humble The garden’s name
government” and thesis —

dignified retreat
from office

t= jie jing borrowed scenery The core design
technique; realised
literally via the North
Temple Pagoda

ER kuang jing framed scenery Using a window, gate
or doorway to
compose a view like a
picture

Kipa tai ha shi Lake Tai rock The perforated

B %K OR. B

HREX

K]

SCAE AR

E2iZ1 5

AR
T

shou, zhou, lou, tou

ying lian

bian é

wenrén yuanlin

yi bu huan jing

yue dong mén

Zhuo Zhéng Yuan

gaunt, wrinkled,
leaking (perforated),
penetrable

pillar couplet

horizontal plaque

literati garden

“a step changes the
scene”

moon gate

Humble
Administrator’s
Garden

limestone used in the
central garden’s
rockery

The four classical
criteria for judging a
good rockery stone
Paired inscribed
verses flanking a
doorway or pillar

The named
inscription above a
hall’s entrance —
read these first

The genre this
garden belongs to, as
opposed to imperial
or temple gardens
The principle
governing the
garden’s winding
paths — never a
straight sightline

A circular doorway,
eg at AIFIAX

The site itself



Characters Pinyin Literal / meaning Why it matters here

ErE Wang Xianchén (proper name) The garden’s
founder, a disgraced
Ming censor

N 1BH Wén Zhéngming (proper name) Ming painter and
Wang’s friend; his
album is the earliest
visual record

9. Practicalities, verified

Season note: 14 October 2026 falls within the garden’s summer/autumn hours band,
which multiple 2025-dated Suzhou sources report as 07:30-17:30, last ticket sale
17:00, for the roughly March—-October period. As this visit sits close to the seasonal
cutoff, re-confirm hours within the week before travel — the exact cutoff date
shifts year to year and one source specifically flagged that the closing time is not the
same as the last-entry time.

Price (2025-dated source): approx. ¥70 in the off-season, ¥80 in peak season (Apr-
Oct band); children under 1.4 m or under 6 free; seniors 70+, military and disabled
visitors free with ID. Confirm 2026 pricing close to travel — Suzhou garden pricing is
adjusted periodically.

Booking: Real-name, advance online booking is the norm for Suzhou’s major gardens
as of the most recent (2025) sources found; tickets are tied to an ID number at entry.
Passport-based booking mechanics specifically for this garden could not be
confirmed in this research pass — treat this as a gap to close via the cross-cutting
“Practical mechanics” dossier (assignment 35) or by phone/WeChat confirmation with
the hotel concierge before 14 Oct. Book at least one day ahead; screenshot the QR code as
a backup in case of connectivity issues on the day.

Entry point: the garden has multiple gates; confirm which entrance is closest to Lion
Grove for the same-morning transfer, since the two sites are roughly a 5-10 minute walk
apart on Suzhou’s northeast old-town grid.

Crowds/light: early morning (opening) is markedly less crowded than midday; the
09:45 slot in this itinerary is good but not the very first entry — expect moderate
crowds by mid-morning, heavier by early afternoon. Photographing the water views
works best with the sun higher (late morning), which suits this time slot.

On-site English: signage is inconsistent — major halls typically have an English name
plaque but the literary/couplet content is rarely translated on-site. This dossier’s
decoding is meant to substitute for that gap.

Audio guide: a Chinese-language and (commonly) English-language audio guide is
typically available for hire or via app at the entrance; worth it for a first-time visitor
given the density of unlabelled meaning, but not essential given this dossier’s route.
Toilets, water, seating: available at intervals throughout; benches near the main pond
are limited and fill up — the “sit and look” points above should be treated as targets to
reach promptly, not guaranteed available seating.



Accessibility: paths are mostly flat and paved but uneven in places (rockery paths,
bridge steps); moderate standing and walking, no stairs of consequence in the
recommended route. Suitable for the stated moderate pace.

Photography: unrestricted in the general garden; tripods may be restricted at peak
times — not relevant to this visit.

Luggage: carry only day bags — main luggage is stored at Suzhou Railway Station for
the full day (see the Pingjiang Road dossier, Section 9, for exact storage location and
terms).

Getting there: from Suzhou Railway Station, the garden is a short taxi/DiDi ride or a
walkable-but-long (~2 km) route; given the tight 09:00 arrival and 09:45 start, a taxi or
ride-hail is the realistic option.

10. Eating here — Jain-compatible

The garden itself has no dining beyond a snack kiosk; treat lunch as happening after Lion Grove
(per the itinerary, between 13:00 and roughly 14:15), in the old-town area between the two
gardens and Pingjiang Road.

Best identified option: 7K 3EZ ALK T (Shuizhonglian Sushi Canting), Gusu branch —
=&K& 529 5 (529 Jingde Road), a short taxi ride from both gardens and roughly on the way
toward Pingjiang Road. It is a dedicated vegetarian (Z &) restaurant, price band
approximately ¥80-90 per person based on available user reviews, with a menu including
mushroom dishes, roasted potato preparations, tofu casseroles and hand rolls. This has not
been verified allium-free by this research pass — Chinese “vegetarian” (%8 ) restaurants
routinely use onion and garlic-infused oils even when meat-free, so a phone call ahead or an in-
person request using the traveller’s prepared Mandarin phrase is genuinely necessary:

etz , NEE, 7r. JFHE, IER. BENEW  X5&FHIATL (“ eat pure vegetarian

— no scallion, garlic, onion, leek, chives, or scallion oil; eggs and dairy are fine.”)

Fallback: if this restaurant cannot accommodate or is inconvenient given the tight schedule,
temple-canteen-style /&% food is the safer category generally, but the nearest strong candidate
(AE=F / West Garden Temple’s vegetarian canteen) is on the opposite side of the old city and
not realistic within this day’s timing. Given the schedule pressure, a simpler contingency is a
plain noodle or rice dish ordered with the allium-free phrase above at any restaurant
convenient to the Lion Grove-Pingjiang Road corridor, accepting some uncertainty, or carrying
packaged snacks as backup. Flag this as a genuine open item — the single best-verified Jain-
safe lunch option for this exact day should be re-checked against the cross-cutting Jain-eating
dossier (assignment 34) before 14 Oct.

11. Mid-October 2026 specifics

Suzhou in mid-October sits past Golden Week (which ends around 7-8 Oct), so crowds are
meaningfully lighter than the first week of October but still busier than off-peak months — this
remains one of the most visited gardens in China and weekday crowds in mid-October are still
substantial by non-Chinese standards. Weather is typically mild and dry, cardigan-weather
rather than cold, with good clear light for the water views. Osmanthus (#£4F,) is the
characteristic Suzhou autumn fragrance and street tree; bloom timing varies year to year (2025



reporting noted a delayed bloom running later into October) — there is a reasonable chance of
osmanthus scent in the old town in mid-October 2026, but this cannot be guaranteed this far
ahead and should not be built into the plan as a certainty. No festival-specific effects are
expected here (Double Ninth, 18 Oct, affects the later Nanjing leg, not Suzhou).

12. Contingencies

If it rains: the garden remains open and is arguably more atmospheric in light rain
(water features, reflections), but paths and bridge surfaces become slippery — slow the
pace further rather than skip it. Rain is not a reason to divert; there is no equivalent
substitute for the borrowed-scenery lesson elsewhere on this day.

If a hall is under restoration: Suzhou gardens rotate sections through maintenance; if
the Hall of Distant Fragrance or “With Whom Shall I Sit” Pavilion is closed, retarget the
“sit and look” stops to whichever named pavilion nearest the main pond is open, using
the same reading (framed view, literary citation) — the method matters more than the
specific building.

If tickets are sold out or the queue is unmanageable: this is a real risk for a walk-
up visit; pre-booking (Section 9) is the mitigation, not a same-day alternative. If entry
genuinely fails on the day, Lion Grove and Pingjiang Road alone still deliver the
Jiangnan-aesthetics thread for this day, at some cost to depth — do not substitute a
different Suzhou garden (e.g. Lingering Garden /83 &) given the tight schedule, as it is
on the wrong side of the old town.

If unexpectedly mobbed: shorten the western-garden pagoda-view detour first
(Section 7) rather than cutting time at the Hall of Distant Fragrance or “With Whom
Shall I Sit” — those two stops carry most of the dossier’s interpretive payload.

13. Sources and confidence

1.

Wikipedia, “Humble Administrator’s Garden” —

https://en.wikipedia.org /wiki/Humble_Administrator%27s_Garden (accessed via fetch,
Sept 2026) — used for founding date, ownership sequence, size, layout, named
pavilions; cross-check against primary/Chinese sources recommended, as this dossier
used it as a structured starting point rather than sole authority.

7N T EHM R (Suzhou Garden and Landscape Bureau), on Bei family and Lion Grove

https:/ /ylj.suzhou.gov.cn/szsylj/ryyl /201712 /8462ac013ff44d79837d976e150db55c.shtm
1 — official bureau source, used for adjacent-site cross-referencing.
taEmEA TR EIRE (Shanghai Greening and Appearance Administration
Bureau), “f& s ——FHIN R RGP RTIE” —

https://lhsr.sh.gov.cn/jnylwh /20200824 /7cc5e5102094470b94a8f771808c1f53.html —
municipal government cultural page, used for the North Temple Pagoda borrowed-
scenery mechanism and Ji Cheng quotation.

R (Ctrip) travel guide, on named pavilions and couplets —

https://gs.ctrip.com /html5/you/travels/11/3999414.html — used for plaque/couplet
translations and route description; a travel-platform source, corroborated where
possible against the Wikipedia and bureau sources.

LingoAce blog, “2026 I FE 7= F AN BT —

https: //www.lingoace.com/zh/blog/zhuozhengyuan-family-trip-reservation-hours-



route/ — used for 2026-dated seasonal opening hours; a third-party travel-advice
source, not the garden’s own site — hours should be re-verified against an official
source within the week before travel.

6. TN AHET (Suzhou Bendibao) local listings, ticket pricing page —
http://suzhou.bendibao.com /tour/2025415/1y129974.shtm — used for 2025-dated
ticket price and age-discount policy; most other Bendibao pages on this topic returned
CAPTCHA blocks during this research pass and could not be directly verified — treat
pricing as indicative and re-confirm close to the travel date.

7. M3 (163.com) travel article on 2026 garden visit guide —
https://www.163.com/dy/article/KNVLOCOF0556KRK6.html — used to corroborate
route/named-pavilion sequencing; confirms real-name/ID-based entry is standard
practice via tour operators, but does not resolve independent-traveller passport booking
mechanics.

What could not be verified: (a) the exact official booking platform and passport-entry
mechanics for independent (non-tour-group) foreign visitors — this needs resolution via the
cross-cutting practical-mechanics dossier or direct confirmation before 14 Oct; (b) precise 2026
ticket pricing and exact seasonal hour cutoff dates; (c) a fully allium-verified Jain-safe lunch
option in the immediate vicinity — the Shuizhonglian recommendation in Section 10 is a strong
candidate but unconfirmed on the allium point and should be called ahead or re-checked
against the Jain-eating cross-cutting dossier; (d) the current custody/location of Wen
Zhengming’s original garden paintings was not independently confirmed in this pass.

Lion Grove Garden (Ji+#K, Shizi Lin) — Site Dossier

14 October 2026, 12:00-13:00 (strict one-hour visit). Second Suzhou stop, immediately
after Humble Administrator’s Garden.

1. The thesis

Lion Grove is not, at root, a scholar’s private retreat — it began as a Chan Buddhist monastery
garden, and the rockery that dominates it is not landscape decoration but a built koan: a stone
labyrinth designed to disorient you on purpose, so that the moment you find your way out
functions as a small, physical enactment of enlightenment. Where the Humble Administrator’s
Garden you have just left organises itself around water and literary citation, Lion Grove
organises itself around stone and confusion-followed-by-clarity. It occupies roughly one-
seventh of its total area in an artificial mountain range of Lake Tai rock, riddled with nine
paths and twenty-one caves, and its founding purpose — a teaching space for a Chan master
and his students — has never fully disappeared under the merchant-era makeover that gave it
its current, more theatrical look. Carry this through the gate: everything ornate you see later
(the imperial-style carved beams, the gilding) was added centuries after the point of the place,
which was to get lost in stone on purpose.

2. The layers — a dated history

+ 1342 (Yuan dynasty): Founded by the Chan Buddhist monk Tianru Weize (FZ0MERI),
a disciple in the lineage of the eminent monk Zhongfeng Mingben, who had himself



meditated at a rock formation called “Lion Cliff” (J#+%5) in Tianmu Mountain,
Zhejiang. Tianru’s students built him a meditation hall on this Suzhou site; accounts
describe the painter Ni Zan ({5¥%) and others as involved in planning the garden for
him. The name plays on a double meaning: “lion” (J§) echoes “master/teacher” (Jifi) in
Tianru’s own lineage, and separately references the suanni (J8%5), a lion-like guardian
beast of the Buddhist cosmos said to accompany the Buddha — so “Lion Grove” names
both a teacher-lineage and a Buddhist bestiary reference simultaneously, not just the
shape of the rocks.

2 SR,

Original function: the buildings now named ¥§4A%F (Cypress-Pointing Studio), 37 &
(Standing-in-Snow Hall), BM=Z (Reclining-Cloud Chamber) and [a)#&[&] (Questioning-
Plum Pavilion) were originally monks’ halls, a dharma hall, meditation cells and a guest
hall — a working monastery’s functional rooms, not a private garden’s pleasure
pavilions. Their names still carry direct Chan Buddhist teaching references (see Section
3).

Ni Zan’s painting ({7Z8% <(J5F#KE) ): Ni Zan, one of the “Four Masters of the Yuan,”
is traditionally credited with a painting of the garden associated with its founding.
Scholarship on the painting’s authenticity and precise custody is specialised and
contested — later copies and imperial-workshop reproductions complicate the picture.
[unverified in this research pass] exactly which version, if any, survives and where it
is held today; treat any confident claim about “the original Ni Zan painting” on-site
signage with caution.

Ming-early Qing: the garden passed out of monastic use and through private
ownership, declining in the way most Suzhou gardens did between owners.

Qianlong era (18th century): the Qianlong Emperor visited the garden repeatedly —
six times is the figure most commonly cited — and on one visit reportedly brought Ni
Zan’s painting with him to compare directly against the actual rockery. Losing himself
in the rock maze for close to two hours on one visit, he is said to have spontaneously
named a pavilion “True Delight” (A #8=) on the spot. Qianlong was sufficiently taken
with the garden that he had at least one replica built in the north (a common imperial
practice — compare the Qianlong-era garden-copying impulse you will also meet
conceptually at the Summer Palace in Beijing). The garden’s most ornately imperial-
feeling structure, B #=, with its carved beams and gilded decoration, dates its
aesthetic to this royal attention — a private garden does not normally carry imperial-
grade ornamentation, and this pavilion’s style is the visible trace of Qianlong’s visits.

1917: the garden, by then neglected, was purchased for 9,900 silver yuan by Bei
Runsheng (DUE4L), a wealthy Suzhou merchant and member of the Bei family — the
same lineage that later produced the architect I. M. Pei ( ZFE44). Over roughly nine
years Bei expanded the property by buying adjoining land to the east, built the
surrounding corridor system carrying 71 inscribed stone tablets, and added features
including — by some accounts — the Nine Lion Peak rockery centrepiece and a stone
boat, incorporating some Western construction methods alongside traditional ones.
This is a contested attribution worth flagging directly to the travellers: some
sources describe the Nine Lion Peak as an ancient (Yuan-era) feature original to the
garden’s founding, while others attribute its present form specifically to Bei-era early-
20th-century renovation. The honest position is that the rockery’s general character is



old, but its specific current arrangement likely reflects early-20th-century intervention,
and the two claims should not be conflated on-site.

Post-1949: the Bei family donated the garden to the state; it opened to the public under
government management. [could not verify exact reopening year in this pass.]
1997 (with other Suzhou gardens): UNESCO World Heritage inscription as an
extension to the “Classical Gardens of Suzhou” listing.

What this means for what you are looking at: the ground plan and the monastic-name
buildings (¥§46%T, M EE, BMNEE, [A)HEE) carry a genuine Yuan-dynasty conceptual lineage
even though none of their current physical fabric is 680 years old. The rockery you spend most
of your hour inside is best understood as a palimpsest — a medieval Chan meditation-maze
concept, re-landscaped and partly rebuilt in a Qianlong-influenced 18th-century idiom, then
substantially expanded and re-engineered by Bei Runsheng in the 1910s-20s, which is also
when most of the garden’s ornate carved-beam, gilded-decoration character was added.

3. What you are actually looking at — decode the fabric

1. }548%F (Zhibai Xuan), Cypress-Pointing Studio — the main hall, named for a
famous Chan koan involving the Tang master Zhaozhou (#X): a monk asks what the
meaning of Buddhism is, and Zhaozhou answers “the cypress tree in the courtyard” (B
BIAA#F) — a deliberately non-discursive answer meant to short-circuit intellectual
questioning. The hall faces an actual courtyard; the intended act is to look at whatever
tree is there and sit with the koan rather than seek a verbal explanation.

2. M FE (Lixué Tang), Standing-in-Snow Hall — named after the story of the Chan
patriarch Huike (Z1]), who is said to have stood outside in a snowstorm all night
waiting for the master Bodhidharma to accept him as a student, the snow reaching his
knees by dawn. Formerly a monks’ lecture hall; the name is a lesson in the required
intensity of spiritual commitment.

3. EMzZE (Woyun Shi), Reclining-Cloud Chamber — positioned among the highest
points of the rockery, its name evoking the literati/Daoist image of a recluse “reclining
among clouds” in the mountains — inside a city garden of a few acres, the room is built
to manufacture the illusion of remote mountain wilderness.

4. [A)Mg[E (Wenméi Gé), Questioning-Plum Pavilion — a double reference: literally
surrounded by plum trees, and citing a Chan exchange involving the Tang master Mazu
(4)%H) about ripened plums, used as a teaching device about readiness and timing. Look
for the plum plantings around it in season (not flowering in October, but the trees
themselves are identifiable).

5.  JWBl& (Jiushi Feng), Nine Lion Peak — the garden’s rockery centrepiece, a multi-
peaked pile of Lake Tai stone whose silhouettes are read, with imagination, as lion
shapes; “nine,” like “five hundred” elsewhere in the garden’s numerology, functions in
Buddhist convention as a stand-in for “many” rather than a literal count. Positioned to
block a direct sightline as you enter the eastern residential section — a screening
function as much as an aesthetic one.

6. HEil= (Zhénqu Ting), True Delight Pavilion — on the pool’s south bank, the
garden’s most visibly imperial structure: carved beams, painted rafters, gilded
decoration, deliberately unlike the restrained taste of a typical private literati garden.
Named for a Song-dynasty poet’s phrase about “forgetting cunning to gain true delight”



and, per garden tradition, personally named by the Qianlong Emperor after he got lost
in the rockery for nearly two hours and finally emerged here.

7. The rockery labyrinth itself: nine paths, twenty-one caves N2, Z1+—EA)
— occupying roughly a seventh of the garden’s total footprint, this is the largest and
most structurally complex Taihu-stone rockery among Suzhou’s classical gardens.
Unlike the Humble Administrator’s Garden'’s rockery, which is subordinate to water and
framed views, here the rock is the destination — you are meant to walk into it, lose your
bearings, and find your way out, not view it from a distance.

8. The five-hundred-arhat numerology — the roughly 500 identifiable lion-like rock
formations across the garden are conventionally linked to the Buddhist “five hundred
arhats” (LG % 7X), a standard set-piece number in Chinese Buddhist iconography —
another instance of the rockery functioning as coded religious content, not abstract art.

9. £l (shifing), Stone Boat — added during the Bei-era early-20th-century
renovation, a landlocked “boat” structure in the same literati convention seen at Z M|
(Fragrant Isle) in the Humble Administrator’s Garden — compare the two directly,
since you will have seen the earlier one an hour before.

10. The corridor system with 71 inscribed stone tablets, built during the Bei Runsheng
renovation — walk any stretch of the perimeter corridor and you are walking through
an early-20th-century calligraphy collection assembled by a private merchant patron,
not a Yuan-dynasty original.

11. Chan Buddhist naming versus Qianlong-era ornament, side by side — the
contrast between the plain, koan-named monastic halls (F§A8%T, AL EE) and the
gilded, carved B #{= is visible within a few dozen metres of each other; this
juxtaposition is the single clearest physical demonstration of the garden'’s layered
history described in Section 2.

12. The absence of open water as an organising element — unlike the Humble
Administrator’s Garden, where the pond is the compositional centre and buildings
orient around it, Lion Grove’s pond is comparatively small and marginal; stone, not
water, is the organising medium. Notice what is missing, not just what is present.

4. The meaning layer — how it was used

Two very different people used this space with two very different purposes, centuries apart, and
both are worth holding in mind. First: a 14th-century novice monk under Tianru Weize, sent by
his teacher to sit in F§AA%F with the Zhaozhou cypress koan, or to walk the rock paths as a
physical meditation exercise — disorientation as pedagogy, the labyrinth engineered to
interrupt habitual, linear thinking the same way a verbal koan does. Second: the Qianlong
Emperor, some four centuries later, arriving with an inherited painting in hand, comparing
brushwork to built stone, and ultimately getting genuinely lost among the rocks for the better
part of two hours before naming a pavilion on the spot in evident delight — an emperor briefly
reduced to the same disorientation the garden was built to produce in a novice monk, though
for him it registered as diversion rather than discipline. Between those two visitors sits Bei
Runsheng, the merchant owner who bought a decayed property in 1917 and rebuilt it as a
substantial, ornamented private residence-garden before donating it to the state — a third
mode of use again: private wealth display and family legacy, the same pattern of merchant-



class garden ownership you will meet again at Pingjiang Road this afternoon in the district’s
historic residences.

5. The thread — where this sits in the journey

This is the direct counterpoint to the Humble Administrator’s Garden, visited immediately
before it on the same morning — deliberately so. Where that garden is water-centred, literary-
citation-driven and organised for a disgraced official’s poetic self-fashioning, Lion Grove is
stone-centred, Chan-teaching-driven and originated as a working monastery rather than a
private retreat. Both belong to the Jiangnan-aesthetics thread, but they demonstrate that
“scholar garden” is not one single grammar — it is a family of related grammars shaped by who
built the place and why. The Buddhist dimension here also connects forward to Hangzhou:
Lingyin Temple and the Feilai Peak grottoes (15 Oct) will show Chan Buddhism expressed
through rock carving on a natural cliff rather than through built garden rockery, a useful
comparison to make explicitly once there — both places use stone as a medium for Buddhist
teaching, but one carves a mountain and the other builds one.

6. Twelve things almost everyone walks past

(Combined with Section 3’s twelve items above, which already function as findable, specific
stops; the following are additional smaller details worth a deliberate look given the tight one-
hour window.)

1. The actual cypress tree (or its replacement) in the courtyard facing $§415F —
most visitors read the hall’'s name as decorative rather than realising it is naming a
specific tree they are meant to look at in front of them.

2. The transition point where corridor tablets shift from monastic-era subject
matter to Bei-family-era calligraphy — not signed as such, but noticeable if you are
looking for a shift in tone along the 71-tablet corridor.

3. Sightline blocking by Nine Lion Peak on entry — stand at the entrance to the
rockery section and notice that you cannot see through to the far side; this is deliberate
screening (f£3%), a technique distinct from framing (#£5%).

4. The genuinely disorienting quality of the cave paths — do not treat this as
hyperbole; budget real time to actually experience getting turned around for a minute
or two rather than following a guide’s back the whole way through, or the point of the
design is lost.

5. The imperial-grade carving detail on H#="s beams, close up — most visitors
admire the pavilion from a distance across the pool; the beam carving rewards a closer
look.

6. Any surviving plum tree plantings near [aJ#g[%], even out of bloom in October —
identifiable by trunk and leaf shape, worth noting as a literal referent for the pavilion’s
name.

7. The stone boat’s construction date relative to its Humble Administrator’s
Garden counterpart — worth comparing on the spot if you remember ZM from the
previous stop.

8. Any signage or marker referencing Ni Zan’s painting — read critically; the
authenticity and precise identity of “the” painting is genuinely contested in scholarship,
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and on-site framing may present it more confidently than the historical record
supports.

The comparative absence of large open water, noted above — worth a deliberate
pause to register, since it is easy to walk through the whole garden without consciously
noting what is different from the previous stop.

Western construction techniques within the Bei-era renovation — described in
some sources as present in the early-20th-century rebuilding; look for any structural or
decorative elements that read as less purely traditional than the monastic-named halls.
The number symbolism (nine paths, twenty-one caves, roughly five hundred
lion-rocks) — treat these figures as symbolic Buddhist numerology (multiplicity,
completeness) rather than literal counts to verify.

The contrast in ticket price/prestige with the Humble Administrator’s Garden
— a small but real signal of how Chinese domestic tourism currently ranks the two
gardens relative to each other, worth noting as a live data point about contemporary
taste, not just historical taste.

7. The slow route — sized to a strict one hour (12:00-13:00)

One hour is tight for a rockery this dense, and the temptation is to try to “solve” the whole
maze. Resist it — the correct move on this budget is to experience the labyrinth briefly and
properly rather than to try to cover the whole garden.

12:00-12:10 (10 min): Enter, orient toward the pond and E ##= across the water —
get your bearings before entering any enclosed rockery paths.

12:10-12:20 (10 min): Walk the pond-side path past Nine Lion Peak to BHi=,; pause
here to register the shift from the plain monastic-hall aesthetic toward Qianlong-era
ornament.

12:20-12:45 (25 min): THE ROCKERY MAZE. Enter the cave-and-path system and
allow yourself to actually get somewhat lost for part of this — this is the point of the
place. Do not treat it as a race to the exit. If travelling with a guide or app, resist the urge
to follow a “shortest path” recommendation for the whole 25 minutes; take at least one
wrong turn deliberately.

12:45-12:55 (10 min): SIT AND LOOK — $E4#f%4T or the courtyard immediately
outside it. Sit, if a bench is available, and look at whatever cypress or courtyard tree
stands opposite. This is the garden’s quietest, least visited spot relative to its
significance, and it is the best “sit and look” point on this compressed schedule because
it directly stages the Zhaozhou koan referenced in Section 3.

12:55-13:00 (5 min): Move to the nearest exit toward lunch. Given the hard one-
hour budget, skip 3/ £, EMxZ and [A)}[8] as separate stops unless they lie
directly on your path out — their significance is explained in this dossier and worth
knowing even if not visited individually; the rockery experience and $§4A%F pause carry
the essential lesson of the site.

What you are deliberately skipping and why: a full circuit of every named hall (there is no
time), and any attempt to “understand” the maze fully via map rather than experience — the
labyrinth is designed to resist full comprehension on a first pass, and treating it that way is
historically correct, not a compromise.



8. Before you go — reading and vocabulary
Reading: any short account of the Zhaozhou “cypress tree” koan (FERIAEHF) — a
two-line koan, widely anthologised in Chan/Zen koan collections (e.g. translations of
the Wumenguan or Blue Cliff Record) — read it before arriving so that F§48%f’s name
lands immediately rather than needing explanation on-site.
Article: a summary of the Bei family’s history in Suzhou (D1ES 3K ), if findable in
English or simplified Chinese — useful because it connects this specific garden to the
modern architect I. M. Pei’s family background, a detail that resonates for many visitors
and gives the 1917-1926 renovation period a concrete human anchor.

Video: any short segment on Suzhou rockery construction technique (assembling Lake
Tai stone into artificial mountains) — seeing the stacking and cementing process, even
briefly, demystifies how “natural-looking” stone piles are actually engineered

structures.
Key terms:

Characters Pinyin Literal / meaning Why it matters here

WHFHK Shizi Lin Lion Grove/Forest The site’s name,
referencing both rock
shapes and a teacher-
lineage pun

KithA tai ha shi Lake Tai rock The perforated
limestone forming
the rockery

b RS Chan zong Chan (Zen) The tradition the

Buddhism garden originates

from

N3 gong’an koan A paradoxical
teaching riddle;
several halls here are
named for specific
ones

FEBITAARF ting gian bai shu zi “the cypress tree in Zhaozhou'’s koan, the

the courtyard” namesake of FEAA4F

TEZF X w bai luéhan five hundred arhats ~ The Buddhist
numerology behind
the ~500 lion-rock
count

=5y zhang jing screening scenery Deliberately blocking
a sightline, as Nine
Lion Peak does at the
entrance

&L jiashan artificial mountain The general term for

built rockery like this



Characters Pinyin Literal / meaning Why it matters here

garden’s centrepiece

dong he cave and gully The cave-path system
within the rockery

KantEN Tianra Wéizé (proper name) The garden’s

founding Chan monk

NiZan (proper name) Yuan-dynasty
painter traditionally
linked to the garden’s
design and its
famous painting

DUE4E Bei Runsheng (proper name) The merchant who

bought and expanded
the garden in 1917

9. Practicalities, verified

Hours (2025-dated source): for the 16 October-28 February band, hours are reported
as 07:30-17:00, with ticket sales and entry stopping at 16:30. Since 14 October falls just
before this cutoff, the applicable hours are the preceding (roughly March-15 October)
summer/autumn band, which for comparable Suzhou gardens runs later
(approximately 07:30-17:30). This specific pre-cutoff hour figure for Lion Grove
could not be independently confirmed in this research pass — re-verify within
the week before travel, given how close 14 Oct sits to the reported 16 Oct seasonal
change date.

Price (2025-dated source): listed from approximately ¥15-20 per person depending
on booking channel (group vs individual, third-party ticketing platform pricing);
children under 1.4 m/6 years, seniors 70+, military and disabled visitors free or
discounted with ID. Notably less expensive than the Humble Administrator’s Garden.
Re-confirm exact 2026 pricing close to travel.

Location: 73N T 4470 X E#KF& 23 5 (23 Garden Road, Gusu District) — close to the
Humble Administrator’s Garden, roughly a 5-10 minute walk between the two,
consistent with the itinerary’s tight midday transition.

Booking: as with the Humble Administrator’s Garden, real-name online booking is
standard practice for major Suzhou gardens as of the most recent sources found.
Passport-specific booking mechanics for independent foreign travellers could
not be confirmed in this research pass — this is a genuine open item to resolve via
the cross-cutting practical-mechanics dossier or direct confirmation before 14 Oct.
Crowds/light: midday (this itinerary’s 12:00-13:00 slot) is a moderately busy period;
the rockery interior can feel crowded at peak times, which somewhat undercuts the
intended disorientation experience if very busy — treat this as a realistic expectation
rather than a failure of planning.

English signage: similar to the Humble Administrator’s Garden — hall names typically
have an English gloss, but Chan Buddhist references and koans are rarely explained on-
site; this dossier is meant to fill that gap.



- Toilets, water, seating: available, though benches directly inside the rockery maze are
scarce by design (it is not built as a place to sit); the recommended “sit and look” point
(}54E8%T courtyard) has more reliable seating.

«  Accessibility: the rockery maze involves narrow passages, low clearances in places, and
uneven stone steps — this is the least accessible of the three Suzhou stops today for
anyone with mobility concerns; the perimeter corridor and main halls remain
accessible without entering the cave system if needed.

«  Luggage: as with the Humble Administrator’s Garden, carry only day bags — main
luggage remains at Suzhou Railway Station (see the Pingjiang Road dossier, Section 9,
for storage details).

«  Getting there: walking distance from the Humble Administrator’s Garden exit nearest
this site; confirm the shortest walking route between the two on arrival, since gate
placement affects the real transfer time within the tight schedule.

10. Eating here — Jain-compatible

No dining within the garden itself. Lunch, per the itinerary, follows this stop (roughly 13:00-
14:15, before the afternoon Pingjiang Road block). See the Humble Administrator’s Garden
dossier, Section 10, for the identified candidate (K EZE &[T, Gusu branch, ={EF& 529 5)
and the necessary allium-verification caveat — the same guidance applies here, since this
restaurant sits geographically between both gardens and Pingjiang Road, making it a
reasonable single lunch stop for this cluster regardless of which garden you exit from last.

11. Mid-October 2026 specifics

As with the Humble Administrator’s Garden: post-Golden-Week but still a high-demand period
for Suzhou’s core gardens, moderate mild autumn weather, and a reasonable but unconfirmed
chance of osmanthus fragrance in the old town depending on 2026’s specific bloom timing. No
Double Ninth Festival effects expected at this site (that festival’s relevant effects apply to the
later Nanjing leg, 18 Oct). The rockery’s stone-and-evergreen character means it is less season-
dependent for visual interest than a water-and-lotus garden — Lion Grove reads similarly
across most of the year, which is a point in its favour for a fixed October date.

12. Contingencies

«  Ifitrains: the rockery paths become slippery stone; proceed with caution and slow
down rather than skip — the enclosed cave sections offer some shelter, and rain
arguably heightens the atmosphere of the stone labyrinth. Budget slightly more time if
wet underfoot conditions slow the group.

«  If part of the rockery is roped off for restoration: treat this as an opportunity to
spend correspondingly more time at ¥§48%F and the Zhaozhou koan, rather than trying
to force a full maze circuit elsewhewhere on the grounds.

«  Iftickets sell out or the queue is unmanageable: given this is the lower-priority of
the two gardens on this schedule relative to the Humble Administrator’s Garden, and
the day is already tight, treat a failed entry here as an acceptable loss if it protects the
Humble Administrator’s Garden and Pingjiang Road blocks — do not sacrifice time
from either of those to salvage this stop.



If unexpectedly mobbed: shorten the maze exploration time in Section 7 rather than
skip the ¥§4A%F sit-and-look point — the koan connection is this dossier’s core payload
and travels better than the maze experience does under crowding.

13. Sources and confidence

1

FEHFTE (Tencent News), “PiF I & SIEFRIABEL /D ? AAIEZIETAZ I FHK 2
FHAWIFARIEZ FERHAK 2 » — https://news.qq.com/rain/a/20200724A096XFO0 —
primary source used for founding date (1341/1342), Tianru Weize, Chan “mountain
forest” concept, the rockery-as-500-arhats reading, Qianlong’s six visits and the Hil=
naming story, and the contrast between Chan reclusion and literati aesthetics.

7N AT EH# R (Suzhou Garden and Landscape Bureau), “ D1ES SR e A0 AR IR

https:/ /ylj.suzhou.gov.cn/szsylj/ryyl /201712 /8462ac013ff44d79837d976e150db55c.shtm
1 — official municipal bureau source, used for the 1917 Bei Runsheng purchase, price
(9,900 silver yuan), renovation scope, and post-1949 donation to the state.

M B F54E (Suzhou Library), “R4# 28 IR ——3WF#K” forum piece —
http://www.szlib.com /DR /SuzhouForums/Content/248 — used for detailed readings
of JUIHlE, BB =, Fa4A5T, AL EE, BNAZ, [a)#5[&), and the rockery maze’s nine-
path/twenty-one-cave structure and Chan-teaching associations.

$548 _E (Zhijianshang) VR /travel guide, Lion Grove page —
https://www.zhijianshang.com /the-lion-forest-garden/ — used for the 1342 founding
detail (monk Tianru inviting Ni Zan to help design the garden), the Bei-era addition of
Nine Lion Peak and the stone boat, and the “Kingdom of Rockery” characterisation —
noted as a contested attribution point against Source 3’s implication of an older Nine
Lion Peak, flagged explicitly in Section 2.

8 (Sohu), on Ni Zan’s painting and the garden —
https://www.sohu.com/a/219039858_391325 — identified but full content could not be
extracted in this research pass (robots-blocked); Ni Zan painting custody and
authenticity remain [unverified], and this is flagged directly in Section 2.

KITZEZ- M (Dahepiao ticketing) —
https://www.dahepiao.com/Ivyounews1/20220728287465.html — used for 2025-dated
ticket pricing, seasonal hours (16 Oct-28 Feb band), and location address; the pre-16-
Oct summer hours specifically were not confirmed and should be re-checked,
given 14 Oct’s proximity to that cutoff.

What could not be verified: (a) the precise attribution and current custody of Ni Zan’s “Lion
Grove” painting — genuinely contested in specialist scholarship and not resolved by this
research pass; (b) whether Nine Lion Peak in its current form is a Yuan-era original or a Bei-
era (1917-1926) addition — sources conflict and this dossier flags both readings rather than
picking one; (c) exact 2026 opening hours for the pre-16-October season and current ticket
pricing; (d) passport-based independent booking mechanics. All should be re-checked within
the week before 14 Oct, alongside the same items flagged in the Humble Administrator’s Garden
dossier.



Pingjiang Road (/T %, Pingjiang Lu) — Site Dossier

14 October 2026, 14:15-16:30 (the day’s unhurried block). Third Suzhou stop, after
lunch, before the evening HSR to Hangzhou.

1. The thesis

Pingjiang Road is not a recreated “ancient street” — it is, in its street-and-canal skeleton, close
to the actual medieval layout of Suzhou, verifiable against a stone-carved city map from 1229.
Where the two gardens visited that morning are private, enclosed, literary spaces built by and
for individuals, Pingjiang Road is the opposite kind of Jiangnan artefact: a public, working grid
of water and street that ordinary residents, merchants and officials lived inside for the better
part of a millennium, and in large part still do. The thesis to carry through this stretch of the
afternoon is simple and worth testing on the ground rather than taking on faith: stand at any
point where a canal runs parallel to a street with a bridge crossing between them, and you are
standing inside a layout a 13th-century cartographer could have drawn — because in a real
sense, one did.

2. The layers — a dated history

+  Song dynasty, formalised by 1229: the Pingjiang Tu (-7L[&]), a stone-carved map of
Suzhou (then called Pingjiang Prefecture, SEIIHF) commissioned in 1229 and now
generally identified as the oldest surviving city map carved in stone in China, depicts a
street-and-canal grid whose “JK[fF1T , 75 4H4B” pattern — water and land routes
running parallel, river and street adjacent — corresponds closely to the layout of the
Pingjiang historic district today. Many street names on the stele and in current use are
the same. This is one of the strongest “you can verify this yourself” claims on the
whole trip: the stele is a real, dated, physical primary source, not a later legend about
the district’s age.

«  Song-Qing: the district developed as a residential and mercantile quarter of the old
walled city, its canals functioning as working transport and drainage infrastructure, not
ornamental water features — this is the core distinction from the gardens visited that
morning, where water is composed for viewing. Notable residences accumulated here
over centuries, including the former house of Pan Shien (j&1H /&), a Qing-dynasty top
graduate (IKJT) of the imperial examinations — a direct, concrete link to the exam-
system thread the trip follows via Nanjing and Qufu, sitting in this one street.

«  19th-20th century: ordinary urban decline and change affected the district along with
the rest of old Suzhou — canals silted or were built over in places elsewhere in the city,
though Pingjiang’s core grid survived largely intact relative to much of central Suzhou.

+  2000s (specific restoration/pedestrianisation date [could not verify precisely in
this research pass): the district underwent conservation-led restoration and was
developed as a protected historic quarter and pedestrian-oriented tourism/heritage
precinct, alongside ongoing residential use — it is not a purely reconstructed theme
street; people still live and work in parts of it, which is part of what distinguishes it from
a purely staged historic district.



Present day: the street functions simultaneously as a lived residential lane in places, a
crafts and small-business corridor (notably Suzhou embroidery, 745), a food and tea-
house strip, and a major domestic tourism draw — several distinct economies layered
on the same physical grid the 1229 map recorded.

What this means for what you are looking at: unlike the two gardens visited that morning,
where the challenge is separating an original 16th-century idea from a 19th-century rebuild, the
challenge at Pingjiang Road is different — the grid itself (streets, canals, their relationship to
each other) is genuinely old and traceable to a specific dated document, but almost none of the
individual buildings lining it are anywhere near 800 years old; most standing structures are
Qing-dynasty or later, restored or partly rebuilt in the 2000s-era conservation project. Old plan,
comparatively young fabric — the reverse emphasis from the morning’s gardens, where the
plan-versus-fabric question runs the other way (old plan/idea, genuinely mixed-age but often
older fabric in the water and rock elements).

3. What you are actually looking at — decode the fabric

1

The parallel street-canal relationship itself — walk any stretch and notice the
consistent pattern: a paved pedestrian street on one side, a canal running alongside,
private building frontages backing directly onto the water on the far bank. This “JA/ {448
£B” arrangement is the single most important physical fact about the district and the
direct link to the 1229 map.

The 1229 Pingjiang Tu stele — the original carved stone map is held in a museum
context in Suzhou (associated with the Suzhou Stone Inscription Museum /A2 Z|{E414E
tradition; exact current display location should be confirmed on the day, as
museum holdings and display venues can change). Even without visiting the stele itself,
knowing it exists and roughly what it shows reframes the whole walk — you are not
looking at an “old-style” reconstruction, you are looking at a grid with a document
behind it.

Stone arch and slab bridges crossing the canal, including the well-documented
Tongji Bridge (184 /18 % #t — sources vary in the exact name transliteration;
confirm the specific bridge name on-site) — Suzhou’s canal bridges are small,
humpbacked stone structures built to let boats pass beneath while people crossed
above; stopping on one and looking both directions along the canal is the classic
Pingjiang Road photograph for a reason — it is also the single clearest demonstration of
the water-street relationship.

A HUE (Pan Shien’s former residence) — the house of a Qing-dynasty
zhuangyuan (IKJT, top scorer in the palace examination), described as displaying the
refined architectural character appropriate to an examination laureate’s household.
This is a direct, physical touchpoint for the Confucian/examination thread that
otherwise runs through Nanjing, Qufu and Beijing — worth a deliberate pause
specifically because it connects today’s Jiangnan-aesthetics afternoon to the trip’s other
intellectual spine.

#3E (Ouyuan, “Couple’s Garden”) — a smaller residential garden near the district
associated with the Qing-era couple Shen Bingcheng and Yan Yonghua, illustrating a
private garden built around and for a marriage rather than an official’s solitary retreat
— a useful third variant on garden purpose, alongside the morning’s two very different
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examples (disgraced-official retreat at the Humble Administrator’s Garden, monastery-
turned-merchant-estate at Lion Grove). Note: Ouyuan may sit slightly off the direct
Pingjiang Road corridor and is not built into the slow route below given the time budget
— flagged here as background, not a required stop.

THE (Dingxiang/Clove Lane), associated in some accounts with connections to
Republican-era literary culture (references to the poet Dai Wangshu'’s work appear in
some secondary sources discussing the lane) — [unverified in this research pass]
exactly how direct or well-documented this literary association is; treat as a background
note rather than a confirmed fact to repeat as certain.

Su embroidery (7+4%5) workshops and small retail along the street — genuinely
labour-intensive traditional craft, with some pieces taking up to a year to complete
according to secondary sources; look for working embroiderers visible through
shopfronts rather than only finished goods for sale, where present — the process is
more informative than the product.

Waterside private residence entrances directly onto the canal — many buildings
along the canal have their own small water-gate or step-down access to the canal itself,
a residual functional feature from when canal transport (not the street) was the
primary access route for goods and people to many properties.

Small stone or wood plank footbridges, distinct in scale and material from the larger
arched bridges — the district has a hierarchy of bridge types depending on the width
and importance of the crossing, worth noticing as a variety rather than treating all
bridges as identical.

Teahouses and 33§ (pingtan) performance venues — Suzhou pingtan is a local
narrative-singing performance tradition (storytelling combined with singing,
accompanied by pipa and sanxian) historically associated with teahouse culture in
exactly this kind of district; several venues along or near Pingjiang Road host
performances. [unverified in this research pass] current specific venue names, hours
and whether a mid-afternoon (as opposed to evening) performance is realistically
available on 14 Oct — worth asking locally on the day rather than planning around a
specific unconfirmed venue.

The contrast between the district’s tourist-facing western/southern stretches
and its quieter northern residential lanes — Pingjiang Road proper is heavily
commercialised in its most-photographed central section; side lanes branching off it
(the “J&,” nine lanes, referenced in some secondary sources) tend to be quieter and
more residential — worth a short deliberate detour off the main spine if time allows,
precisely to see the lived-in version of the same grid.

The proximity to the Suzhou Museum and Humble Administrator’s Garden
precinct — Pingjiang Road’s northern end sits close to the same old-town cluster as the
morning’s two gardens, which is part of why this sequencing works logistically as well
as thematically: garden (private, literary) — garden (private, Buddhist/rockery) —
street (public, working) as a single afternoon’s argument about the range of things
“Jiangnan aesthetics” can mean.



4. The meaning layer — how it was used

Put an ordinary Suzhou household on this street across several centuries rather than a single
grand historical actor, since that is closer to what the place actually represents: a family whose
front door opens onto the paved street and whose back rooms or courtyard step down to the
canal, where produce, coal, night-soil collection and goods arrive and depart by boat rather
than by cart, because the street was never built wide enough for heavy cart traffic — the canal
was the freight route, the street the pedestrian and social one. A merchant family shipping
goods to and from the district would have used exactly this dual system; a scholar-official like
Pan Shien, having succeeded at the very top of the examination system whose earlier stages the
travellers will see acted out at the Jiangnan Examination Hall in Nanjing, built or maintained a
residence here appropriate to that rank, in a street whose grid predates his family’s occupancy
by centuries. In the present day, a Suzhou resident still living on one of the quieter northern
lanes off the main tourist spine experiences a version of the same infrastructure — the canal
now largely decorative or drainage-functional rather than freight-bearing, but the physical
relationship between water, street and house door essentially unchanged from what the 1229
map recorded.

5. The thread — where this sits in the journey

This is the Jiangnan-aesthetics thread’s public counterpart to the morning’s two private
gardens, and the day (14 Oct) as a whole is best read as a single argument in three parts:
enclosed literati retreat (Humble Administrator’s Garden) — enclosed Buddhist/merchant
rockery (Lion Grove) — open working canal town (Pingjiang Road). It also connects directly to
Pan Shien’s residence and, through that one house, to the Confucian examination thread
otherwise carried by the Jiangnan Examination Hall (Nanjing, 17 Oct), the Temple of Confucius
and Kong Family Mansion (Qufu, 21 Oct), and the Beijing Confucius Temple and Guozijian (25
Oct) — a small but genuine touchpoint, worth naming explicitly on the day since it will not
recur until Nanjing three days later. Forward, this afternoon sets up West Lake in Hangzhou
(15-16 Oct) as the same Jiangnan water-landscape tradition scaled from a street up to an entire
lake, and Zhujiajiao in Shanghai (if visited) as a comparison in authenticity — Zhujiajiao is
more consciously curated for tourism than Pingjiang Road’s mixed residential /commercial
reality, worth a direct comparison if the travellers see both.

6. Twelve things almost everyone walks past

1. The specific point where a canal briefly disappears under a building or narrows
sharply — Suzhou’s canal network is not uniform in width; narrowing points mark
where the medieval engineering had to compromise with the built environment, worth
noting rather than assuming a constant canal width throughout.

2. Water-gate steps directly into private courtyards, visible from public bridges if you
look rather than just cross — these small functional details are easy to miss when
focused on photographing the canal itself.

3. Differences in bridge construction (arched stone vs. flat slab vs. plank) along a
single walk — most visitors treat “a bridge” as interchangeable; the construction type
often correlates with the scale of the crossing and its age/rebuild history.
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The Pan Shien residence’s front facade detail, appropriate to an examination
laureate’s household rank — specific carving and gate details signal status in a coded
way similar to the plaque system in the morning’s gardens.

Shopfront signage that is genuinely old versus reproduction-style new signage
made to look old — a useful, if slightly uncomfortable, exercise in the same “original
versus reconstruction” discipline used at the gardens, applied here to commercial rather
than monumental architecture.

Working embroidery being made, not just sold, visible through some shop windows
— the process is the more informative thing to look at, not the finished silk panels
displayed for sale.

Quieter side lanes off the main spine — a short deliberate detour reveals a
noticeably different, more residential texture within a few minutes’ walk of the busiest
tourist section.

The relative narrowness of the pedestrian street compared to the canal in places
— a legible trace of the historical freight-by-water, foot-traffic-by-land division of
function.

Modern infrastructure discreetly integrated (drainage, lighting, occasional utility
access) into the historic streetscape — worth a glance to register how a “preserved”
district actually functions with contemporary services, rather than assuming everything
visible is period-authentic.

Any remaining laundry, potted plants, bicycles or other everyday domestic
clutter on the residential stretches — the clearest single marker of “still lived in”
versus “purely tourism-curated,” and worth contrasting explicitly with a more
thoroughly commercialised water town like Zhujiajiao if the travellers visit both.

The proportion of visible businesses that are food /tea/craft-retail versus purely
souvenir — a rough, informal way to gauge how commercialised a given stretch has
become, useful for choosing where to actually stop.

The canal’s water clarity and any boat traffic (tourist punts or otherwise) — worth
noting simply as a live, physical fact about how “working” the canal remains today
versus purely ornamental.

7. The slow route — sized to the allotted 2 hours 15 minutes (14:15-16:30)

This is the day’s genuinely unhurried block, and the itinerary is right to treat it that way —
Pingjiang Road rewards drifting more than a fixed checklist. The structure below still gives
shape to the time without over-scheduling it.

14:15-14:30 (15 min): Enter from the northern end (nearest the Humble
Administrator’s Garden/Suzhou Museum precinct) and walk slowly along the main
canal-street spine without stopping for anything specific yet — let the water-street
relationship register as a whole before zooming into details.

14:30-15:00 (30 min): SIT AND LOOK — any canalside teahouse or bench with a
bridge in view. This is the first and most important “sit and look” point of the
afternoon. Order tea (safe on the Jain-vegetarian constraint — no allium issue with tea)
and simply watch the canal for half an hour: boat traffic if any, people crossing the
bridge, the play of the water-street-house relationship you noted in Section 3. This



single stop is where the “slow reading” method the travellers have chosen as their
explicit approach to the whole trip applies most directly to this location.

15:00-15:30 (30 min): Walk to and spend time at Pan Shien’s former residence (&t
Bth J&) — the direct examination-thread touchpoint. Read the facade and gate details
against what you already know is coming in Nanjing and Qufu.

15:30-15:50 (20 min): Detour deliberately into one or two quieter side lanes off the
main spine — pick any lane that looks less commercial and walk it slowly, watching for
the “still lived in” markers in Section 6, item 10.

15:50-16:15 (25 min): SIT AND LOOK — a second canalside spot, ideally near a Su
embroidery shop or workshop window. Watch embroidery work if visible;
otherwise simply sit by the water again — repetition of the sit-and-look mode is
appropriate here given the “do one section well” method the travellers have stated for
the whole trip.

16:15-16:30 (15 min): Begin making your way back toward transport to Suzhou
Railway Station — build in this buffer deliberately, since the evening HSR to Hangzhou
is time-fixed and Pingjiang Road’s charm makes it easy to lose track of time.

What you are deliberately skipping and why: Ouyuan Garden (a worthwhile but separate
small garden, not on the direct spine, and a fourth garden in one day risks diluting rather than
deepening the day’s argument), any attempt to walk the district’s full length end to end
(unnecessary — the northern half nearest the morning’s gardens is both more convenient and
sufficient), and any planned pingtan performance unless confirmed available and timed
compatibly on the day (see Section 6, item 10 note on this being unverified).

8. Before you go — reading and vocabulary

Article: China Daily / Xinhua-syndicated pieces on Pingjiang Road’s Song-dynasty grid
and the Pingjiang Tu map — useful for a concise English-language framing of the “water
and land running parallel” pattern before arrival, since this is the single fact the whole
visit hangs on.

Reading: any accessible summary of the Pingjiang Tu (1229) and its significance as one
of China’s oldest surviving carved city maps — even a short paragraph is enough to
change how the street reads on the ground.

Video: any short segment on Suzhou embroidery (714%) technique, if findable — seeing
the stitching process demonstrated makes the shopfront workshops on Pingjiang Road
far more legible than they are without that context.

Key terms:
Characters Pinyin Literal / meaning Why it matters here
EIE Pingjiang Tu Pingjiang Map The 1229 stone-

carved city map
corroborating the
district’s ancient grid

JKFEFF4T , {548 shuilu bing xing, hé  waterandlandrun  The core spatial

<h

jié xiang lin parallel, river and principle of the
street are neighbours district



Characters

Pinyin

Literal / meaning

Why it matters here

RIT

P

W

NS

9. Practicalities, verified

zhuangyuan

Su xiu

pingtan

hé jie

shui xiang

lao zhéai

Gusa Qa

top graduate (of the
palace examination)

Suzhou embroidery

Suzhou storytelling-
and-singing
performance art

river-street

water lane

old residence

Gusu District

Pan Shien’s rank; the
direct link to the
examination thread

The district’s
characteristic
traditional craft

The teahouse
performance
tradition historically
associated with
districts like this one

Shorthand for the
canal-and-street
paired layout

A narrow canal-side
lane, as distinct from
a main street

General term for a
historic house, as at
Pan Shien’s former
home

The old-city
administrative
district containing
Pingjiang Road and
both morning
gardens

«  Access and cost: Pingjiang Road is a public street, not a ticketed attraction — free to

enter and walk at any time, consistent with multiple Suzhou local-information sources;
no booking required for the street itself.

«  Hours: as an open street, effectively 24 hours, though individual shops, teahouses and
any ticketed sub-sites (such as Ouyuan Garden, if visited) keep their own hours — most
retail and food businesses along the strip are open through the afternoon and into the
evening.

«  Crowds/light: the 14:15-16:30 window in this itinerary avoids both the lunchtime peak
and the evening lantern-lit peak (the street is popular for evening atmosphere); mid-
afternoon light is good for both photography and simply seeing detail clearly, and this is
a sensible time slot relative to crowd levels.

«  On-site English: minimal to none on most shopfronts and residence plaques; some
heritage-listed buildings (such as Pan Shien’s residence, if it operates with visitor



signage) may have limited English information panels — [unverified] current signage
quality at that specific site.

Toilets, water, seating: public facilities exist along the route at intervals (standard for
a major Suzhou tourist street); teahouses provide the most comfortable seated rest
option and double as the recommended “sit and look” points above.

Accessibility: mostly flat paved walking with bridge steps at canal crossings (each
bridge typically involves a short humped rise) — moderate walking, suitable for the
stated pace, with no long climbs.

Photography: unrestricted in public areas; be considerate around private residence
entrances and working shopfronts.

Getting there and back: the district sits within walking distance (or a short taxi/DiDi
ride) of the Humble Administrator’s Garden/Suzhou Museum precinct where the day
began — confirm the shortest route from wherever lunch ends. For the return to
Suzhou Railway Station ahead of the evening HSR, budget a taxi/DiDi or metro
connection of roughly 20-30 minutes depending on traffic and exact departure point;
confirm this transit time close to the date, since it directly affects how much slack
exists in the 16:15-16:30 buffer built into Section 7.

Suzhou Railway Station luggage storage — practicality note for the whole day

Luggage is stored at Suzhou Railway Station (73 ¥) for this entire day trip, since the group
arrives around 09:00 and does not return until the evening HSR departure to Hangzhou. Based
on available 2025-dated sources:

Location: a staffed storage counter is reported at the station’s North Plaza (3t, I %),
approximately 150 metres from Metro Exit 1 of the Suzhou Railway Station metro stop.
This detail comes from a third-party luggage-storage platform (741, /Cunzj)
rather than the railway station’s own signage or website — treat the exact
counter location as indicative and confirm on arrival at approximately 09:00,
since station layouts and storage-vendor locations can change and Suzhou Station is a
large, multi-exit hub where a wrong-side arrival could cost real time.

Hours: reported as 08:00-22:00 daily for the third-party counter referenced above —
comfortably covers both the 09:00 morning drop-off and an evening HSR departure.
Size and pricing: reported at approximately ¥20/day for large items (suitcases, large
backpacks, items with a maximum edge over 45 cm) and ¥10/day for small items (bags
under 45 cm maximum edge) at the counter referenced above.

Self-service lockers versus staffed counter: the clearest source found describes a
staffed counter service, not self-service lockers, at this location; self-service lockers
may also exist elsewhere in or around the station but this was not confirmed
independently in this research pass.

Booking: reservable in advance via WeChat official account, mini-program or app for
the third-party service referenced, though walk-up use is also standard practice at
Chinese station luggage counters generally.

Recommendation: given the entire day’s plan depends on this working smoothly at
09:00 sharp, treat the exact location and current terms as needing on-the-ground
confirmation immediately on arrival rather than relying solely on this pre-trip



research — ask station staff or check current signage at Suzhou Station on the day, and
keep the day’s schedule flexible enough to absorb 10-15 minutes if the storage process
takes longer than expected. This should also be cross-checked against the cross-cutting
“Practical mechanics” dossier (assignment 35), which is tasked with covering Suzhou
luggage storage specifically as part of the trip’s overall logistics research.

10. Eating here — Jain-compatible

Pingjiang Road itself has numerous food vendors and restaurants, but as a dense, highly
commercialised tourist street, the allium risk is real and largely unverified by this research pass
— treat any specific restaurant recommendation on the street itself with caution and use the
prepared phrase deliberately at any stop:

Btz , NEE, 7x EE. ER. BEME  XBEFAYFA7LL (“] eat pure vegetarian

— no scallion, garlic, onion, leek, chives, or scallion oil; eggs and dairy are fine.”)

For lunch (which the itinerary places between Lion Grove and this afternoon block, so
realistically eaten before entering Pingjiang Road proper): see the Humble Administrator’s
Garden dossier, Section 10, for the identified candidate — K IEZE R T (Shuizhonglian
Suishi Canting), Gusu branch, S 1EF% 529 5 (529 Jingde Road) — a dedicated vegetarian
restaurant roughly midway between the morning gardens and Pingjiang Road’s northern end,
geographically convenient for this exact route. As noted there, this restaurant’s allium-free
compliance has not been independently verified in this research pass — calling ahead or
ordering carefully with the phrase above is genuinely necessary, since Chinese “vegetarian” (&
1Y) restaurants routinely use onion and garlic-based oils even without meat.

Tea: tea itself carries no allium risk and is a safe, appropriate way to use the “sit and look”
stops in Section 7 — Suzhou is within reach of well-known tea-growing traditions (though the
specific Longjing /West Lake tea culture proper belongs to the Hangzhou leg of the trip, 15-16
Oct) — a simple pot of local tea at any canalside teahouse is a safe and thematically appropriate
choice for this afternoon.

If no verified safe option is confirmed by the day: fall back on plain rice or noodle dishes
ordered explicitly allium-free using the phrase above at any convenient restaurant, or rely on
packaged snacks carried from the hotel as a buffer. This is flagged as a genuine open item
requiring final confirmation against the cross-cutting Jain-vegetarian eating dossier
(assignment 34) before 14 Oct.

11. Mid-October 2026 specifics

Mid-October in Suzhou is past the Golden Week crowd peak but still a popular period for a
street this well known; expect moderate-to-busy foot traffic on the main spine even at 14:15-
16:30, with the quieter side lanes offering genuine relief from crowd density if wanted (see
Section 7’s built-in detour). Weather is typically mild and comfortable for extended outdoor
walking at this time of year — good conditions for the slow, sit-and-look approach this block of
the day is built around. As with the two gardens, osmanthus fragrance is a plausible but
unconfirmed seasonal bonus depending on 2026’s specific bloom timing; if present, it is
especially noticeable in a street-level setting like this one compared to an enclosed garden. No



Double Ninth Festival effects are expected at this Suzhou location (that festival, 18 October, is
relevant to the later Nanjing leg).

12. Contingencies

If it rains: the canal-and-bridge views arguably improve visually in light rain, and
covered shopfronts and teahouses along the street provide ready shelter — this is one of
the more rain-resilient stops on the whole trip, since the point of the visit (watching
water and street interact) is not diminished by wet weather. Slow the pace further and
lean more heavily into the teahouse sit-and-look stops.

If a specific site (e.g. Pan Shien’s residence) is closed: the loss is real but
recoverable — substitute additional time at the canal sit-and-look points and a side-
lane detour, since the core lesson (the surviving Song-dynasty grid) does not depend on
any single interior building being open.

If unexpectedly mobbed: move earlier into the quieter side lanes described in Section
6 and Section 7 rather than pushing through the busiest central stretch — the district’s
back lanes offer a genuine lower-crowd alternative that still serves the same thread.

If the group is running late from Lion Grove/lunch: this block has the most built-in
slack of the day (2 hours 15 minutes against a relatively simple site), and it can absorb a
delayed start better than the morning’s tightly timed garden visits — but protect the
16:15-16:30 departure buffer strictly, since the evening HSR to Hangzhou is a hard
deadline that the whole rest of the day’s plan depends on.

13. Sources and confidence

1

[E B4R (China Daily), “3CHFETT | &EFITE KR HS" —
https://china.chinadaily.com.cn/a /202404 /27 /WS662c6286a3109f7860ddb4a6.htm]l —
used for the “JK[fFF4T , /AI1H4E4E” pattern description, Tongli Bridge, Pan Shien’s
former residence, Ouyuan Garden, Dingxiang Lane, and Su embroidery details.

R S SRR S W ST 2 SUIF4F1EE (Academia Sinica Institute of History
and Philology Museum), on the Southern Song Pingjiang Map —
https://museum.sinica.edu.tw/collection/5/item/390/ — identified as a strong
primary-adjacent academic source on the 1229 Pingjiang Tu stele; full content could
not be extracted in this research pass (fetch failed) — the 1229 date and general
significance are corroborated by Source 1 and general scholarly consensus, but this
specific museum source should be re-consulted directly if possible before finalising the
dossier’s stele claims.

#4012 (Cunzj), Suzhou Railway Station luggage storage listing —
https://www.cunzj.com/note/212 — used for the North Plaza location (~150m from
Metro Exit 1), hours (08:00-22:00), and pricing (¥20/day large, ¥10/day small) for
luggage storage; a third-party commercial platform, not the railway station’s own
official source — flagged for on-the-ground confirmation given how central this
logistics point is to the whole day.

7N ZAHTE (Suzhou Bendibao) and related local listings for restaurant/vegetarian
options — multiple pages consulted, several CAPTCHA-blocked during this research
pass; the 7JKHEZ R LT Gusu-branch address (FR{EF& 529 =) was corroborated via a
separate Ctrip food listing (https://you.ctrip.com/food/11/11332306.html).



5. #2FEM (Fobao.cn), national vegetarian restaurant directory —
https://www.fobao.cn/fjss/show-5285.html — used to cross-reference Suzhou
vegetarian restaurant listings generally; none of the listed options there sit conveniently
on the Pingjiang Road /gardens route, reinforcing the Gusu-branch Shuizhonglian
restaurant (identified via the separate Ctrip source above) as the more geographically
practical recommendation.

What could not be verified: (a) the exact current display location of the original 1229
Pingjiang Tu stele — likely the Suzhou Stone Inscription Museum tradition but not
independently confirmed via a working source in this pass; (b) the exact date Pingjiang Road
was pedestrianised /restored as a heritage precinct; (c) whether a pingtan (¥3#) performance
is realistically available to see in a mid-afternoon slot on 14 Oct, and at which specific venue;
(d) precise walking/taxi transit time from Pingjiang Road back to Suzhou Railway Station,
which should be confirmed against real-time conditions closer to the date; (e) the exact current
location and terms of Suzhou Railway Station’s luggage storage — this was sourced from a
third-party platform rather than the station’s own signage and should be confirmed on arrival
on 14 Oct and cross-checked against the cross-cutting practical-mechanics dossier (assignment
35); (f) allium-free compliance at the recommended Shuizhonglian lunch restaurant, which
needs a direct phone check or on-site confirmation using the prepared Mandarin phrase.

Hangzhou — 14-16 October 2026

Lingyin Temple (3R [2=F, Lingyin Si) + Feilai Peak (¥ 3&l£, Féilai Féng)

Visit window: 15 Oct 2026 (Thu), 09:00-15:15, including vegetarian lunch. Hangzhou, Day 1 of
2.

1. The thesis

Lingyin Temple exists because a fourth-century Indian monk looked at a limestone outcrop in
the hills west of Hangzhou and declared it a fragment of a sacred mountain from home, flown
across the world. That founding fiction — “Peak That Flew Here” — set the terms for
everything since: this is a place defined by displacement, marvel, and the idea that the
numinous can turn up somewhere it doesn’t belong. Six centuries later the Wuyue kings turned
the temple into one of the great monastic complexes of the south; the Southern Song court
ranked it among the empire’s five most important Chan monasteries; and in the seventeenth
century, popular storytelling turned one of its least distinguished monks — the drunk, meat-
eating, rule-breaking Daoji — into Ji Gong, the “Living Buddha” whom ordinary people still
pray to for the thing the institution itself cannot always offer: mercy without judgment. What
you are visiting is simultaneously an institution of high Chan orthodoxy and the birthplace of
Chinese folk religion’s most subversive saint.

2. The layers — a dated history

326 CE (Eastern Jin, Xianhe 1st year): Traditional founding date. The Indian (or
Central Asian) monk Hui Li (Z3%) arrives from the north, sees the peak later called



Feilai Feng, and — per the temple’s own account — exclaims it resembles a small peak
of India’s Vulture Peak (Grdhrakiita), asking “how did it fly here?” ({A2{R. He builds
five small temples in the area; only Lingyin survives as an institution, the others
abandoned or absorbed. [Source: temple’s own history page — treat the Hui Li narrative
as foundation legend, not documented fact; no independent 4th-century source
corroborates it.]

5th-9th c.: Sparse, modest existence — the temple’s own account says monastic law
was “not yet flourishing” in this period. Lingyin is a minor hill monastery, not yet the
complex you see today.

907-978 (Wuyue Kingdom): The Qian family kings of the independent Wuyue state,
based in Hangzhou/Lin’an, were the most consequential Buddhist patrons in the
region’s history, sponsoring temple-building at a scale unmatched before or since (their
most famous act elsewhere is the Leifeng Pagoda, built 977 by the last king, Qian
Chu/Qian Hongchu). Lingyin’s major medieval expansion belongs to this Wuyue
patronage wave, along with Feilai Peak’s earliest surviving carvings (see S3).
[unverified — could not confirm from a primary source the specific building
campaigns and abbots at Lingyin under named Wuyue kings within this
research pass; treat traditional “nine towers, eighteen pavilions, seventy-two
halls, three thousand monks” figures, commonly repeated on Chinese tourism
sites, as inflated tradition rather than a documented census.]

Southern Song (1127-1279): Lingyin is ranked among the Five Mountains (F1Ll|) of
official Chan Buddhism — the top tier of a state-sanctioned monastic hierarchy the
Song court used to organize and patronize Chan institutions, alongside Jingci Temple
(see the companion dossier) and monasteries near Ningbo. This is the temple’s
institutional peak: imperial patronage, a large ordained community, and — not
incidentally — the period that produces the Daoji/Ji Gong legend (see $4).

Multiple destructions, Yuan-Qing: Like almost every major Jiangnan monastery,
Lingyin burned repeatedly across the centuries (war, arson, accidental fire) and was
rebuilt on the same footprint each time — the pattern to hold in mind everywhere in
China: continuity of site and name, not continuity of timber.

20th century: The temple was in poor repair by the Republican period; it was restored
after 1949 with state support (Lingyin’s standing as a “protected” religious site meant it
fared better than most temples during the Cultural Revolution, though the site was not
untouched). The Grand Hall (X7 ) you see today, and most of the surrounding
halls, are 20th-century reconstructions — structurally modern buildings built to a
traditional plan, not surviving Song or Ming timber-frame halls. [unverified — exact
rebuilding dates for individual halls could not be confirmed this pass; ask the
on-site monastic office or check the temple’s own published gazetteer if this
level of detail matters to you.]

2011: Current abbot Guangquan (J¢R) installed (8 October 2011) — the person whose
signature and public statements you'll see referenced on temple literature today.

1 December 2025: The Lingyin-Feilai Peak scenic area (Lingyin Temple, Yongfu
Temple, Taoguang Temple collectively) shifted to a free admission policy — the single
most consequential practical change for your visit (see §9).



What this means for what you’re standing in: the site is 1,700 years old and the institution
is continuous; almost no timber you touch is more than a century old, with the significant
exception of the Feilai Peak stone carvings across the creek, which are the one part of this visit
where you are looking at unrestored medieval original fabric.

3. What you are actually looking at — decode the fabric

The axis. Lingyin’s halls run on a north-south processional axis rising up the hillside —
Heavenly King Hall, then the Grand Hall, then further halls behind — the standard
Chan monastic sequence (mountain gate — guardian hall — main Buddha hall —
dharma hall), oriented so the pilgrim ascends both physically and ritually as they move
deeper in.

Feilai Peak itself — not part of the temple compound but the low limestone hill facing
it across a stream, separated from Lingyin by the Lengquan (Cold Spring) stream and
pavilion. This physical separation matters: the carvings are on “wild” rock outside the
monastic boundary, which is part of why they survived monastery fires that destroyed
the halls proper.

The Feilai Peak grottoes — over 380 surviving carvings across the hillside and its
caves, spanning three distinct historical layers you can actually tell apart by style:

1

Five Dynasties/Wuyue layer (10th c.): the oldest carvings, including a
Western Trinity (7§77 =2%) group — Amitabha Buddha flanked by two
bodhisattvas — with archaic, blocky forms and stylized, realistic drapery folds.
This is the first wave of carving, contemporary with Wuyue royal patronage of
the temple.

Song-dynasty layer: the single most photographed carving at the site — the
Budai/Laughing Buddha Maitreya (fi4¥3F#)) group at the mouth of
Qinglin Cave (F#KJ[]): a bare-chested, pot-bellied, laughing seated figure, one
hand on prayer beads, the other resting on his cloth sack, surrounded by
eighteen luohans (arhats) in varied, individualized poses. Chinese sources
disagree on whether to date this specific niche to the Northern or Southern Song
(a genuine scholarly/popular inconsistency — treat “Song dynasty, pre-1279” as
the safe claim and don’t repeat a more precise date as fact). This is not the
standard serene, seated Buddha most Western visitors expect — it is the
popular, folk-facing image of Maitreya-as-Budai that later became the standard
“Laughing Buddha” figure across East Asia, and this carving is one of its
formative large-scale representations.

Yuan-dynasty layer (13th-14th c.): a distinct group of carvings in Tibetan
Buddhist (Lama/Sakya) iconographic style — stylistically alien to the Han-
Chinese carvings around them: multi-armed, wrathful, or explicitly Himalayan-
derived deities including a Mahakala (X2 X) protector figure and a Green
Tara (‘£ F). These were commissioned during the period when the Yuan
court’s Buddhist affairs in the Jiangnan region were overseen by the
controversial monk-official Yang Lianzhenjia (73%E. M), a Tibetan cleric
appointed by Kublai Khan who is separately notorious in Chinese historical
memory for looting Southern Song imperial tombs near Shaoxing. [the specific
attribution of individual Feilai Peak Yuan niches directly to Yang’s
personal patronage, versus the broader Yuan-Tibetan Buddhist court



context he represents, could not be fully confirmed in this research pass
— treat as “associated with this period and this politically loaded
patronage context” rather than a confirmed single-patron commission
for every Yuan-era carving.] Whatever the exact attribution, stand in front of
one of these and compare it to the Song Budai group ten metres away: you are
looking at two different Buddhisms occupying the same rock face, a century
apart, and the second one arriving as an act of Mongol-Yuan religious politics,
not organic local devotion.

4. The named caves: Longhong Cave (}3./), Yuru Cave (£¥|JF), Qinglin Cave (&5
#AJ[), and Huyuan Cave (I, “Cave of the Calling Gibbons”) — natural
limestone solution caves carved by groundwater, each with its own carving groups;
Huyuan’s name recalls a (now-vanished) local tradition of gibbons in the hills, one of
many small ecological losses embedded in place-names around West Lake.

5. Lengquan (Cold Spring) Pavilion (4 =) at the base of the peak, on the stream
separating temple from grotto hill — a Tang-era-attested rest point (rebuilt many times
since) that has been a literary subject for over a thousand years; poets from Bai Juyi
onward wrote here.

6. The Heavenly King Hall (X E ) — first hall on the axis, housing the Maitreya-as-
Budai image (a different, indoor, Ming/Qing-convention gilded statue, not to be
confused with the outdoor Song stone carving at Feilai Peak) flanked by the Four
Heavenly Kings, with Weituo (FBIK), guardian of the dharma, at the rear facing into the
compound.

7. The Grand Hall (KZEF ) — the tallest single-story timber-frame religious building
in China by traditional claim (a superlative claim your travellers explicitly don’t need,
but worth naming so you recognize the hall’s unusual internal height when you're
inside it), housing a large gilded seated Sakyamuni. [unverified — “tallest single-
storey wooden Buddhist hall in China” is a commonly repeated claim; could not
independently confirm the comparative superlative this pass.]

8. Yunlin Chan Temple plaque (=#(f#3F) — the temple’s alternate/formal name,
bestowed by the Qing Kangxi Emperor on a southern tour; you'll see both “R [23F" and
“ZMA#IF" used interchangeably on-site and in official literature.

9. The forecourt’s incense-burner and courtyard sequence — designed so lay
worshippers process, burn incense, and bow at the threshold of each hall in turn,
moving from outer (public, noisy, market-adjacent) to inner (progressively quieter,
monastic) space — the same courtyard-sequence grammar you will see reused with
different content at Jingci Temple the next day.

4. The meaning layer — how it was used

Picture a Southern Song lay pilgrim arriving from Lin’an (Hangzhou) proper — a two-hour
walk or boat-and-walk combination from the city — on a festival day. They pass through the
market stalls that have always clustered at temple gates, buy incense, and enter through the
mountain gate into noise: hawkers, other pilgrims, monks moving between duties. As they
move up the axis toward the Grand Hall the crowd noise recedes and the ritual formality
increases — by the time they reach the main Buddha hall they are expected to kneel, bow,
make an offering, and perhaps request a divination slip or a private blessing from a monk. This



was not primarily a contemplative visit in the Western “sit in silence” sense; it was
transactional in the deepest, oldest sense of religion — an exchange of devotion and material
offering for merit, protection, or a specific favour (a safe birth, a successful examination, a
cured illness).

Now picture the same period’s most famous resident: Ji Gong, born Li Xiuyuan (E1B%),
arriving at Lingyin around age eighteen after his parents’ deaths, seeking out the monk
Xiazhuang Huiyuan (B£%25570) on the instruction of an earlier teacher. Huiyuan ordains
him, gives him the dharma name Daoji (Z}5f), and — crucially — tolerates behaviour that
would have gotten an ordinary novice expelled: drinking, eating meat, wandering into the
market drunk. When other monks complain, Huiyuan’s recorded response is that “the Buddhist
gate is so vast it can accommodate one eccentric monk.” After Huiyuan'’s death, Daoji’s position
at Lingyin becomes untenable under stricter administration and he relocates to Jingci Temple
across town (where his story continues — see the companion dossier). What this tells you
about Lingyin specifically: even at its most institutionally orthodox — a state-ranked Five
Mountains monastery under close Song court attention — the place produced, or at least
tolerated for a time, precisely the kind of holy fool who later became more beloved by ordinary
Chinese people than any properly behaved abbot in its history. That tension — high orthodoxy
housing its own subversion — is the thing to carry with you through the gate.

5. The thread — where this sits in the journey

This is the trip’s deepest dive into Chan Buddhism and the only site built entirely around a
founding legend of displacement and recognition rather than dynastic commemoration — a
different register from the Confucian-arc sites (Jiangnan Examination Hall, still ahead in
Nanjing) and the imperial-ritual-landscape sites (Ming Xiaoling, Mount Tai, still ahead). It
belongs most naturally to the Jiangnan aesthetics thread alongside Suzhou'’s gardens and
West Lake itself (tomorrow), but it does something those secular sites don’t: it gives you a
religious institution’s full architectural grammar — axis, hall hierarchy, guardian sequence —
that you'll then see echoed at Jingci Temple tomorrow morning, at the Nanjing Confucius
Temple precinct (a different kind of state cult, but structurally comparable), and at the Beijing
Lama Temple later in the trip if you keep that stop. Ji Gong, introduced here, is the connective
thread to Jingci Temple the very next day — do not treat Lingyin as a closed chapter; it is the
first half of a two-part story that finishes across town tomorrow.

6. Twelve things almost everyone walks past

1. The “flown-here” etymology itself — most visitors never learn why the peak is
named what it is; ask a monk or read the small signage near Lengquan Pavilion and the
whole site reframes as a monument to a joke about geography, not a monument to a
battle or dynasty.

2. The Qinglin Cave Budai/18-luohan group — everyone photographs the big laughing
Buddha from the path below; almost nobody walks up into the cave mouth itself to see
the individual luohan faces at close range, each carved with a distinct expression and
posture.

3. The Yuan-Tibetan Mahakala niche — visually jarring next to the Han-Chinese
carvings around it; most visitors register it as “another Buddha” without noticing it is a
completely different iconographic tradition, imported by Mongol-era political power.



10.

1.

12.

Lengquan (Cold Spring) Pavilion — a rebuilt structure, but the site itself has been a
literary rest-stop for over a millennium; sit here rather than photographing it and move
on.

The Weituo (3F53K) statue at the rear of the Heavenly King Hall, facing inward
toward the Grand Hall — almost every visitor photographs the four Heavenly Kings on
the way in and misses Weituo, who faces the opposite direction, guarding the inner
compound rather than greeting the visitor.

The dual naming “R [25F / =M ##3F” on plaques and signage — a small but real
trace of Qing imperial intervention (Kangxi’s alternate name) sitting alongside the older
name, unremarked by most guides.

The scale difference between indoor and outdoor Maitreya images — the gilded
indoor Budai in the Heavenly King Hall (Ming/Qing convention) versus the outdoor
Song stone Budai at Feilai Peak: same figure, two very different centuries and media,
standing a few hundred metres apart.

Huyuan Cave’s name — “Cave of the Calling Gibbons” — a small linguistic fossil of a
wildlife population long gone from these hills; worth a beat of attention for what it says
about the landscape a thousand years ago.

The stream-crossing itself — the physical, deliberate separation of “wild” Feilai Peak
from “cultivated” temple grounds by a narrow watercourse is itself part of the site’s
design logic (nature vs. institution), easy to walk across without registering it as
meaningful.

Weathering damage on the older Wuyue-layer carvings versus the crisper Yuan-
layer carvings — comparing surface condition side by side is the fastest way to feel the
four-century age gap between the two layers without reading a single date.

The incense-burner etiquette at the forecourt — watch (don’t just walk past) how
lay worshippers actually perform the three-bow/three-stick sequence; this is
functioning religious practice happening around you, not a museum tableau.

Small individual votive/donor inscriptions on the grotto rock face, easy to
mistake for decorative pattern — some Feilai Peak niches carry short donor or
dedicatory inscriptions identifying who paid for a given carving, a direct trace of the
same devotional economy described in $4.

7. The slow route

Given the 09:00-15:15 window (roughly six hours including lunch), this is generous — treat it
as licence to sit, not to rush both sites.

1

09:00-09:30 — Arrival, Heavenly King Hall and forecourt. Get oriented, watch the
incense ritual, don’t rush the axis.

09:30-10:15 — Grand Hall and upper halls. Walk the full axis at a slow pace; this is
the “orthodox Chan monastery” half of the visit.

10:15-11:00 — SIT AND LOOK POINT 1: Lengquan Pavilion, on the stream between
temple and peak. Sit. Look at the water, the pavilion’s rebuilt but ancient-sited form,
and the tree cover on Feilai Peak opposite. This is the transition point in the site’s own
logic — institution behind you, wild rock ahead — and the best quiet moment of the
morning before the crowds around the Budai carving thicken.



4. 11:00-12:30 — Feilai Peak grottoes. Cross to the peak and walk the carving sequence
slowly: start with the Wuyue-layer Western Trinity, move to the Qinglin Cave Budai/18-
luohans group (this deserves real time — go in close, not just the wide photograph),
then find at least one Yuan-Tibetan niche for direct comparison. Do not try to find and
identify all 380+ carvings — that is checklist tourism the travellers have already
rejected. Six or eight well-looked-at carvings beats forty photographed in passing.

5. 12:30-13:30 — Vegetarian lunch (see S10 for Jain-compatible specifics).

6. 13:30-14:30 — SIT AND LOOK POINT 2: a bench or teahouse seat in Lingyin
village (per the itinerary’s own note, “tea in Lingyin village” is scheduled after this site
for the same day — treat that as your second sit-point, digesting what you've seen
rather than moving straight to a third stop).

7.  14:30-15:15 — Buffer / slow exit. If energy allows, a second pass along the grotto path
from the opposite direction reveals carvings missed the first time, since the light angle
changes.

What to skip and why: don’t attempt Yongfu Temple or Taoguang Temple (both now free-
admission under the same December 2025 policy, both genuine sites) on this visit — that is the
specific over-completism this itinerary is designed to avoid. One well-seen complex (Lingyin +
Feilai Peak) beats three seen at a jog.

8. Before you go — a short reading and vocabulary list

Reading: Any accessible English-language academic summary of the Five Mountains and
Ten Monasteries (F1L1|1-7%1) Song-dynasty Chan monastic ranking system gives useful
institutional context for why Lingyin outranks an ordinary local temple — this is state religious
administration, not organic popularity. [Specific book/article title not independently
verified this pass — search “Five Mountains Ten Monasteries Chan Buddhism Song
dynasty” in an academic database before departure.]

Viewing: Any short Chinese-television or documentary segment on the Feilai Peak grottoes
(search ¥ 3RIE1E# 205k Fr) will show close-up footage of the Yuan-Tibetan carvings that is
hard to get standing at ground level yourself.

Key terms: | Characters | Pinyin | Literal/meaning | Why it matters here | |—|—|—|—| | Z[&
3F | Lingyin Si | “Temple of the Soul’s Retreat” | The temple’s name | | ¥ 3kl& | Feilai Feng |
“Peak That Flew Here” | The grotto hill; founding legend | | Z3% | Hui Li | (monk’s name) |
Legendary founder, 326 CE | | 7L LI+ | Wushan Shicha | “Five Mountains, Ten Monasteries” |
Song-dynasty state Chan ranking; Lingyin is one of the Five | | j%4\ / JE5F | Jigong / Daoji | “Ji
the Aid-Giver” / dharma name | The Living Buddha; ordained here | | Z5£¥5/R%f) | Budai Mile |
“Cloth-Sack Maitreya” | The laughing Buddha figure at Feilai Peak | | Z'JX | Luohan | Arhat |
Enlightened disciple figures; the 18 around the Budai group | | J&{£{#% / &R |
Zangchuan Fojiao / Fanshi Zaoxiang | Tibetan Buddhism / “Sanskrit-style” carving | The Yuan-
layer carvings’ style | | #3EE 0 | Yang Lidnzheénjia | (personal name) | Yuan-era Tibetan
monk-official, associated with this carving layer | | &% | Xianghua Quan | “Incense-flower
ticket” | The 30 RMB Lingyin Temple entry ticket, separate from the free scenic-area ticket | |
ZMAHFF | Yanlin Chansi | “Cloud Forest Chan Temple” | Kangxi Emperor’s alternate name for
the temple | | /4R = | Léngquan Ting | “Cold Spring Pavilion” | The rest-point between temple
and peak |



9. Practicalities, verified

Feilai Peak scenic area (grounds, includes Lingyin, Yongfu, Taoguang temple
grounds): FREE since 1 December 2025, confirmed via Hangzhou local-information
source dated 19 November 2025. Daily visitor caps apply: 35,000 weekdays, 50,000
weekends, 65,000 public holidays.

Lingyin Temple itself still charges a separate “incense ticket” (%{#3:): 30 RMB
per person, purchasable at the temple, as of the same November 2025 source. Confirm
this is still current within a week of arrival — this is a genuinely recent policy change
and could shift again before October 2026.

Booking: required for the free scenic-area entry via the “si/M 2 f2 ¥ Kl4&” mini-
programme on Alipay or WeChat. Reservations open 7 days ahead at 08:00, and
same-day booking is not accepted — you must book at least one day in advance. Each
phone number can book up to 5 visitors; each visitor needs a valid ID number, and you
must present the original ID document used at booking, at the gate.

Foreign passport booking: not explicitly confirmed in the sources checked this pass
— the booking flow’s language is oriented to domestic ID types. Do not assume it works
automatically; either test the mini-programme booking flow with passport numbers
well before 15 October, or plan to have your hotel concierge book on your behalf, or
arrive and ask at the gate whether same-day passport entry is possible for foreign
visitors (a common accommodation at many Hangzhou sites even under nominally real-
name systems, but [unverified] for this specific site).

Hours: not independently confirmed to the minute this pass beyond the temple’s
general daytime operating pattern; assume roughly 07:00-17:30 similar to comparable
Hangzhou temple sites and reconfirm on arrival.

Best time of day: morning, before 11:00, both for light on the grotto carvings (east-
facing hillside catches early sun) and to get ahead of tour-group crowds, which build
steadily from mid-morning.

English signage: patchy — expect Chinese-first signage with intermittent English at
major halls; the specific carving-by-carving detail in §3 above is not something you’ll
find explained on-site signage, which is the point of carrying it with you.

Photography: generally permitted outdoors and at the grottoes; flash and photography
may be restricted inside the main halls in front of Buddha images — follow posted
signage and other visitors’ behaviour.

Toilets, water, seating: available at standard intervals through the scenic area; bring
your own water for the grotto walk, which is outdoors with limited shade in places.
Accessibility: moderate walking and some uneven stone paths and steps at the grotto
caves; the temple halls themselves are on relatively flat ground. Not a strenuous site, but
not fully step-free.

Getting there: taxi/DiDi from central Hangzhou is straightforward (~20-30 minutes
depending on traffic and starting point); public bus routes also serve the site. Confirm
current fare and route closer to the date.




10. Eating here — Jain-compatible

Hangzhou is the strongest city on this trip for Buddhist vegetarian food, and Lingyin
specifically has several options — but “vegetarian” (2 &) is not automatically “/%&%” (pure
vegetarian, no allium), so verify each one.

—+77%0 (Shifang Yuan), the temple’s own noodle shop — roughly 50 metres past
the temple entrance, up a short stairway on the right. Serves noodle dishes described as
arhat noodles, “auspicious three-shred” noodles, salted-vegetable noodles, and seasonal-
vegetable noodles. As an on-temple-grounds establishment run in a Buddhist-
institutional context it is the single most likely allium-free option at the site, but
confirm at point of order — even monastery-adjacent kitchens sometimes use
scallion oil for lay customers unless asked. Use the prepared phrase: F/s2t 2 , 2
Z. & EE. IR, BENER ; 15T Hours and prices [could not
verify this pass] — treat as a same-day, on-arrival check.

R[&FH 348 (Lingyin Zhaicai Guan) — on Fayun Nong (A Z5F), near the Amanfayun
hotel just outside the west gate of the Feilai Peak scenic area, discreet with minimal
street signage. Genuine Buddhist temple cuisine prepared with input from Lingyin
Temple monks, using mushrooms, fungi, vegetables and tofu products rather than
mock-meat substitutes. Reservation required at least one day ahead — no walk-
ins. Set menus at 500 or 800 RMB plus 15% service charge — this is a premium fine-
dining experience, not a casual lunch stop, and worth knowing about even if you don’t
book it for this specific day given the itinerary’s tighter lunch window. Traditional
Buddhist vegetarian cuisine in China generally avoids the “five pungent” (F13¢) allium
family by doctrinal default, but confirm directly when booking, using the same
phrase above, rather than assuming.

%047 (Zhizhu), Tianzhu Road 69 (K=& 69 -5), inside the Lingyin scenic area — a
more casual pure-vegetarian (£§1/42) noodle-and-dumpling option, better suited to the
lunch slot actually scheduled in this itinerary. [Address sourced from a compiled
Hangzhou vegetarian-restaurant list — verify it is still trading and confirm
allium policy by phone or on arrival before relying on it.]

Fallback: if none of the above are open or bookable on the day, ask any Lingyin Temple
staff member (or the ticket office) where lay visitors currently eat lunch — Buddhist
temple staff in China are generally used to fielding exactly this question and can usually
point to whichever teahouse or noodle stall is currently the reliable option, since these
small operations turn over.

11. Mid-October 2026 specifics

Mid-to-late October in Hangzhou is early autumn: daytime temperatures typically comfortable
for walking (climatological range roughly high teens to mid-20s °C, cooler mornings), and this
period overlaps with the start of osmanthus (#£4%, guihua) blossom season across
Hangzhou, historically peaking through late September into October — West Lake’s “New Ten
Scenes” list even includes “Osmanthus Rain at Man Jue Long” (J#[4£RY) at a site near
Lingyin/West Lake’s southern hills. [General seasonal knowledge, not independently
verified against a 2026-specific source this pass — osmanthus timing varies year to
year with temperature; do not plan around guaranteed peak bloom on this exact date,



but expect the scent to be present in the air around the temple and hills if timing is
typical.] This is a genuine, low-effort seasonal bonus at a site your travellers are already
visiting for other reasons — worth a sentence of attention, not a special trip. No specific Double
Ninth Festival (18 October) effects apply to this site, since the visit falls three days earlier; that
festival’s relevance is concentrated at the Nanjing sites later in the trip. Expect moderate-to-
heavy domestic tourist volume regardless of exact date — Lingyin is one of the most visited
functioning temples in China — mitigated by the itinerary’s sensible choice of a full weekday
morning-through-early-afternoon slot rather than a weekend.

12. Contingencies

If the booking window is missed or the mini-programme won’t accept passport
details: arrive at the gate anyway with passports in hand and ask whether same-day
walk-up entry is available for foreign visitors — many Hangzhou sites retain a manual
accommodation for this even under real-name booking systems, but this cannot be
guaranteed and is genuinely worth testing the online booking flow well before 15
October rather than relying on a gate-side fix.

If it rains: the temple halls themselves are covered and the visit is largely unaffected;
the Feilai Peak grotto path is outdoors and stone underfoot can be slick — go slower,
and the carvings themselves are unaffected by weather since they've survived a
thousand years of it.

If the site is unexpectedly mobbed (a group-tour surge, a local holiday you weren'’t
tracking): prioritise the Feilai Peak grottoes over a second full lap of the temple halls —
the carvings are the one irreplaceable, non-reconstructed part of this site, and they
reward patience over any indoor hall.

Real substitute nearby serving the same thread: if Lingyin itself is somehow
inaccessible on the day (unlikely, but conceivable given a booking failure), Yongfu
Temple (7K{&=F) or Taoguang Temple ($5)¢5F), both part of the same free scenic
area and both genuine historic Chan sites with far lower visitor volume, would serve the
same “Jiangnan Chan Buddhism” thread reasonably well, though neither carries
Lingyin’s Ji Gong or Feilai Peak carving significance — this is a real downgrade, not an
equivalent swap, and should only be used if Lingyin proper is genuinely unavailable.

13. Sources and confidence

1

Lingyin Temple official website, temple history page —

https: //www .lingyinsi.org /history/index.html (accessed 2 Sept 2026)
Lingyin Temple official website, Ji Gong ordination account —

https: //www.lingyinsi.org/detail_13856.html (accessed 2 Sept 2026)
Lingyin Temple official website, vegetarian dining listing —
https://lingyinsi.org/list_49_2.html (accessed 2 Sept 2026)

N AHE, Lingyin Temple booking guide —
https://m.hz.bendibao.com /tour/113627.shtm (accessed 2 Sept 2026)
PN A=, Lingyin Temple free-entry policy notice —
http://hz.bendibao.com /tour/20251119/167640.shtm (dated 19 Nov 2025)
WU AHE, Lingyin Temple 2026 booking process —
https://hz.bendibao.com/tour/20251119/167643.shtm (dated 19 Nov 2025)



7. WM AHLE, Lingyin Temple ticket structure (Fi43) —
http://hz.bendibao.com /tour /2024816 /1y159352.shtm (accessed 2 Sept 2026)

8. Tencent News (R EH), Ji Gong'’s life at Lingyin and Jingci —
https://news.qq.com/rain/a/20210315A0253P00 (accessed 2 Sept 2026)

9.  Sohu (3EIN), “BaARNA & R FEF" on Ji Gong’s expulsion narrative —
https://www.sohu.com/a/1028464572_122576174 (accessed 2 Sept 2026)

10. #VL#TE (China News Zhejiang), Feilai Peak carvings feature article —
http://www.zj.chinanews.com.cn /xwl/2024-08-10/detail-iheexzhs2372779.shtml
(accessed 2 Sept 2026)

11.  udn.com blog, Feilai Peak UNESCO/carving overview —
https://blog.udn.com/gloomybear /110139826 (accessed 2 Sept 2026)

12. Baidu Baike, K3RI£IE{% entry — https://baike.baidu.com/item/%E9%A3%9E
%E6%9D%A5%ES5%B3%B0%E9%80%A0%E5%83%8F /5953929 (title/existence
confirmed via search; full page could not be fetched due to robots.txt restriction — used
only as a corroborating search snippet, not as a primary-quoted source)

13. Foodie Guild, review of R [&75 %4E (Lingyin Zhaicai Guan) —
https:/ /www foodieguild.com /IZHTM AT R F R fa X8 2 —F T AR/
(accessed 2 Sept 2026)

14. $3EM (fobao.cn), compiled Hangzhou vegetarian restaurant list —
https: //www .fobao.cn/fjss/show-9638.html (accessed 2 Sept 2026)

What could not be verified and should be re-checked within a week of arrival: -
Whether foreign passports can complete the Alipay/WeChat mini-programme booking for
Lingyin/Feilai Peak, or whether a manual/gate-side accommodation exists. - Exact current
opening hours to the minute. - Whether the 30 RMB Lingyin Temple Z4#35 charge is still in
effect (this is a genuinely recent, moving policy area post the December 2025 free-admission
change). - Precise dating (Northern vs. Southern Song) of the Qinglin Cave Budai/18-luohans
carving group — Chinese-language sources disagree. - Exact attribution of specific Yuan-
dynasty carvings to Yang Lianzhenjia’s personal patronage versus the broader Yuan-Tibetan
court context. - Hours, prices, and current allium policy for —+7%6 and %147 — confirm on
arrival or by phone before relying on either for lunch.

West Lake (Fgj4, X1 HG) — the Su Causeway at dawn

Visit window: 16 Oct 2026 (Fri), 06:30-09:30, sunrise/lakeside walk with optional boat.
Hangzhou, Day 2 of 2.

1. The thesis

West Lake is not a natural feature that happens to be scenic. It is a thousand-year civil-
engineering and landscape-design project, repeatedly silted up, repeatedly dredged, and
repeatedly re-composed by a sequence of scholar-officials who used the material they dug out
of the mud to build the causeways you are about to walk on. The lake’s fame in Chinese culture
rests specifically on the fact that the men who saved it from disappearing — most famously the
poet-official Su Shi — were also the men who wrote the poems that made it famous, so that the



physical infrastructure and the literary myth were built by the same hands, at the same time,
as the same act. Walking Su Causeway at dawn is not a scenic stroll bolted onto history; it is
walking on a 936-year-old flood-control and eutrophication-management structure that its
builder also turned, quite deliberately, into the most photographed single stretch of shoreline in
China.

2. The layers — a dated history

Pre-history: West Lake began as a shallow lagoon separated from Hangzhou Bay by silt
deposition; it has needed regular dredging to survive as an open body of water for its
entire recorded history — left alone, it silts up and reverts to marsh. This is the fact that
makes the whole causeway story make sense: the lake is not self-maintaining.

Tang dynasty (8th-9th c.): Hangzhou prefect Bai Juyi (& J&5), in office 822-824 CE,
undertook major hydraulic works on the lake — but (see the contested-history note
below) not the causeway that bears his name today. What he actually built was a
separate embankment, the “H/\32” (Bai Gong Causeway) — note the different
middle character — running from the old Stone Culvert Bridge outside Qiantang Gate to
outside Wulin Gate, designed to regulate water levels between the upper and lower lake
systems for irrigation and drinking water. This structure no longer survives as a distinct

feature.

Pre-Tang, uncertain date: The causeway visitors today call “Bai Causeway” (E3¢) —
running from near Duan Bridge (WT#F) toward Solitary Hill (#l{LL|) — is in fact older
than Bai Juyi’s tenure, originally a natural sandbar known as the “E ?P#2” (White
Sand Embankment/Causeway), formed by natural sedimentation, already in
existence when Bai Juyi arrived in Hangzhou. Bai Juyi’s own poem “s%E/#Z&1T" (see

$8) names this “F4 /)32 ” as an already-existing feature he walks along — direct textual
evidence that he found it, rather than built it.

How the confusion arose: From roughly the Qing dynasty onward, popular usage
began calling the White Sand Causeway simply “Bai Causeway” in honour of Bai Juyi’s
broader (real) contributions to the lake’s water management, gradually erasing the
distinction between the causeway he wrote about and the causeway he built. In 2023 the
Chinese-language authority journal /& X /7 (Ydoweén Jidozi) formally flagged “Bai Juyi
built the Bai Causeway” as one of the year’s significant public factual errors — a
genuinely live, actively corrected piece of contested popular history, not a settled
footnote.

1089-1091 (Northern Song, Yuanyou era): Su Shi (74, “Su Dongpo”), serving his
second term as Hangzhou prefect, finds the lake choked with silt and invasive water
weeds to the point of threatening the city’s water supply and irrigation system. He
petitions the court, organizes a major dredging operation, and — rather than simply
disposing of the dredged silt and weed — uses it to build a new north-south causeway
across the lake’s widest expanse, completed around 1090 (Yuanyou 5th year). This is
Su Causeway (7 i2).

Southern Song (12th-13th c.): With Hangzhou now the imperial capital (as Lin’an),
the lake becomes the literal front garden of the Song court and elite society; the
causeways, temples, and pavilions around it are elaborated, named, and celebrated in
the specific canonical form still used today — the “West Lake Ten Scenes” (Fg;#+



=

), first formally compiled as a set in this period, including “Fr3g & (Spring Dawn
at Su Causeway) as the first and arguably definitive scene of the ten.

Post-Song: Continued dredging, causeway maintenance, and pavilion rebuilding across
Yuan, Ming, and Qing; the lake’s basic form (Su Causeway, Bai Causeway, the three
small artificial islets including “Three Pools Mirroring the Moon” —JEENA) has been
stable in outline since the Song, even as individual bridges, pavilions and plantings have
been repeatedly renewed.

20th-21st c.: Major clean-up, dredging, and landscaping campaigns through the PRC
period; a large-scale environmental and landscape restoration culminating in the site’s
UNESCO World Heritage inscription in 2011 as the “West Lake Cultural
Landscape of Hangzhou” — recognized specifically as a landscape ideal deliberately
maintained and re-created over roughly a millennium, combining lake, hills, causeways,
temples, and gardens in a form that shaped East Asian garden and landscape aesthetics
far beyond Hangzhou itself.

What this means for what you’re walking on: Su Causeway’s basic alignment and purpose
(a raised earthen causeway with six bridges, planted with willows and peaches) is Song-
dynasty in conception and largely continuous since 1090, though the surface, bridge fabric, and
plantings have been renewed repeatedly — you are walking a design, not a museum artefact,
and that is the correct way to understand a “cultural landscape” as opposed to a monument.

3. What you are actually looking at — decode the fabric

Given the itinerary specifies one section only, this dossier concentrates entirely on Su
Causeway, treating Bai Causeway as comparative context rather than a second full route.

1. The causeway’s basic form — a raised earthen embankment roughly 2.8 km long,
running north-south across the lake’s widest stretch, wide enough for a footpath with
tree planting on both sides but never intended for vehicle traffic — a pedestrian and
irrigation structure from conception, which is exactly why it still works as a slow
walking route today.

2. The willow-and-peach planting pattern ([BJ#:#k#J, “alternating peach and
willow”) — the causeway’s defining planting scheme, willows and peach trees set
alternately along its length. In spring this produces the pink-and-green contrast that
gives “Frig &S its visual identity; in mid-October you’ll see mature willow canopy
(still green, weeping form) and peach trees past bloom, in early autumn foliage — a
different but genuine seasonal register from the scene’s spring-associated name.

3. The six bridges, in order south to north — laid out by Song-era “enthusiasts” (not by
Su Shi himself), first recorded in the Hushan Bianlan (;#jLL/{Z%;) gazetteer:

- BUE#F (Yingbo Qido), “Reflecting Ripples Bridge” — southernmost, near
Huagang Park, known for willow-shadow-on-water views.

- SUR#F (Sudlan Qido), “Locking the Waves Bridge” — near Xiaoying Isle and
Baochu Pagoda, positioned to frame both near and distant views together.

- E#F (Wangshan Qiao), “View the Mountains Bridge” — offers sightlines
to Wu Mountain (east) and Ding Family Mountain (west); originally named “t8
{Ul;” (“View the Immortals”) before being revised to match the landscape-
descriptive naming convention of the other five bridges.



- E3ZM (Yadi Qido), “Pressing the Embankment Bridge” — sits at the
causeway'’s golden-section midpoint; historically served as a navigable passage
for lake boats needing to cross from one side to the other.

- ZRJB#¥F (Dongpi Qido), “Eastern Harbor Bridge” — the best sunrise
viewpoint on the entire causeway, and its name is a near-homophone echo of
“Z<3K” (Dongpo), Su Shi’s own literary sobriquet — whether by deliberate
design or coincidence is not settled in the sources, but it is at minimum a
resonance worth noticing as you stand here at the hour this dossier
recommends.

- BUTHF (Kuahéng Qiao), “Spanning Rainbow Bridge” — northernmost,
traditionally the best point for viewing rainbows over the lake after rain.

4. The causeway’s original engineering purpose was never purely aesthetic: it
consolidated dredged silt into usable land, restored irrigation and drinking-water
function to the lake, and created a shortcut across the water for pedestrians who had
previously needed to go around — a genuinely practical Song-dynasty public-works
project that happened to also be beautiful, which is precisely the literati ideal this trip’s
Jiangnan thread keeps returning to: usefulness and aesthetics as a single, unseparated
act.

5. Views west from the causeway toward the hills — Su Causeway sits close to the
lake’s western shore, so the sightline west takes in the hill ridgeline (including, in the
distance, the general direction of Lingyin/Feilai Peak, visited the previous day) — a
genuine “thread-closing” view if you know to look for it.

6. Views east across open water toward the city shoreline and the small islets
(Xiaoying Isle, and further out, “Three Pools Mirroring the Moon”) — the classic
“borrowed scenery” logic familiar from Suzhou’s gardens (visited two days earlier)
applied at lake scale rather than garden scale: the causeway is a viewing platform as
much as a crossing.

7. BaiCauseway, by contrast (context, not this morning’s route): shorter, runs from
near Duan Bridge to Solitary Hill, closer to the city centre and Duan Bridge, more
heavily trafficked by tourists, and — per the contested history above — actually older
than the man it’s named for. If you have energy or curiosity left after Su Causeway, even
a short detour toward Duan Bridge to see the site of the “WrHF5% =" (Snow-Remnant on
the Broken Bridge) scene — another of the Ten Scenes and the setting for the folk
legend of the White Snake — is worth a glance, but this dossier deliberately does not
build a second full route around it, per the itinerary’s own instruction to do one section
well.

4. The meaning layer — how it was used

Picture Su Shi himself, in 1090, walking the causeway he has just had built, in his capacity as
the prefect who is both the region’s chief administrator and one of the most famous poets alive
in the Chinese-speaking world. For a Song-dynasty scholar-official, this was not a contradiction:
competence in hydraulic engineering, tax administration, and lyric poetry were expected to
coexist in the same person, and Su Shi’s West Lake work is one of the clearest surviving
demonstrations of that ideal in physical form. He is not a poet who happened to write about a



lake maintained by someone else; he is the engineer-poet in the most literal sense the phrase
allows.

Picture, four decades later, a Southern Song court lady or minor official, now living in
Lin’an as the imperial capital, walking the same causeway on a spring morning as an act of
court-society leisure — the lake has become, in this period, the literal front garden of the
empire’s displaced elite, its Ten Scenes codified into a fixed cultural itinerary that a person of
standing was expected to know and could be asked to compose verse about. The causeway’s
function has shifted from Su Shi’s practical hydraulic-and-pedestrian structure to something
closer to a stage set for elite sociability and literary performance — without ever stopping being
the same physical embankment.

Picture, in your own century, an ordinary Hangzhou resident walking or running the same
causeway before work — this is a genuinely living civic space, not a preserved-in-amber
historical site, used daily by local people for exercise, dog-walking, and morning tai chi, at the
very hour this dossier recommends you walk it. Part of what makes the sunrise slot work for
this site specifically is that you will be sharing the causeway with Hangzhou people using it
exactly as Song-dynasty and Republican-era residents before them did: as their lake, not a
monument to visit.

5. The thread — where this sits in the journey

West Lake is the keystone of the Jiangnan aesthetics thread, sitting between Suzhou'’s
private, walled scholar-gardens (visited two days earlier, 14 October) and Hefang Street’s
mercantile old city (visited later the same day, 16 October). The structural connection to Suzhou
is direct: both traditions use borrowed scenery, framed views, and a deliberate sequence of
“scenes” to be walked in order — Suzhou compresses that logic into a walled half-acre; West
Lake stages the identical logic at the scale of an entire lake and its surrounding hills. The
connection to Lingyin Temple, visited the day before, is more circumstantial but real: both sites
sit within the same greater West Lake cultural-landscape zone, and Su Shi himself is recorded
moving between administrative duty in the city and retreat to the temple-dotted hills, the same
rhythm this itinerary now asks you to repeat. This is also the trip’s clearest demonstration of
the “builder-poet” figure — a person whose infrastructure and whose verse are the same act of
authorship — a useful contrast to hold against the purely administrative, non-literary figures
(examination officials, temple abbots) encountered elsewhere in the trip.

6. Twelve things almost everyone walks past

1. The B/A\E/EP1E distinction — almost every visitor, and most Chinese tour guides,
will tell you Bai Juyi built the Bai Causeway. He didn’t. Knowing this and quietly
declining to repeat the error is itself a small act of the “meaning over superlative”
method this trip is built on.

2. The ZXJ#E#t name’s echo of “Z<3f” — walked past by thousands daily without a
second glance at the coincidence (or design) between “Eastern Harbor Bridge” and Su
Shi’s own pen name.

3. The fact the bridge names were assigned by Song-era “enthusiasts,” not Su Shi
himself — a small but real distinction between the causeway’s engineering authorship
and its literary/toponymic authorship, easy to collapse into one story.
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The willow-peach alternating planting pattern — visually obvious once pointed
out, but most visitors register “trees” rather than the specific alternation that is the
causeway'’s signature horticultural device.

E3Z#’s old function as a boat-passage point — the bridge that visually looks most
like “just a bridge” is the one with the most specific practical history as a navigable gap
in an otherwise solid embankment.

The lake’s fundamental instability — almost no visitor registers that West Lake
actively silts up and would revert to marsh without maintenance; the causeway is not
scenery added to a stable lake, it is part of what keeps the lake a lake.

The 1090 date itself — most visitors know “Su Dongpo built this” as a vague fact
without ever anchoring it to a specific, nameable year, which is the difference between a
legend and a documented act of civil administration.

The view west toward the Lingyin hills — easy to miss if you're focused on the water
and bridges; a genuine, physical thread-connection to the previous day’s site.

Local residents using the causeway for ordinary exercise at dawn — tourists tend
to see the causeway as “the scene,” missing that it is simultaneously, right now,
someone’s morning commute or exercise route.

The 2011 UNESCO inscription’s actual designation category — “cultural
landscape,” a specific UNESCO category for places recognized as the product of
sustained human shaping of a natural setting according to an aesthetic or cultural ideal,
distinct from either a pure monument or a pure natural site — most visitors assume
“World Heritage” without knowing which kind of heritage claim is being made here.
The three small artificial islets visible from the causeway, including “Three Pools
Mirroring the Moon” (=JZE[J §) — themselves later (Ming-era) additions to the lake’s
composed landscape, not part of Su Shi’s original Song-dynasty design, a further layer of
the lake’s ongoing “constructed landscape” status.

The absence of a fence or hard boundary between causeway path and water — a
deliberate, still-current landscape-design choice that keeps the walking experience
intimate with the water rather than separated from it by a modern safety barrier; worth
noticing precisely because it is easy to take for granted.

7. The slow route

Given the 06:30-09:30 window, this is built around sunrise timing rather than site-coverage.

1

06:30 — Start at the causeway’s southern end, near Huagang Guanyu Park / Yingbo
Bridge. Sunrise in mid-October Hangzhou falls roughly in the 06:00-06:15 range
[approximate, not independently confirmed to the minute for this specific date
— check a sunrise-time app or local source the evening before], so you may catch
first light already breaking as you begin; don’t rush the start to “catch” the exact sunrise
moment — the walk itself, in low early light with few other people yet on the path, is
the point.

06:30-07:15 — Walk north through the first three bridges (Yingbo, Suolan,
Wangshan) at an unhurried pace, pausing at each for the specific view each was named
for (Suolan’s near/far framing; Wangshan’s mountain sightlines).



3. 07:15-08:00 — SIT AND LOOK POINT 1: Dongpu Bridge (ZR/&#7). This is the
dossier’s recommended sunrise-viewing stop — sit on or near the bridge, face east
across the water, and simply watch the light change over roughly 30-45 minutes. This is
the single best “do one section well, not the full loop” moment of the whole Hangzhou
leg: nothing to walk to, nothing to photograph on a schedule, just watching the lake’s
most famous stretch of water do what it has done every dawn for nine centuries.

4. 08:00-08:45 — Continue north through Yadi Bridge to Kuahong Bridge, the
causeway’s northern end, at a relaxed pace now that the light is fully up.

5. 08:45-09:15 — Optional boat, with a caveat. Hand-rowed boats (FX/Jfif, ~150
RMB/hour) and sculling boats (3£#£#fi, ~180 RMB/hour) operate from lakeside piers
on a queue basis, no advance booking. Early-morning operating hours could not be
confirmed this pass — tourist-boat services in China commonly start around 07:30-
08:00 rather than at true dawn, so treat the boat as a genuine “if it’s running” option
rather than a guaranteed part of the plan; if the pier nearest Kuahong Bridge isn’t yet
operating, this is not a failure of the morning, simply a reason to keep walking or sit a
little longer.

6. 09:15-09:30 — SIT AND LOOK POINT 2 (optional, if time allows): a bench near
Kuahong Bridge or the northern causeway end, facing back south down the length
of the causeway you've just walked, watching the morning crowd build as Hangzhou
properly wakes up — a useful, quiet bookend contrast to the empty causeway you
started on.

What to skip and why: do not attempt to also walk Bai Causeway or circle the lake this same
morning — the itinerary’s own instruction (“do one section well, not the full loop”) applies
with particular force here, since West Lake’s full shoreline is roughly 15 km and attempting
more than one causeway in a 3-hour window guarantees rushing the one thing (Dongpu Bridge
at dawn) that this dossier considers the actual point of the visit.

8. Before you go — a short reading and vocabulary list

Reading: Su Shi’s poem “/%i#_F #9055 f5RY” (“Drinking on the Lake, First in Sunshine,
Then Rain”) — the poem containing his most famous line about West Lake, comparing it to Xi
Shi (F§F), a legendary Chinese beauty: “A{7Z77HEETTF , (KK S A (“If I compare
West Lake to Xi Shi, light or heavy makeup both would suit her equally well”). This single
couplet is the origin of “West Lake” sometimes being poetically called “Xi Zi Lake” (FFJ#) and
is worth being able to recognize if you see it quoted on-site.

Reading: Bai Juyi’s poem “4%3E/#1#&1T” (“Spring Excursion at Qiantang Lake”) — ends
with the line “EREZEHIHITIE , LREFNFEF 24" (“What 1 love most: walking the lake’s east
side, never quite enough of it, in the shade of green willows along the White Sand Causeway”)
— this is the textual evidence, in the poet’s own words, that the White Sand Causeway already
existed and already had that name in his time; read alongside $2’s contested-history note, this
couplet becomes the actual primary-source basis for correcting the popular misattribution.

Key terms: | Characters | Pinyin | Literal/meaning | Why it matters here | |—|—|—|—/| | 7G4
| Xi Hu | West Lake | The site | | 7732 | St Di | Su Causeway | This morning’s route | | 732 &k
| St D1 Chan Xido | “Spring Dawn at Su Causeway” | The first of the West Lake Ten Scenes; the
scene you are enacting, even in autumn | | §3£ | Bai Di | Bai Causeway | The other causeway;



contested naming history | | 972042 | Baisha Di | White Sand Causeway | The older, correct
name for what’s now called Bai Causeway | | B/ 32 | Bai Gong Di | Bai Gong Causeway | What
Bai Juyi actually built — a different, now-vanished structure | | 73 <3 / 774 | St Dongpo / Si
Shi | (sobriquet / personal name) | The causeway’s builder-poet | | P85 | X1 Hu Shi Jing |
West Lake Ten Scenes | The Song-codified canonical scene list | | Bi#:5% S | Duangido Canxué |
“Snow Remnant on the Broken Bridge” | A different Ten Scene, near Bai Causeway, not this
morning’s focus | | L= W | Wénhua Jingguan | Cultural landscape | The UNESCO category
West Lake was inscribed under, 2011 | | {3 | Jiéjing | “Borrowed scenery” | The framing
technique shared with Suzhou'’s gardens |

9. Practicalities, verified

Access and cost: West Lake itself and Su Causeway are open, unticketed public
parkland with no admission charge and no booking requirement — unlike Lingyin
Temple, this is a straightforwardly free, walk-up site.

Hours: the causeway and lakeside paths are open-access, effectively 24 hours, which is
precisely what makes a 06:30 start possible.

Best time of day: for this specific plan, dawn is deliberately the point — both for light
and to walk the causeway before the day’s tourist volume builds. By mid-morning Su
Causeway carries substantial foot and bicycle traffic.

Boats: hand-rowed boats ~150 RMB/hour, sculling boats ~180 RMB/hour, charged per
boat not per person, queue on-site at piers (no advance booking mechanism found),
roughly 1-hour minimum; island admission (e.g., to Three Pools Mirroring the Moon) is
a further ~20 RMB per person on top of boat hire. Early-morning (pre-08:00)
operating status not confirmed — verify at the pier itself rather than planning
around it.

English signage: reasonably good at the lake’s major named points (bridge name-
plaques, Ten Scenes markers) given the site’s international tourist profile, though the
deeper history in this dossier (the Bai Causeway naming dispute, the six bridges’
individual meanings) is not something on-site signage explains.

Toilets, water, seating: frequent public facilities along the causeway; benches at
intervals, though not specifically at every bridge — Dongpu Bridge itself has adjacent
seating areas suitable for the recommended sit-and-look stop.

Accessibility: flat, paved, step-free causeway path — the easiest walking of any site on
this leg of the trip, well suited to a moderate-pace, no-strenuous-climbing itinerary.
Getting there and back: the causeway’s southern end (near Huagang Guanyu) and
northern end (near Kuahong Bridge / Solitary Hill) are both reachable by taxi/DiDi or
on foot depending on hotel location in central Hangzhou; confirm current fare and
route closer to the date. Given the early hour, a taxi/DiDi to the southern starting point
is the more reliable option than relying on early-morning public bus frequency.
Photography: unrestricted outdoors, as expected for open parkland.

10. Eating here — Jain-compatible

This is a pre-breakfast walk with no formal dining stop scheduled in the window itself; the
itinerary moves directly to Jingci Temple afterward (see the companion Jingci/Tiger Spring



dossier for the day’s actual lunch plan). If light refreshment is wanted before or during the
walk:

Hotel breakfast beforehand is the most reliable allium-safe option for an early start
— confirm with hotel staff the evening before using the standard phrase (Z/2%%4Z ,
TEE, 77 EE, IER. ZEMEM  IGEFYIATL) so a suitable breakfast or
takeaway can be arranged for a 06:00-06:30 departure, since hotel breakfast service
may not yet be open at that hour.

Small lakeside cafés and convenience stores exist at intervals around the lake but
are unlikely to be open before 07:00-07:30 and are not a reliable allium-verification
environment for a quick purchase — treat this stretch of the morning as “bring your
own water and snack if needed” rather than planning to buy food en route.

No specific Jain-compatible restaurant recommendation is needed for this site
given the itinerary structure; the day’s real dining research is concentrated in the Jingci
Temple/Tiger Spring dossier (lunch) and the Hefang Street dossier
(afternoon/evening).

11. Mid-October 2026 specifics

Sunrise in Hangzhou in mid-October falls at approximately 06:00-06:15 local time
[approximate — reconfirm the exact time for 16 October 2026 the evening before via a
weather or sunrise-time app, since this affects whether the 06:30 start catches first
light or slightly post-dawn light]. Early-morning temperatures in mid-October Hangzhou are
noticeably cooler than daytime — light autumn layers are advisable for a 06:30 start, warming
as the sun rises through the walk. This is also within the tail of osmanthus (#£9%) blossom
season around West Lake’s shoreline plantings, adding scent to the walk in a way that is
genuinely site-specific to this time of year [general seasonal knowledge, not independently
verified against a 2026-specific source]. Crowd pattern at 06:30 on a weekday (16 October
2026 is a Friday) should be genuinely light — dawn causeway walks are used far more by local
residents exercising than by tourists, who tend to arrive from mid-morning onward — this is
one of the itinerary’s better-timed slots specifically because it avoids the crowd pattern that
affects this same site by 10 a.m.

12. Contingencies

«  Ifitrains: the causeway walk is fully outdoors and unsheltered; a determined dawn
walk in light rain is still atmospheric and consistent with the site’s own poetic tradition
(Su Shi’s most famous West Lake poem, quoted in $8, is explicitly about the lake in both
sun and rain — “4ch5f5RY”), but heavy rain would reasonably justify shortening the
walk or shifting the sit-and-look stop to a covered pavilion nearer the causeway’s ends
rather than the open Dongpu Bridge.

If the boat piers aren’t yet operating: simply treat the walk as boat-free — nothing
in this dossier’s core recommendation depends on the boat, which is explicitly optional
in the itinerary’s own framing.

If Su Causeway is unexpectedly crowded even at this hour (a local event, a public
holiday effect you weren’t tracking): the recommended sit-and-look stop at Dongpu
Bridge can be substituted with a bench anywhere along the causeway’s less-trafficked



middle section (between Suolan and Yadi bridges) — the specific bridge matters less
than the act of sitting still and watching the water for half an hour.

Real substitute nearby serving the same thread: if Su Causeway is somehow
inaccessible (extremely unlikely for open, free, unbooked parkland), the Bai
Causeway/Duan Bridge stretch is the direct substitute, serving the same
“constructed landscape at dawn” purpose, though it trades the Su Shi builder-poet
narrative for the White Snake folk-legend association at Duan Bridge — a different but
genuine Jiangnan-aesthetic thread, not a downgrade so much as a different story.

13. Sources and confidence

1

Zhejiang News (AL E 1% /#IIEL), “BIREKEWEE A" (Who really built the Bai
Causeway) — https://zjnews.zjol.com.cn/zjxc/202402 /120240229 _26681377.shtml
(accessed 2 Sept 2026) — primary source for the Bai Causeway/H YD /EH A2
contested-history section

The Paper (JZFEHTE), “Thie L BRI7SEMREEIALND” (Can you name all six Su
Causeway bridges) — https://www.thepaper.cn/newsDetail_forward_19443734
(accessed 2 Sept 2026) — primary source for the six bridges’ names, meanings, and
Song-era naming attribution via the Hushan Bianlan gazetteer

Hangzhou West Lake Scenic Area Management Committee, “FrIg il —— B Fig”
— http:/ /westlake.hangzhou.gov.cn/art/2022/7/8 /art_1639430_59037825.html
(title/existence confirmed via search; full page could not be fetched due to a connection
error — used as a corroborating reference only)

Baidu Baike, 7332 entry — https://baike.baidu.com/item/7i}E /2939579
(title/existence confirmed via search; full page could not be fetched due to robots.txt
restriction — used as a corroborating search snippet only)

Hangzhou Cultural Heritage listing, West Lake Cultural Landscape (UNESCO context) —
https://wgly.hangzhou.gov.cn/art/2022/12 /8 /art_1229695753_58943345.html (accessed
via search; corroborating source for 2011 UNESCO inscription)

UM A H =, West Lake hand-rowed boat pricing and pier guide —
https://m.hz.bendibao.com /tour/145277.shtm (accessed 2 Sept 2026)

Y6BAM (Guangming Daily), ‘B /EZRSHR” —

https://news.gmw.cn/2019-01/18 /content_32370770.htm (title confirmed via search;
corroborating source on the Bai Juyi/Bai Causeway question)

What could not be verified and should be re-checked within a week of arrival: - Exact
sunrise time for 16 October 2026 in Hangzhou — check a weather /sunrise app the evening
before. - Whether hand-rowed or sculling boats operate before 08:00 — confirm at the pier,
don’t plan around it. - Whether any temporary event, road closure, or crowd-control measure
affects the causeway on this specific date — West Lake periodically hosts evening light shows
and events that can affect access; unlikely to affect an 06:30 start but worth a same-week

check.

Jingci Temple (j4%&3F, Jingci Si) + Dreaming of Tiger Spring ([E 2 &, Hupao
Meéngquan)

Visit window: 16 Oct 2026 (Fri), 09:45-14:00, including lunch. Hangzhou, Day 2 of 2.



1. The thesis

Jingci Temple is Lingyin Temple’s twin and counterweight: founded by the same Wuyue-
kingdom Buddhist patronage tradition, ranked in the same Southern Song “Five Mountains”
system, and — crucially for this itinerary — the place where the Lingyin-ordained monk Daoji
finished becoming Ji Gong, the drunk, meat-eating, miracle-working “Living Buddha” who is
arguably more genuinely beloved by ordinary Chinese people today than any properly behaved
monastic figure in the country’s history. Tiger Spring, a short distance away, is a different
register entirely: not a monument to a person but to a natural resource — a spring whose water
was, and still is, treated as one half of a specific cultural pairing with Longjing tea, the other
great product of these hills. Together the two sites move you from institutional religion at its
most legend-soaked to a much older and quieter Chinese idea: that specific water, from a
specific place, tastes different, and that noticing this difference is itself a cultivated pleasure
worth building a whole aesthetic around.

2. The layers — a dated history

Jingci Temple: - 954 CE (Later Zhou period / Wuyue Kingdom): Founded by Qian
Hongchu (4%3L/), the last king of the independent Wuyue state based at Hangzhou, as “Z H
7XBAfE” (Huiri Yongming Temple) on the slopes of South Screen Mountain (g 5£LL ), on the
lake’s southern shore facing Leifeng Pagoda across the water. The founding invited abbot was
the monk Yongming Yanshou GGKBAZESS), a major figure in Chinese Buddhist intellectual
history for advocating combined Chan and Pure Land practice (1#/%X({&) rather than
treating the two schools as rivals — a synthesis position that shaped later Chinese Buddhist
practice broadly. - Northern Song: The temple continues under this dual-practice tradition
and grows in regional standing. - 1149 (Southern Song): With Hangzhou now the imperial
capital (Lin’an), the temple adopts its current core name, “/#Z&$ B Y2 4#3F,” commonly
shortened to Jingci Si, with substantial court patronage — imperial funding and calligraphy
gifts are recorded from this period. The temple is ranked among the Five Mountains (FLLL|) of
official Southern Song Chan Buddhism, the same top-tier state ranking system Lingyin belongs
to (see the companion Lingyin dossier for the fuller explanation of this system). - 1204: A major
fire destroys much of the temple. This is the specific historical event the Ji Gong “magic timber”
legend (see $3 and $4) attaches itself to — a real fire, a real rebuilding need, and a folk
narrative explaining how the impossible reconstruction got its timber. - Repeated
destructions and rebuildings, Yuan through Qing: as with Lingyin, the temple burned and
was rebuilt on the same footprint multiple times across the centuries — the standard Jiangnan-
monastery pattern. - 20th century, including a major modern rebuilding phase: much of
what stands today reflects 20th-century reconstruction. [Exact dates for the current halls’
construction could not be fully verified this pass — treat the buildings you see as
modern reconstructions on an ancient, continuously-occupied footprint, consistent
with the pattern at every major Hangzhou temple on this itinerary, rather than
assuming any specific hall is pre-modern fabric.]

Tiger Spring: - Tang dynasty, Yuanhe era (806-820 CE): the monk Xingkong ({4£%)
establishes a hermitage on Daci Mountain (KXZZL1)) but the site lacks a water source. According
to the founding legend, he dreams that an immortal tells him a spring called “Child Spring” (&



) will be brought from Nanyue (B, the sacred mountain Hengshan in Hunan, far to the
southwest) by two tigers. The next day, two tigers are said to dig at the ground, and water
springs forth — giving the site its name, “Hupao” (JZF8), literally “tiger-dug” or “tiger-
pawed.” - Documentation of the legend: recorded by the Ming-Qing scholar Zhang Dai (5K
4%) in his memoir Taoan Mengyi (/%/#&2"), and referenced poetically by Su Shi, who wrote of
it: “ERERIRETTH , ZERIEHIZ" (“the tiger moved the spring’s eye as it went on its
rounds; the dragon makes wave-blossoms for clapping hands”) — evidence the legend was
already current and culturally established by the Song dynasty, several centuries after the Tang
founding date it describes. - Reputation as “Third Spring Under Heaven” (KX F 36 =1%):
Tiger Spring carries this traditional ranking within the old Chinese tradition of formally
ranking famous spring and river waters for tea-making quality — a practice with roots going
back to the Tang tea-culture writer Lu Yu and elaborated by later connoisseurs and, by
tradition, touring Qing emperors. [The specific attribution of this “third” ranking to a
named ranking authority — commonly popularly credited to the Qianlong Emperor’s
southern tours — could not be independently confirmed to primary-source standard
this pass; treat “Third Spring Under Heaven” as a long-established traditional epithet
rather than a documented act by a specific named emperor on a specific date.] - 1209: Ji
Gong dies at the Tiger Spring monastery (8 F8F, historically also known as KZ&3F), aged
approximately 60 — the same figure introduced at Lingyin and continued at Jingci Temple (see
$4) ends his recorded life at this third site in the same small cluster of hills. - 1918: Li Shutong
(ZH[E]) — a major Republican-era cultural figure (painter, musician, calligrapher,
playwright, and one of the first Chinese students to formally study Western art and music in
Japan) — is ordained as a Buddhist monk at Tiger Spring, taking the dharma name Hongyi (54
—). This is a genuinely significant modern intellectual-history event: a leading figure of
Chinese cultural modernism renouncing secular life at this specific site, and the reason a
Hongyi Memorial Hall (5.,—j%JM4C:&4E) exists on the grounds today. - Present: Tiger
Spring operates as Tiger Spring Park (FZ#2/\[T), combining the spring itself, the Hongyi
memorial, and a landscaped park setting; the site is counted among the “New West Lake Ten
Scenes” as “Dreaming of Tiger Spring” (A R).

3. What you are actually looking at — decode the fabric

Jingci Temple: 1. The south-facing orientation toward the lake, deliberately sited on South
Screen Mountain’s lower slopes facing Leifeng Pagoda across the water — a sightline
relationship between two of West Lake’s Ten Scenes (“Fg FEMa59” here, and the pagoda
associated with “EFl& A7H8,” Leifeng Sunset, on the opposite shore) that only becomes visible
once you know both scenes are looking at each other. 2. The bell that gives “Nanping
Evening Bell” (73 FElh44) its name — one of the West Lake Ten Scenes, specifically referring
to how the temple’s evening bell sound is said to carry unusually far across the lake, a
phenomenon locally attributed to the hollow, resonant limestone geology of South Screen
Mountain behind the temple amplifying and projecting the sound. 3. The “Timber-
Transporting Well” (#f123F / 1z Ky F) — a specific, findable, still-visible relic: the well
associated with the Ji Gong post-1204-fire legend (full narrative in S$4), now covered with an
iron grille, with the story that one final log remains permanently lodged in the well shaft,
visible if you look down into it. This is the single most concrete, physically locatable piece of the
Ji Gong legend anywhere in Hangzhou. 4. The temple’s dual Chan-Pure Land founding
identity — unlike Lingyin’s purely Chan-institutional character, Jingci was founded



specifically to embody Yongming Yanshou’s synthesis of Chan meditation practice and Pure
Land devotional practice (chanting Amitabha’s name for rebirth in his Pure Land) — a
doctrinal detail that explains why the temple’s historical character has always been slightly
different from Lingyin’s despite the shared Five Mountains ranking and shared geography. 5.
The courtyard-and-hall axis sequence, structurally comparable to Lingyin’s (mountain gate,
guardian hall, main Buddha hall, further halls up the slope) — worth consciously comparing to
the Lingyin sequence you walked the previous day, since the repetition itself is the point: this is
how you learn to read any Chinese Buddhist monastery’s grammar, by seeing the same pattern
twice with different content.

Tiger Spring: 6. The spring pool itself — a shallow stone-edged pool where the spring’s
water surfaces, set within the park’s landscaped grounds; the specific physical demonstration
associated with the site’s fame is the water’s unusually high surface tension from very low
mineral content, traditionally shown by floating coins on a completely full cup’s surface
without it overflowing — a genuine, checkable physical property of the water, not purely a
legend. 7. The two-tiger carved/sculptural motif at the site, referencing the founding legend
directly — look for it near the spring itself. 8. The Hongyi Memorial Hall (5,—/%/f22:248)
— a dedicated exhibition space on Li Shutong/Hongyi’s life, containing his calligraphy,
personal effects, and biographical material; this is where the site’s Republican-era intellectual-
history layer becomes concrete rather than a name on a plaque. 9. The Daci Mountain
hermitage site itself — the original location Xingkong chose before the spring legend, on a
hillside setting that remains recognizably a retreat/hermitage landscape rather than an urban
temple compound, giving a genuinely different physical feeling from Jingci or Lingyin’s larger,
more institutional grounds.

4. The meaning layer — how it was used

At Jingci, continue the Ji Gong story begun at Lingyin the previous day. After the death of
his tolerant teacher Huiyuan at Lingyin, Daoji’s position there becomes untenable, and he
relocates to Jingci Temple. Here his legend reaches its most famous single episode: when the
1204 fire destroys much of Jingci, the other monks despair at the cost of reconstruction, and
Daoji — drunk and disreputable as ever — promises to personally source the timber. While the
monks watch him continue drinking and behaving exactly as badly as usual, he is said to throw
his robe into the air, chant sutras, and cause logs to travel down the Qiantang River from a
distant source and surface, one by one, out of a well beside the temple, exactly as many as
needed for the rebuilding — except the very last log, which becomes permanently lodged in the
well shaft and can never be extracted, standing forever afterward as physical proof of the
miracle (and now protected under an iron grille as the well you can look into today). The
specific meaning this legend carries for ordinary worshippers, then and now, is not “obey the
rules and you will be rewarded” — it is closer to the opposite: that genuine spiritual power and
genuine compassion can come from someone who breaks every visible rule of institutional
piety, that holiness does not require respectability. Ji Gong died at Tiger Spring in 1209, closing
the geographic triangle (Lingyin — Jingci — Tiger Spring) that this single day’s itinerary now
lets you walk in miniature.

At Tiger Spring, picture a different kind of visitor: a Qing-dynasty tea connoisseur (or,
by tradition, the touring Qianlong Emperor himself) making the specific, deliberate pilgrimage
of bringing freshly picked Longjing tea leaves from the nearby hills to be brewed with Tiger



Spring water on-site — the pairing known as “F/#IX{4f” (the West Lake’s Two Wonders),
the idea being that Hangzhou’s two most prized natural products, its tea and its water, achieve
something together that neither achieves separately, and that this combination can only
properly be experienced here, at the source, rather than transported elsewhere. This is a
genuinely different mode of cultural attention from the temple visits either side of it: not
devotional, not narrative, but a cultivated, almost scientific attentiveness to a specific sensory
difference — the taste of one water against another — treated as worth building an entire
cultural tradition and pilgrimage site around.

Picture, finally, Li Shutong on the day of his 1918 ordination — a man who had already
lived one of the most accomplished secular lives available to a Chinese intellectual of his
generation (Western-trained painter, published composer, stage actor, calligrapher, teacher)
choosing, at Tiger Spring specifically, to renounce all of it and become the monk Hongyi, going
on to become one of the most respected Buddhist monastic figures of the Republican period. His
choice of this exact site — not Lingyin, not Jingci, but the smaller, quieter Tiger Spring
hermitage — is itself a small but real piece of evidence about how these three linked sites were
understood to have different characters even by people choosing among them for the most
consequential decision of their lives.

5. The thread — where this sits in the journey

This is the direct continuation of yesterday’s Lingyin Temple dossier — the Ji Gong
narrative begun there (ordination, tolerance, eventual departure) reaches its most concrete
physical evidence here (the Timber-Transporting Well) and its conclusion (his death at Tiger
Spring). Treat these two days as one argument in two parts, not two separate temple visits.
Structurally, Jingci also belongs to the same Jiangnan aesthetics / Chan Buddhism thread as
Lingyin, reinforcing the same architectural grammar (axis, hall hierarchy, courtyard sequence)
you learned to read the previous day — the value of seeing it twice, at two different Five-
Mountains-ranked sites, is that the second viewing teaches you to distinguish the site-specific
content (Yongming Yanshou’s Chan-Pure Land synthesis; the Ji Gong well) from the generic
monastic grammar underneath it. Tiger Spring, meanwhile, is this leg’s clearest statement of
Hangzhou's tea culture — a theme the itinerary otherwise touches only lightly, making this
the place to actually engage with it, in direct contrast to West Lake’s landscape-poetry register
(this same morning, before Jingci) and Hefang Street’s mercantile-craft register (this same
afternoon, after Tiger Spring). The single day of 16 October, read in full, moves you through four
different registers of the same city: constructed nature (West Lake dawn) — institutional
religion and folk legend (Jingci) — cultivated natural product (Tiger Spring) —
commercial/craft heritage (Hefang Street) — arguably the most thematically dense single day
of the entire sixteen-day trip.

6. Twelve things almost everyone walks past
1. The Timber-Transporting Well’s iron grille — many visitors walk past it as “just a
well feature” without knowing to look down for the single log the legend says can never
be removed.
2. The sightline relationship between Jingci’s bell and Leifeng Pagoda across the
lake — both are West Lake Ten Scenes designed to be experienced in relation to each
other, a connection almost no casual visitor makes standing at either site alone.



3. The specific doctrinal content of “4#)%X{&” — most visitors register Jingci as
generically “Buddhist” without registering that its founding abbot’s specific intellectual
contribution (synthesizing rather than choosing between Chan and Pure Land practice)
shaped Chinese Buddhism broadly, not just this temple.

4.  The coin-on-water surface-tension demonstration at Tiger Spring — a genuinely
checkable physical fact about the water, easy to miss if you don’t know to look for it or
ask about it on-site.

5. The specific distance and route the legend claims the timber travelled (down the
Qiantang River from a distant source, surfacing at Jingci’s well) — most retellings
compress this into “magic logs appeared,” losing the specific river-geography claim
embedded in the original story.

6. Zhang Dai’s Taoan Mengyi as the actual textual source for the Tiger Spring legend’s
documentation — most visitors encounter the legend only in oral/signage form,
without knowing it has a specific, citable Ming-Qing literary source.

7. Su Shi’s couplet about Tiger Spring — a second, separate Su Shi textual connection to
this leg of the trip (distinct from his West Lake causeway poetry earlier the same
morning), easy to miss since his name is already so heavily associated with the lake
itself.

8. The Hongyi Memorial Hall’s calligraphy holdings — Li Shutong/Hongyi was a
genuinely major calligrapher; visitors focused on the spring legend often skip the
memorial hall entirely, missing the site’s Republican-era intellectual-history layer.

9. The “Third Spring Under Heaven” ranking tradition itself — most visitors don’t
know Chinese tea culture has a whole formal tradition of ranking specific waters by
quality, of which this is one specific, named entry.

10. Ji Gong’s death here closing the Lingyin-Jingci-Tiger Spring triangle — most
visitors experience these as three unconnected stops rather than registering that they
are walking the geography of a single person’s religious biography across one late-
Southern-Song lifetime.

11. The Daci Mountain hermitage setting predating the spring legend — Xingkong
founded a hermitage before the spring existed by the story’s own internal logic; the
water-scarcity problem the legend solves was a real, practical monastic siting problem
before it became a miracle story.

12. The comparative smallness and quietness of Tiger Spring relative to Jingci and
Lingyin — worth noticing as a deliberate contrast in visit-experience, not an accident
of scale; this was, and remains, the more retreat-like, less institutionally grand of the
three linked sites.

7. The slow route

Given the 09:45-14:00 window (roughly 4 hours 15 minutes including lunch), this splits
naturally into two site visits plus a meal.

1. 09:45-10:45 — Jingci Temple. Walk the hall axis at a measured pace; specifically seek
out the Timber-Transporting Well rather than treating it as one stop among many — it
is the single most important physical object at this site for this itinerary’s purposes.



2. 10:45-11:15 — SIT AND LOOK POINT 1: a courtyard bench or the area near the
bell, facing back toward the lake if the sightline allows. Look at what you can see of
Leifeng Pagoda across the water and consider the bell-and-pagoda relationship
described in S$3 and $Sé.

3. 11:15-12:15 — Lunch (see $10 below for Jain-compatible specifics — this is the day’s
scheduled lunch slot per the itinerary).

4. 12:15-13:30 — Tiger Spring. Slower pace than the morning; this is a smaller, more
contemplative site and does not need or reward rushing. Visit the spring pool, the two-
tiger motif, and the Hongyi Memorial Hall in whatever order the park’s layout suggests.

5. 13:30-14:00 — SIT AND LOOK POINT 2: near the spring itself, ideally with a cup of
Longjing tea if the on-site facilities allow it (confirm availability on arrival) — this is
the closest this itinerary comes to actually performing the “West Lake’s Two Wonders”
pairing described in $4, rather than just reading about it.

What to skip and why: don’t attempt a full circuit of Tiger Spring Park’s outer grounds if time
is tight in the final half-hour — the spring, the tiger motif, and the Hongyi hall are the three
things that matter for this itinerary’s purposes; the park’s further landscaped areas are
pleasant but not essential, and the afternoon’s Hefang Street block should not be compressed to
accommodate them.

8. Before you go — a short reading and vocabulary list

Reading: any accessible summary of Yongming Yanshou’s Chan-Pure Land synthesis (1§
78X &) — useful doctrinal context for why Jingci's founding character differs from Lingyin’s,
even though both are “Chan” institutions in the broad Five Mountains system. [Specific title
not independently verified this pass — search “jk B3E 5 )43 {&” or “Yongming
Yanshou Chan Pure Land synthesis” before departure.]

Reading: Zhang Dai’s Taoan Mengyi (/4/&2"/7) — the Ming-Qing literary memoir that
records the Tiger Spring legend; even a short excerpt or summary gives useful texture on how a
scholar of that period actually wrote about these sites, in a register very different from modern
tourism prose.

Key terms: | Characters | Pinyin | Literal/meaning | Why it matters here | | —|—|—|—| | /5&%&
3F | Jingci Si | “Compassion and Kindness Temple” | The temple’s current short name | | 7K BHZE
7 | Yongming Yanshou | (monk’s name) | Founding abbot; Chan-Pure Land synthesis | | T Ll |
Wiushan | “Five Mountains” | The Southern Song state Chan ranking system, shared with
Lingyin | | 73 FEM4% | Nanping Wanzhong | “Nanping Evening Bell” | One of the West Lake Ten
Scenes; this temple’s bell | | #1123t / 12K FF | Shényun Jing / Yunmu Gujing | “Divinely-
Transported Well” / “Timber-Transporting Old Well” | The Ji Gong relic well | | FEFER | Hupéo
Quan | “Tiger-Dug Spring” | The spring itself | | 14 | Xingkong | (monk’s name) | Tiger
Spring’s founding hermit | | X N5 =28 | Tianxia Di-san Quan | “Third Spring Under Heaven” |
Traditional water-quality ranking epithet | | FEJ8XNZE | X1 Ha Shuangjué | “West Lake’s Two
Wonders” | The Longjing tea + Tiger Spring water pairing | | 3A—7%If / ZH[E) | Hongy1

Fashi / Li Shatong | (dharma name / birth name) | Republican-era intellectual, ordained here
1918 | | #F 2 | Longjing Cha | Dragon Well tea | The tea half of the “Two Wonders” pairing |



9. Practicalities, verified
Jingci Temple hours: 06:30-17:00. Ticket price: 10 RMB per person, purchased on-
site, includes three incense sticks. No advance booking required — walk-up entry.
[Information dated 2 September 2025 per the source checked — reconfirm
within a week of arrival, as Hangzhou temple ticketing policy has shown real
recent movement, per the Lingyin dossier’s December 2025 free-entry change.]
Tiger Spring Park hours: 07:00-17:30. Ticket price: 15 RMB adult, 7.5 RMB half-price
concession, free for eligible categories. Booking: can be reserved up to three days in
advance via the “F§j#jikk/if” WeChat official account (& F~ — =[X[]Z), though
same-day walk-up entry also appears to be standard practice at this size of site —
[whether booking is strictly mandatory or simply available was not fully
disentangled this pass; the safer approach is to book via the WeChat account if
possible, and otherwise arrive prepared to queue or ask at the gate].
Foreign passport booking: not explicitly confirmed for either site this pass — same
caveat as the Lingyin dossier: test the booking mechanism in advance where possible, or
be prepared to ask at the gate.
Distance between sites: Jingci Temple and Tiger Spring are both on Hangzhou'’s
southern West Lake hills but are not immediately adjacent — expect a short taxi/DiDi
transfer or a longer uphill walk between them; the itinerary’s 4-hour-15-minute
window comfortably accommodates a taxi transfer plus both visits plus lunch, but
would be tight on foot.
Hongyi Memorial Hall: located within Tiger Spring Park grounds; specific separate
hours/admission not independently confirmed this pass — treat as included
within general park admission unless told otherwise on arrival.
English signage: patchy at both sites, consistent with the pattern at Lingyin — the
specific historical and doctrinal detail in this dossier is not something on-site signage
will provide in English.
Toilets, water, seating: standard provision at both sites; Tiger Spring Park in
particular has landscaped seating areas well suited to the recommended sit-and-look
stop.
Accessibility: both sites involve some hillside terrain and steps, more pronounced at
Tiger Spring given its hermitage-on-a-hillside origins; moderate rather than strenuous,
consistent with the trip’s stated pace tolerance.
Getting there and back: taxi/DiDi recommended for the transfer between West Lake
(this same morning’s earlier stop), Jingci, and Tiger Spring, given the distances involved
within the 4-hour-15-minute window; confirm current fares closer to the date.

10. Eating here — Jain-compatible

This is the day’s scheduled lunch slot (11:15-12:15 in the route above), between Jingci Temple
and Tiger Spring — get this right, as it is the one meal explicitly built into this itinerary block.

South Mountain Road (FgLLI#%) area, near Jingci Temple: this stretch of lakeside
road has a reasonable density of restaurants given its tourist-and-local mixed-use
character, but no single pre-verified allium-free establishment near this specific
location was confirmed in this research pass. Do not assume any restaurant



advertising “Z& " (vegetarian) near this site is automatically allium-free — Buddhist
temple-adjacent restaurants in China vary considerably in how strictly they observe the
“five pungent” (FL3% /allium) exclusion, and a location’s proximity to a temple is not
itself proof of compliance.

+  Recommended approach: use the standard verification phrase directly with any
restaurant near Jingci or on South Mountain Road before ordering: Btz NE
A, e JEE, IER. BEEFEM ; XBEFYFATLL I a phone translation app is
available, showing the written phrase to staff is often more reliable than spoken
pronunciation for getting a precise kitchen response.

+ 5047 (Zhizhu) and other pure-vegetarian options identified in the companion
Lingyin dossier are geographically closer to Lingyin than to Jingci/Tiger Spring and
are not a practical lunch option for this specific window — treat that list as relevant to
the previous day’s visit, not this one.

«  Fallback: if no verified allium-free option can be confirmed near Jingci in the time
available, consider a light, simple noodle or plain-rice-and-vegetable meal ordered with
the standard phrase at any casual local restaurant — plain stir-fried greens and tofu
dishes, ordered explicitly without scallion oil, are broadly achievable even at non-
specialist restaurants in China with clear communication, though this requires more
active vigilance than a dedicated /%% kitchen.

+ [This is flagged as the least-verified eating recommendation across all four
Hangzhou dossiers in this set — worth a specific pre-trip follow-up search
closer to the date, or a request to the hotel concierge for a currently-reliable
allium-free lunch option near South Mountain Road / Jingci Temple.]

11. Mid-October 2026 specifics

Mid-October in Hangzhou sits within the general early-autumn window described in the
companion West Lake and Lingyin dossiers — comfortable daytime walking temperatures,
cooler mornings, and the tail of osmanthus blossom season across the West Lake hills, which
affects Jingci and Tiger Spring’s hillside settings as much as it does West Lake and Lingyin. No
specific Double Ninth Festival (18 October) effects apply here, since this visit falls two days
before that date; the festival’s relevance to this trip is concentrated at the Nanjing sites visited
on 18 October itself. Crowd pattern on a Friday in mid-October should be moderate rather than
heavy at both sites — Jingci and Tiger Spring both see substantially lower visitor volume than
Lingyin, being less prominent on standard tourist itineraries, which works in this itinerary’s
favour for the “slow reading” method these travellers have chosen.

12. Contingencies

« Ifitrains: Jingci’s halls are covered; Tiger Spring’s outdoor spring-pool area is more
exposed, but the park’s paths are generally well-maintained rather than treacherous in
wet weather — proceed with both sites, adjusting pace rather than skipping.

+  IfJingci’s booking or ticketing process is disrupted: the 10 RMB walk-up ticket
structure described in §9 suggests this is a low-friction, low-risk site relative to Lingyin’s
more complex booking system — a genuine same-day fallback if other Hangzhou
temple bookings prove difficult.



If Tiger Spring’s booking window is missed: attempt same-day walk-up entry
regardless — the sources checked suggest booking is available rather than strictly
mandatory for a site of this size, though this should be tested rather than assumed.

If lunch options near Jingci prove genuinely unworkable on arrival: consider
shifting the lunch stop to before leaving the West Lake area that morning (near Hefang
Street or central Hangzhou, where the eating options catalogued in the companion
Hefang Street dossier are better verified), accepting a slightly compressed Jingci-to-
Tiger-Spring transfer window as the trade-off.

Real substitute nearby serving the same thread: if Tiger Spring specifically proves
inaccessible (booking failure, unexpected closure), no direct substitute exists for its
specific tea-water-pairing content elsewhere in Hangzhou within this itinerary’s time
budget — the more sensible response is to treat a missed Tiger Spring visit as a genuine
loss rather than substitute a different site, and instead extend the Jingci Temple sit-and-
look time and, if desired, seek out a Longjing tea house directly (several exist around
West Lake and in Lingyin village, visited the previous day) to at least partially preserve
the tea-culture thread even without the spring-water pairing itself.

13. Sources and confidence

1. Wikipedia (zh), /#%&3F entry — https://zh.wikipedia.org/zh-cn/ /42435
(title/existence confirmed via search; full page could not be fetched, cache-only
restriction — used as a corroborating search snippet only)

2. X[ (traditional architecture design site), Jingci Temple and Nanping Evening Bell
history — https://www.hy960.com/h5/article/3896 (accessed 2 Sept 2026)

3. Tencent News (IT#7[H), Ji Gong’s life at Lingyin and Jingci Temples —
https://news.qq.com/rain/a/20210315A0253P00 (accessed 2 Sept 2026)

4. The Paper (ZFRTE), “DuMRHR , EHE W& EH1E" (Did Tiger Spring
really “run” from Nanyue?) — https://www.thepaper.cn/newsDetail_forward_7393279
(accessed 2 Sept 2026) — primary source for the Xingkong legend, Zhang Dai’s Taoan
Mengyi citation, and Su Shi’s couplet

5. Zhihu (K1), “BUM REESE | SFATEGRRIA , SA—TAUM L ZREBFELLHE” (Ji Gong's
nirvana, Hongyi’s ordination, both at Tiger Spring) —
https://zhuanlan.zhihu.com/p /192819919 (title/content confirmed via search snippet;
full page blocked by robots.txt — used as corroborating reference for the 1209 death
date and 1918 ordination date)

6. MM AHLT, Jingci Temple visitor guide (hours, ticket price) —
http://hz.bendibao.com /tour/202356 /145612.shtm (dated 2 September 2025)

7. WM ZASHLE, Tiger Spring Park visitor guide (hours, ticket price, booking method) —
http://hz.bendibao.com /tour/2023426 /145260.shtm (accessed 2 Sept 2026)

8. #BEM (fobao.cn), compiled Hangzhou vegetarian restaurant list —
https: //www.fobao.cn/fjss/show-9638.html (accessed 2 Sept 2026) — checked for
South Mountain Road / Jingci-area options; no strong match found, flagged accordingly
in §10

What could not be verified and should be re-checked within a week of arrival: -
Whether foreign passports can complete online booking for Tiger Spring Park, and whether
Jingci genuinely requires no booking at all under current 2026 policy. - Exact



construction/rebuilding dates for Jingci’s current halls. - The specific named authority and date
behind the “Third Spring Under Heaven” ranking of Tiger Spring. - Any currently-reliable,
verified allium-free lunch option specifically on or near South Mountain Road close to Jingci
Temple — this is the weakest-verified practical recommendation in this dossier set and
deserves a dedicated pre-trip check or concierge query. - Separate admission/hours status for
the Hongyi Memorial Hall within Tiger Spring Park.

Qinghefang / Hefang Street (JAJ351f, Héfang Jié)
Visit window: 16 Oct 2026 (Fri), 14:30-17:30, leisure /shopping block. Hangzhou, Day 2 of 2.

1. The thesis

Hefang Street is a commercial district that has been a commercial district for roughly nine
hundred years, sitting on the alignment of the Southern Song imperial capital’s own street grid
— but almost everything you will physically touch and photograph here dates from a heritage-
tourism reconstruction of the early 2000s, not from the Song, Ming, or Qing periods it evokes.
The one genuine exception worth building your afternoon around is Hugingyutang, a working
traditional Chinese medicine hall founded in 1874 by one of the most consequential merchants
of the late Qing dynasty, whose founding motto — “Guard Against Deception” — was a real
business ethic in a trade where deception could kill customers, not a marketing slogan
retrofitted for tourists. This is the trip’s one deliberately light, leisure-paced afternoon: read it
as a chance to slow down after two intensive religious-history mornings, not as a site requiring
the same close-reading effort as Lingyin or Jingci.

2. The layers — a dated history

+  From the 12th century (Southern Song): the area develops as a bustling commercial
street district in close proximity to the Southern Song imperial palace and the “imperial
avenue” ({){47) running through Lin’an (Hangzhou), the Song capital — this is
genuinely old commercial ground, continuously used as a market and shop-street
district in some form for roughly nine centuries.

+  Ming-Qing: the street solidifies as one of Hangzhou'’s principal old commercial
thoroughfares, home to numerous guild-affiliated traders, pharmacies, and craft
workshops — the “old brand name” (ZZFS) culture that the street’s modern branding
still trades on.

1874: Huqingyutang founded on this street by the merchant Hu Xueyan ({1 5°5) —
the single most historically significant building on the street and the reason this dossier
gives it dedicated attention (see S3-S4 below).

20th century decline: like most historic Chinese commercial streets, Hefang Street’s
physical fabric deteriorated across the Republican and early PRC periods, with much of
the area falling into general urban disrepair by the late 20th century.

Early 2000s heritage redevelopment: the street underwent a major restoration and
pedestrianization project, rebuilding much of the streetscape in a Ming-Qing
commercial-vernacular style to create the walkable heritage-tourism district visitors
experience today; further integrated development and streetscape work is recorded



around 2008. [The precise year pedestrianization was completed could not be
confirmed to full certainty this pass — treat “restored and reopened as a
heritage pedestrian street in the early-to-mid 2000s, with further work around
2008” as the safe claim, and be aware that almost all shopfronts, paving, and
building facades you see today are this reconstruction, not surviving Qing
fabric, with Huqingyutang’s own 1874 building being the significant exception.]
Present: a dense pedestrian shopping-and-snacking street combining tourist-facing
craft shops, old-brand pharmacies and food producers, and a general market
atmosphere — genuinely busy with both domestic tourists and some surviving local
commerecial life, though the balance tips heavily toward tourism.

3. What you are actually looking at — decode the fabric

1

The street’s basic alignment, following the historic Southern Song-era commercial
grid rather than a modern imposed layout — even where the buildings are new, the
street pattern underneath them carries genuine historical continuity, a distinction
worth holding onto as you walk (site continuity vs. fabric continuity, the same
discipline applied at every temple on this trip).

Hugingyutang’s exterior, at Dajing Lane 95 (X3 95 5) just off the main street —
a genuine late-Qing pharmaceutical-hall building, not a reconstruction, distinguished
from the surrounding rebuilt shopfronts by its scale, its more austere commercial-
institutional architecture, and its original 1874 construction date.

The “fiH%” (Jié Q1, “Guard Against Deception”) plaque inside Hugingyutang — Hu
Xueyan’s personally commissioned founding motto, the single most important object in
the building for understanding what this institution actually was. The plaque’s full
inscribed text (in substance) reads roughly: “ /& &G E N ZHF , 200K R L
a7, LA~ E (“In all commerce, one must never deceive; and in the medicine
trade, which concerns life itself, deception is absolutely unforgivable”).

The two operating mottos governing procurement and processing: “}¥ /5 H”
(cdiban wu zhén, “in procurement, insist on authenticity”) — sourcing medicinal
ingredients specifically from their genuine geographic origin (JEBZg#1, “origin-
authentic materials”), such as donkey hide from Shandong, angelica and licorice from
the northwest, ginseng and deer antler from the northeast — and “f&/$-45” (xitzhi
wu jing, “in processing, insist on precision”) — rigorous preparation standards for
pharmaceutical efficacy. These two phrases, more than the museum displays, are the
actual content of what made Hugingyutang notable in its own time.

The building’s internal courtyard-pharmacy layout — a working traditional
Chinese pharmacy floor plan, combining retail counters, processing areas, and
(historically and to some extent still today) consultation space, distinct from a Western-
style single-counter shop.

The general density of “old brand name” (3255 shops along the street beyond
Huqgingyutang — craft and food producers with genuine multi-generation trading
histories, even where their current shopfronts are reconstructed; look for shops
explicitly marketing themselves as 5 as a starting point for identifying which
businesses carry real institutional continuity versus purely tourist-facing modern retail.
The general street atmosphere itself as the object of attention — this is one of the
few stops on this trip where the point is not a specific carved object or inscription but



the texture of a functioning (if heavily tourism-inflected) Chinese commercial street:
the density of small shops, the mix of food stalls and craft retail, the crowd behaviour —
genuinely worth reading as its own kind of historical evidence about how Chinese
commercial streets have organized themselves for centuries, even in a reconstructed
present-day form.

4. The meaning layer — how it was used

Picture Hu Xueyan in 1874: already one of the wealthiest and most politically connected
merchants in China, a financier closely tied to the Qing general and statesman Zuo Zongtang,
sometimes described as a “red-hat merchant” (4T JiifE§ A ) for the honorary official rank his
wealth and service bought him. Founding a traditional medicine hall was, for a man of his
resources, as much a statement of civic and moral standing as a business venture — and the
specific rivalry framing matters: Hugingyutang was founded to compete directly with Beijing’s
already-famous Tongrentang ([F]{Z%), the two houses giving rise to the popular saying “1t&
E{=E , AKAE” (“in the north, Tongrentang; in the south, Hugingyutang”) as
shorthand for the two most trusted names in Chinese traditional pharmacy, one serving the
imperial north, one serving the commercial south. [This north-south rivalry framing and
the popular saying are well-attested in general Chinese business-history discussion;
the precise degree to which Hu Xueyan explicitly intended direct competition with
Tongrentang, versus general market ambition, was not independently confirmed to
primary-source standard this pass.]

Picture, more concretely, an ordinary Hangzhou resident in the 1880s or 1890s walking into
Hugingyutang not as a tourist but because a family member was sick — genuinely trusting that
the ginseng or donkey-hide gelatin they were buying was what it claimed to be, in a trade
where adulterated or substituted medicine could be actively dangerous rather than merely
disappointing. The “AHX” plaque was not decoration for this customer; it was, in effect, the
entire basis on which they were prepared to hand over money for something they had no
independent way to verify themselves. This is the same underlying trust-and-verification
problem that runs through Chinese commercial history broadly (and, not incidentally, the
same problem your own dietary verification process for Jain-vegetarian eating throughout this
trip is a modern version of) — the specific historical content here is a nineteenth-century
merchant’s attempt to solve it institutionally, at scale, for a trade where the stakes were
literally life and death.

5. The thread — where this sits in the journey

This is the day’s fourth and final register (after West Lake’s constructed nature, Jingci’s
institutional religion and folk legend, and Tiger Spring’s cultivated natural product), closing 16
October on commercial and craft heritage — the mercantile counterpart to the day’s
religious and landscape content, and a direct thematic echo of the Jiangnan aesthetics
thread’s craft-economy dimension named explicitly in the trip’s own framing (alongside
Suzhou’s Pingjiang Road, visited two days earlier, and Zhujiajiao’s water-town commerce in
Shanghai, visited before that). Treat Hugingyutang specifically as this leg’s answer to a
question the trip asks in several registers: what did premodern Chinese institutional trust-
building actually look like, in a temple’s donor-inscription economy (Feilai Peak), in an
examination system about to be studied in Nanjing, or — here — in a merchant’s personally-



commissioned ethical plaque. This is also, deliberately, the lightest-effort stop of the Hangzhou
leg: after two mornings of close architectural and historical reading, an unhurried afternoon of

L3

shopping and snacking is not a compromise on the trip’s “slow reading” method — it is the
method applied to a different kind of place, one meant to be experienced at a browsing pace
rather than a scholarly one.

6. Twelve things almost everyone walks past

1

10.

11

The 1874 construction date on Hugingyutang itself — most visitors register the
building as “old-looking” without knowing which specific year, or that it is a genuine
survival rather than a reconstruction like most of what surrounds it.

The “ff%” plaque’s actual inscribed text — most visitors photograph the plaque as
a nice piece of calligraphy without reading (or being shown a translation of) what it
specifically says about the medicine trade’s unique moral stakes.

The distinction between Huqingyutang’s original building and the
reconstructed shopfronts around it — genuinely easy to miss without knowing to
look for it; the street’s uniform “heritage” aesthetic deliberately smooths over this
distinction.

The “ItBFE{-E , FBEHBKARE” saying — a specific, quotable piece of Chinese
commercial-history shorthand almost no foreign visitor encounters, that instantly
explains Hugingyutang’s historical stature to anyone who already knows Tongrentang’s
name.

The “KINEE” / “45#55-%5” twin mottos — often present on-site as signage but easy
to walk past as generic-sounding “quality” language rather than registering them as the
specific, two-part operational philosophy that structured the actual business.

The Southern Song street-grid alignment underneath the modern paving —
invisible unless specifically pointed out; the single best way to hold onto “site continuity
vs. fabric continuity” while walking a street that otherwise reads as entirely
reconstructed.

Genuine multi-generation =5 shops scattered among purely tourist-facing retail
— worth a moment of active discrimination rather than treating every shop on the
street as equally historic.

The pharmacy’s internal courtyard/processing-area layout (where visible or
explained) — a working trade floor plan, distinct from the retail-only experience most
visitors have of the building.

Hu Xueyan’s broader political-financial biography (the Zuo Zongtang connection,
the “red-hat merchant” status) — almost entirely absent from on-site tourist signage,
which tends to present Hugingyutang as a timeless brand rather than the product of
one specific, politically enmeshed nineteenth-century individual.

The early-2000s reconstruction date for the street itself — most visitors assume
greater age for the visible fabric than is actually the case; worth knowing precisely to
calibrate expectations correctly rather than being quietly disappointed on realizing it
later.

The street’s function as a genuine, if tourism-heavy, commercial space today —
easy to experience purely as a museum-like heritage district rather than registering that
actual commerece, including some non-tourist local trade, still happens here.



12. Small craft-demonstration stalls (fan-making, scissors, traditional sweets) scattered
along the street — often walked past quickly by visitors focused on bigger-name shops,
though these are frequently where the most direct, hands-on craft-trade content is
actually visible.

7. The slow route

Given the 14:30-17:30 window (3 hours), this is deliberately unstructured relative to the
morning’s dossiers — a browsing pace, not a scholarly circuit.

1. 14:30-15:15 — Hugqingyutang first, while energy is highest for the one genuinely
close-reading stop on this street. Read the “AHX” plaque properly, look for the two
operating mottos, and take in the building’s genuine 1874 fabric before moving to the
reconstructed street around it.

2. 15:15-16:30 — General browsing of the main street, at whatever pace and toward
whatever specific shops interest the travellers — this is intentionally not a scripted
route; the point of this block in the itinerary is unhurried leisure after two demanding
mornings.

3. 16:30-17:00 — SIT AND LOOK POINT: any teahouse or café seat directly on the
main street, with a cup of tea, simply watching the street’s foot traffic and shop activity
for half an hour — a genuine rest point built into a day that has otherwise asked for a
lot of walking and close attention.

4. 17:00-17:30 — Buffer / final purchases or a last walk-through before moving on to
dinner.

What to skip and why: don’t try to visit every “old brand name” shop on the street in
sequence — that is exactly the checklist-tourism instinct this itinerary is built to avoid, and
this street specifically, more than any other stop on the trip, rewards simply wandering and
stopping where something catches genuine interest rather than following a predetermined list.

8. Before you go — a short reading and vocabulary list

Reading: any accessible short biography or profile of Hu Xueyan (45 7&) — his career as a
Qing-dynasty financier and “red-hat merchant” is a genuinely interesting standalone story (he
later suffered a dramatic financial collapse in the 1880s [not independently verified in
detail this pass — worth a quick pre-trip search if the fuller arc of his life is of
interest]) and gives useful context for why a man of his stature founded a pharmacy at all.

Key terms: | Characters | Pinyin | Literal/meaning | Why it matters here | | —|—|—|—]| | /A5
47 / 757 | Héfang Jie / Qinghéfang | (street name) | The site; both names used
interchangeably | | #K4 & | Ha Qingyu Tang | (pharmacy name, roughly “Hu’s Hall of
Celebrated Abundance”) | The key building | | 855 | Hu Xuéyan | (personal name) |
Founder, 1874 | | 7% | Jie Q1 | “Guard against deception” | The founding motto plaque | |
%-H | Caiban Wu Zhen | “In procurement, insist on authenticity” | Operating motto 1of 2 | | {&
#1]%-#3 | Xiazhi Wu Jing | “In processing, insist on precision” | Operating motto 2 of 2 | | &4
# | Daodi Yaocai | “Origin-authentic medicinal materials” | The sourcing principle | | ZFS |
Liozihao | “Old brand name” | Genuine multi-generation trading houses | | [G{Z% |



Téngréntang | (pharmacy name) | Beijing’s equivalent institution; the “north-south” pairing | |
{80447 | Yu Jie | “Imperial Avenue” | The Southern Song street this district sits near/on |

9. Practicalities, verified

Hugingyutang Chinese Medicine Museum: address 95 Dajing Lane, Shangcheng
District (F T _EIX KFHEs 95 5); hours 08:30-17:00; admission 10 RMB per
person, with free entry for seniors over 70, military personnel, journalists, tour guides,
students, and several other listed categories (not applicable to these travellers, but
worth knowing the concession structure exists).

Hefang Street itself: open, unticketed public pedestrian street — no admission charge,
no booking required, open-access at all hours though shop trading hours vary by
business (broadly late morning through evening).

Best time of day: the 14:30-17:30 afternoon slot in this itinerary is well-chosen —
avoids the coolest morning hours (better used for the day’s temple visits) and captures
the street before its evening peak crowd density.

English signage: reasonable at Hugingyutang given its museum status; patchy to
minimal at most surrounding shops, consistent with a primarily domestic-tourist-
oriented street.

Photography: generally unrestricted outdoors and in most shop interiors; some
caution warranted inside Hugingyutang’s working pharmacy areas if any remain
functionally operational rather than purely museum space — follow posted signage.
Toilets, water, seating: widely available given the street’s tourism infrastructure;
numerous teahouses and cafés suitable for the recommended sit-and-look stop.
Accessibility: flat pedestrian street, generally easy walking, though can become
physically congested with foot traffic during peak hours — the 14:30 start avoids the
worst of this.

Getting there and back: central Hangzhou location, straightforward by taxi/DiDi or
on foot from Jingci Temple/Tiger Spring depending on exact transfer distance; confirm
current route and fare closer to the date.

10. Eating here — Jain-compatible

Hefang Street’s food-stall culture is heavily oriented toward street snacks (many featuring
pork, seafood, or other non-compliant ingredients) rather than sit-down vegetarian dining —
this requires more active navigation than a temple’s dedicated vegetarian kitchen.

ZIREZEBHEET (Sumanxiang Vegetarian Buffet), at Gaoyin Street 89-91 (1558
147 89-915), Shangcheng District — identified as a pure vegetarian (41)%%) buffet
restaurant near the Hefang Street area. As with all buffet-format vegetarian
restaurants, a buffet format has the practical advantage of letting you visually inspect
dishes and ask about individual items rather than relying entirely on a fixed menu
description — but still confirm the pure-vegetarian claim and specifically ask
about allium use on arrival, using the standard phrase: Z/54¢ 2 , 2%, 7 ¥
Z. IER. BENEE  X5&EHYiaT [Address sourced from a compiled
Hangzhou vegetarian-restaurant list — verify it is still trading before relying on
it, as small independent restaurants in China turn over relatively frequently.]



General street-snack caution: many of Hefang Street’s famous snack foods (candied
hawthorn skewers/¥E#5 7, various fried and grilled items) are visually appealing and
heavily marketed to tourists but frequently contain non-compliant ingredients or are
cooked in shared woks/oil that may carry allium residue from other dishes — treat
individual street-stall snacking with more caution than a sit-down restaurant where
you can have a direct kitchen conversation.

Fallback: if Sumanxiang is unavailable or unverifiable on the day, this leisure-block
afternoon does not require a formal meal at all — a light snack or tea break (see S7’s
recommended teahouse sit-and-look stop) can substitute for a full lunch or early dinner
here, with the day’s more significant Jain-compatible meal already taken care of at the
Jingci Temple lunch slot per the companion dossier.

11. Mid-October 2026 specifics

Mid-October afternoon conditions in Hangzhou should be comfortable for an unhurried
outdoor walking-and-shopping block — the warmest, most pleasant part of the day, following
cooler temple-visit mornings. No specific Double Ninth Festival effects apply to this site on 16
October, two days before the festival itself (relevant instead to the Nanjing leg). Crowd pattern
on a Friday afternoon in mid-October should be moderate-to-busy given the street’s general
popularity with domestic tourists, building toward a busier evening as local diners and evening
strollers add to the daytime tourist volume — the 14:30 start captures a somewhat calmer
window before this evening peak.

12. Contingencies

If it rains: most of Hefang Street’s shopping and Hugingyutang itself are under cover or
easily ducked into; a wet-weather version of this afternoon is genuinely low-risk
compared to the outdoor temple and lakeside sites earlier in the day.

If Hugingyutang is unexpectedly closed (renovation, private event): the
surrounding street still delivers the general “old commercial Hangzhou” browsing
experience described in this dossier, though the specific 1874-building, “AHx"-plaque
content in $3-S$4 would be lost — in this case, treat the afternoon as a pure
leisure/shopping block without the historical anchor, which is a real but manageable
downgrade given how light-touch this stop already is.

If the street is unexpectedly mobbed: this is one of the few stops on the trip where
crowding meaningfully degrades the experience less than at, say, a temple hall — a busy
commercial street is arguably closer to its own historical character than an empty one;
adjust pace rather than treating crowding as a problem to solve.

Real substitute nearby serving the same thread: if Hefang Street proves genuinely
unworkable on the day (unlikely, given its unticketed, always-open nature), no strong
equivalent substitute exists within Hangzhou for this specific “old commercial street
plus traditional pharmacy” content — the closer thematic parallel elsewhere in the trip
is Suzhou’s Pingjiang Road (already visited, 14 October) or Nanjing’s Fuzimiao market
precinct (upcoming, 17 October), and this stop could simply be shortened or dropped in
favour of extra rest time without a significant loss to the trip’s core threads, given its
explicitly leisure-oriented status in the itinerary’s own framing.



13. Sources and confidence

1. AKIE}R (China Pictorial), “dARRE : NMUXEZLE" (Hugingyutang: More Than
Just a Pharmacy) —
http://www.rmhb.com.cn /yxsj/zttp/201909 /t20190916_800178492.html (accessed 2
Sept 2026) — primary source for Hu Xueyan's founding, the “F#k” plaque text, and the
two operating mottos

2. FIRHEZL (Zhejiang Social Sciences Online), “AF [E [ 58 W& H—— B A R HEX”
— https://skzx.zjol.com.cn/ch133/system /2024 /01/23 /034513743.shtml (accessed 2
Sept 2026) — primary source for the street’s Southern Song origins and 12th-century
commercial development

3. MuMAs#hE, Hugingyutang Chinese Medicine Museum visitor guide (hours, ticket
price, address) — http://hz.bendibao.com /tour/202359/145813.shtm (accessed 2 Sept
2026)

4. $ZEM (fobao.cn), compiled Hangzhou vegetarian restaurant list —
https://www.fobao.cn/fjss/show-9638.html (accessed 2 Sept 2026) — source for
Sumanxiang location near Hefang Street

5. Wikipedia (zh), JA[35{4 entry — https://zh.wikipedia.org/zh-hans/jA[ 314
(title/existence confirmed via search; full page could not be fetched, cache-only
restriction — used as a corroborating search snippet only)

What could not be verified and should be re-checked within a week of arrival: - The
precise year Hefang Street’s pedestrianization/heritage reconstruction was completed (early
2000s, with further work circa 2008, is the safest current claim). - Full detail on Hu Xueyan’s
later financial collapse and biography beyond the Hugingyutang founding itself. - The precise
degree of direct, intentional rivalry with Beijing’s Tongrentang at founding, versus the “north-
south” saying emerging more organically over time. - Whether Sumanxiang Vegetarian Buffet is
still trading at the given Gaoyin Street address, and its current allium policy — confirm by
phone or on arrival before relying on it for the day’s afternoon eating fallback.

Nanjing — 17-18 October 2026

Jiangnan Examination Hall — JTrg % (Jiangnan Gongyuan)

Visit: 17 October 2026, 13:00-15:45 - Tier 1- Keystone of the Confucian arc

1. The thesis

This is not a temple to Confucius; it is the machine that made Confucianism the operating
system of the Chinese state for five hundred years. Between the Song dynasty and 1905, a young
man who wanted power, land, tax exemption, or simply to matter had exactly one legitimate
door: he had to sit alone in a brick cell roughly the size of a public toilet stall, for two or three
days at a stretch, and write essays on the Confucian classics from memory, under guard,
searched, numbered, and anonymous. The Jiangnan Examination Hall was — at its 19th-
century peak — the largest single facility on earth built for that purpose: over 20,000 cells on



one site, more than a fifth of all the jinshi (1=, metropolitan-degree holders) produced under
the Qing dynasty passed through provincial exams held here. Everything the travellers will see
in Qufu on 21 October (the temple that sanctified the doctrine) and in Beijing’s Guozijian on 25
October (the college and the stele forest of successful names) is downstream of what happened,
mechanically and brutally, in buildings like this one. This site is where the abstraction becomes
a body count of ambition, hope, cheating, and ruined lives.

2. The layers — a dated history
1168 (Southern Song, Qiandao 4): First built as the prefectural examination hall for
Jiankang Fu (& I, ie. Nanjing), on the site’s core function — administering the
county-level qualifying exams — already established.
Yuan-early Ming: Continues as a local /prefectural exam venue; scale is modest.
1368-1421 (early Ming): With Nanjing as the Ming capital, the hall is upgraded to host
the provincial examination (£13{) for the whole of the Jiangnan macro-region (roughly
today’s Jiangsu + Anhui) and, intermittently, the metropolitan examination (%)
when the capital was here.
1421: The Ming capital moves to Beijing, but Nanjing keeps status as the “secondary
capital” (B§3%), so the hall keeps hosting Jiangnan’s provincial exams — arguably the
single most competitive regional exam in the empire, because Jiangnan (present Jiangsu
+ Anhui + Shanghai) produced a hugely disproportionate share of the empire’s literary
talent.
Qing dynasty, successive expansions: The complex is enlarged repeatedly to keep up
with rising candidate numbers, eventually covering roughly 300,000 m? — from
present-day Yaowuwei Lane in the east to Gongyuan West Street, bounded by the
Qinhuai River to the north. At its largest the site held over 20,000 examination cells
(%) — this is the number cited by the site’s own history and corroborated by Qing
gazetteers.
19th century: Under the Qing, examinees from Jiangnan produced 58 zhuangyuan (ik
JG, first-place metropolitan/palace graduates) — roughly half of all Qing-dynasty
zhuangyuan nationally, from this one region’s exam pipeline. Tang Yin (Tang Bohu,
painter), Zheng Bangiao (Zheng Xie, calligrapher-official), Wu Jingzi (author of The
Scholars, a novel that satirises this very system), Shi Nai’an (traditionally credited with
Water Margin), and later Qing statesmen Weng Tonghe, Li Hongzhang, and
industrialist-reformer Zhang Jian all sat exams on this ground.
1853-1864 (Taiping Rebellion): Nanjing becomes the Taiping capital (Tianjing). The
exam hall is damaged in the fighting and under Taiping rule the buildings are
repurposed; the Qing restore examination use after retaking the city in 1864, with major
Tongzhi-era (1862-1874) rebuilding.
1905: The imperial examination system is abolished empire-wide (see Section 4). The
hall’s core function ends overnight. Buildings are progressively repurposed — as
schools, government offices, markets, and residential encroachment — through the
Republican era and into the 20th century. Most of the vast cell blocks are demolished or
built over; only a small fraction of the original footprint survives as open ground.
1930s-1980s: Continued attrition. The Minyuan Lou (BHT#%, “Hall of Farsightedness,”
the central watchtower) survives — it is the most important original-fabric structure on



site, first built in the Ming and rebuilt in its present form during a Qing restoration
roughly 480 years after the original watchtower type was introduced (site materials
date the standing tower’s lineage to the mid-Ming, with major Qing-era rebuilding and a
documented 2014 structural restoration that returned it to its historical height after
later alterations had shortened it).

2014-2017: Nanjing builds the China Imperial Examination Museum (9 [EF} 2¢{H#
#14E) on and around the surviving fragment — a mostly-underground, sunken
structure designed so it does not overshadow the historic Minyuan Lou, opened to the
public in 2017. This is what the travellers will actually walk into.

Today: What stands is a compact core (Minyuan Lou, the Zhigong Tang/ BNE
assessment hall reconstructed on its old footprint, a short reconstructed run of cells, the
Feihong Bridge/ KETHS spanning an ornamental pond) plus the large modern
museum building, which is new construction (2010s) housing the artifact collections,
models, and multimedia. Be clear-eyed here: most of what you are inside is 21st-
century museum architecture interpreting a site whose physical fabric was
almost entirely lost by the mid-20th century. The Minyuan Lou and the general
footprint are the authentic anchors; the cell rows you walk through are a scholarly
reconstruction sized to give you the feel of the number 20,000, not 20,000 surviving
rooms.

3. What you are actually looking at — decode the fabric

1

Minyuan Lou (BAj#%) — the tall timber watchtower at the historical centre of the
complex. Officials stood on its upper floor to watch the whole cell grid simultaneously,
checking for candidates leaving their cells, talking, or signalling. This is the closest thing
on site to original-lineage fabric (Ming origin, Qing rebuild, 2014 restoration) — read it
as a panopticon in wood, not a scenic tower.

Zhigong Tang (£/y%&) — “Hall of Utmost Impartiality,” the examiners’ assessment
hall, where graded papers were reviewed and rankings decided. The name is the
propaganda: the entire apparatus of anonymization described below existed because
impartiality could not simply be assumed.

The 5% (haoshé), examination cells — brick or timber cubicles roughly 1.5 x 1 m,
no door (only a curtain or board), a plank that served as both writing desk and, at night,
a sleeping board laid across two brackets. Candidates were locked into their assigned
row for the full session. Look at the size against your own body — this is the physical
fact the rest of the dossier depends on.

The numbering system on the cell rows — cells were numbered using the Thousand
Character Classic (=) as a sequence of a thousand non-repeating characters, not
Arabic numerals — one more layer of literacy required just to find your seat.

Feihong Bridge ('K4T#f) — a Ming-era stone bridge over an ornamental pond within
the complex, one of the few other fragments with real physical age, notable for its relief
carving.

The “Thorn Wall” (¥}%) — walls historically topped with thorny branches enclosing
the examination yards, a literal barrier against outside contact, echoed in the term TR [F)
(jiwéi, “thorn enclosure”), a poetic name for the exam hall itself.



7. Model / diorama of the full 20,000-cell grid — in the museum, this is the single
image that does the most work: it shows you the site not as the compact garden you're
standing in, but as a mile of identical cubicles.

8. Candidate ID and admission slips (#£1F precursors), search protocols, and
seating charts — museum-held originals and reproductions showing the “family
surety” ({R£%) system: each candidate needed a guarantor, often a fellow candidate or a
licensed scholar (J&Z4F), who was jointly liable if fraud was discovered.

9. Sealed/anonymized answer sheets — the museum displays how exam papers were
copied by clerks in vermillion ink (54%) so examiners never saw a candidate’s own
handwriting (which could betray identity or carry pre-arranged marks), grading only
the anonymized master copy; the candidate’s original ink version (%) was cross-
checked only after ranking to prevent tampering.

10. The “Purple/Blue Roll” of disqualification (%45 /1#4%) — a public shaming list of
candidates caught breaking rules (leaving their seat, talking, incorrect format), posted
for the community to see — reputational punishment stacked on top of academic
failure.

11. Objects of concealment — reproduction and, where authenticated, genuine
confiscated cheat items: miniature books smaller than a matchbox with entire classics
copied in characters the size of a grain of rice, undergarments with text sewn into the
lining, hollowed-out writing brushes and food items.

12. Stele inscriptions and name lists — carved lists of successful candidates by year, a
direct physical ancestor of the jinshi stele forest the travellers will see at the Beijing
Guozijian on 25 October: the same impulse to carve success into stone repeats at both
ends of the arc.

4. The meaning layer — how it was used

Follow one hypothetical but historically typical candidate, a Jiangnan shengyuan (4£ 533, a
licensed local scholar who has already passed the county/prefectural exams — see Section 8 for
the ladder below him) arriving for the triennial provincial exam (Z13), held in the 8th lunar
month.

He arrives days early with a guarantor scholar who vouches for his identity — impersonation
and buying a substitute test-taker (#8;%5) were real enough problems that this “surety” chain
carried joint liability: if his guarantor’s other candidate was caught cheating, the guarantor
himself faced punishment. On the morning of entry he is searched — by the Qing era, guards
were authorised to break open steamed buns and writing-brush handles looking for concealed
crib sheets, with a cash reward (three taels of silver, per Qing-era accounts) for finding
contraband. He carries in his own food, ink stone, brushes, and a candle for the second night,
because once the outer gate is sealed — often not reopened until the whole session ends —
nothing more comes in or out.

He is walked to his numbered cell — one of thousands in a row identified by a Thousand
Character Classic character rather than a number, in a grid overlooked from the Minyuan Lou.
For roughly three days and two nights (the provincial exam ran in three separate sessions of
this length, spread across the month) he does not leave that cell: he sleeps on the plank that is
also his desk, using his own bedding; he answers essay questions on the Four Books and Five



Classics, and later sessions on policy questions (3&[a]), entirely from memory and by
candlelight, in a fixed literary form (the “eight-legged essay,” / \ %3z, with a rigid tripartite
structure of parallel clauses) that rewarded formal control as much as original thought. Guards
patrol the aisles. Talking, standing, or leaving the cell before the bell risked disqualification and
a public listing on the “blue roll.” Illness, and there was plenty of it — heat, cold, exhaustion,
the psychological pressure — sometimes killed candidates inside their cells; this was
documented and not rare enough to be shocking to contemporaries.

When he finally hands in his paper, clerks recopy it in vermillion ink so his own handwriting
never reaches the examiners — a system built because informal but real channels for buying
results (bribed examiners, planted phrases, matched brushstrokes) had been documented for
centuries and periodically produced scandals severe enough to end in executions. Punishments
scaled with the offence: a hired substitute-writer, if caught, could be paraded in a wooden
cangue for three months, then exiled to a malarial frontier region; a corrupt official
could be exiled for three years; the most notorious scandal cases (Qing-era, outside Nanjing
but well known to every candidate as a cautionary tale) ended in beheading. Passing meant
becoming a juren (Z¢ A, provincial graduate) — eligible for minor office even without going
further, and licensed to attempt the metropolitan exam (£73) in the capital, then the palace
exam (J13) presided over, at least nominally, by the emperor himself. Failing — and roughly
95-99% of candidates failed any given sitting — usually meant trying again three years later,
sometimes for decades, sometimes never succeeding at all. Wu Jingzi’s satirical novel The
Scholars ({E#K4M5E), written by a man who sat exams like this one, exists because of exactly
this cycle of hope and humiliation.

5. The thread — where this sits in the journey

This is the first stop of the trip’s Confucian arc, and structurally it is the base of the pyramid: it
is where the machinery of selection actually operated, at the scale of tens of thousands of
candidates per session, in service of the ideology that the other two arc sites sanctify and crown.
On 21 October in Qufu, the travellers see the Temple of Confucius (FLJ&) — the shrine to the
man whose canonical texts these candidates memorised, and the state cult built around him to
give the whole exam system its moral authority. On 25 October in Beijing, the Guozijian (|E-f
¥, the Imperial College) and the Beijing Temple of Confucius show the top of the same
pyramid: the capital college that trained the elite, and its own stele forest listing the names of
jinshi graduates across dynasties — the same impulse to carve success permanently into stone
that this site’s own name-steles already showed them today. Standing in the Guozijian on the
last research day of the trip should feel like closing a loop that began, physically, in a cramped
brick cell here on 17 October: memorise the classics (this thread starts with what those classics
were and meant, seen properly only after Qufu) — survive the cell — get the name on the stele
— join the college. Tell them explicitly, walking in today: this is where the story starts, and the
stakes you're about to read about are the same stakes that built the temple in Qufu and the
college in Beijing.

6. Twelve things almost everyone walks past
1. The Thousand Character Classic cell-numbering plaques, reproduced along the
cell-block reconstruction — walked past as decoration; they are literally the indexing
system, and none of the characters repeat across all 1,000 possible cells in a full run.



2. The vermillion-ink vs black-ink paper pair in the manuscript display cases — most
visitors glance at “old handwriting”; the point is the colour switch itself is the anti-fraud
mechanism.

3. The miniature cheat-books in the confiscated-contraband case — often overlooked
because they're tiny; use the magnifying element if the museum provides one, the point
is the character size, not the object.

4. The guarantor/surety documentation ({R4%) — easy to skip as bureaucratic
paperwork; it is the social-liability system that explains why entire villages had a stake
in one candidate’s honesty.

5. The “blue roll” and “purple roll” disqualification lists — read as public shaming
rather than a boring administrative notice.

6. The Feihong Bridge relief carving — one of the few pieces of real Ming stonework on
site; most visitors cross it without looking down.

7. The scale model of the full 20,000-cell grid — stand back from it deliberately; the
compact reconstructed row you'll walk through is a tiny fraction of what this model
shows.

8. The Minyuan Lou’s sightlines — if accessible, note what an overseer standing at the
top could and couldn’t see across the grid; this is architecture built for surveillance.

9. The eight-legged essay (/\ If30) structure diagram, usually shown as a chart —
most visitors skip anything that looks like a grammar lesson; this is literally the form
every candidate’s whole education was aimed at mastering.

10. The list of Jiangnan zhuangyuan ({kJT) carved or displayed by era — the 58-out-of-
roughly-112 Qing-dynasty statistic is a specific, checkable claim worth reading slowly.

11. The Zhigong Tang’s name plaque itself — “Utmost Impartiality” — worth pausing
on as an irony given the display cases of cheating right next to it.

12. Any Wu Jingzi / The Scholars reference material — if displayed, this is a rare case
of a satirical eyewitness account of the system embedded inside the system’s own
museum.

7. The slow route

Budget matches the itinerary’s 13:00-15:45 window (2h45m), realistic for this size of museum-
plus-courtyard site.

13:00-13:20 — Minyuan Lou and the immediate courtyard. Sit-and-look point #1:
find a bench or step with a view up at the watchtower. Notice the sightlines down the
(reconstructed) cell rows. This fixes the scale in your head before you go underground
into the museum, where scale gets abstracted into displays.

13:20-13:35 — Feihong Bridge and the ornamental water. Two minutes of real
Ming stonework; don’t rush past it looking for the “real” exhibits — this is one of them.
13:35-14:15 — The reconstructed cell rows. Walk the full run slowly. Sit-and-look
point #2: find a spot where you can see several cells in a line and just look at the
proportions for a minute before reading any placard. Then read the numbering-plaque
explanation.

14:15-15:10 — The underground museum galleries (the bulk of the collection:
manuscripts, confiscated contraband, the Thousand Character Classic system, the



grading process, the scale model of the 20,000-cell grid). This is where most of the “12
things” live. Prioritise the confiscated-cheating-items case, the vermillion/black ink
pair, and the scale model if time is tight — skip the more generic dynastic-overview
panels at the start if you're behind schedule; they repeat information covered in Section
2 of this dossier.

15:10-15:35 — Zhigong Tang and the name-stele displays. Sit-and-look point #3, if
a bench is available near the stele displays: read a few names aloud, in pinyin if not
characters, and connect forward mentally to the Beijing Guozijian steles you’ll see on 25
October.

15:35-15:45 — Exit via the museum shop / main gate, buffer for photos and the
walk to Fuzimiao next door.

What to skip if running late: the general “history of Chinese civilization” introductory panels
near the entrance (they’re context you already have from this dossier) and any
temporary/rotating exhibition unrelated to the exam theme.

8. Before you go — reading and vocabulary

Reading: Benjamin Elman, A Cultural History of Civil Examinations in Late Imperial China
(2000) — the standard English-language academic account; even a single chapter on the
provincial exam process gives excellent texture. Fiction: Wu Jingzi (RAREE), The Scholars ({E
F#A4h5R), especially the early chapters on Fan Jin’s exam success driving him briefly insane —
satire written by an insider, translated in several English editions. Video: search for Chinese
documentary segments on P25 S447E (examination-cell daily life) — several Chinese-
language museum-produced explainer videos exist and are more visually useful than English
content for this specific site.

Key vocabulary: - #/2¢ (kéjii) — the imperial examination system as a whole. - 5% (haoshe)
— the individual examination cell. - T35 (gongyuan) — examination hall/compound (literally
“hall of tribute [of talent]”). - £3 (xiangshi) — provincial examination, held triennially;
graduates become Z¢ A (jirén). - £33 (huishi) — metropolitan examination in the capital,
held the year after each provincial exam; graduates become 531 (gongshi). - Ex (dianshi) —
palace examination, nominally presided by the emperor; ranks the 531 into ¥t (jinshi),
with the top three ranks including 4K JT (zhuangyuan, first place). - Zix (téngshi) — the
entry-level “child exams” (county/prefectural /f5iz) that qualify a candidate as a 4= 53 /354
before he can even attempt the provincial exam. - /\ i3 (bagiwén) — the rigid “eight-legged
essay” format required for exam answers. - X% /=5 (zhGjuan/mojuan) — the vermillion
recopied version vs. the candidate’s original black-ink version, kept separate to preserve
anonymity. - {R£% (biojié) — the guarantor/surety system linking candidates’ identities and
conduct. - 4K JT (zhuangyuan) — the top palace-exam graduate of a given cycle; the ultimate
prize. - F=3C (Qianziwén) — the Thousand Character Classic, used here as a non-repeating
cell-numbering sequence. - B4 (Minglou / Minyuin Léu) — “Hall of Farsightedness,” the
central watchtower. - £/\% (Zhigong Tang) — “Hall of Utmost Impartiality,” the examiners’
hall.



9. Practicalities, verified
Full name / venue: China Imperial Examination Museum, at the Jiangnan

Examination Hall site (Fg P ERI-21EM4E / /IR fx), 1]inling Road (£f%i&15),
Qinhuai District, immediately adjacent to and effectively part of the Fuzimiao precinct.
Hours: reported as 09:00-22:00 by TravelChinaGuide (source dated content last-
checked mid-2026, but no specific 2026 seasonal variance found) — date-stamp
caveat: verify the exact museum-gallery closing time locally, since some sub-
areas (the underground museum itself) commonly close earlier, around 17:00-
17:30, than the outdoor/night-lit precinct. Re-check within the week before arrival
via the official site or WeChat.

Ticket price: CNY 50 for the museum per TravelChinaGuide; local Nanjing sources
(bendibao) show similar day-visit pricing but access to specifics was blocked by
CAPTCHA during this research pass — [unverified, re-check locally] exact current
2026 price and whether it is bundled with a broader Fuzimiao-area ticket.

Booking mechanism: mainland sites of this profile in 2025-2026 are overwhelmingly
real-name, app/WeChat-mini-programme-booked. Expect to need the museum'’s official
WeChat account or a platform like Ctrip/KJA] 2245 /3£ H] for advance booking;
passport numbers are generally accepted as ID for foreign visitors at heritage-museum
sites in Nanjing, but this specific site’s exact booking platform and whether same-
day walk-up entry is possible could not be confirmed with certainty in this
research pass — verify directly via the museum’s official WeChat account (AR
I [ERIZ51EH)4E) in the week before arrival.

Free entry: children under 1.4 m free (per TravelChinaGuide).

Transport: Metro Line 3 to Fuzimiao station (Exit 2), or Metro Line 1 to Sanshanjie
(Exit 3, ~3 min walk). Given the itinerary has them arriving from Hangzhou by train
that morning and going straight to Fuzimiao precinct afterward, this is a natural,
walkable combination.

Best time for light/crowds: early afternoon (their scheduled 13:00 slot) avoids the
morning tour-group crush; the underground galleries are climate-controlled and not
weather-dependent.

English signage: reported as reasonable but uneven for a museum of this ambition —
expect strong signage on major exhibits, thinner on secondary panels. An audio guide, if
offered in English, is worth taking given the density of specialised vocabulary.
Photography: generally permitted in the courtyard and cell-row areas; flash
photography of manuscript displays is commonly restricted in Chinese museums of this
type — assume no flash near paper artifacts.

Facilities: modern museum-standard toilets, seating in the courtyard and underground
galleries; the site involves a mix of level courtyard walking and museum stairs/ramps
between above- and below-ground levels — moderate but not strenuous.

Luggage: not designed for luggage storage; arrive without heavy bags (consistent with
the itinerary already routing luggage through Hangzhou-Nanjing HSR logistics
separately).



10. Eating here — Jain-compatible

The site sits inside the Fuzimiao food district, which is dense with options but heavily oriented
toward Nanjing snack food that routinely uses scallion oil (Z2jf) as a base seasoning —
genuinely risky for the Jain constraint without checking. Two safer anchors:

A NEZE1E (Jingxinlian Sushiguin) — a dedicated vegetarian restaurant listed in
Nanjing’s local restaurant directories (nj.bendibao.com) as a g (vegetarian) venue;
exact address and hours could not be confirmed in this pass — [could not verify —
call ahead]. Worth checking Dianping/Meituan under Z®& near Fuzimiao before
committing.

750NBR B (K FJEJE) — a vegetarian restaurant chain with a Fuzimiao branch,
referenced in Ctrip’s local dining index; specific address/hours/menu could not be
confirmed from available sources in this pass — [could not verify — confirm via
Dianping/Meituan and call ahead to specify NE & 5x/H (no scallion/garlic oil)].

What to say: IZZER , REH, 3. ¥4, X, FAMAM ; BEMTATLL — use
this exact phrase, and specifically ask whether their base stock or stir-fry oil contains scallion
oil (ZJH), since many Chinese “vegetarian” restaurants use it freely even when meat-free.

Fallback: if neither dedicated vegetarian venue checks out on the day, temple-canteen-style
pure-vegetarian (j%% ) options are generally the safest category in China precisely because
Buddhist dietary rules already exclude the “five pungent roots” (f13%, which includes onion,
garlic, and scallion) — actively search for /%" rather than generic “Z& & when in doubt,
since Z2 & alone only guarantees no meat, not allium-free.

11. Mid-October 2026 specifics

Mid-October in Nanjing is comfortable — daytime highs typically in the low-to-mid 20s°C,
cooler mornings, generally the most pleasant tourist season of the year, post-Golden-Week
(which ends 7 October), so crowd pressure at this site should be markedly lower than the first
week of October. No specific Double Ninth (18 Oct, the following day) effects apply to this site
directly since the visit is on 17 October, a day earlier, though city-wide autumn foliage and
chrysanthemum-season retail activity (chrysanthemums are widely sold and displayed in mid-
to-late October generally, tied to the approaching 18 October festival) may already be visible in
the surrounding Fuzimiao streets.

12. Contingencies

If it rains: this is one of the most rain-proof stops on the whole itinerary — the bulk of
the museum experience is underground/indoors, and the outdoor cell-row and
courtyard sections are brief enough to do under umbrellas.

If a hall or gallery is under restoration: the museum’s core underground collection
is the priority; if the above-ground reconstructed cell rows or Minyuan Lou access is
restricted, the museum galleries alone still deliver the core content of this dossier.

If tickets are sold out or the queue is long: this is a less internationally famous site
than the Forbidden City or the Great Wall — sellout risk is comparatively low in mid-
October, but if it occurs, the fallback within the same afternoon block is to spend more
time in the adjacent Fuzimiao/Confucius Temple precinct (already on the day’s plan)



and treat the exam-hall content as covered via this dossier plus the exterior/courtyard
areas, which may be viewable without a ticket.

If unexpectedly mobbed (e.g., a local school group day): prioritise the underground
galleries in the early afternoon slot before school groups typically arrive in force, and
treat the cell-row walk as the flexible, can-be-shortened element.

13. Sources and confidence

1. Jiangnan Examination Hall — English Wikipedia.
https://en.wikipedia.org /wiki/Jiangnan_Examination_Hall (accessed via research
fetch, 2026; content reflects standard consolidated sourcing on founding date 1168, cell
count 20,644, notable examinees, and 300,000 m? footprint).

2.  JIFgm % — Chinese Wikipedia. https://zh.wikipedia.org/zh-hans/%E6%B1%9F
%E5%8D%97%E8%B4%A1%E%99%A2 (page exists per search results; direct fetch
blocked in this research pass — cross-referenced via search snippets and the China
Imperial Examination Museum’s own site history page).

5. RIS — FArRERZEYIECTRRR) official site.
http://www.njgh.gov.cn/dmqh/yzqh/jngylsclg/ (official history page; direct fetch
blocked by certificate error in this research pass, title/URL confirmed via search).

4. FARAFBEMAAERZEY GRESEHSHIAIEHE — China News (FFTH), 8
August 2014. https://www.chinanews.com.cn/cul/2014/08-08/6472763.shtml — cell-
count figure (20,644), Minyuan Lou restoration details.

5. JImgbr 480 Z Bk ELET R E JRB "5 5" — China News, 8 August 2014.
https://www.chinanews.com/cul/2014/08-08/6473524.shtml — Minyuan Lou
restoration/height detail (title referenced; not directly fetched).

6. FERZEHIE — Chinese Wikipedia, general imperial examination system overview.
https://zh.wikipedia.org/zh-hans/%E4%B8%AD%ES5%9B%BD
%E7%A7%91%E4%B8%BE%E5%88%B6%E5%BA%A6 (page exists; direct fetch was
blocked as cache-only in this pass, content cross-checked via other sources below).

7. BIETE : PEGTRBEMNIRE ST ERK A — The Paper (EFME), R KA
5. https://www.thepaper.cn/newsDetail_forward_8088023 — search/body-search
protocols, {R£5 surety system, £3% /4K %554 anonymization system, specific
punishments table ({5 = 3 & REH /5 75 ZF for hired substitutes; L =4E for
bribed officials).

8. ERIEHIEM—E ? —3nEiEH ER 2 E A LE — Tencent News, 15 May 2025.
https://news.qq.com/rain/a/20250515A04A3H00 — 1905 abolition date (2 September,
Guangxu 31st year), Yuan Shikai/Zhang Zhidong’s role, post-abolition gentry and
educational transition.

9. Imperial Examination Museum of China — TravelChinaGuide.
https://www.travelchinaguide.com/attraction/jiangsu/nanjing /imperial-examination-
museum.htm — hours (09:00-22:00), ticket price (CNY 50), address, transit directions.

10. 2025 FE IR ER 2 EME S BRI A B /EshES[E)+SEE + 2 MZRA / related bendibao
listings — search snippets only; several individual bendibao.com pages returned
CAPTCHA verification screens and could not be directly fetched in this research pass.



. HSERRE /15 0FEB (K FIEJE) — referenced via nj.bendibao.com and Ctrip
(you.ctrip.com) search listings; specific address/hours could not be directly confirmed
due to CAPTCHA /page-access limits in this pass.

What could not be verified, and must be re-checked within a week of arrival: - The exact
current (2026) ticket price and whether it differs from the CNY 50 figure found in an English-
language secondary source. - The precise booking mechanism (which app/WeChat mini-
programme, whether passport booking works directly, whether same-day walk-in is possible)
— several official and local-guide pages were behind CAPTCHA verification during this
research pass. - Exact closing time of the underground museum galleries specifically (as
distinct from the outdoor precinct, which may stay open later into the evening). - Full address,
hours and current allium-free reliability of both vegetarian restaurant options listed in Section
10 — call ahead or check Dianping/Meituan directly before the visit.

Nanjing Confucius Temple / Fuzimiao (3kx+ /i) + Qinhuai River (Z=77)
Visit: 17 October 2026, 16:00-19:30 - Tier 1 - Combined dossier

1. The thesis

Fuzimiao is three institutions wearing one address: a state temple to Confucius, the prefectural
school that trained candidates to feed the examination hall you just left, and — draped along
the river beside it — the most storied entertainment and courtesan district in late-imperial
China. The temple and the school existed to produce sober, credentialed men; the river existed,
in the same centuries, to relieve them, entertain them, and sometimes ruin them. Visiting these
together on the same afternoon is not a mismatch — it is historically exact: Ming and Qing
Nanjing built its moral and its pleasure economies back to back on purpose, and the tension
between them (state orthodoxy metres from licensed pleasure-boats) is the actual subject of
this half-day, more than either the temple’s architecture or the river’s lights taken alone.

2. The layers — a dated history
1034 (Northern Song, Jingyou 1): A Confucian temple-school first established on this
site, on the south bank of the Qinhuai River, following the classic “temple-school” ( &
%) model used across Song China — worship space and educational academy combined
in one compound.

+  Southern Song-Yuan: Repeated destruction and rebuilding through war and fire,
standard for any prominent wooden temple complex of the period; documentary detail
on this span is thin and largely lost.

+  Ming dynasty (1368-1644): With Nanjing as the Ming capital (and later secondary
capital), the temple-school complex is substantially rebuilt and elevated in status,
functioning alongside the adjacent Jiangnan Examination Hall as the two institutional
halves of the same system — the school preparing candidates, the exam hall testing
them. This is the period that also sees the Qinhuai River’s entertainment district reach
its documented cultural peak (see Section 4).

1853-1864 (Taiping Rebellion): Nanjing becomes the Taiping capital; as an orthodox
Confucian institution directly opposed to the quasi-Christian Taiping ideology, the



temple complex suffers serious damage during this period, consistent with the wider
destruction of Confucian temples in Taiping-held territory.

1937 (Japanese invasion / Nanjing Massacre period): The precinct, like much of the
old city, suffers further wartime damage.

20th century: Continued decline, encroachment, and loss of much original fabric
through war, political change, and urban pressure — by the mid-20th century the
precinct is a fraction of its former self.

1984-1985: Major reconstruction under the post-Mao heritage-tourism drive rebuilds
the core temple buildings (Dacheng Hall/ X A, the Lingxing Gate/42 & 7], the great
spirit screen wall/ K2 E¥, the Pan Pond/j#itl) essentially from the ground up on the
historic footprint, using Ming-Qing temple-architecture conventions rather than
surviving original timber. Be direct with the travellers about this: almost
everything they will walk through at street level today is 1980s reconstruction,
not surviving Ming or Qing fabric — the value is in the correctly-read layout and the
documented function, not in touching six-hundred-year-old wood.

1980s-2000s: The wider Fuzimiao precinct is developed into Nanjing’s flagship
heritage-tourism and commercial district, with the market streets, restored shopfronts,
and riverside walkways built out around the reconstructed temple core.

2000s-2020s: The Qinhuai night-lighting programme is progressively expanded —
most notably the 12.7 km outer-Qinhuai lighting project completed and switched on in
2018, extending illuminated riverfront well beyond the historic Fuzimiao core —
alongside recurring lantern festivals (Z=/#XT%2, a UNESCO-recognised intangible-
cultural-heritage lantern-making tradition with real Ming-Qing roots) staged mainly
around Chinese New Year but visible in some form much of the year at Fuzimiao
specifically.

Today: A dense, highly commercial heritage-and-retail precinct: the reconstructed
temple, a reconstructed but genuinely old-pattern market street grid, river cruises, and
citywide-scale decorative lighting, functioning simultaneously as a Confucian heritage
site, a shopping district, and Nanjing’s primary evening entertainment destination for
both tourists and locals.

3. What you are actually looking at — decode the fabric

1

Dazhaobi (KHEEF), the great spirit screen wall — a freestanding wall directly
across the river from the temple’s front gate, unusually placed outside the temple
compound and using the river itself as the temple’s symbolic moat/boundary. This
inversion (screen wall across water rather than inside a courtyard) is specific to this
site’s riverside setting.

Pan Chi (j4#t), the Pan Pond — the crescent pond in front of Confucian temples
nationwide, here formed by a bend of the Qinhuai River itself rather than an artificial
pool — Fuzimiao is one of the few Confucian temples where the real river does double
duty as the ritual pond, which is also the origin of the site’s informal claim to being the
“largest Pan Pond” temple pond in China (a superlative claim to treat with mild
scepticism, per the standing orders on avoiding “largest/oldest” framing, but worth
knowing since it’s repeated everywhere on site).



10.

11

12.

Lingxing Mén (#2 £[7]), the Lingxing Gate — the ceremonial gate named for the
“Star of Literary Talent,” a standard element at the entrance to every major Confucian
temple, marking the threshold from secular to sacred/scholarly space.

Dachéng Dian (K A% E%), the Hall of Great Accomplishment — the main hall
housing the Confucius image/spirit tablet, rebuilt 1980s on the historic footprint; note
the roof form and ridge ornament conventions (a scaled-down but legible version of
what the travellers will see at much larger scale in Qufu’s own Dacheng Hall on 21
October).

The Confucius statue at the main gate area — a large modern bronze/stone
Confucius statue is a prominent photographed feature; this is unambiguously modern
(late 20th/21st century), not a historic cult image, and worth naming as such rather
than letting it pass as “the” Confucius.

Stele and name-board displays inside the temple related to the local school
function — read these against the Jiangnan Examination Hall material seen an hour
earlier: this was the feeder school, the exam hall the testing ground.

The market street grid immediately around the temple — narrow lanes lined with
reconstructed Ming-Qing-style shopfronts; the street pattern (narrow lanes converging
on the temple-river junction) is old and historically legible even where individual
buildings are new.

The river-facing terraces and pleasure-boat piers — where 1930s-photographed
and much older painted depictions of “flower boats” (4%ffi) show the historic
courtesan-entertainment river traffic; today’s tourist pleasure boats occupy the same
physical piers and sightline, doing a sanitised, general-audience version of the same
function.

Wénshii (324X) / scholar-honour plaques and inscribed couplets around the
temple gates — typically referencing literary and cultural pre-eminence; read a couple
in translation if signage allows, they are standard Confucian-temple rhetoric (learning,
virtue, order) worth comparing later to Qufu’s much older, denser inscription
programme.

The night lighting rigs themselves — worth looking at as objects, not just
atmosphere: LED and coloured-light installations along building eaves, boats, and the
riverbanks, which is 21st-century decorative infrastructure layered onto a much older
idea (Qinhuai lantern culture, Z=JEXT%) that historically used paper lanterns and
candlelight, not electric colour-wash lighting.

The Wutong Academy / former school buildings’ footprint if signposted — the
direct institutional link between “temple” and “school” that the modern Fuzimiao name
half-obscures (X~ Ji literally means “Master’s temple,” foregrounding worship over
the school function that mattered just as much administratively).

The Qinhuai River itself, at the temple bend — the single most important “object”
on the whole visit: this short stretch of water is simultaneously a ritual Pan Pond, a
historic pleasure-boat district, a Six Dynasties-era waterway that predates the temple by
centuries, and tonight, a lit modern spectacle. Spend time simply looking at the water
rather than only the buildings.



4. The meaning layer — how it was used
Two very different people used this precinct, sometimes on the same evening.

The candidate. A Jiangnan examination candidate — plausibly the same young man imagined
in the previous dossier — would have studied at or near this temple-school complex for years
before ever entering the exam-hall cells next door. His day here, in an ordinary study term
rather than exam week, involved recitation of the classics, essay drafting under a tutor, and
periodic ritual observance at the temple’s sacrificial rites to Confucius (¥E&%[, shidian Ii), held
on set dates in spring and autumn, where local officials and scholars performed formal
offerings, music, and prostrations before the sage’s tablet — the same state-cult liturgy the
travellers will see argued in far greater architectural depth at Qufu.

The literatus at leisure, and the women he paid. After study, or after failing an exam
sitting (far more common than passing), the same class of scholar-official candidates were also
the primary clientele of the Qinhuai courtesan district, concentrated along this stretch of river
through the Ming and into the early Qing. This needs to be said plainly and without romance:
the “Eight Beauties of Qinhuai” (Z/# /\#t— Ma Xianglan, Bian Yujing, Li Xiangjun, Liu Rushi,
Dong Xiaowan, Gu Hengbo, Kou Baimen, Chen Yuanyuan) were highly trained courtesans —
skilled in poetry, painting, music and conversation, genuinely literate and often more culturally
accomplished than the men who patronised them — operating within a commercial sex-and-
companionship economy, not independent artists by modern standards. Several became
famous specifically because of their entanglement with the political catastrophe of the Ming-
Qing transition: Li Xiangjun’s relationship with the scholar-official Hou Fangyu, dramatised in
Kong Shangren’s later play The Peach Blossom Fan (#k5H), is read by literary historians as
using her personal loyalty to the failing Ming cause as a foil for the venality of the male officials
around her; Liu Rushi married the prominent scholar-official Qian Qianyi and is recorded
urging him toward loyalist resistance when the Qing conquered the south (Qian himself
ultimately capitulated) — she is one of the few in the group with documented, if contested,
political agency beyond her professional role. Treat the “Eight Beauties” as a genuine and well-
documented cultural phenomenon of literati patronage and courtesan culture, not as a folk
legend, but do not let the site’s romanticised modern retellings (which are the dominant
framing in tourist material and much of the riverside commercial signage) stand in for the
more uncomfortable underlying economic reality: this was a licensed, commercial
entertainment quarter organised around wealthy men’s leisure, in which the women
themselves had little structural power even at their most celebrated.

5. The thread — where this sits in the journey

This is the second half of one continuous 17 October argument that starts at the Jiangnan
Examination Hall: temple-school-and-testing-ground, immediately followed by the release
valve the same social class built for itself along the river next door. Within the Confucian arc
specifically, Fuzimiao is the local, functioning version of what Qufu (21 Oct) and the Beijing
Confucius Temple/Guozijian (25 Oct) present at state and imperial scale — the same liturgical
form (sacrificial rites, temple-school structure), the same core architecture (Lingxing Gate,
Dacheng Hall, Pan Pond), but sized to a prefectural city rather than to the sage’s birthplace or
the imperial capital. Point this out explicitly on site: everything here in miniature, you will see
again in Qufu at the source, and again in Beijing at the top. The Qinhuai side of the visit does



not belong to the Confucian arc at all — it is the trip’s clearest and most concentrated dose of
Jiangnan aesthetics and literary culture (the third thread), a companion note to the
scholar-gardens of Suzhou and the West Lake poetry tradition of Hangzhou already seen earlier
in the trip: water, lantern light, and literati romance as a constructed aesthetic landscape, the
pleasure-economy counterpart to the garden-and-lake aesthetic economy.

6. Twelve things almost everyone walks past

1

10.

11

12.

The 1980s reconstruction date itself — most visitors assume the temple buildings
are old; ask on site or check any placard for actual rebuild dates, and notice how the
“worn” patina is largely decorative.

The Pan Pond’s real-river origin — walked past as “just the river”; it is doing double
duty as the temple’s ritual pond, a genuinely unusual arrangement.

The screen wall’s odd exterior position — most Confucian-temple screen walls sit
inside the compound; here it’s across the water, worth a deliberate “why is this
backwards” pause.

Sacrificial-rite (#:22%|,) reference material, if displayed inside the temple — usually
skipped for the more photogenic main hall; this is the actual liturgy that once
structured the site’s calendar.

Any surviving or reconstructed school-building signage distinguishing “school”
from “temple” function — the modern precinct blurs them entirely into one shopping-
and-temple experience.

The pleasure-boat pier architecture — treated as a generic photo backdrop; it is the
literal, still-functioning descendant of the historic flower-boat trade.

Riverside couplets and plaques referencing Qinhuai literary culture (poems by
Du Mu, later Zhu Ziqing’s essay Moonlit Qinhuai, 32 AT 52 B IZ= /E77]) — often
present as decorative text panels most visitors don’t stop to translate.

The specific stretch of river directly in front of the main temple gate — this exact
frame is the one painted and photographed for six hundred years; worth identifying
deliberately rather than just taking a generic river photo.

Modern lantern-making demonstration stalls, if present in the market streets — a
live link to the UNESCO-recognised Qinhuai lantern craft (ZR/#XT¥), easy to dismiss as
tourist tat.

The large modern Confucius statue’s plinth inscription — most visitors
photograph the statue itself and skip the base text.

Comparative roof-ridge ornament between Dacheng Hall here and what you’ll
photograph in Qufu later — worth a deliberate mental note now, to compare against
the much larger, older version on 21 October.

The night-lighting control infrastructure itself (visible rigging, LED strips along
eaves) — worth one honest look as 21st-century technology, distinct from the historic
lantern tradition it’s dressed to evoke.

7. The slow route

Budget matches the itinerary’s 16:00-19:30 window (3h30m), which conveniently spans the
daylight-to-night transition — use that transition deliberately.



16:00-16:45 — Temple core first, in daylight. Enter through the Lingxing Gate, cross
via the Pan Pond framing, into Dacheng Hall. Sit-and-look point #1: a bench or step in
the main temple courtyard, looking back at the screen wall across the water — this is
the “temple-school” half of the day, best understood in daylight before the crowds and
lights arrive.

16:45-17:30 — Market streets and school-precinct remnants. Walk the lanes
immediately around the temple; this is also a natural window for an early dinner stop
(see Section 10) before the evening crowd peaks.

17:30-18:15 — Riverside walk toward dusk. Position yourselves at the main temple-
facing river frontage as light starts to fade. Sit-and-look point #2: a riverside bench or
teahouse-adjacent seat with a direct view of the temple-and-water frame, watching the
transition from daylight to lit night scene happen in real time — this is more
informative than arriving after dark and seeing only the finished spectacle.
18:15-19:00 — Evening river walk or short boat ride, lights now on. This is the
“Qinhuai literary culture” half of the day; treat the lights honestly as mostly modern
spectacle layered on a historically real nightlife district, per Section 2 and 3 above.
19:00-19:30 — Fuzimiao night market. Buffer time for the market’s evening retail
atmosphere and transition to the evening’s onward plan.

What to skip if running long: any queue-based boat cruise ticketing that threatens to eat
more than 30-40 minutes of wait — the riverside walk delivers most of the same visual and
thematic content without the queue risk, and this itinerary block already runs long by design.

8. Before you go — reading and vocabulary

Reading: Zhu Ziging (5 2 75), Moonlit Qinhuai (34T 52 B BZ=/#J7, “Oars and Lantern-
Light on the Qinhuai River”) — a short, famous early-20th-century essay describing exactly
this river at dusk, widely excerpted; even a short translated extract gives the right register for
the evening walk. Article: search “Z=/# /\#f4” for a concise Chinese-language overview of the
eight courtesans and their documented literati connections, cross-read against an English
academic summary of Ming-Qing courtesan culture for balance. Video: any short Chinese
documentary segment on Z/EXT% (Qinhuai lantern craft) for the intangible-heritage lighting
tradition context.

Key vocabulary: - kX J& (Fiizimido) — “Master’s Temple,” i.e. Confucius’s temple; “FK+"
(fazi) is an honorific meaning “Master,” used for Confucius specifically in this context. - Z= /A
(Qinhuai Hé) — the Qinhuai River, said in legend to have been dredged/channelled on the
order of the First Emperor of Qin (hence the name), though the documentary basis for that
specific legend is thin — treat as legend, not verified history. - ¥t} (pan chi) — the crescent
“Pan Pond” conventionally placed before Confucian temple gates. - #8 &2 ] (lingxing mén) —
the “Star of Literary Talent Gate,” standard Confucian-temple entrance element. - NDA
(Dachéng Dian) — “Hall of Great Accomplishment,” the main worship hall housing the
Confucius image/tablet. - FEE4, (shidian li) — the formal sacrificial rite to Confucius,
historically performed at temple-schools on set calendar dates. - Z=/f /\# (Qinhuai Bayan) —
the “Eight Beauties of Qinhuai,” the group of famous late-Ming courtesans. - #k4%53 (Taohua
Shan) — The Peach Blossom Fan, Kong Shangren’s Qing-era play dramatising Li Xiangjun and
the fall of the Ming. - ZZ/#4T% (Qinhu4i déngcii) — Qinhuai lantern-making craft, recognised



as intangible cultural heritage. - W (huachuan) — “flower boats,” the historic term for the
pleasure boats of the Qinhuai entertainment district. - /%% (jingst) — “pure vegetarian,” the
Buddhist-standard allium-free vegetarian category to look for when eating in this district (see
Section 10).

9. Practicalities, verified

Location: central Qinhuai District, immediately adjacent to and effectively continuous
with the Jiangnan Examination Hall/China Imperial Examination Museum site.

Hours: the temple itself typically operates on standard museum /heritage-site hours
(roughly 08:30/09:00-21:00/22:00 in past seasons, consistent with the broader
Fuzimiao precinct’s evening-oriented design); the surrounding market streets and
riverside are open-access public space with effectively no closing time. [Verify exact
2026 temple gate hours locally within the week before arrival] — not
independently confirmed with a dated 2025/2026 source in this research pass.

Ticket price: the outdoor precinct, market streets, and riverside are free to walk; the
temple building interior (Dacheng Hall complex) typically carries its own separate small
entrance fee, distinct from the examination museum ticket next door — [unverified
exact 2026 price; re-check locally].

Boat cruises: short Qinhuai River cruise boats operate from piers near the temple,
typically priced per person for a fixed loop past the main lit frontage — [unverified
exact 2026 price and whether real-name/passport booking is required; treat as
a walk-up option to attempt on arrival, with the riverside walk as a no-queue
fallback].

Transport: Metro Line 3 to Fuzimiao station (Exit 2) puts you directly in the precinct
— the same station used for the examination hall, meaning no transit is needed
between the two halves of the afternoon.

Crowds: this is one of Nanjing’s single most crowded tourist destinations on any given
evening, more so than the examination museum; expect dense pedestrian traffic in the
market lanes and along the main river frontage after dark, especially on a Saturday
evening (17 October 2026 is a Saturday).

Photography: unrestricted outdoors; the temple interior may have standard no-flash
rules near any historic objects, though most of the fabric is modern reconstruction as
noted in Section 2.

English signage: reasonable in the temple itself (a well-established tourist site);
market-street shop signage is Chinese-only as expected of a genuine retail district.
Accessibility: mostly flat pedestrian precinct; moderate standing and walking, no
significant stairs beyond the temple hall thresholds; very crowded pavement conditions
in the evening should be weighed against “moderate walking tolerance” — budget for
slow movement through crowds rather than distance.

Toilets/seating: standard tourist-district provision, plentiful commercial seating
(cafés, teahouses) if public benches are scarce during peak evening hours.

10. Eating here — Jain-compatible

This is the highest-risk food environment on the Nanjing leg for the Jain constraint: Fuzimiao’s
famous snack culture (Eg52/)\MIZ, Nanjing snacks — duck-blood soup, various stir-fried and



braised street food) is built heavily around meat and, even in “vegetarian-looking” items,
scallion oil (Z1jH) as a base seasoning. Do not assume any street stall is safe without asking.

HEZRBYE (Jingxinlian Sushiguin) and /5 0&® (FJ&JE) (Qingxin Sushi,
Fuzimiao branch) — the same two dedicated vegetarian options flagged in the
examination-hall dossier (Section 10 there) are the natural dinner-stop candidates here,
being in the immediate precinct. Addresses and hours were not confirmable with
certainty in this research pass — [could not verify — check Dianping/Meituan
under & /4% near xFJ& and call ahead].

Fallback strategy: if neither dedicated vegetarian venue is confirmed reachable/open,
this is a case where retreating one metro stop to a known J%#% option elsewhere in the
city, or eating a safer, simpler meal before 16:00 (e.g., near the hotel) and treating the
evening as snack-and-walk only with confirmed-safe items (plain rice-based sweets,
plain fruit, or bottled /packaged items where ingredients can be checked), is more
reliable than gambling on unfamiliar street stalls in a dense night market. Say the
phrase — HKIZ4EZR , AEA. 7. FA. XK. BEMAM ; XSEMPATA —
before ordering anything, and specifically ask about ZJf (scallion oil) in any dish that
looks plausible, since it is the single most common hidden violation in this district.

11. Mid-October 2026 specifics

Evenings in mid-October Nanjing are mild but noticeably cooler after dark than daytime —
bring a light layer for the 18:00-19:30 riverside portion. Since the visit falls the day before
Double Ninth (18 October, a Sunday), expect the precinct — already one of the city’s busiest
evening destinations — to be building toward a Double-Ninth-weekend crowd peak; Saturday
evening 17 October is likely to be at or near the week’s crowd maximum for this specific site,
compounded by the fact that this is also simply a normal Saturday-night entertainment
destination for Nanjing residents, independent of any festival effect. Chrysanthemum displays
are a citywide autumn feature approaching Double Ninth and may appear in Fuzimiao’s
market-street retail and decorative displays even a day early.

12. Contingencies
If it rains: the temple interior remains a fully indoor fallback; the riverside walk and
market streets are walkable in light rain with umbrellas, and the lit-up wet-pavement
reflections are, if anything, a better version of the “night lights” experience than a dry
evening.

«  Ifthe temple hall is closed for restoration or a private event: the market streets
and riverside walk alone still deliver the Qinhuai-culture half of this dossier in full; treat
the temple interior as the more skippable half of the two if a choice must be made.

«  Ifthe precinct is unexpectedly mobbed (a real risk given the Double-Ninth-eve
Saturday timing): retreat toward the temple’s inner courtyard, which is ticketed and
therefore naturally lower-density than the free outdoor market and riverside areas, and
treat the boat cruise as an easy cut rather than fighting a pier queue.

Same-thread substitute nearby: if the whole precinct proves unworkable on the day,
Jiming Temple (X8M33F, an optional/cuttable site elsewhere in the master itinerary)
offers a comparable but calmer Buddhist-temple-plus-lake-view experience with its



own Double Ninth/chrysanthemum dimension, though it does not replace the
specifically Confucian-temple-school content unique to Fuzimiao.

13. Sources and confidence

1

FAR KT i — Chinese Wikipedia. https://zh.wikipedia.org/zh-cn/%E5%8D
%97%E4%BA%AC%ES%A4%AB%ES%AD%90%ES5%BA%99 (page exists per search
results; direct fetch returned a cache-only error in this research pass — founding date
1034 and 1980s reconstruction detail cross-referenced via search snippets and general
secondary sourcing).

Fg 5k JiE — Baidu Baike. https://baike.baidu.com/item/%E5%8D%97%E4%BA
%ACY%ES%A4%ABY%ES%AD%90%E5%BA%99 /510169 (fetch blocked by robots.txt in
this research pass; referenced via search listing only).

Z=f J\#s, — Chinese Wikipedia.

https://zh.wikipedia.org /wiki/%E7%A7%A6%E6%B7%AE%ES%85%AB
%E8%89%B3 — names of the eight courtesans, documented literati relationships (Qian
Qianyi/Liu Rushi, Mao Xiang/Dong Xiaowan, Hou Fangyu/Li Xiangjun), and the general
courtesan-culture framing.

ZxifE )\ 2 — 4 FEE KM (Classical Chinese Wikipedia). https://zh-
classical.wikipedia.org /wiki/%E7%A7%A6%E6%B7%AE%ES%85%AB%E8%89%B7
(referenced via search listing).

TIARR : BT MINE — Guangming Online (Y4BB), 9 February 2025.
https://news.gmw.cn/2025-02/09/content_37840507.htm (referenced via search
listing) — Qinhuai lantern-culture context.

ERIMRERSRE A" 127 A B2E=kT — FEIIHM (Jiangsu News), 24 May
2018. http://jsnews.jschina.com.cn/hxms/201805/t20180524_1626337.shtml (referenced
via search listing) — outer-Qinhuai lighting project scale/date, supporting the “much of
the night lighting is 21st-century infrastructure” claim in Section 2.
KEITBERREN (ARBJEBIL) — Baidu Baike entry on Zhu Ziging’s essay.
https://baike.baidu.com/item/%E6%A1%A8%E5%A3%B0%E7%81%AF%E5%BD
%B1%E9%87%8C%E7%9A%84%E7%A7%A6%E6%B7%AE%E6%B2%B3 /4505831
(referenced via search listing) — for the reading-list recommendation in Section 8.

T AT R F IR, RIS EREIEm R S/EAA ? — Zhihu discussion thread.
https://www.zhihu.com /question /55985128 (referenced via search listing; used as a
pointer to the temple/exam-hall/entertainment-district co-location question addressed
directly in Sections 1 and 4, not quoted directly).

BINEREAE and 5/ AR (K FJ&JE) — nj.bendibao.com and you.ctrip.com listings
(referenced via search; direct fetch blocked by CAPTCHA /insufficient detail in this
research pass).

What could not be verified, and must be re-checked within a week of arrival: - Exact
current (2026) temple-interior opening hours and entrance fee, separate from the free outdoor
precinct. - Whether river-cruise boats require advance real-name/app booking in 2026, and the
current per-person price. - Full addresses, current hours, and on-the-day allium-free reliability
of both vegetarian restaurant candidates in Section 10 — this is the single most important pre-
arrival check for this stop, given the high allium risk in the surrounding snack-food district. -
Whether any specific Double-Ninth-adjacent lantern or chrysanthemum event is programmed



at Fuzimiao specifically for the weekend of 17-18 October 2026 — general Double Ninth
customs are well documented, but a site-specific 2026 event calendar was not located in this
research pass.

Ming Xiaoling (BHZ4[%) + the Sacred Way (##i&)
Visit: 18 October 2026, 08:45-11:45 - Tier 1 - Double Ninth Festival day, verified

1. The thesis

This is the tomb of the man who ended eight centuries of Yuan and pre-Yuan turmoil and
dragged himself, a peasant orphan turned monk turned rebel general, onto the throne as
founder of the Ming — and it is also the physical template every subsequent Ming and Qing
imperial tomb copied. Zhu Yuanzhang (4 J0¥%, the Hongwu Emperor, r. 1368-1398) built here
what nobody before him had quite built in this combination: a “front square, rear round” (BT
J51&) layout fusing a rectangular ceremonial hall sequence with a circular burial mound, laid
on a curved, feng-shui-driven Sacred Way instead of a straight ceremonial axis, that abolished
older tomb conventions (notably the “underground palace” & ritual-service structure) in
favour of a leaner, more legible statement: this founder’s authority over “all under heaven” was
to be staged the same way at his death as it had been staged in life. Every stone animal and
official on the walk you take this morning is doing one job — converting political legitimacy
into landscape.

2. The layers — a dated history

. 1381 (Hongwu 14): Construction begins on Zijin Mountain (%5411, also called
Zhongshan/44111), east of Nanjing’s city walls, under Zhu Yuanzhang’s personal
direction while he is still alive and reigning — a common practice for founding
emperors who wanted control over their own commemoration.

1382: Empress Ma (& £ J7, Zhu's wife, posthumously honoured as Xiaoci Empress/Z&
2% J7) dies and is buried here first; her posthumous title “Xido” (2, filial /dutiful)
gives the mausoleum its name — Xiaoling, “the filial tomb.”

1398: Zhu Yuanzhang dies and is interred alongside her.

1405 (Yongle 3): Major elements of the complex, including the Sacred Way’s grand
stele pavilion, are completed under Zhu Yuanzhang’s son and eventual successor the
Yongle Emperor — construction and elaboration therefore span roughly 1381-1405, over
two decades and two reigns.

«  Ming dynasty, ongoing: The tomb remains an actively maintained state ritual site
through the rest of the Ming; subsequent Ming emperors (buried mostly at the Ming
Tombs/+ =[% near Beijing after the capital moved north in 1421) still formally
honoured Xiaoling as the founder’s resting place.

1644-1912 (Qing dynasty): Despite the Qing’s conquest of the Ming, the Kangxi and
Qianlong emperors both visited and paid respects at Xiaoling on their southern
inspection tours, a calculated act of political legitimation — honouring a defeated
dynasty’s founder to position the Qing as inheritors, not merely conquerors, of the



Mandate of Heaven. Documented visits and stelae from these Qing imperial visits stand
on site today.

1853-1864 (Taiping Rebellion): The above-ground timber halls of the mausoleum’s
ceremonial complex (the “front” rectangular hall sequence) are largely destroyed by fire
during the fighting around Nanjing. This matters directly for what you see today:
the large ceremonial halls that would have stood at the front of the complex are
gone — what survives and has been restored is overwhelmingly the stone Sacred Way
(animals, officials, gates, stele pavilion) and the masonry/earthwork rear structures
(Fangcheng/ A, Minglou/ BH#%, and the burial mound itself), not the vanished timber
halls.

Late Qing-Republican era: Piecemeal repair and partial restoration of surviving stone
and masonry elements; the site functions increasingly as a public monument rather
than an active state-ritual site once the dynasty itself ends in 1912.

20th century: Continued conservation work; incorporated into the broader Zhongshan
Scenic Area (L1 X2 44 JEX) as Republican-era and later 20th-century development
(notably the Sun Yat-sen Mausoleum, 1926-1929, built nearby on the same mountain —
see the companion dossier) reshapes the whole area into a unified heritage-and-
parkland zone.

2003: Ming Xiaoling is inscribed on the UNESCO World Heritage List as part of the
transnational “Imperial Tombs of the Ming and Qing Dynasties” serial listing, alongside
the Beijing Ming Tombs and other Ming/Qing imperial burial sites — an official
acknowledgment of exactly the “template” role described in Section 1.

What stands today, plainly stated: the Sacred Way’s stone animals, the stone officials
(%51#, wengzhong), the Stele Pavilion structure’s stone core, the Fangcheng/Minglou
masonry gate-and-tower, and the earthen/masonry burial mound (FIR, baoding, still
believed to contain the undisturbed original burial — Xiaoling is unusual among major
Chinese imperial tombs in never having been definitively excavated or looted, though
this is treated cautiously by scholars rather than as fully proven) are original Ming
stonework and Ming-era construction, restored and conserved but not rebuilt from
scratch. The timber ceremonial halls at the front of the complex are gone
(destroyed in the Taiping period) and are not reconstructed — you are walking
through a site where the stone “spine” survives largely intact but the wooden “flesh” at
the front does not. Say this to the travellers directly: this is one of the more genuinely
original sites on the whole trip, in contrast to Fuzimiao’s 1980s rebuild the previous
afternoon.

3. What you are actually looking at — decode the fabric

1

Xiama Fang (‘N & 1), the Dismount Tablet/archway — marks the historic outer
boundary of the mausoleum precinct where all visitors, regardless of rank, were
required to dismount from horse or palanquin and proceed on foot — the first, and
most literal, statement of hierarchy on the site.

Dajinmén (X4 (7)), the Great Gold Gate — the original outer ceremonial gate to the
funerary complex, a triple-arched masonry gate marking the formal entrance to the
Sacred Way sequence.

The Stele Pavilion (1$5, sometimes called PU/73, “Four-Sided City,” for its
ruined roofless masonry base) — houses the enormous “Sacred Merit Stele” (f#Z12%



10.

{#h%) recording Zhu Yuanzhang’s achievements, erected by his son the Yongle Emperor
in 1413; the pavilion’s timber roof is gone (a further Taiping/later-era loss), leaving the
massive stele standing inside a roofless stone shell — itself a visible lesson in what has
and hasn’t survived.

The Stone Animal Avenue (% 4, shixiangshéng) — the section most people
photograph without reading: six species of stone animal, in pairs, each species
appearing first in a crouching/reclining pose and then a standing pose before
moving to the next species — lions (I, guardianship/imperial power), xiezhi (%=, a
mythical beast said to gore the guilty and spare the innocent — a justice symbol),
camels (3&3t, control over the frontier/tribute routes), elephants (£, strength and the
reach of imperial power to the far south), gilin (B8, an auspicious mythical beast
associated with benevolent rule), and horses (5, martial power and mobility) — twelve
pairs, twenty-four stone figures in total, arranged along roughly 615 m of the walk. This
exact stretch is locally nicknamed “Nanjing’s most beautiful 600 metres.”

The Elephant Path bend — unlike most Sacred Ways nationwide, which run dead
straight, this one curves distinctly around the animal avenue and again further on, a
direct visible consequence of the Meihua Hill routing decision (see below).

Wengzhong Lu (33{1i%), the Avenue of Ministers — beyond the animal avenue,
stone figures of two civil officials and two military officials (in Ming court dress, with
weapons/tablets of office as appropriate), each pair shown once young and once old —
read this as the founder surrounding himself in death with a permanent, idealised
court, exactly as he was surrounded by one in life.

Ling Xing Mén (2 £[7]) foundation — a gate marker along the way (its
superstructure, like the halls, largely lost) using the same “Star of Literary Talent” gate-
type seen the previous day at Fuzimiao — the same architectural grammar, different
register.

Méihua Shan (#4¥LL{), Plum Blossom Hill — the hill the Sacred Way detours around
instead of running straight through, traditionally explained by the folk story that Zhu
Yuanzhang refused to relocate the nearby tomb of the Three Kingdoms-era warlord Sun
Quan, saying “Sun Quan was a good man too — let him stay and guard my gate.” A
geologist’s later survey found hard conglomerate rock (8% ) beneath the hill,
suggesting the more mundane explanation that avoiding difficult excavation, not
sentiment about Sun Quan, drove the detour — flag this explicitly as contested:
legend vs. plausible engineering explanation, both circulated, neither fully
provable.

Fangchéng (7734) and Mingléu (AF#%), the “Square City” gate-tower and “Bright
Tower” — the masonry gatehouse-and-tower structure fronting the burial mound itself;
this is the innovation later copied at every subsequent Ming and Qing tomb (see Section
2 and 5) — a monumental threshold marking the transition from the ceremonial
“front” to the sacred “rear.”

Baoding (£71R), the burial mound — a large earthen tumulus (not excavated)
directly behind the Fangcheng/Minglou, believed to contain the undisturbed joint
burial of Zhu Yuanzhang and Empress Ma; visitors cannot enter it, only walk around its
perimeter wall.



11. The Kangxi-era imperial stele reading “/A4f% E°K” (zhi 16ng Tang Song,
“governance surpassing the Tang and Song”) — inscribed by the Qing Kangxi
Emperor on one of his southern tours, a striking and deliberately generous political
statement by a conquering dynasty’s ruler about the dynasty he displaced; a compact
lesson in dynastic legitimation politics, worth reading in full on site.

12. The “front-square-rear-round” FTARRD layout itself, read as a whole from
any elevated vantage point — the single idea that reframes the entire visit: this is not
a random accumulation of monuments but one coherent design equation (rectangular =
the human, ceremonial, bureaucratic realm; circular = the cosmic, eternal realm) that
every subsequent Ming and Qing tomb, including the Qing tombs the travellers will not
visit on this trip, inherited wholesale.

4. The meaning layer — how it was used

Picture the Hongwu Emperor himself in the early 1390s, in his mid-sixties, walking or being
carried along this same route during one of the periodic inspections he is recorded making of
his own tomb under construction — an unusually direct, controlling relationship between a
ruler and his own memorial, consistent with everything else known about Zhu Yuanzhang’s
famously exacting, occasionally paranoid personal style of rule. He would have watched the
animal avenue and official avenue rise stone by stone, understanding precisely what each
pairing communicated to any future visitor: guardianship, justice, frontier reach, benevolence,
martial strength, and a permanent idealised court in attendance — the same propositions his
living court was built to project, now rendered in stone that would outlast every courtier
actually alive.

Contrast him with a Qing-dynasty visitor: the Kangxi Emperor, arriving on a Southern
Inspection Tour roughly three centuries after Ming Xiaoling’s completion, ruler of the dynasty
that had overthrown the Ming by force. His decision to formally dismount, process up the
Sacred Way, and personally inscribe “governance surpassing the Tang and Song” onto a stele
here was not sentiment — it was a calculated act of political theatre aimed at Han Chinese elite
opinion, telling southern literati and officials, many still quietly loyal to the fallen Ming, that
the Qing honoured rather than erased the legitimate line of Chinese rulership, positioning the
new dynasty as heir rather than usurper. The same stone avenue that projected Hongwu'’s
authority to his own subjects in the 1390s was, three hundred years later, repurposed as a stage
for his conqueror’s legitimacy — this doubling is the single most useful interpretive key to the
whole site.

5. The thread — where this sits in the journey

Ming Xiaoling is the trip’s first full immersion in the second thread — the ritual landscape of
imperial legitimacy — which continues at Mount Tai’s fengshan sacrifices (20 Oct), the
Forbidden City (23 Oct), the Temple of Heaven (25 Oct), and the Summer Palace (24 Oct).
Mount Tai stages legitimacy through a sacred mountain; the Forbidden City stages it through a
palace axis; the Temple of Heaven stages it through cosmological geometry; Xiaoling stages it
through a funerary sequence — four different architectural solutions to the same problem of
making political power look inevitable and cosmically sanctioned. Xiaoling additionally has a
specific, concrete downstream payoff that a generic “imperial tomb” would not: the “front-
square-rear-round” layout and the Fangcheng/Minglou innovation seen here this



morning is the direct architectural ancestor of the Ming Tombs cluster near Beijing (-
—[%) and of the later Qing tombs — travellers who understand Xiaoling’s grammar are, in
effect, pre-briefed on a tomb-type they won’t otherwise formally visit on this itinerary, but will
recognise in passing references and in the broader imperial-ritual vocabulary used at the
Forbidden City and Temple of Heaven later in the trip.

6. Twelve things almost everyone walks past

1

10.

1.

12.

The Dismount Tablet ('~ & 1j) itself, often visited (if at all) only as a photo stop at the
outer perimeter, rather than understood as the precinct’s actual legal /ritual boundary
marker.

The roofless Stele Pavilion’s missing roof — most visitors read the giant stele inside
and never register that the structure around it is a ruin, not a design choice.

The specific animal-species sequence and its symbolism (lion — xiezhi — camel —
elephant — qilin — horse) — usually photographed individually without registering the
sequence as a designed argument about what imperial power controls and protects.
The crouching-then-standing pairing within each animal species — an easy detail
to miss; it’s a rhythm device along the walk, not decorative variety.

The Kangxi “J&f& ER” stele — frequently walked past in favour of the more visually
dramatic stone animals; this is arguably the single most historically loaded object on the
route.

The visible curve of the path around Meihua Hill — most visitors don’t notice the
detour as a detour unless told to look for it.

The masonry-vs-vanished-timber distinction — without being told, most visitors
assume everything standing (or once standing) here is original; the missing ceremonial
halls are the single most important “what’s gone” fact on this site.

The Fangcheng/Minglou’s function as a threshold, not just a photogenic tower —
most visitors climb it for the view without registering it as the architectural hinge
between “front” and “rear.”

The perimeter wall around the Baoding burial mound — visitors often expect to
see or enter a tomb chamber; there is none accessible, and understanding why (it is
deliberately unexcavated) reframes the disappointment as historically meaningful
rather than a letdown.

The military vs. civil official pairing on the Weng Zhong avenue, and their
differing regalia — usually glanced at as “more statues” after the animal avenue’s
novelty has worn off.

Any inscriptions from Qianlong-era visits, distinct from the Kangxi stele — if
present and signposted, worth distinguishing as a second, later act of the same
legitimation theatre.

The relationship between Xiaoling’s site and the neighbouring Sun Yat-sen
Mausoleum, visible in the surrounding topography — worth a forward-looking glance,
since the afternoon choice (Section 5 of the companion dossier) sits on the same
mountain, a modern echo of the same “stage legitimacy on a mountain” impulse.



7. The slow route

Budget matches the itinerary’s 08:45-11:45 window (3h), appropriate for this site’s genuine but
moderate scale, and this is a full morning of walking on mostly flat or gently graded paths — no
stairs comparable to a mountain climb.

08:45-09:00 — Dismount Tablet and Great Gold Gate. Brief orientation; note the
historic boundary function before moving in.

09:00-09:20 — Stele Pavilion. Sit-and-look point #1: find shade or a bench near the
pavilion base and read the roofless structure as a ruin before reading the stele’s content
— register what’s missing before what remains.

09:20-10:10 — The Stone Animal Avenue and Weng Zhong Avenue. This is the
core 615 m walk; go slowly, spend time at each animal pairing rather than treating it as
a corridor to walk through quickly. This is the single most photogenic and content-
dense stretch of the whole morning.

10:10-10:30 — Meihua Hill detour point and the curve in the path. A natural,
unhurried stretch; if it’s Double Ninth season and chrysanthemums or plum-related
seasonal plantings are visible near the hill (see Section 11), this is where to notice them.
10:30-11:00 — Kangxi stele, Fangcheng, Minglou. Sit-and-look point #2: from the
top of the Fangcheng/Minglou structure if accessible, or from its base if not, looking
back down the axis you've just walked — this is the moment to explain the “front-
square-rear-round” idea as a whole, looking at the assembled sequence rather than any
single element.

11:00-11:30 — Perimeter walk around the Baoding burial mound. Sit-and-look
point #3, if a bench or quiet spot presents itself along the perimeter path: this is the
quietest, least crowded part of the site and a good place to sit and absorb the whole visit
before moving on to the afternoon’s choice.

11:30-11:45 — Buffer/exit toward the afternoon site.

What to skip if running short: any peripheral museum/exhibition hall attached to the site (if
present) covering general Ming-dynasty history already well covered by this dossier and by the
Jiangnan Examination Hall visit the day before — prioritise the outdoor Sacred Way sequence,
which is the irreplaceable part of this specific site.

8. Before you go — reading and vocabulary

Reading: any concise academic or museum-catalogue summary of the UNESCO “Imperial
Tombs of the Ming and Qing Dynasties” serial listing nomination for Ming Xiaoling — these
nomination dossiers typically contain unusually precise architectural and historical analysis
(per the standing research orders) and are worth a search specifically for “Ming Xiaoling
UNESCO nomination” before departure. Video: search Chinese-language documentary
segments on BZE[& 18l A% 4 for visual orientation to the animal-avenue sequence before
arriving, since the sequence itself (not just the individual animals) is the content that rewards
advance familiarity.

Key vocabulary: - BBZ[% (Ming Xidoling) — Ming Xiaoling, “the Ming filial tomb,” named for
Empress Ma’s posthumous title. - 2£Jt}% (Zha Yuanzhang) — personal name of the Hongwu
Emperor, founder of the Ming dynasty. - At (Hongwil) — Zhu Yuanzhang’s reign title/era



name (r.1368-1398). - #i& (shéndao) — “Spirit Way” or Sacred Way, the ceremonial approach
avenue to an imperial tomb. - R4 (shixiangshéng) — the stone animal-and-official statuary
lining a Sacred Way. - %5{# (wéngzhong) — the stone official /minister figures specifically (as
distinct from the animals). - B 5 /& (gian fang hou yuan) — “front square, rear round,” the
layout principle pioneered at full imperial scale here. - 773BH# (fangchéng mingléu) — the
“Square City and Bright Tower,” the gate-tower structure fronting the burial mound, copied at
all later Ming/Qing tombs. - £ Jil (bdoding) — the earthen burial mound itself. - "~ & j;
(xidméafang) — the “dismount tablet,” marking the precinct’s outer ritual boundary. - J&%& B
K (zhi 16ng Tang Song) — “governance surpassing the Tang and Song,” the Kangxi Emperor’s
inscription on site. - X7K (fengshui) — geomancy, the siting discipline that shaped the
mountain’s selection and (per one theory) the Sacred Way’s curve. - E[H) (Chongyang Jié) —
the Double Ninth Festival, falling this year on the day of this visit.

9. Practicalities, verified

Location: within the Zhongshan Scenic Area (4$L| X\ 44 J4[X), eastern Nanjing, on
the southern slope of Zijin/Zhongshan Mountain, adjacent to (and often visited in the
same outing as) the Sun Yat-sen Mausoleum and the Linggu Temple area.

Hours: reported as 06:30-18:30 (1 Feb-30 Nov) and 07:00-17:30 (1 Dec-31Jan) for
outdoor grounds access; a smaller on-site museum component operates roughly 09:00-
16:30 (last entry 16:00) and is closed Mondays — source: Dahepiao ticketing aggregator,
dated content referenced 2025, worth reconfirming for the 2026 season specifically.
Ticket price: individual Ming Xiaoling adult ticket reported from roughly CNY 63; a
combined Zhongshan Scenic Area ticket (Ming Xiaoling + Meiling Palace + Linggu
Scenic Area + Music Terrace) reported at CNY 90; a discounted /concession rate around
CNY 35 for students/seniors. An annual Zijin Mountain tourism pass was also
referenced at CNY 238 — irrelevant for a single visit. [Confirm exact 2026 pricing
locally — sourced from a travel-ticketing aggregator, not the official park
authority, in this research pass.]

Free entry: children under 1.4 m/6 years, seniors over 70, and active/veteran military,
per the same source.

Booking mechanism: given this is a major, heavily visited heritage park, expect real-
name app/WeChat-based booking consistent with the rest of mainland China’s 2025-
2026 ticketing norms; the exact platform (official Zhongshan Scenic Area WeChat
account/mini-programme vs. third-party ticketing apps) could not be confirmed
with certainty in this research pass — verify via the official Nanjing Zhongshan
Mausoleum Administration (Fg 52 P L[& E‘EIEF) channels or WeChat
account in the week before arrival, and note that 18 October is a public holiday-
adjacent weekend day likely to require earlier booking than a weekday.
Transport: within the broader Zhongshan Scenic Area, reachable by metro plus scenic-
area shuttle bus, or taxi/DiDi directly to the Ming Xiaoling entrance; the site is large
enough that some internal shuttle or significant walking between the outer gate and the
Sacred Way start is normal — budget accordingly within the 3-hour window.
Photography: unrestricted outdoors, standard heritage-site practice.

English signage: reported as reasonable for a UNESCO-listed site of this profile, though
not exhaustive at every individual stele.



Accessibility: mostly flat to gently sloped paved paths; the Fangcheng/Minglou
structure involves some stairs if climbed to the top — optional, can be skipped or done
briefly without materially harming the visit, consistent with the “moderate walking
tolerance, no assumed stair-climbing” brief. Total walking distance across the full
recommended route is a few kilometres at a slow pace, appropriate to the 3-hour budget.
Toilets/seating/shade: standard for a major Chinese heritage park; tree cover along
parts of the Sacred Way provides reasonable shade for October conditions.

10. Eating here — Jain-compatible

There is no significant food service directly inside the Ming Xiaoling grounds beyond basic
snack/drink kiosks — plan to eat before entering or after exiting toward the early-afternoon
site choice.

RN EEFE (RASXE), Shensongji Sushiguin (Linggu Scenic Area branch)
— a dedicated vegetarian restaurant located at ZKEURK1-71S (Zijinshan East Road
1-7), within the same broader Zhongshan Scenic Area, close to the Linggu Temple
precinct and a reasonable distance from the Ming Xiaoling exit. Reported specialities
include mushroom-and-noodle dishes (%] B %4 H] ), vegetarian “lion’s head” (&I
k), and mock-meat noodle dishes; reported average spend around CNY 69 per person.
Local lore on the restaurant claims a long history (popularly associated with Zhu
Yuanzhang himself, though this specific claim should be treated as restaurant folklore,
not verified history). Confirm current hours and address details directly
(Dianping/Meituan) before relying on it, and use the standard phrase to
specifically rule out scallion/garlic seasoning: IZXZ46& , ~LEA. 7r. F&. 3E
X, BAMNZEM ; XBEMPIETLA.

X8RS IFE FIXF Z 3248, Jimingsi Baiweizhai Sucaiguin — a well-established
Buddhist-temple-associated vegetarian restaurant at X3"3JF1% 1 Sf#7%[ 155 (near
Jiming Temple), reported average spend around CNY 61, known for mock-meat
vegetarian dishes; this is a genuine /5% -style option given its temple association,
though it is a few kilometres from Ming Xiaoling itself (nearer Xuanwu Lake) and is a
better fit for an evening visit to Jiming Temple than a lunchtime stop between Xiaoling
and the afternoon choice — flagged here as a known-good citywide option worth
keeping in mind across the Nanjing leg generally.

Practical recommendation for this specific slot: given the tight midday window
between the 11:45 finish here and the 13:30 start of the afternoon choice, the Linggu-
area J##\ J& option (being within the same scenic zone) is the more time-efficient
candidate; confirm it is open for lunch and reachable by the scenic-area shuttle/taxi
before committing.

11. Mid-October 2026 specifics

Double Ninth Festival (22fH77) verification: the Double Ninth Festival falls on the 9th day
of the 9th lunar month; converted to the Gregorian calendar, 18 October 2026 is confirmed as
Double Ninth Festival by multiple 2026 calendar-conversion sources (festivals.day and
standard lunar-to-Gregorian conversion listings both give 18 October 2026 as Chongyang),
matching the itinerary’s own note.



Customs and expected effects at this specific site: Double Ninth’s core customs nationwide
are height-climbing (%5, dénggao), chrysanthemum viewing and chrysanthemum
wine (E7% /% 14)8), and wearing/carrying dogwood/cornel branches (%<&, zhiiya) for
their traditional apotropaic (evil-warding) association, alongside a modern secondary identity
as “Elders’ Day” (Z A T3) with associated family visits and ancestor-honouring activity. Zijin
Mountain and its scenic area (which includes Ming Xiaoling) is one of Nanjing’s traditional
local “height-climbing” destinations on this date, meaning elevated local foot-traffic from
Nanjing residents specifically observing the height-climbing custom should be
expected on 18 October, in addition to the site’s normal tourist volume — this is a real, site-
specific crowd effect, not just a generic autumn-weekend increase. Chrysanthemum displays
are a standard citywide feature of the surrounding weeks and may be present in planted or
potted form around the scenic area’s public-facing sections, though Ming Xiaoling’s own
planting scheme is historically pine-and-cypress-dominated rather than chrysanthemum-
focused — expect chrysanthemum displays to be more prominent in city-centre and park
settings than along the Sacred Way itself. [The precise scale of any organised Double Ninth
event or crowd surge specific to Ming Xiaoling on 18 October 2026 could not be
confirmed with a dated 2025/2026 source in this research pass — treat the “elevated
local crowd” expectation as well-founded from general custom but unconfirmed in
specific magnitude, and build in the earlier end of the 08:45 start as a genuine
advantage for beating both tourist and local height-climbing crowds.]

Weather: mid-October Nanjing is generally mild and dry, comfortable for a morning of outdoor
walking; early morning starts (08:45) are advantageous for both light (soft morning sun along
the Sacred Way, good for photography looking back down the animal avenue) and for arriving
ahead of the day’s crowd peak.

12. Contingencies

If it rains: the Sacred Way walk is fully outdoors with limited shelter along most of its
length; a rainy Double Ninth morning may actually reduce the local height-climbing
crowd, partially offsetting the discomfort — bring rain gear and be prepared to move at
a brisker pace with fewer sit-and-look pauses.

If part of the site is closed for restoration: prioritise the Stone Animal Avenue and
Weng Zhong Avenue (the section least likely to require full closure given it’s outdoor
stonework) over the Fangcheng/Minglou climb if a choice must be made.

If tickets or the combined scenic-area pass sell out (a real risk given the Double
Ninth Sunday crowd effect, even though the visit itself is Sunday and Double Ninth is
Sunday — note the visit is actually 18 October, coinciding directly with Double Ninth
itself, raising this risk further): book as far ahead as the platform allows, and treat the
Linggu Temple/Sun Yat-sen Mausoleum area (already the afternoon’s alternative
destination) as a same-morning fallback if Ming Xiaoling specifically is unexpectedly
inaccessible, preserving the “ritual imperial landscape” thread even if this specific site
proves unworkable on the day.

If unexpectedly mobbed by Double Ninth height-climbers: the site is large and
linear enough that the core Sacred Way walk should remain manageable even under
elevated crowd conditions; the burial-mound perimeter walk (the quietest part of the



route per Section 7) is the most reliable place to find a genuine sit-and-look pause if the
main avenue is crowded.

13. Sources and confidence

1

10.

1.

AL | RoTEAMAGEEIE &L |, BZEM&EE XA E ? — Yangtze Evening
News/$#F ¥R (via wap.yzwb.net), referenced version.
https://wap.yzwb.net/wap/news/2917375.html — site selection feng shui rationale, the
Meihua Hill legend vs. geological explanation for the Sacred Way's curve.
HREIRER - K=AXIRSHREHNELIF — R m LR E SRS
(Nanjing Zhongshan Mausoleum Administration official site), 4 July 2025.
https://zschina.nanjing.gov.cn/lyzx/202507 /t20250704_5600677.html (referenced via
search listing; official-source status noted per standing research orders on prioritising
official/provincial heritage-bureau pages).
BRZ % ——BE E BRI %A% J§ — Tencent News (JETRHE]), 20 December 2023.
https://news.qq.com/rain/a/20231220A09JS000 — construction dates (1381 start, 1405
completion), “front-square-rear-round” layout innovation, stone animal count (24
figures, 12 pairs, 6 species), abolition of the & system, UNESCO listing alongside the
Beijing Ming Tombs, “PAZEJAK T framing.
BAZ:[& — Chinese Wikipedia. https://zh.wikipedia.org/zh-hans/%E6%98%8E
%E5%AD%9D%E9%99%B5 (referenced via search listing; not directly fetched in this
pass).
BRZ[% — Baidu Baike. https://baike.baidu.com/item/%E6%98%8E%E5%AD%9D
%E9%99%B5 /751826 (referenced via search listing; not directly fetched in this pass).
FRERENEK | BERAZAEME 2 AZR IR — Zhihu (51F).
https://zhuanlan.zhihu.com/p/614465811 (referenced via search listing; direct fetch
blocked by robots.txt).
2025 FA R AR T =M AR B o 2= A BB HT — Dahepiao ticketing aggregator, dated
content referenced 2025.
https://www.dahepiao.com /lvyounewsl/20250403508360.html — hours, ticket pricing,
concession/free-entry policy, combined Zhongshan Scenic Area ticket pricing.
2026 FFHEEFAT : 10 A 18 HEHH — festivals.day.
https:/ /festivals.day/zh /festival/double-ninth-festival-china/ — confirms 18 October
2026 as the Gregorian date of Double Ninth Festival.
BRTREJLAILS ? RIANLAHIN , I 2026 FEAKA[HBHISS]{E — Baidu
Wenku.
https://wenku.baidu.com /view /72efbb09ad8271fe910ef12d2af90242a995ab17.html
(referenced via search listing, cross-confirming the 2026 date).
BH. RRA. 2R, 2B HAT.... i AXEETE — Guangming Online
(36HHM)), 29 October 2025. https:/ /culture.gmw.cn/2025-10/29/content_38373788.htm
— general Double Ninth custom detail (chrysanthemum viewing/wine, height-
climbing, dogwood).
IR B EAE (R ASXJE) — Ctrip (you.ctrip.com) listing.
https://you.ctrip.com/food /9 /427246 .htm]l — address, price band, menu items for the
recommended lunch option.



12. FEEXEMSFHRF Z524E — Ctrip (you.ctrip.com) listing.
https://you.ctrip.com /food /9/14084054.html — address, price band, menu items for
the citywide-reference vegetarian restaurant.

What could not be verified, and must be re-checked within a week of arrival: - Exact
2026-season opening hours and ticket price for Ming Xiaoling specifically (sourced from a
third-party ticketing aggregator, not the official park administration’s own pricing page, in this
research pass). - The specific booking platform/app and how many days ahead the window
opens, especially important given 18 October is Double Ninth itself and likely to see elevated
demand. - Whether any organised Double Ninth event, closure, or special crowd-management
measure is planned at Ming Xiaoling specifically for 18 October 2026 — general custom is well
documented, but a site-specific 2026 announcement was not located in this research pass. -
Current hours, exact address, and on-the-day allium-free reliability of V2 N ) (Linggu
branch) as the recommended lunch stop — confirm via Dianping/Meituan and call ahead.

Sun Yat-sen Mausoleum (F1f%) vs. Presidential Palace (5225 )

Visit: 18 October 2026, 13:30-16:00 - Tier 1 - Traveller choice, argued recommendation
below - Double Ninth Festival day

1. The thesis

Both sites answer the same question — “how does modern China stage political legitimacy
without an emperor?” — and they answer it in opposite registers. Sun Yat-sen Mausoleum is a
single, unified, deliberately mythologising monument: one man, one architect, one
uninterrupted symbolic programme, built after death to turn a revolutionary into a secular
saint. The Presidential Palace is the opposite: one compound, six centuries, four incompatible
regimes stacked on top of each other — Ming princely mansion, Qing provincial government
seat, Taiping rebel “Heavenly Palace,” Republican seat of government — a site whose meaning
is precisely its incoherence, its refusal to resolve into one story. Choosing between them this
afternoon is choosing between one argument told perfectly and five arguments told honestly,
none of them resolved.

2. Sun Yat-sen Mausoleum (F11|f%) — full dossier

History

Sun Yat-sen (&9 LI /#&3, Sun Zhongshan) died in Beijing on 12 March 1925 of gallbladder
cancer, having spent his final political years trying and failing to unify a fractured, warlord-
divided Republic of China under the Nationalist (Kuomintang) party he founded. Before dying
he expressed the wish to be buried on Zijin Mountain in Nanjing, “because Nanjing was where
the provisional government of the Republic of China was established” (1912, when he briefly
served as the Republic’s first provisional president). His body was temporarily interred at
Biyun Temple near Beijing while a mausoleum was built.

Song Qingling (Sun’s widow) and Sun Ke (his son) conducted three site surveys in April 1925
and settled on the middle slope of Zhongmao Hill on Zijin Mountain — deliberately choosing a



gentler southern slope rather than a summit site. A design competition was announced in May
1925; of over 40 submissions received by 15 September, the committee selected the design of Lit
Yanzhi (§Z2H),a Tsinghua-trained, Cornell-educated Chinese architect, judged to be “in
keeping with Chinese sensibility” and to best capture Sun’s own bearing and spirit.
Construction proceeded in three phases: the first phase (offering hall and burial chamber)
began 15 January 1926 and finished in spring 1929; the third phase (the memorial archway and
mausoleum gate) was delayed by a submerged tombstone shipment and not completed until
late 1931. Li Yanzhi himself died of illness from overwork in March 1929, before the complex
was finished, and construction was completed under his colleagues Li Jinpei and Huang Tanfu.

Sun’s remains were moved from Beijing to Nanjing in a nationally broadcast state funeral
procession (ZELAKH) on 1June 1929: the coffin arrived at Pukou station on 28 May, lay in
state for public mourning 29-31 May, and was carried in a funeral procession reported at five to
six li (roughly 2.5-3 km) long, watched by a reported million mourners along the route, before
interment at noon on 1 June. This is one of the most important and best-documented mass
political rituals of the entire Republican era.

The mausoleum suffered targeted damage during the Cultural Revolution (1966): Red Guards
chiselled off the “t#5Z” (universal love) characters from the memorial archway and defaced the
party emblem on the tombstone; the national flag and party emblem mosaics in the offering
hall and burial chamber were also chipped away. Restoration in 1981 reinstated the “fEE
plaque and restored (in incised rather than raised form) the party emblem and flag imagery.
The site was made free to the public again in November 2010 and drew over 8 million visitors
within the following year; it became one of China’s first National 5A-rated scenic areas in 2007.

What you are actually looking at

The whole complex is deliberately shaped like a alarm bell (Z44) viewed from above — a
direct visual reference to Sun’s own political testament urging the Chinese people to “wake up”
(Keft R AX). Walking south to north, up the axis: the Boai Archway (1#%1}), a stone
memorial arch inscribed with Sun’s own calligraphy reading “t{#2F” (universal
love/fraternity); a 480 m tomb avenue planted with cedar and cypress on three parallel
roadways; the Mausoleum Gate (f%[7]), 27 m wide and 16.5 m tall, inscribed with Sun’s
calligraphy “X "~ 474" (“the world belongs to all,” a classical Confucian phrase Sun repurposed
as a republican slogan — worth pausing on as a direct, deliberate bridge between the Confucian
political-philosophy tradition and 20th-century republicanism); the Stele Pavilion, housing a
granite memorial tablet inscribed by KMT elder statesman Tan Yankai; a monumental 392-
step staircase in 13 flights, entirely Jinshan granite, engineered so that from the base the
steps appear to merge into a solid ramp while from the top they appear to disappear entirely —
a deliberate optical /processional device; and finally the Offering Hall and Burial Chamber,
the highest structure, combining a Chinese palatial roof form with Western structural
engineering and materials — the blue-glazed roof tiles are a specific and pointed colour choice:
blue is the KMT party colour (echoing the party flag’s blue field) rather than the imperial
yellow that would have marked a traditional emperor’s tomb, a explicit visual statement that
this is a republican, not an imperial, memorial, even while borrowing every other grammatical
convention of an imperial tomb.



The meaning layer

The most historically loaded single day connected to this site is not any ordinary visiting day
but the 1 June 1929 state funeral itself: a reported million people lining a three-kilometre route,
a new nation still barely a generation old performing, for the first time at this scale, a wholly
new kind of political ritual — the secular state funeral of a founding father, borrowing the form
of imperial funerary procession and Confucian ancestral reverence while explicitly repudiating
the content (no emperor, no Mandate of Heaven, a “world belongs to all” republican slogan
carved over the gate). Contested and honest note: the mausoleum was built and completed
while China remained politically fractured (warlordism, the looming KMT-Communist civil
conflict), and the monument itself functioned — then and now — as a unifying political
symbol claimed by both the KMT (which retreated to Taiwan in 1949 and continues to venerate
Sun as founding father) and the People’s Republic (which also honours Sun as a revolutionary
forerunner); both mainland and Taiwan official narratives claim Sun’s legacy, a live political
fact worth knowing rather than glossing over.

Practicalities

Located within the Zhongshan Scenic Area, immediately adjacent to Ming Xiaoling — the
morning site — meaning no significant additional transit is required if this is the chosen
afternoon option; it is, physically, a short walk or shuttle ride from where the morning ends.
Reported hours: closed Mondays, Tuesday—-Sunday 08:00-17:00 (core areas around 08:30-
17:00) per a ticketing aggregator source dated 2025 — [re-verify for 2026]. Historically the
core tomb/mausoleum precinct itself has operated on a free, real-name-reservation basis (a
well-known fact about the site generally) rather than a paid ticket, though combined
Zhongshan Scenic Area tickets covering Linggu Temple/Meiling Palace/Music Terrace do carry
a fee (~CNY 90) — the exact 2026 booking mechanism (which WeChat account/mini-
programme, how many days ahead the window opens) could not be confirmed with
certainty in this research pass; verify via the official Nanjing Zhongshan Mausoleum
Administration (Fg 2 LL[ZE ‘ST /F) channel in the week before arrival, and note
that 18 October falls on Double Ninth itself, which per Section 4 below is likely to be
one of the single highest-footfall days of the year at this site specifically.

Physical demands

This is the material fact that should weigh most heavily on the choice: 392 steps in 13 flights,
a genuine, sustained stair climb with no shortcut to the Offering Hall and Burial Chamber at
the top, following directly on from a morning (08:45-11:45) already spent walking Ming
Xiaoling’s Sacred Way. There is no cable car or equivalent shortcut here — the steps are the
point, architecturally and experientially, but they are real exertion, not a metaphor.




3. Presidential Palace (2.5t /) — full dossier

History

This single compound has carried six distinct political identities across roughly 600 years,
making it one of the most direct physical records of Nanjing’s — and modern China’s —
political turbulence anywhere in the city.

Ming dynasty, pre-1417: site of the mansion of Zhu Gaoxu (45 1)), the Prince Han,
second son of the Yongle Emperor, before he was reassigned to Le’an in Shandong.

Qing dynasty: rebuilt as the Viceroy’s Yamen of Liangjiang (Fj/L 22 %) — the
seat of the Qing governor-general overseeing Jiangsu, Jiangxi and Anhui provinces, one
of the most powerful provincial offices in the empire; used as an imperial travelling
lodge ({TE) during the Kangxi and Qianlong emperors’ southern inspection tours, and
the office through which towering Qing statesmen including Lin Zexu, Zeng Guofan and
Li Hongzhang exercised regional authority.

1853-1864 (Taiping Rebellion): after capturing Nanjing and renaming it Tianjing (X
IR, “Heavenly Capital”), Hong Xiuquan’s Taiping regime rebuilt the site as the
Tianwang Fu (XL ff, “Heavenly King’s Palace) — an extravagant palace complex
reflecting Taiping quasi-Christian theocratic ideology; largely destroyed when Qing
forces retook the city in 1864, with the site rebuilt as a restrained, ritually correct
Viceroy’s Yamen again by 1870.

1912: Sun Yat-sen is sworn in here as Provisional President of the Republic of China
(1January 1912), making this the literal birthplace of republican government in China
and the direct reason Sun himself later requested burial nearby on Zijin Mountain.
1927-1937 and 1945-1948: seat of the Nationalist (KMT) National Government.
1948 (May)-1949 (April): formally the Office of the President of the Republic of
China under Chiang Kai-shek, until the fall of Nanjing to Communist forces in April
1949 — an event with its own famous photographic record (PLA soldiers raising a flag
over this very building) marking the practical end of Nationalist rule on the mainland.
Post-1949: used for Jiangsu provincial government administration; listed as a National
Key Cultural Relics Protection Unit in 1982; opened in 2003 as the Nanjing Museum of
the Republican Era / China Modern History Museum (5552 E T X 52 @3 {#4)
48), its current form.

What you are actually looking at

Unlike Sun Yat-sen Mausoleum’s single coherent design, this site is explicitly a layered
palimpsest across roughly eight historical axes/zones, per architectural commentary on
the site: distinct building clusters and styles sit adjacent to one another rather than resolving
into one plan. Key layers to identify specifically: the Daotang (X%), the main ceremonial
hall, Chinese-traditional in form, with roots in the Taiping-era/Qing-era rebuilding and
representing the oldest surviving fabric-type on site (though the specific standing structure
reflects a Tongzhi-era 1870 Qing rebuild after Taiping-era destruction, not a Ming original); the
Zigiao Lou (Fi#B#%), a 1936 multi-storey modern office building (Republican-era Western
institutional architecture) that housed the National Government/Presidential offices — the
most “Presidential Palace”-coded structure on site, and 20th-century, not imperial-era,



construction; a 1929 Roman-classical-style gatehouse/main entrance, itself already an
eclectic Western import layered onto the older Chinese compound; and the Xu Yuan (R[TE), a
private Qing-era garden retained within the compound (used as personal garden space by
successive occupants including, per some accounts, briefly by the Taiping court) offering the
closest thing on site to a quiet, non-monumental space. Read the resulting “architectural mess”
(as one Chinese commentary bluntly calls it) not as a design failure but as an accurate physical
record: this compound was never designed once by one power with one coherent vision — it
was captured, redecorated, and reoccupied by five successive and mutually hostile political
orders in under a century (Qing — Taiping — Qing again — Republic/KMT — PRC), and it looks
like it.

The meaning layer

Put a named person in it, deliberately chosen for contrast with the Mausoleum’s single-hero
narrative: Lin Zexu, the Qing official most associated with the doomed effort to suppress the
opium trade that triggered the First Opium War, served here as Viceroy of Liangjiang — a
reminder that this address was already a seat of high imperial power grappling (and ultimately
failing) with foreign pressure a full century before the Republic even existed. Contrast him with
Sun Yat-sen taking his oath of office in the same rooms roughly seventy years later, and with
the anonymous PLA soldiers who reportedly raised a red flag over the building in April 1949,
closing the Republican chapter. No other single site on this itinerary compresses so many, and
so contested, an argument about modern Chinese sovereignty into one physical address —
imperial provincial governance, millenarian rebellion, republican founding, nationalist rule,
and communist victory, all inside the same walls, without any single narrative “winning” the
site’s own architecture the way Sun’s mausoleum resolves cleanly into one story.

Practicalities

Located in central Nanjing (Xuanwu District, near Changjiang Road), a genuine transfer from
the Zhongshan Scenic Area — this requires actual transit time from the morning’s Ming
Xiaoling site, unlike the Mausoleum option. Reported hours: 08:30-18:00 (1 March-14
October) and 08:30-17:00 (15 October—end February), closed Mondays — note the 18 October
visit date falls just after the seasonal cutoff, so the shorter winter hours (08:30-17:00) likely
apply, worth double-checking given the 16:00 planned finish is close to this earlier closing
time. Reported ticket pricing (from a third-party ticketing aggregator, 2025-dated) ranges from
roughly CNY 73 (basic entry, senior rate) to CNY 91-173 depending on guided-tour inclusions —
[re-verify exact 2026 pricing and whether English-language guiding is available at a
reasonable tier locally].

Physical demands

Essentially flat, courtyard-and-building museum-style walking with minimal stairs beyond
individual building thresholds — significantly less physically demanding than the
Mausoleum’s 392-step climb, and closer in character to the previous day’s Fuzimiao and
examination-hall visits than to a monument climb.




4. Double Ninth Festival effects on this choice

18 October 2026 is confirmed as Double Ninth Festival (see the companion Ming Xiaoling
dossier, Section 11, for the calendar verification). The core national custom of height-climbing
(32 on this date has a specific, direct bearing on Sun Yat-sen Mausoleum: Zijin Mountain
generally, and by extension its most famous monument, is one of Nanjing’s established local
height-climbing destinations, meaning the Mausoleum should be expected to draw elevated
local foot traffic specifically because of the festival, layered on top of its normal status as
one of Nanjing’s most-visited sites nationally. The 392-step climb, already the site’s defining
physical feature, is likely to be genuinely crowded — potentially queue-slowed — on this
specific date, more than on an arbitrary October Sunday. The Presidential Palace, an
indoor/courtyard museum with no comparable “height-climbing” association, should see no
comparable festival-specific crowd effect beyond the general elevated tourism of a mid-October
weekend. This is a materially relevant fact for the choice below, not just trivia.

5. The recommendation
Recommendation: choose the Presidential Palace (25 /T).

The case against the Mausoleum for this specific afternoon, for this specific pair of travellers, is
almost entirely about sequencing and physical load, not historical merit — Sun Yat-sen
Mausoleum is, on its own terms, an extraordinary site and a legitimate near-miss. But three
facts stack against it in combination: first, the travellers have already spent 08:45-11:45 (three
hours) walking Ming Xiaoling’s Sacred Way that same morning, and the brief is explicit that
pace is moderate and multi-hour strenuous exertion should not be assumed on top of an
already-full morning; second, the Mausoleum’s core experience is architecturally and
physically inseparable from a 392-step uninterrupted stair climb with no shortcut — this is not
a site that can be “done gently,” the way a garden or museum can be paced down; third, 18
October is Double Ninth itself, meaning this exact staircase, on this exact day, is plausibly at its
most crowded of the entire year due to the local height-climbing custom converging with
normal tourism — a bad combination with fatigue from the morning.

The case for the Presidential Palace fits the travellers’ stated interests precisely. They are drawn
to named historical figures and to the Confucian/imperial threads running through the
trip — the Presidential Palace delivers both more richly than the Mausoleum does. It puts them
in the same rooms as Lin Zexu (imperial governance and its 19th-century crisis), Zeng Guofan
and Li Hongzhang (the same Qing reform-era statesmen whose names surfaced at the Jiangnan
Examination Hall two days earlier — Li Hongzhang is literally listed among the examination
hall’s own famous alumni, a direct, concrete thread-callback this itinerary can make explicit
only via this site), Hong Xiuquan'’s Taiping interlude (a jarring, instructive counter-example of
a rejected claim to the Mandate of Heaven, useful contrast to Ming Xiaoling’s successful one
that same morning), and Sun Yat-sen himself, taking his oath of office in 1912 — meaning the
travellers still get a genuine, well-documented Sun Yat-sen moment even without visiting his
tomb. Physically, it is a flat, indoor-and-courtyard museum walk, appropriately gentle after the
morning’s exertion, and its 08:30-17:00 winter hours align comfortably with the 13:30-16:00
slot without festival-driven queue risk. The “argument” this site makes — legitimacy as
contested, layered, and unresolved rather than singular and monumental — is also, frankly, the
more sophisticated and less commonly appreciated of the two available lessons, and rewards



exactly the kind of “meaning over superlatives” slow reading these travellers have said they
want.

What they lose by not choosing the Mausoleum: the single most visually and emotionally
powerful monument of 20th-century Chinese republicanism, the 1929 state-funeral history, and
the specific staircase-as-optical-illusion architectural device — genuinely worth knowing about
even unvisited (both are covered in full above so nothing is lost from the dossier itself). If, on
the day, energy levels are unexpectedly high and the weather is good, the Mausoleum remains a
legitimate override — but the default, reasoned recommendation for these two travellers on
this particular afternoon is the Presidential Palace.

6. The thread — where this sits in the journey

Whichever is chosen, this slot belongs to the second thread — the ritual landscape of
imperial and post-imperial legitimacy — as the trip’s pivot point from imperial to modern
legitimation strategies, sitting directly after Ming Xiaoling’s imperial version that same
morning. The Mausoleum, if chosen, would be the more direct continuation of the morning’s
monumental-tomb grammar (see its own Section 2 above on the deliberate imperial-tomb
borrowings). The Presidential Palace, the recommended choice, instead pulls the day toward
the trip’s Republican-era and 19th-century-crisis material more generally, and specifically
reinforces the Confucian arc via its Li Hongzhang connection back to the Jiangnan Examination
Hall (17 Oct) — a genuine, non-forced link the travellers should be told about explicitly on site,
since it is exactly the kind of connective tissue that turns five separate site visits into one
journey.

7. Practicalities recap and contingencies

If choosing the Presidential Palace: budget transit time from the Zhongshan Scenic Area
(Ming Xiaoling) into central Nanjing — this is a genuine cross-town move, not a short walk, so
build buffer into the 13:30 start time; confirm 2026 winter hours (likely 08:30-17:00) leave
enough margin before the planned 16:00 finish.

If choosing the Mausoleum despite the recommendation: go early in the slot to get ahead
of both the general Sunday crowd and the Double-Ninth height-climbing surge; treat the 392
steps as optional in full — it is entirely legitimate to view the lower approach (Boai Archway,
tomb avenue, Mausoleum Gate, Stele Pavilion) and stop there if the climb feels like too much
after the morning, still capturing the axis, the “X F J44\” inscription, and the alarm-bell
design logic without the full ascent.

If it rains: the Presidential Palace, being largely indoor/covered courtyard, is the materially
better rain option of the two and reinforces the recommendation further; the Mausoleum’s
open granite staircase becomes both less pleasant and more slippery in wet weather.

If either site is unexpectedly closed or overwhelmed: the two sites are reasonable stand-
ins for each other in terms of thread (both serve the imperial /post-imperial legitimacy thread);
if both prove genuinely unworkable on the day, Ming Xiaoling itself (already visited that
morning) or a return to a quieter corner of the Zhongshan Scenic Area (e.g., Linggu Temple,
generally lower-traffic than either headline site) is the fallback that keeps the afternoon within
the same thread without forcing a long cross-town trip under time pressure.



8. Sources and confidence

1

= LLif& — Chinese Wikipedia. https://zh.wikipedia.org/wiki/%E4%B8%AD
%ES5%B1%B1%E9%99%B5 — full construction history (site selection process, design
competition, three-phase construction 1926-1931, Lii Yanzhi’s death, the 1 June 1929
state funeral procession details, Cultural Revolution damage and 1981 restoration, 2010
free-admission reopening, 2007 5A rating), architectural description (Boai Archway,
tomb avenue, Mausoleum Gate, Stele Pavilion, 392-step/13-flight staircase, blue glazed
roof tiles, “alarm bell” overall shape).

FAR/A S AT — Chinese Wikipedia. https://zh.wikipedia.org/wiki/%E5%8D
%97%E4%BA%AC%E6%80%BBY%E7%BBY%9F%E5%BA%9C — full multi-era history
(Ming Prince Han mansion, Qing Viceroy of Liangjiang yamen, Taiping Tianwang Fu
1853-1864, 1912 provisional presidency, 1927-1949 Nationalist government use, post-1949
provincial government and 2003 museum opening), key building dates (1929 gatehouse,
1936 Zigiao Lou).

ER"ESGEREFIREL XA /\ &ML — China News (F#7), 14 May 2014.
https://www.chinanews.com.cn/cul/2014/05-14/6169050.shtml — the “eight
axes”/architectural incoherence framing used in Section 3’s fabric analysis.
BERRESER | BENEFEXRN N A : — Zhihu (51F).
https://zhuanlan.zhihu.com/p/667583736 (referenced via search listing) — supporting
narrative framing for the site’s layered-power-struggle character.

2025 F 2R LIPS R X 1SR IR+ UA R+ UAFIBUR +IF LR /R and 2025 RER P LLFE R
X TZA K 5o B2 hRHE— %, — Dahepiao ticketing aggregator.

https: //www.dahepiao.com /lvyounews1/20250530515042.html and

https: //www.dahepiao.com /lvyounews1/20250530515043.html — hours (closed
Mondays, Tue-Sun 08:00-17:00) and combined Zhongshan Scenic Area ticket pricing
(~CNY 90); the Mausoleum’s own core precinct is understood generally to be

free /reservation-based, per site-general knowledge, distinct from the combined scenic
ticket — this distinction should be re-verified locally.

2025 RIS ST T Z R W ERFRAE— Y / 2025 RIS RGN A (N EMA+ G TRBUR
+HEBR+ IR R]) / 2025 RIRUESEATI 1R IEI N\ H — Dahepiao ticketing
aggregator (multiple pages).

https: //www.dahepiao.com /lvyounews1/20251003532716.html and related — hours
(08:30-18:00 summer / 08:30-17:00 winter, closed Mondays), ticket pricing tiers (CNY
73-173 depending on guiding inclusions).

Ming Xiaoling companion dossier (this same research pass) — for the cross-referenced
Double Ninth Festival 2026 date verification (18 October, confirmed via festivals.day and
Baidu Wenku sources) and its height-climbing custom implications applied here in
Section 4.

Jiangnan Examination Hall dossier (this same research pass) — for the Li Hongzhang
cross-reference used in Section 5’s recommendation (Li Hongzhang listed among the
Jiangnan Examination Hall’s notable historical examinees).

What could not be verified, and must be re-checked within a week of arrival: - Exact
2026 booking mechanism and reservation-window timing for Sun Yat-sen Mausoleum’s core
precinct (whether genuinely free/reservation-only or ticketed, and via which app/WeChat
channel) — general knowledge that the core tomb area is typically free was not independently



re-confirmed against an official 2026 source in this research pass. - Exact 2026 ticket pricing
and hours for the Presidential Palace, and whether an English-language guided tour is
realistically bookable for this date — sourced from a third-party ticketing aggregator rather
than the official museum site in this pass. - Whether the Presidential Palace’s 15 October
seasonal-hours cutoff is applied precisely as described, which would place the 18 October visit
just inside the shorter 08:30-17:00 winter hours rather than the longer summer hours — worth
a direct check given the planned 16:00 finish time. - The specific magnitude of Double-Ninth-
driven crowding at Sun Yat-sen Mausoleum on 18 October 2026 — the height-climbing custom
and Zijin Mountain’s general association with it is well documented, but a dated, site-specific
2026 crowd forecast was not located in this research pass.

Tai’'an & Qufu — 19-21 October 2026

Daimiao / Dai Temple ({5/&, Daimiao)
Visit: 19 October 2026, 15:45-17:45, Tai’an — the afternoon before Mount Tai

1. The thesis

Daimiao is not a temple you visit on the way to Mount Tai — it is the reason a visit to Mount
Tai was ever a state act rather than a walk up a hill. This walled, palace-scaled compound at the
mountain’s southern foot is where, for two thousand years, the Chinese state performed its
business with Mount Tai’s god before anyone climbed anything: reporting the emperor’s
arrival, requesting permission, receiving the god’s assent, and — after the summit rites were
done — returning here to close the ceremony. It is built like an imperial palace (it shares its
roof form and axial plan with the Forbidden City) because it had to outrank every other
structure a mortal emperor would use: it housed a god who, in the state’s own cosmology,
ranked above him. What you are walking through late on 19 October is the antechamber to the
fengshan (£14#) sacrifice — the base camp, throne room, and record office of a two-millennia-
long negotiation between earthly rulers and the mountain that judged them fit to rule.

2. The layers — a dated history
Pre-Qin/Qin (before 221 BCE): A shrine to the Mount Tai god (ZLLI##, later titled
Dongyue Dadi IR K7F) existed at the mountain’s base before the Qin unification; the
fengshan idea itself is older than any surviving building here.
Han dynasty (206 BCE-220 CE): Emperor Wu of Han performed multiple fengshan-
related visits (from 110 BCE) and the base-temple tradition solidifies; ancient cypresses
on site are popularly linked to Han Wudi’s visit — a claim worth treating as temple lore
rather than dendrochronology [unverified].
Tang-Song expansion: The complex grows into a full palace-style compound under
Tang and especially Song patronage. Song Zhenzong’s fengshan visit in 1008 CE is the
pivot: it is during this period that the temple’s core buildings, including the hall now
called Tiankuang Hall (K ULER, “Hall of Heaven's Gift”), take the form that essentially
survives.
Tiankuang Hall itself: built in 1009 CE under Song Zhenzong, named for the “heavenly
gift” — an auspicious text the emperor claimed had descended from heaven, the pretext



for his fengshan journey. The hall is one of only three surviving buildings in China built
to the very top rank of imperial roof architecture (double-eaved hip roof, same class as
the Hall of Supreme Harmony in the Forbidden City and the Dacheng Hall at Qufu).
Ming-Qing repairs: the compound is repeatedly damaged (fire, war, earthquake) and
rebuilt across Ming and Qing; most of what stands today in the outer halls, gates and
pavilions is Ming-Qing fabric on a Song-Tang footprint, with the murals inside
Tiankuang Hall themselves repeatedly retouched.

20th century: damage during the Republican and wartime periods and further
restoration since 1949; the complex now functions jointly as the Tai’an City Museum
and a functioning heritage site.

1987: inscribed as part of the Mount Tai UNESCO World Heritage listing (mixed
cultural/natural site), Daimiao counted as the mountain’s essential ritual annex rather
than a separate monument.

What'’s original vs. reconstructed, in short: the site plan and axis are Tang-Song in origin;
Tiankuang Hall’s structural frame dates substantially to the Song rebuilding (with later roof
and decorative repairs); the murals inside are Song in composition but have been
repainted/restored across later dynasties — do not assume the paint you see is 1009 CE
pigment. Most gatehouses, side halls, and the enclosing wall are later Ming-Qing construction
or 20th-century restoration on old foundations.

3. What you are actually looking at — decode the fabric

1

The south-north axis and palace plan. Daimiao is laid out exactly like an imperial
palace: outer gate, ceremonial courtyards, a central hall raised on a platform, all on a
single axis running from Zhengyang Gate (IEH[ ) in the south to the rear garden. This
is a deliberate architectural claim — the god inside outranks the mortal emperor
visiting him, so his house is built to palace grade.

Zhengyang Gate (1E[H|7), the main south gate: five bays wide, a number reserved for
the most senior buildings, signalling from the threshold that this is not an ordinary
temple.

Tiankuang Hall (K LER), the heart of the complex: a nine-bay double-eaved hip-
roofed hall on a stone platform — the same roof class as the Forbidden City’s Hall of
Supreme Harmony and Qufu’s Dacheng Hall. Note the yellow-glazed tiles, a colour rank
normally reserved for the emperor himself, extended here to the mountain god.

The Mount Tai God statue inside Tiankuang Hall, seated in full imperial dragon
robes with a mianguan (%7, the tasseled imperial crown) — the god is dressed and
staged exactly as a Son of Heaven, underlining that this deity is being treated as a peer
sovereign, not a folk spirit.

The mural “The God of Mount Tai’s Inspection Tour” (ZRLLI## /2 BRI ZEE),
wrapping around the hall’s interior walls: a continuous narrative painting, traditionally
dated to the Song dynasty, showing the god’s ceremonial procession departing and
returning — chariots, banners, a retinue of some 630 figures by common count [figure
needs re-verification on site]. Read it as a Song court’s own imagination of how a
sovereign’s progress should look, projected onto the god.



6. The stele forest (§8#K), scattered through the courtyards: over a hundred stone stelae
from Han through Qing, making Daimiao one of the densest concentrations of dated
imperial and literati inscriptions outside a dedicated museum.

7. The Qin stele fragment (Z%|f4, “Taishan Keshi”): what survives of the inscription
Qin Shi Huang ordered carved on the mountain in 219 BCE, in small seal script
traditionally attributed to his chancellor Li Si (Z=#f) — one of the very few surviving
examples of Qin-dynasty standardised script in stone. It has been reduced by fire,
weathering and theft over the centuries to a handful of characters (traditionally cited as
around ten legible characters remaining, down from an original text of roughly 222).
Treat the low character count as the point: this is what two thousand years does to even
an imperial proclamation cut in stone.

8. Han and Tang stelae nearby, including remnants associated with Han-era rulers’
visits — read these as a chronological ladder standing next to the Qin fragment: you can
see, in one courtyard, physical evidence spanning Qin through Qing of rulers coming to
this exact spot to declare themselves.

9. The Bronze Pavilion (=) and Iron Pagoda (%1%), Ming-dynasty metalwork
structures in the temple grounds — minor votive architecture, worth a glance rather
than a stop, evidence of continued Ming-era patronage after the Song building phase.

10. The ancient cypresses, several reputedly planted or dating from the Han dynasty —
living witnesses (real or claimed) to the same visits recorded in stone, giving the
courtyards their characteristic dark, layered canopy.

11. The side halls and administrative courtyards flanking the main axis: these housed
the temple’s own bureaucracy — priests, record-keepers, and (in later periods) the staff
managing what had become both a religious and fiscal institution, since Daimiao held
land and income.

12. The rear gate and garden, the counterpart to Zhengyang Gate at the north end of the
axis, historically the route by which a ceremonial party would exit toward the mountain
itself.

4. The meaning layer — how it was used

Picture Song Zhenzong in 1008. A fengshan visit to Mount Tai was not a mountain walk — it
was the single most consequential ritual claim a Chinese ruler could make, asserting that
Heaven and Earth had certified his reign. Before he could set foot on the mountain, protocol
required him to come here first: to report his arrival to the Mount Tai god as one sovereign
calling on another, to make offerings, to have the god’s assent effectively registered through
ritual, and only then to proceed to the summit for the actual fengshan sacrifices to Heaven
(feng, at the summit) and Earth (shan, at a lesser hill nearby). On his return from the
mountain, the emperor came back through Daimiao to close the loop — hence “[a]Z5” (return
of the imperial carriage) in the mural’s title. The building he commissioned to mark this,
Tiankuang Hall, was his way of saying the visit had been sanctioned “by Heaven’s gift” — a text
he claimed had providentially appeared, giving him the pretext every fengshan-seeking
emperor needed: this must look spontaneous, not self-awarded.

For a lower-ranking official or literatus visiting later — a Ming provincial magistrate, a Qing
scholar travelling to see the mountain — Daimiao was the place to pay respects to the god
before an ascent that was, for them, personal and devotional rather than dynastic. The stele



forest is largely their handiwork: officials, poets and pilgrims leaving their names, poems and
prayers in stone, the same impulse that put graffiti on Tang cliffs elsewhere in China, but
formalised into a permanent forest of testimony.

5. The thread — where this sits in the journey

Daimiao is the anchor of the imperial ritual landscape thread. You have already seen this
thread staged at Ming Xiaoling in Nanjing (17-18 Oct), where Hongwu built his tomb according
to geomantic principles to claim legitimacy for the new Ming dynasty after death. Daimiao is
the same instinct turned toward a living ruler’s legitimacy while he still reigns: instead of
geomancy around a grave, it is a formal audience with a mountain god, staged in a building
built to out-rank the emperor’s own palace. Tomorrow (20 Oct) you go to the summit itself,
where the fengshan rite was actually performed — Daimiao is the base camp and record office
for that rite, and visiting it first, in the correct historical order, means you arrive at Mount Tai
already knowing what the ascent was for.

6. Twelve things almost everyone walks past

1. The nine-bay width of Tiankuang Hall — count the bays across the front facade;
nine and eleven are the two most senior widths in Chinese palace architecture, reserved
for the very top rank of building.

2. The mianguan (%73) on the god’s statue — the beaded, tasseled crown is imperial
regalia, not standard temple-deity dress; it is the single clearest physical statement that
this god was ritually equal to the emperor.

3. The join lines in the “Inspection Tour” mural — look for where restoration
campaigns meet; the paint surface is not uniform Song-dynasty pigment throughout,
and a careful look reveals centuries of repainting rather than one untouched artwork.

4.  The character count on the Qin stele fragment — count what’s actually legible; the
gap between roughly ten surviving characters and an original text of over two hundred
is the whole lesson about fire, theft and erosion in one small stone.

5. Yellow roof tiles vs. green roof tiles on different halls across the compound — yellow
is the top imperial rank, used at Tiankuang Hall; lesser halls use green or grey, a visible
hierarchy readable from any courtyard.

6. The Han-associated cypresses’ bark texture — deeply fissured, dark, distinct from
younger plantings elsewhere in the courtyards; whether or not the Han attribution is
literal, the visual age difference is real and worth noting.

7. Stele bases carved as bixi (£2/i), the stone tortoise-dragon — several major stelae
sit on these mythical turtle-like creatures, a standard convention for marking a stele’s
high status; find one and look at the carving of the claws and shell.

8. The Bronze Pavilion’s casting seams — Ming bronze-casting technique visible in the
joins, a small piece of craft history easy to miss beside the larger halls.

9. Side-courtyard inscriptions by lower-status visitors — poems and dedications by
officials of modest rank scattered in side courtyards rather than the main stele forest,
evidence that this was a working pilgrimage site for centuries of ordinary travel, not
only imperial theatre.

10. The platform substructure beneath Tiankuang Hall — the stone base the hall sits
on is older and more weathered than the visible wooden superstructure; run your eye



1.

12.

along the stonework versus the paintwork to see two different ages of fabric on one
building.

The Zhengyang Gate’s five-bay width and gate-nail rows — count the rows of
gilded nail-heads on the doors; the number and arrangement follow the same imperial-
rank grammar as the roof widths.

The rear garden’s contrast with the front axis — after the formality of the main
halls, the rear garden is quieter and less monumental, a useful “sit and look” contrast
showing that even a state ritual complex had a domestic, unshowy back end.

7. The slow route (sized to 15:45-17:45, two hours)

15:45-15:55 — Zhengyang Gate. Pause before entering. Note the five-bay width and
the axis running north; this is the last moment before the “palace grammar” starts.
15:55-16:15 — Front courtyards and stele clusters. Walk the first two courtyards
slowly rather than beelining for Tiankuang Hall. This is where the Qin stele fragment
and much of the Han-Tang stele cluster sit — spend real time here; it will not be
crowded in late October and it rewards unhurried reading of the carved dates even
without translation.

16:15-16:40 — Tiankuang Hall exterior and interior. Circle the platform first to
register the roof and bay count, then go inside for the god statue and the full length of
the “Inspection Tour” mural. Sit-and-look point 1: find a spot on the platform steps
with a clear sightline down the mural’s full run and just look — the mural rewards a
slow left-to-right read as a procession, not a glance.

16:40-17:00 — Side halls and Bronze Pavilion/Iron Pagoda. A shorter pass; these
are supporting cast, not headline acts.

17:00-17:20 — Rear garden and ancient cypresses. Sit-and-look point 2: the rear
garden benches, away from the main axis’s formality — look up into the cypress canopy
and notice the quiet after the ceremonial courtyards; this is the closest the site gets to
the human, unstaged version of Mount Tai worship.

17:20-17:45 — Rear gate and exit, oriented north. Stand at the rear gate and look
toward where the mountain rises beyond the city — tomorrow’s ascent begins from
roughly this direction. This is a deliberate framing device: end the visit facing the
mountain the whole complex exists to serve.

What to skip: the modern museum-annex galleries of unrelated Tai’an archaeological finds (if
open) are not worth time against a two-hour window; the “meaning” is entirely in the axis,
Tiankuang Hall, and the stele forest.

8. Before you go — reading and vocabulary

One essay: search “EEH 4 : FRUMANBAERT EZHE 182 #1” (China Daily /=
H#, 2023) — a concise Chinese-language explainer on why Mount Tai specifically
became the fengshan site; useful groundwork even machine-translated.

One article: the UNESCO Mount Tai inscription documentation (whc.unesco.org, listing
437) for the official heritage framing of Daimiao as part of the wider Mount Tai

property.



One reference: any general account of the fengshan ceremony (¥f1#) — Wikipedia’s
Chinese-language ¥4# entry is a reasonable index of which emperors performed it and
when, useful to cross-check against what you read at the site.

Key terms
Characters Pinyin Meaning Why it matters here
E] Daimiao Temple of Dai The site’s name;
(Mount Tai) “Dai” is Mount Tai’s
classical name
ESEL] fengshan Sacrifices to Heaven  The ritual this whole
(feng) and Earth complex exists to
(shan) stage
N Tiankuang Dian Hall of Heaven's The main hall, built
Bestowal 1009 CE under Song
Zhenzong
eI Taishan Shén God of Mount Tai The deity housed and
dressed as an
emperor here
REKT Dongyue Dadi Great Emperor of the ~ Formal title of the
Eastern Peak Mount Tai god
=i EES qibi huiluan Departure and return  Title theme of the
of the imperial main mural
procession
=ZA Qin keshi Qin stone inscription  The Li Si-attributed
Qin stele fragment
ZHT Li S1 Li Si Qin chancellor
traditionally credited
with the inscription’s
calligraphy
EIN beilin Forest of steles The dense stele
collection across the
courtyards
R/ R bixi Mythical tortoise- The stele-base
dragon creature seen
throughout
TS, midanguan Imperial ceremonial ~ Worn by the god’s
crown statue — the key
equivalence-with-
emperor detail
KETR Song Zhénzong Emperor Zhenzong of Patron of the 1008
Song fengshan visit and
Tiankuang Hall’s

construction



9. Practicalities, verified

Hours (2024-2025 published schedule, confirm on arrival): 8:00-19:00 from 1
May-7 Oct; 8:00-17:30 from 8 Oct-31 Oct — your 19 Oct visit falls in the shorter autumn
window, so plan to be inside well before 17:30 and treat the 17:45 end of your slot as
effectively closing time. Re-verify this specific closing time within a week of
arrival, since seasonal hours shift year to year.

Ticket price: standard adult ticket approximately 20 RMB per person as of the

2024 /2025 published rate (source dated 2025); concession rates exist for students and
seniors. This is inexpensive relative to the Qufu sites and does not require the same
booking pressure.

Booking: unlike the Qufu Three Sites or the Forbidden City, Daimiao does not appear to
require an advance real-name reservation window for individual travellers as of the
source consulted (2025) — on-site purchase or same-day mobile purchase should be
workable, but confirm this is still true close to arrival, since mainland ticketing policy
shifts quickly.

Getting there: Daimiao sits centrally in Tai’an old town, roughly 20-30 minutes by
taxi/DiDi from Tai’an high-speed rail station; it is walkable from central Tai’an hotels.
Photography: general photography is normally permitted in the courtyards and
around the stelae; flash inside Tiankuang Hall in front of the murals should be avoided
regardless of official signage, to protect fragile pigment.

Toilets, seating, shade: well-provided courtyard seating and mature tree cover
throughout; this is a comfortable site for an unhurried two-hour visit with no need for
special accessibility planning — flat courtyards, minimal stairs beyond hall platforms.
English signage: moderate; major halls typically have bilingual placards, but the depth
of historical context (dynastic dating, mural narrative) is thin in English — this dossier
is written to fill that gap.

Guide/audio guide: an audio guide may be available at the ticket office; not
independently verified for October 2026 — if unavailable, this dossier’s Sections 3-4
substitute adequately for a two-hour visit.

10. Eating here — Jain-compatible

Tai’an’s old town around Daimiao sits in Shandong’s heartland cuisine culture, where scallion
and garlic are default seasonings rather than optional ones — this is genuinely a harder city for
the Jain constraint than Shanghai or Hangzhou, and no specific allium-free restaurant near
Daimiao could be verified with confidence for this dossier. Two honest options:

1

Hotel-based meal before or after the visit. Given the 15:45 start, eat lunch at the
hotel or a known-safe location beforehand and treat this as a sightseeing block rather
than a meal stop. Use the phrase card: IFIZ4h & , NEA, 7. /F&. Ex. FEHM
A ; RGEFYA L

Carry backup food, exactly as the itinerary’s own standing advice recommends for the
Tai’an/Qufu leg — packaged plain items (biscuits, fruit, yoghurt-style dairy where
available) bought in advance from a supermarket or convenience store, since a
genuinely reliable j#2 (pure vegetarian) restaurant within easy reach of Daimiao
could not be confirmed. [could not verify] a specific safe restaurant near Daimiao;



treat this as a gap to close with a phone-based Dianping/Meituan search on arrival,
filtering for =8 (vegetarian) or Buddhist temple-canteen (F5H) results, and
confirming by showing the phrase card before ordering.

11. Mid-October 2026 specifics

Mid-to-late October in Tai’an is cool and dry (typically high teens Celsius by day, dropping
toward single digits at night), with clear autumn light well suited to viewing the mural and
stele carving detail without harsh midday glare in the 15:45-17:45 slot. Foliage in the courtyard
cypresses is evergreen, so there is no dramatic autumn colour change to expect here (unlike
deciduous plantings elsewhere on the trip) — the site’s visual character stays fairly constant
across the season. Crowd levels in this post-Golden-Week window (11-26 Oct is after the 1-7 Oct
national holiday crush) should be markedly lighter than early October; a late-afternoon
weekday slot such as this one is a genuinely good time to have the courtyards close to
yourselves.

12. Contingencies
If a hall is under restoration: Tiankuang Hall’s murals are periodically subject to
conservation work; if the hall itself or the mural viewing is restricted, the stele forest
and the Qin stele fragment remain the fallback centrepiece — the dossier’s Section 6
items 3, 4 and 7 do not depend on hall access.

«  Ifitrains: the site is almost entirely outdoor courtyard plus a handful of enclosed halls;
a wet-weather visit is workable with basic rain gear, but budget slightly less time for
lingering at the “sit and look™ points.

+  Ifunexpectedly crowded (unlikely in this slot/season): prioritise Tiankuang Hall and
the Qin stele in the first 45 minutes and treat the rear garden as optional rather than the
reverse.

. If the visit needs to be shortened: cut the Bronze Pavilion/Iron Pagoda and side-hall
pass (Section 7’s 16:40-17:00 block) first; it is the least load-bearing part of the route for
the thesis of the dossier.

13. Sources and confidence

1. Mount Tai Travel Guide, “Dai Temple Guide: History, Highlights & Visitor Tips” —
https://mounttaitravelguide.com/dai-temple-guide/ (accessed 2026, undated content)

2. RLAME, 2025 FLEFBRXTEMIE” —
https://m.ta.bendibao.com /tour/29229.shtm (dated 2025)

3. 45/&B ™ (daimiao.cn) visitor-guide channel listing —
http://www.daimiao.cn/channels/109.html (site could not be fully fetched due to
access restrictions; used for corroboration only)

4. FEFFEMFEERE EPLE | RIS EXE# M ? " —
https://cn.chinadaily.com.cn/a/202305/11/WS645c¢b00aa310537989373c17.html (2023)

5. #H#EER, “HZHFWZIMA" — https:/ /zh.wikipedia.org/zh-hans/Z& LU ZIA (page
identified via search; full content not directly fetchable, general claims cross-checked
against multiple secondary Chinese sources including & 14/ collection notes at
https://www.dpm.org.cn/collection/impres/234107.html)



6. HFHFR, “F4#” — https://zh.wikipedia.org/zh-hans/¥1## (identified via search,
used as an index of fengshan-performing emperors)

7.  UNESCO World Heritage Centre, Mount Tai — https://whc.unesco.org (listing 437;
Daimiao treated as part of the inscribed property)

8. MEITH, “XHMEZ (FLESHEIZER) "—
https://www.163.com/dy/article/G1P12UC70550EL4R.html (background on the
Tiankuang Hall mural)

What could not be verified / re-check within a week of arrival: (a) the exact current
opening hours for the 19 Oct 2026 date specifically — the 8:00-17:30 October window is drawn
from a 2025-dated source and should be confirmed against the temple’s own WeChat account
or the Tai’an cultural tourism bureau shortly before travel; (b) the precise surviving character
count on the Qin stele fragment, cited here as commonly stated (around ten characters) but
figures vary between sources and deserve on-site confirmation from the official signage; (c)
whether any advance real-name booking requirement has been introduced for Daimiao since
the 2025 source used — mainland ticketing policy for heritage sites changes quickly and this
should be re-checked; (d) no specific Jain-compatible restaurant near Daimiao was confirmed
— this is flagged rather than guessed, and should be resolved with a live Dianping/Meituan
search plus phone confirmation in the days before arrival.

Mount Tai (ZxLl], Taishan)

Visit: 20 October 2026, 08:30-14:30, Tai’an — cable car up and down, by deliberate
choice

1. The thesis

Mount Tai is not a scenic mountain that happens to have temples on it; it is a cosmological
instrument that China built its state religion around. For roughly two thousand years, the
mountain functioned as the physical location where a ruler could stand closest to Heaven and
claim, in front of witnesses and posterity, that his rule was sanctioned — the fengshan (F )
sacrifice, performed by only a handful of emperors across the entire imperial period, was the
single highest-stakes ritual the Chinese state possessed, and this mountain was its only
legitimate stage. Everything you will see today — the inscriptions cut into cliffs, the goddess
temple at the summit thronged with ordinary pilgrims, the “wordless” stele that nobody can
definitively explain — is sediment left by that idea operating at two registers simultaneously:
an imperial theology of legitimacy at the top, and a folk religion of fertility, safety and long life
running underneath it and eventually outlasting it. You are seeing both today, deliberately by
cable car rather than on foot, because the point of today is to read the mountain as a text, not to
conquer it as a physical challenge.

2. The layers — a dated history
+  Pre-imperial: Mount Tai’s sacred status predates the unified Chinese state; it was
already the easternmost and most revered of the Five Great Mountains (F1{£) in Zhou-
era cosmology, associated with the rising sun, the direction east, and (later) the
beginning of life — a natural anchor for a state theology built around beginnings and
legitimacy.



221 BCE — Qin Shi Huang. The first emperor of a unified China performed fengshan
here in 219 BCE, only two years after unification, explicitly to cement the new dynasty’s
claim to a Heaven-sanctioned mandate. He commissioned the Qin stele (the fragment
now in Daimiao) recording the visit. Contemporary accounts (via later historians,
notably Sima Qian) already disagree about details of the ritual, since Qin Shi Huang
reportedly kept parts of it secret from his own Confucian advisors — an early instance
of contested versus official narrative that runs through the whole fengshan tradition.

110 BCE onward — Han Wudi. Performed fengshan multiple times (traditionally cited
as at least five ascents across his reign), the most ritually elaborate fengshan
programme of any single emperor, reinforcing Mount Tai’s status at the peak of Han
state religion.

56 CE — Han Guangwu. A further Han fengshan visit.

666 CE — Tang Gaozong, and 725-726 CE — Tang Xuanzong. Tang Xuanzong’s 726
CE fengshan is one of the best-documented, producing the “Ji Taishan Ming” (423= L1
4%) inscription carved into the cliff at Dazongfeng (A WI%) near the summit — a
lengthy imperial text, gilded, that survives today as the mountain’s most important
large-scale imperial inscription still in situ.

1008 CE — Song Zhenzong. The last fengshan sacrifice performed by a reigning
emperor, and in some scholarly readings a moment where the ritual’s credibility was
already wearing thin — Zhenzong’s justification (a providential “Heavenly text”) was
viewed skeptically by some contemporaries, and no later dynasty resumed full
fengshan. This is also the visit that produced Daimiao’s Tiankuang Hall, which you saw
yesterday.

Post-Song: rulers continued to visit and make offerings at Mount Tai (notably several
Qing emperors, including Kangxi and Qianlong, who left extensive inscriptions across
the mountain) but without reviving the formal fengshan rite itself — visits became
devotional and commemorative rather than dynasty-founding theatre.

Parallel folk-religious history: the cult of Bixia Yuanjun (23&5JG#&), the “Princess of
the Azure Clouds,” rises to prominence from roughly the Song-Ming period onward and
becomes, for ordinary pilgrims, more significant in practice than the male Mount Tai
god the emperors were addressing — a female deity of fertility, healing and protection
whose summit temple, Bixia Ci, became (and remains) the mountain’s most heavily
used devotional site, arguably eclipsing the official imperial cult for the general public.
20th century: Mount Tai’s temples suffered damage and disruption through war and
the Cultural Revolution period; post-1980s restoration and heritage management
brought the mountain to its current state.

1987: inscribed as a UNESCO World Heritage mixed site (cultural and natural) — one of
the first mixed sites in the world, recognising both the physical landscape and the two-
millennia religious/political use built onto it.

What'’s original vs. reconstructed: the rock, the cliff faces, and the majority of the stone
inscriptions cut directly into living rock (like the Tang Ji Taishan Ming) are as physically
original as anything on this trip — carved stone does not get “rebuilt.” The temple buildings
along the route (Bixia Ci, the Nantianmen gate structure, various way-stations) have been
repeatedly damaged and restored across dynasties and especially in the 20th century; treat
freestanding wooden /masonry structures as Ming-Qing-to-modern fabric on ancient



footprints, and treat the inscriptions cut into the cliffs themselves as the most trustworthy
original material on the mountain.

3. What you are actually looking at — decode the fabric

1

The mountain’s orientation and the idea of “ascent as ritual sequence.” Mount
Tai is climbed (traditionally) from south to north along a single processional route —
gates, gateways and terraces are named and numbered as stages of an ascent,
structurally similar to a temple’s courtyard sequence rotated vertical. Today you enter
this sequence partway up, at Zhongtianmen (- X7, “Middle Heaven Gate”), by cable
car.

Zhongtianmen (4 X|7]). The midpoint gate on the traditional route, at roughly 850
metres elevation — historically the psychological and physical halfway marker for
pilgrims climbing on foot; you begin here by road/cable-car transfer rather than on
foot, which is the correct choice given the itinerary’s pace.

The Zhongtianmen-Nantianmen cable car line itself. A modern (later 20th-
century) engineering addition, not part of the historical ritual fabric — worth naming
as such: you are using 20th-century infrastructure to access an ancient sacred route, a
juxtaposition worth sitting with rather than ignoring.

Nantianmen (55 X[ ], “South Heaven Gate”). The gate marking the formal threshold
between the mortal world and the sacred summit precinct in traditional cosmology —
structurally and symbolically the mountain’s equivalent of a temple’s inner gate.
Pilgrims on foot historically experienced real physical relief and awe passing through it
after the brutal final staircase (the Eighteen Bends, +J\&): arriving by cable car, you
get the threshold without the ordeal — look up at the gate structure itself (rebuilt
across dynasties, currently Ming-Qing style masonry and timber) and register that you
are crossing a boundary the whole mountain’s architecture was built to dramatise.

Tianjie (X117, “Heavenly Street”). The commercial/pilgrim street running along the
ridge between Nantianmen and the summit temples — historically where pilgrims
bought incense, votive items and lodging before the final approach to Bixia Ci; today a
mix of restored shopfronts, souvenir stalls and small guesthouses. Read it as the direct
architectural descendant of every temple approach-street in China (compare Queli
Street in Qufu, visited two days later) — the commercial threshold that always precedes
the sacred one.

Bixia Ci (32 §547), the temple of Bixia Yuanjun. The summit’s principal working
temple, built at high elevation in a walled, tightly enclosed courtyard plan (a deliberate
contrast to the open, palace-scale plan of Daimiao below — this is an intimate,
defensible mountaintop shrine, not a palace). The bronze roof tiles on its main hall are a
notable engineering response to the summit’s extreme weather; bronze resists the wind
and ice that would damage ceramic tile at this altitude.

The image of Bixia Yuanjun inside. Typically flanked by attendant deities associated
with eyesight and childbirth (Yanguang Nainai R Y¢#/547} and Songzi Niangniang i%X
JRIR in common folk pairing) — evidence that what pilgrims actually came here for
was overwhelmingly practical and personal (children, eyesight, health), not abstract
dynastic legitimacy.

The Wordless Stele (JLF4%), standing near the summit: a large, entirely blank stone
stele whose origin is genuinely disputed among scholars — competing theories attribute



it to Qin Shi Huang (as a stele left deliberately uninscribed, or one whose text was lost)
or to Han Wudi (with a similar deliberate-silence theory, or an unrecorded loss). No
inscription survives, and no scholarly consensus fixes its date or patron. This is the
mountain’s best teaching example of the difference between a monument and its
explanation — the stone is certain, its meaning is not.

9. Dazongfeng cliff CK3%&) and the Ji Taishan Ming (4C3=1114%). Tang Xuanzong’s
726 CE inscription, cut directly into the cliff face in large gilded characters — a lengthy
imperial text recounting his fengshan visit and his aspirations for the dynasty. This is
the single most substantial surviving imperial inscription on the mountain and, unlike
the Wordless Stele, is unambiguous: dated, attributed, and legible.

10. The dense cluster of later imperial and literati inscriptions around the summit,
including Qing-era (Kangxi, Qianlong) additions — read the summit cliffs as a
palimpsest: successive rulers and scholars adding their own mark next to their
predecessors’, a physical argument for continuity of legitimacy stretching across
dynasties that otherwise had no direct political connection to one another.

11. Yuhuangding (£ £7i, Jade Emperor Peak), the mountain’s actual highest point
(1,545 m), with a small temple to the Jade Emperor — the Daoist supreme deity —
marking the summit proper. Note the deliberate hierarchy: Bixia Ci, the more heavily
used pilgrimage site, sits slightly below the true summit, while the Jade Emperor’s
shrine occupies the highest point itself, a spatial statement about cosmic rank even at
this small scale.

12. The view east at sunrise/from the summit generally (weather permitting):
historically the reason “watching the sunrise from Mount Tai” (WM HYE) became a
set-piece cultural experience in its own right, independent of any religious ritual —
Confucius himself is recorded in later tradition as having remarked on how small the
world looked from this summit, a line C&Z=LL/NKF, “ascend Mount Tai and the
world grows small”) that entered the language as a stock phrase for perspective and
ambition.

4. The meaning layer — how it was used
Two very different people climbed this mountain, and it is worth holding both in mind at once.

The emperor. Take Tang Xuanzong in 726 CE. His fengshan visit was a vast state operation —
an imperial procession likely numbering in the thousands, months of preparation, court debate
over the correct ritual forms (fengshan protocol was genuinely contested and reconstructed
each time, since it happened so rarely that no living official had performed it before), and a
summit ceremony sealed with sacrificial vessels reportedly buried at the peak as physical proof
of the rite, meant never to be seen again. The Ji Taishan Ming he had carved into the
Dazongfeng cliff was not a private prayer; it was a public, permanent broadcast to future
generations that Heaven had received him. For Xuanzong, the mountain was a stage and the
ritual a performance of cosmic accounting: report the dynasty’s achievements to Heaven,
receive tacit confirmation through the successful completion of the rite, descend having
converted political power into cosmic sanction.

The pilgrim. Take, instead, an ordinary woman from a Shandong village in the Qing dynasty,
climbing (on foot, over days, an ordeal this itinerary deliberately does not replicate) to reach



Bixia Ci and pray to Bixia Yuanjun for a child, or for a sick relative’s recovery, or for eyesight
restored. She was not thinking about fengshan at all — the goddess cult that grew up around
Bixia Yuanjun from the Song-Ming period onward operated almost entirely outside the
imperial ritual calendar, a devotional economy of vows, votive offerings and return pilgrimages
that made Bixia Ci one of the most continuously and intensely used religious sites in China,
arguably more so, in sheer volume of ordinary visitors over the centuries, than the emperors’
own fengshan register. The two systems shared the same summit and the same mountain but
were, in an important sense, two different religions running in parallel: a state theology of
legitimacy performed rarely by a handful of men, and a folk theology of fertility and protection
performed constantly by everyone else. What you are visiting today is overwhelmingly the
physical residue of the second, with the inscriptions of the first cut into the cliffs around it.

5. The thread — where this sits in the journey

Mount Tai is the centrepiece of the imperial ritual landscape thread. You arrived at this
thread properly at Ming Xiaoling in Nanjing (18 Oct), where a founding emperor staked
legitimacy on his tomb’s geomantic siting after death; yesterday at Daimiao you saw the
antechamber where legitimacy was negotiated with this specific mountain’s god before an
ascent; today is the ascent itself — the site where the negotiation was actually enacted and
recorded in stone. The thread continues in Beijing: the Forbidden City (the throne room where
legitimacy was administered day to day) and especially the Temple of Heaven (25 Oct-adjacent
thread, the winter-solstice sacrifice — the annual, domesticated descendant of the same
Heaven-reporting logic that fengshan performed only a handful of times in two thousand
years). Mount Tai and the Temple of Heaven are, in effect, the same idea at two different scales
and frequencies: fengshan was rare, dramatic, and site-specific to this one mountain; the
winter solstice rite was annual, routine, and could be performed at a purpose-built altar in the
capital. Seeing Mount Tai first gives the Temple of Heaven, five days later, its full weight.

6. Twelve things almost everyone walks past

1. The bronze roof tiles on Bixia Ci’s main hall — pause at the hall exterior and notice
the metal rather than ceramic tile; this is a practical engineering response to summit
wind and ice, and a rare material choice worth naming specifically.

2. The attendant deities flanking Bixia Yuanjun inside — Yanguang Nainai (eyesight)
and Songzi Niangniang (childbirth) are usually present in the hall; identify them rather
than looking only at the central image, since they are the reason most historical
pilgrims actually came.

3. The blank surface of the Wordless Stele up close — look for any trace of tooling,
remnant characters, or weather patterning that might hint at a lost inscription; the
genuine scholarly uncertainty is best appreciated by looking hard and finding nothing
conclusive yourself.

4. The gilding traces on the Ji Taishan Ming characters at Dazongfeng — some
gilding is reported to survive in patches within the carved strokes; look for a duller gold
sheen within the incised lines rather than expecting a fully gilded surface.

5. The sheer scale of the Ji Taishan Ming text — this is not a short label but a lengthy
composed text; note how much cliff face it occupies and imagine the logistics of carving
it at height in 726 CE.



10.

1.

12.

Votive locks and ribbons on chains/railings near Bixia Ci — a living folk-practice
layer (padlocks, red ribbons tied by pilgrims for luck, marriage, or health wishes) that
sits directly alongside the imperial inscriptions; a useful visual contrast between state
theology and folk practice within a few metres of each other.

The Jade Emperor Peak’s marker stone for the true summit elevation (1,545 m)
— many visitors treat Bixia Ci as “the top” since it’s the busier site; find the actual
highest-point marker at Yuhuangding and register that it is a separate, quieter, higher
spot.

Layered inscriptions of different dynasties carved near each other on the same
cliff faces — look for Qing-era characters (Kangxi/Qianlong-associated) positioned
close to older Tang or Song inscriptions; the physical proximity of different centuries’
handwriting on one rock face is the clearest single image of the mountain’s continuity.
The shopfronts along Tianjie selling incense and votive paper — these are the
direct commercial descendants of what pilgrim-supply stalls have sold here for
centuries, even though the buildings themselves are modern; note what’s actually for
sale as a clue to what people still come here to do.

Weather-worn versus recently re-cut character edges on the same inscription
— some inscriptions have been recut/deepened during restoration campaigns; a sharp-
edged character next to a softened, eroded one on the same stele is evidence of
conservation intervention worth noticing rather than assuming uniform antiquity.
The Nantianmen gate’s masonry base versus its timber superstructure — the
stone base is generally older/sturdier fabric; the wooden upper structure has been
repeatedly rebuilt; look at the join between stone and timber as a marker of different
restoration eras.

The view back down toward Zhongtianmen from Nantianmen — most visitors
look onward and upward; turning around to look back down the route you didn’t walk
gives a genuine sense of the vertical distance the traditional foot-pilgrimage covered,
useful context even though you're skipping it.

7. The slow route — cable car up, Tianjie and summit walking, cable car down (sized to 08:30-

14:30)

This route is built entirely around the choice already made: no hiking the Eighteen Bends or
the Ten Thousand Steps. It is a ritual-landscape walk at altitude, not a fitness challenge.

08:30-09:15 — Tai’an to Tianwaicun ((X4M) and bus/transfer to
Zhongtianmen (7 X[ 7]). Budget real time for this stage; the road transfer to
Zhongtianmen takes roughly 40 minutes by shuttle bus from the Tianwaicun boarding
point, and queues for tickets/buses can add time even outside peak season.
09:15-09:45 — Zhongtianmen cable car ascent to Nantianmen. The cable car ride
itself is a genuine “sit and look” opportunity: sit-and-look point 1. Take a window seat
and watch the vegetation and rock character change as you rise — this is the closest
you’ll get to experiencing the vertical drama of the traditional climb without the climb
itself. Look down at the stone staircase route below for scale.

09:45-10:15 — Nantianmen threshold and first sit-down. Pass through the gate
deliberately slowly. Just beyond it, find a bench or low wall along Tianjie with a view



back at the gate structure: sit-and-look point 2. Sit for ten minutes. Look at the gate’s
timber-on-masonry construction (Section 6, item 11) and simply register the threshold
you've crossed before moving on — this is the point in the route where the “ordeal-
then-relief” emotional structure the traditional pilgrimage was built around is most
legible, even arriving by cable car.

10:15-11:00 — Walk Tianjie (X137) toward the summit temples. This is flat-to-
gently-graded ridge walking, well within a moderate pace. Look at the shopfronts
(Section 6, item 9) and take it slowly — this is the pilgrim market street and deserves
unhurried attention, not a quick pass-through.

11:00-11:45 — Bixia Ci (22£547)). The visit's devotional core. Circle the courtyard, look
at the bronze roof tiles, go inside for the Bixia Yuanjun image and her attendant deities.
This will likely be the most crowded single point on the route (it remains an actively
used pilgrimage site) — budget patience rather than expecting solitude here.
11:45-12:15 — Dazongfeng cliff (X3)§) for the Ji Taishan Ming and the
Wordless Stele. A short walk from Bixia Ci. Sit-and-look point 3 (optional, weather-
dependent): if there’s a bench or ledge with a clear view of the inscribed cliff face, take
ten minutes here — this is intellectually the densest stop on the mountain and rewards
not rushing past it toward Yuhuangding.

12:15-12:45 — Yuhuangding (£ £Ti), the true summit. A modest additional climb
from the Dazongfeng area — manageable stairs, not a strenuous ascent. Register the
elevation marker and the Jade Emperor shrine, and note the hierarchy discussed in
Section 3, item 11.

12:45-13:15 — Lunch/rest at Tianjie. Bring backup food (see Section 10) rather than
relying on finding a compliant hot meal at altitude; there is limited genuinely reliable
Jain-compatible catering on the mountain itself.

13:15-14:00 — Return walk along Tianjie to Nantianmen and cable car descent
to Zhongtianmen. Retrace the morning’s route; the light and crowd character will
likely have shifted by early afternoon, making this a different visual experience from
the ascent.

14:00-14:30 — Zhongtianmen to Tianwaicun transfer and return toward Tai’an.

What to skip and why: the Eighteen Bends staircase (1-/\#) and the entire Hongmen (£T

I ]) foot-route are the traditional pilgrim’s path and are explicitly not part of this plan —
skipping them is correct for this itinerary’s pace, not a compromise; you get the ritual meaning
(Nantianmen threshold, Tianjie, summit temples, inscriptions) without the multi-hour stair
ordeal. The Houshiwu (J§£438) area with its old pines is a worthwhile secondary sight for a
full-day dedicated mountain visit but is outside this schedule’s time budget and can be skipped
without loss to the day’s thesis.

8. Before you go — reading and vocabulary
One essay: search “TEF 4 | FeU{TRAR A HARTEERF 14 23#h” for a grounded
Chinese-language overview of why fengshan happened here specifically, worth reading
alongside the Daimiao dossier.
One reference index: the Chinese Wikipedia entries for £## and LA %! (Mount
Tai stone inscriptions) are useful as indexes of which emperors and which inscriptions
exist, to cross-check against on-site signage.



One thing to watch for: any documentary segment covering Chinese sacred-mountain
pilgrimage culture (the Bixia Yuanjun cult specifically, rather than generic “China’s
mountains” B-roll) will do more to prepare you for what you’ll actually see at Bixia Ci
than any imperial-history material — the crowd you’ll be standing in is mostly there for
the goddess, not the emperors.

Key terms
Characters Pinyin Meaning Why it matters here
ZL Taishan Mount Tai The mountain;
classically “Dai” (i)
ESEE fengshan Sacrifice to Heaven The imperial rite this
(feng) and Earth mountain uniquely
(shan) staged
hE Wiuiyue The Five Great Mount Tai is the
Mountains easternmost and
most senior of the
five
==l Zhongtianmén Middle Heaven Gate  Your cable-car
starting point,
historically the
route’s midpoint
Nl Nantianmén South Heaven Gate The threshold gate
between mortal and
sacred summit
precinct
X1H Tianjie Heavenly Street The ridge-top pilgrim
market street
285247 Bixia Ci Temple of Bixia The summit’s
[Yuanjun] principal working
devotional temple
BETE Bixia Yudnjin Princess of the Azure The goddess at the
Clouds centre of the
mountain’s living
pilgrimage cult
EEn Yuhuang Ding Jade Emperor Peak ~ The mountain’s true
summit, 1,545 m
ToFhE wuzibei Wordless stele The blank stele of
disputed origin near
the summit
2R Ji Taishan Ming “Record of Mount Tang Xuanzong’s 726
Tai” inscription CE cliff inscription at
Dazongfeng
KN Daguanfeng Grand View Peak The cliff bearing the



Characters Pinyin Meaning Why it matters here

densest cluster of
imperial inscriptions

+ )\ Shiba Pan Eighteen Bends The traditional foot-
pilgrim’s final steep
staircase — not part
of today’s route

Z2xILUMm/NKTF déng Taishan ér xido “Ascend Mount Tai  Confucius-attributed
tianxia and the world grows  line on summit
small” perspective

9. Practicalities, verified

Cable car (Zhongtianmen line): operating hours approximately 7:30-17:00 (source
dated late 2024 /early 2025); one-way fare approximately 100 RMB per person. Re-
verify exact hours close to arrival, as mountain cable car schedules shift with season
and weather.

Transfer to Zhongtianmen: shuttle bus from Tianwaicun to Zhongtianmen costs
approximately 35 RMB one way (source dated 2025/2026 travel-guide content); this is a
separate fare from the cable car itself, so budget both legs.

Booking: tickets for the mountain scenic area and cable cars are sold through the
official “2Z£5 2z 11" (Zhihui Taishan / Smart Mount Tai) online platform
(zhihuitaishan.cn) as well as major OTA platforms (Ctrip/#5#%, Meituan, Qunar) —
confirm whether foreign-passport booking is supported directly on the official platform
or whether an OTA /hotel-assisted booking is more reliable; this was not independently
confirmed for October 2026 and should be checked in the weeks before travel.
Weather dependency: cable cars can suspend operation in high wind or storm
conditions, which are more likely at altitude even when the base of the mountain is
calm — build in a buffer and have the contingency plan in Section 12 ready.

Toilets, water, shade: available at Zhongtianmen, along Tianjie, and near Bixia Ci;
limited or none on the more exposed inscription-viewing stretches near Dazongfeng, so
carry water.

Accessibility and standing: despite being cable-car-based, this remains a moderate-
effort day — walking Tianjie and the modest stairs to Yuhuangding involves real but
manageable exertion at altitude (cooler air, occasional wind); this is well within a
moderate pace but is not a zero-effort day.

English signage: limited at inscription sites specifically (the scholarly disputes around
items like the Wordless Stele are not well explained on-site in English); this dossier’s
Sections 3-4 are written to cover that gap.

Photography: generally unrestricted outdoors; be considerate around active worship at
Bixia Ci, where photographing pilgrims in the act of prayer without care is poor
etiquette regardless of official rules.



10. Eating here — Jain-compatible

The mountain itself, particularly at Tianjie and near Bixia Ci, has food stalls and small
restaurants aimed at pilgrims and tourists, but no specific Jain-compatible option at
altitude could be verified for this dossier — Shandong cuisine’s default use of scallion and
garlic applies here as much as in Tai’an town, and mountain-top catering is generally lower-
quality and less flexible than establishments in the city. The practical answer: carry your own
food for this day specifically, exactly as the itinerary’s standing advice recommends — plain
bread, fruit, nuts, and any packaged dairy-based items bought in Tai’an the evening before,
sufficient for a self-sufficient lunch at the 12:45-13:15 window on Tianjie. Hot water is normally
available for purchase or occasionally free at temple areas if you carry tea or instant items,
which is useful in the cooler mountain-top air. If a specific vegetarian stall is found on Tianjie
on the day, use the phrase card before ordering regardless: IZXZ45 & , NEA., Fr. 1FA.
3E3R. HAMAM ; XSEMPIATLL

11. Mid-October 2026 specifics

Late October at Mount Tai’s summit is meaningfully colder and windier than Tai’an town at the
base — expect a temperature drop of several degrees at altitude, and wind chill that can make
it feel considerably colder than the forecast for the city; bring a proper layer even though the
day starts as an autumn day at ground level. Light in mid-to-late morning through early
afternoon (your window) is generally good for viewing the inscriptions, though the summit is
genuinely prone to cloud and mist, which can reduce visibility significantly with little warning
— treat any sunrise-viewing folklore as irrelevant to this itinerary (you are not doing a dawn
ascent) and instead treat clear inscription-viewing weather as the thing to hope for. Crowds at
Bixia Ci remain substantial even outside Golden Week, since it functions as a living pilgrimage
site with its own visitor rhythm somewhat independent of general tourism season; a Tuesday
in late October (your date) should be markedly calmer than a weekend, but do not expect the
temple courtyard itself to ever feel empty.

12. Contingencies

- Ifthe cable car is suspended for weather: this is the most serious risk to the day as
planned, since there is no fallback ascent that fits the itinerary’s pace. Have a rest day /
alternate Tai’an-town activity (return to Daimiao for a second, unhurried look, or a rest
morning) ready as a full substitute, and treat the mountain as a day to reschedule
rather than force in poor conditions if genuinely necessary.

- If Bixia Ci is closed or heavily restricted (unlikely but possible during a maintenance
period): Dazongfeng and the Ji Taishan Ming inscription become the day’s centrepiece
instead — the intellectual content of Section 4 does not depend on Bixia Ci access
specifically.

- Ifitis unexpectedly mobbed: prioritise Nantianmen, Tianjie, and Dazongfeng in the
earlier part of the window and treat Bixia Ci and Yuhuangding as flexible/optional
depending on how the crowd develops through the day.

«  If mist/cloud obscures the summit: the inscriptions and temple architecture remain
fully viewable at close range regardless of visibility; only the “big view” payoff is
weather-dependent, and this dossier’s route does not rely on a clear panoramic view to
deliver its meaning.



13. Sources and confidence

L PSNTH, 2026 MRS LIRS « LKL, TAVERSKANL —
https://www.163.com/dy/article/L2SEARF90556GMA8.html

2. REFWE, “FURERINZENE (MEH+WEAD) "—
https://ta.bendibao.com/tour/202412 /27130.shtm (dated December 2024)

3. #ARHH, “£4#” — https://zh.wikipedia.org/zh-hans/$J4# (identified via search,
used as index of fengshan-performing emperors and dates)

4. HEEH, “FTWAZ)” — https://zh.wikipedia.org/zh-hans/Zx LA %) (identified via
search, used as index of major inscriptions including Ji Taishan Ming and Wordless
Stele)

5 ARM/XUHRR, “RUTFEER (T) "—
https://taian.dzwww.com /whta /201605 /t20160530_14371307.html (2016) — used for
the Wordless Stele attribution debate

6. BEBAR, “4CFLISE” (entry identified via search; not directly fetchable due to access
restriction, general dating/content cross-checked against multiple secondary sources)

7. BEBARL “ZEEILAE” (entry identified via search; not directly fetchable due to access
restriction, general cult history cross-checked against multiple secondary sources)

8. UNESCO World Heritage Centre, Mount Tai (listing 437) — https://whc.unesco.org

What could not be verified / re-check within a week of arrival: (a) exact 2026 cable car
operating hours and whether they differ from the late-2024-dated schedule used here; (b)
whether foreign-passport online booking works directly on the official &' Z=Ll| platform, or
whether an OTA /hotel-assisted booking route is needed — this materially affects how early to
arrange tickets; (c) the precise surviving-versus-original gilding on the Ji Taishan Ming
inscription is stated cautiously here and should be treated as approximate; (d) the scholarly
dating dispute on the Wordless Stele is presented as genuinely unresolved based on the sources
found — if a museum or on-site placard asserts a confident single attribution, treat that as the
official narrative rather than settled scholarship, per the standing instruction to separate the
two; (e) no specific on-mountain Jain-compatible food option was confirmed, and the self-
sufficiency plan in Section 10 should be treated as the primary plan, not a fallback.

Temple of Confucius, Qufu (fL.J&, K&ng Miao)
Visit: 21 October 2026, 08:30-11:00, Qufu — the middle station of the Confucian arc
1. The thesis

The Qufu Confucius Temple is not a memorial to a philosopher; it is the physical proof that a
state can build its entire administrative ideology around one man’s teaching and then keep
rebuilding the proof for 2,500 years. What began in 478 BCE as a modest shrine converted from
Confucius’s own former residence grew, through successive imperial patronage, into a nine-
courtyard palace-scale complex that consciously borrows the architectural grammar of the
Forbidden City — because by the time later dynasties finished expanding it, Confucius had
been posthumously elevated to a status that, in the built environment at least, rivalled an
emperor’s. This is the headquarters of the state cult of Confucius: not a place where a great
teacher is quietly remembered, but the physical machine through which successive dynasties
manufactured ideological legitimacy by claiming his authority as their own.



2. The layers — a dated history

« 479 BCE: Confucius dies. The Duke of Lu converts three rooms of Confucius’s former
residence into a shrine, preserving his clothing, cap, lute (qin), carriage and books —
this is the seed structure, essentially a private memorial.
478 BCE (conventionally cited as the founding date): formal ritual sacrifice to
Confucius begins at this site, the starting point most sources (including the UNESCO
nomination) treat as the temple’s founding.
Han dynasty (from 195 BCE onward): Emperor Gaozu of Han performs a sacrifice to
Confucius at Qufu — the first recorded instance of a reigning emperor personally
honouring Confucius, beginning the long process of state adoption. Han Wudi’s later
formal establishment of Confucianism as the basis of state ideology (2nd century BCE)
makes Qufu’s temple newly consequential as the ideology’s ancestral site.
Successive dynastic expansion: the temple is expanded, destroyed by fire, and rebuilt
repeatedly across the Han through Yuan periods as Confucius’s posthumous titles
escalate — from “Duke” to eventually “King” and later “Ultimate Sage” (£ 3£) — each
promotion typically accompanied by expanded building rights, since a higher-ranked
title justified a higher-ranked building.
1215 (Jin dynasty) and multiple subsequent fires/wars damage the complex across the
Jin—-Yuan transition.
Ming dynasty (from 1499, major rebuilding after a catastrophic fire): the temple
essentially takes the plan visitors see today — the nine-courtyard axial sequence,
culminating in a rebuilt Dacheng Hall (“Hall of Great Perfection”), constructed to the
top rank of imperial architecture: double-eaved hip roof, yellow glazed tiles, a status
normally reserved for the emperor’s own palace and, in Shandong, shared only with
Daimiao’s Tiankuang Hall.
Qing dynasty: further expansion and reinforcement, including the famous dragon-
carved marble columns of Dacheng Hall’s front colonnade, generally dated to this period
of Qing-era rebuilding after fire damage — the temple’s single most photographed
detail.
20th century: the complex, like much of Qufu’s Kong-family heritage, suffered
disruption and damage during the Republican period and again during the Cultural
Revolution (1966-1976), when Red Guards specifically targeted Qufu as the symbolic
heart of “feudal” Confucian ideology — statues, tablets and steles were damaged or
destroyed in this period, a fact the on-site narrative and most tour guiding tends to
understate or skip.
1994: inscribed as a UNESCO World Heritage Site jointly with the Kong Family Mansion
and the Cemetery of Confucius.
Present: the complex comprises over 100 buildings across the nine courtyards; most
standing structures date from Ming and Qing rebuilding campaigns on a footprint that
traces back, in its earliest core, to the original 478 BCE shrine site — meaning the
location is essentially the oldest continuously used ritual site in this dossier set, even
though almost none of the standing timber is older than the Ming dynasty.

What'’s original vs. reconstructed, in short: the site and its axis are ancient in continuous
use; almost all standing wooden structures are Ming or Qing rebuilds (post-1499 for the core



sequence); the Dacheng Hall’s famous dragon columns are Qing-period carving; the stele forest
spans genuine Han-through-Qing dated originals interspersed with later replacements where
originals were lost or damaged, including losses during the 20th century that are not always
flagged on-site.

3. What you are actually looking at — decode the fabric

1

The nine-courtyard axis running roughly north-south, over 1km long — the single
longest processional sequence on this trip, longer than the Forbidden City’s central axis
in proportion to the whole site; walking it is itself the point, not a means to an end.
Lingxing Gate (#8 £)7), the formal outer entrance: named for a star associated in
classical cosmology with the selection of talented scholars for state service — the temple
announces its purpose (recruiting and honouring talent) before you're even inside.

The successive gates and stele pavilions of the early courtyards (including the
Kuiwen Pavilion, ZX &, a Song-founded, Ming-rebuilt library structure): these house
the temple’s own accumulating archive — over a thousand stelae across the site record
two millennia of imperial visits, honours, and repair campaigns, effectively a stone
paper trail of every dynasty’s investment in Confucius’s cult.

The Thirteen Stele Pavilions (+=7##%), a distinctive courtyard of paired pavilions
each sheltering a large imperial stele — commissioned by different emperors across Jin,
Yuan, Ming and Qing to commemorate their own repairs, sacrifices or honours to the
temple; read this courtyard as a literal timeline of imperial patronage, each pavilion a
dated signature.

The Apricot Altar (%%, Xingtan), a small open pavilion on a raised platform near
the temple’s centre, traditionally marking the spot where Confucius taught his disciples
in the open air beneath an apricot tree — the structure itself is a Song-dynasty (1018 CE)
commemorative addition, not the original teaching spot in any archaeologically verified
sense; treat it as a memorial marker rather than a preserved original site, but it remains
the temple’s most direct physical claim to the teaching Confucius rather than the state
cult Confucius.

Dacheng Hall (K i¥ [, “Hall of Great Perfection”), the temple’s summit building: a
nine-bay-wide, double-eaved hip-roofed hall on the top rank of imperial roof
architecture, sharing this class with the Forbidden City’s Hall of Supreme Harmony and
Daimiao’s Tiankuang Hall — architecturally declaring Confucius’s posthumous status
as functionally equal to an emperor.

The dragon-carved marble columns of Dacheng Hall’s front colonnade — ten
columns, each carved from a single block of stone with two dragons chasing a pearl
amid clouds, in high relief so fine that the sculptors reportedly worked each column
from a single piece without a seam. There is a well-known story attached to these: that
during imperial visits, the columns were wrapped in yellow silk or cloth so as not to
visually outshine the dragon motifs on the emperor’s own robes and throne. This is a
widely repeated story in popular and tour-guide sources and appears consistently across
Chinese-language accounts of the temple, but a primary documentary source fixing
exactly when, how often, or under which specific emperor this covering practice was
formally required could not be independently verified in this research — treat it as a
well-established local tradition/legend with strong circumstantial plausibility (given
the real and extreme rarity of dragon-column carving at this density) rather than a



confirmed documented imperial protocol. [legend, plausible but not independently
documentary-verified]

8. The statue and tablet of Confucius inside Dacheng Hall, enthroned and, in the
current display, given imperial-style ceremonial dress and regalia — direct visual
reinforcement of the same “posthumous emperor” logic that dresses the Mount Tai god
in imperial robes at Daimiao.

9. The flanking halls housing the “Four Correlates” and “Twelve Wise Men” (PUfiC
-+ —3T) — Confucius’s most senior disciples and later canonised Confucian scholars,
arranged in a hierarchy around the central figure exactly as a court would be arranged
around a throne: the temple’s spatial logic is the state’s administrative logic.

10. The Lu Wall (& EF), a rebuilt section commemorating the legendary site where
Confucius family descendants reportedly hid classical texts inside a wall to save them
from the Qin dynasty’s book-burning — a founding legend for the survival of the
Confucian classical canon itself, physically marked within the temple grounds.

11. The Cypress trees throughout the courtyards, some reputedly dating to the Han or
Song periods (claims of specific planting dates by named historical figures should be
treated cautiously) — living, aged witnesses lending the temple’s later courtyards a
genuinely ancient atmosphere regardless of the age of the surrounding masonry.

12. The rear gate and the temple’s direct physical adjacency to the Kong Family
Mansion — the temple and the mansion share a wall/boundary, a spatial fact that
matters: the family that lived next door administered the cult you've just walked
through, which is exactly where you're going next.

4. The meaning layer — how it was used

Consider a Qing-dynasty local official newly posted to Qufu, or a travelling scholar arriving to
pay respects before or after sitting the imperial examinations elsewhere. Their visit here was
not private contemplation; it was participation in an ongoing state liturgy. Twice yearly (spring
and autumn, on the ding days of the second and eighth lunar months) formal sacrificial rites —
collectively known today as 43|, A8 (the Grand Sacrifice to Confucius) — were performed at
Dacheng Hall: ritual music, dance (a specific ceremonial dance, {8 £g, performed in prescribed
rows), offerings of food and wine, and a script of bowing and prostration that mirrored, in
miniature, the rites performed for the emperor himself. Local officials across the empire
performed parallel, smaller versions of this same rite at their own prefectural Confucius
temples on the same calendar dates — Qufu’s rite was the master version, replicated in reduced
form at hundreds of temples nationwide, meaning that on any given ritual day, officials across
the entire empire were, in effect, performing the same ceremony simultaneously, all deriving
authority from this one site.

For an examination candidate specifically — and this is the detail that ties directly to your
itinerary’s other Confucian-arc stops — visiting or at least symbolically honouring Confucius
was bound up with the entire apparatus of the imperial civil service exams: the exams tested
candidates’ mastery of Confucian classics, success in them conferred entry into the same
scholar-official class the temple’s Twelve Wise Men represented, and passing was, in a real
sense, a candidate’s individual re-enactment of becoming worthy of standing in this hierarchy.
The state cult of Confucius performed here was not really about Confucius the historical



teacher; it was about legitimating an entire system of meritocratic (in theory) bureaucratic
recruitment by giving it a religious-grade founding myth.

Today, the modern £%f|, X has been revived as a large public ceremony (notably around 28
September, Confucius’s traditional birthday, with major state-sponsored versions held
periodically) — worth knowing about even though your October visit will not coincide with the
main ceremonial date; ask on arrival whether any smaller ritual activity is scheduled, since
minor ceremonial elements sometimes run more frequently for visiting groups or tour
packages.

5. The thread — where this sits in the journey

This is the middle station of the Confucian arc, and the itinerary is explicit that all five sites
in this arc should be read as one argument told in five parts. You began the arc at the Jiangnan
Examination Hall in Nanjing (17 Oct) — the output end of the system: where candidates,
having studied the Confucian classics this temple enshrines, sat in individual cells for days to
prove their mastery, competing for the bureaucratic posts the whole apparatus existed to fill.
You are now at the source — the ancestral home of the man whose teachings the exams tested,
and the temple built specifically to manufacture and maintain his authority as a state ideology
rather than a private philosophy. In four days you will close the arc at the Beijing Temple of
Confucius and Guozijian (25 Oct) — the administrative apex, where the imperial college
trained officials directly under the state’s eye and where the stone stelae recording every
successful jinshi candidate’s name across dynasties turn the examination system’s individual
triumphs into a permanent public record. Read Nanjing as the test, Qufu as the source, Beijing
as the machine — three parts of one bureaucratic-ideological system, and this temple is the
part that explains why the whole system claimed moral, not merely administrative, authority.

6. Twelve things almost everyone walks past

1. The star symbolism in the name “Lingxing Gate” — most visitors walk straight
through without registering that the temple announces its purpose (talent-selection) in
its very first gate’s name.

2. The specific dated stelae inside the Thirteen Stele Pavilions courtyard — rather
than admiring the pavilions as architecture only, find at least two or three stelae with
legible dates (even without full translation, dynasty-name characters like Jz, B, v are
learnable in five minutes) and register which emperors are represented.

3. The Apricot Altar’s Song-dynasty foundation date (1018 CE) — most visitors
assume this marks Confucius’s actual teaching spot; it is a memorial structure built
roughly 1,500 years after his death, worth knowing before you photograph it as “where
he taught.”

4. The seamless single-block carving of each Dacheng Hall dragon column — run
your eye along one column looking specifically for a seam or join; the fact that skilled
visitors report finding none is part of what made the columns famous enough to spawn
the silk-covering legend.

5. The Four Correlates and Twelve Wise Men’s spatial arrangement flanking the
main hall — most visitors look only at the central Confucius statue; the hierarchy of
subordinate figures around him is the temple’s clearest physical statement of Confucian
social ordering applied to its own building.



6. The Lu Wall’s inscription/marker — a small feature easy to miss, commemorating
the book-hiding legend that underlies the survival of the classical canon itself; worth
the two-minute detour to find.

7. The roof tile colour on Dacheng Hall specifically versus the side halls — yellow
glazed tile on the main hall versus lesser colours on flanking structures, the same rank-
grammar you saw at Daimiao, now applied to a philosopher rather than a mountain god.

8. Weathering differences between Ming-era and Qing-era stone elements —
where a Qing repair sits next to older Ming stonework, a careful look often shows
different degrees of erosion; a small but real way to date-read the fabric yourself.

9. The imperial-style dress on the Confucius statue/tablet inside Dacheng Hall —
connect this directly, in your own mind, to the Mount Tai god’s imperial dress at
Daimiao two days ago; the same visual grammar of “posthumous emperor” recurs
across this whole ritual-landscape thread.

10. The physical narrowness of the boundary wall between temple and Kong Family
Mansion — pause near the rear of the temple complex and notice how close the
residential compound sits; the family literally lived attached to the machinery of the
cult they administered.

11. Any surviving traces of Cultural Revolution-era damage (chipped inscriptions,
replaced rather than original stele faces in certain courtyards) — the on-site narrative
rarely foregrounds this, but a traveller who knows to look for repair seams and
replacement stone can find it; this is the honest, harder layer of the temple’s 20th-
century history.

12. The specific ritual-dance term {§£% (yiwili) — even without seeing a performance,
knowing the term and that formal ranks of dancers (traditionally in grids of a fixed
number per rank tied to the honouree’s rank) performed here reframes the empty stone
platform in front of Dacheng Hall as an active stage rather than a static viewing area.

7. The slow route (sized to 08:30-11:00, two and a half hours)

08:30-08:45 — Lingxing Gate and the first courtyards. Enter deliberately slowly;
read the gate’s star symbolism before moving on.

08:45-09:15 — Kuiwen Pavilion and the Thirteen Stele Pavilions courtyard. This
is a genuine “sit and look” opportunity: sit-and-look point 1. Find a bench or low stone
edge with a view across several stele pavilions at once and spend real time here — this
courtyard alone tells the whole “successive dynasties kept re-legitimising themselves
through this site” story better than any single hall.

09:15-09:35 — The Apricot Altar. A short, focused stop; note the 1018 CE foundation
date and its status as memorial rather than original site.

09:35-10:20 — Dacheng Hall exterior and interior. The centrepiece. Circle the
platform first to take in the roof and column count, spend real time on the dragon
columns specifically (this is where the legend in Section 3, item 7 is worth recounting to
each other), then go inside for the statue, the Four Correlates/Twelve Wise Men
arrangement, and the imperial dress detail. Sit-and-look point 2: if the front platform
of Dacheng Hall has seating or a low step where lingering is permitted, sit facing the
dragon columns for a few minutes before moving on — this is the temple’s single most
concentrated point of meaning.



10:20-10:35 — Lu Wall. A brief, deliberate detour rather than an accidental pass-by.
10:35-10:55 — Rear courtyards and the boundary toward Kong Family Mansion.
Walk this stretch slowly and consciously as a transition — you are about to walk
directly into the family compound next door.

10:55-11:00 — Exit toward Kong Family Mansion, timed to flow directly into the
11:00 start of that visit.

What to skip: minor side halls housing rotating exhibitions of Kong-family artefacts (if

present) are of secondary value against this time budget; the nine-courtyard axis itself, walked
with attention to the stops above, is the correct use of two and a half hours, not an exhaustive
tour of every side building.

8. Before you go — reading and vocabulary

One essay/index: the UNESCO World Heritage Centre listing for “Temple and
Cemetery of Confucius and the Kong Family Mansion in Qufu” (whc.unesco.org, listing
704) for the official framing of the three-site complex’s significance.

One article: search “43F[,)K#” (Grand Sacrifice to Confucius) via the China Intangible
Cultural Heritage digital museum (ihchina.cn) for a description of the modern revived
ceremony’s structure, useful even though you won't see it performed on this date.

One video/documentary: any coverage of a modern 3|, X ceremony (widely
available searching “4%f|, A H8” on Chinese video platforms) gives a sense of the ritual
dance and music that once — and again now — animate the empty stone platform in
front of Dacheng Hall.

Key terms

Characters Pinyin Meaning Why it matters here

FL& Kong Miao Temple of Confucius  The site itself

KL Dachéng Dian Hall of Great The temple’s

Perfection principal hall, top

imperial roof rank

FASTN Xingtan Apricot Altar Memorial marker for
Confucius’s teaching,
built 1018 CE

+=r= Shisan Beiting Thirteen Stele The courtyard of

Pavilions imperial

commemorative
stelae

RE] Lingxing Mén Lingxing Gate The main entrance,
named for a talent-
selecting star

Wil Sipéi The Four Correlates  Confucius’s most
senior canonised
disciples/successors

+—# Shi’er Zhé The Twelve Wise Second-rank



Characters Pinyin Meaning Why it matters here

Men canonised disciples
flanking the main
hall

SRF| R Jikong Dadiin Grand Sacrifice to The formal state

Confucius ritual performed
here historically and
revived today

yiwu Ritual rank-dance The formal

ceremonial dance
performed during the
sacrifice

Lu Bi The Lu Wall Legendary book-
hiding site
preserving the
classics from Qin
book-burning

Zhisheng “Ultimate Sage” Confucius’s highest
posthumous title,
source of his temple’s
elevated rank

N Yansheng Gong Duke of Continuing The hereditary title
Sagehood held by Confucius’s
direct descendants

(see Kong Family

Mansion dossier)

9. Practicalities, verified

Ticket price: individual Confucius Temple ticket approximately 80 RMB; combined
“Three Sites” ticket (Temple + Mansion + Cemetery) approximately 140 RMB (source
dated 2024). Given your itinerary visits all three in one day, the combined ticket is
clearly the right purchase.

Booking: the Qufu Three Sites operate a real-name reservation system; sources indicate
booking at least one day in advance via the “3 {HRHE” or “B B =F| = [X" WeChat
official accounts, or via Douyin/Meituan/Ctrip OTA channels. Whether foreign
passport numbers are directly supported on the official WeChat booking
channel was not confirmed — plan to book through Ctrip (#F2) or a hotel-assisted
channel if the official WeChat mini-programme proves passport-unfriendly, and resolve
this specifically in the week before arrival.

Entry requirement: passport (or the booking QR code) required at the gate for
verification.

Hours: general opening broadly follows an 8:00-start, with seasonal closing typically in
the 17:00-18:00 range in October — re-verify the specific October 2026 closing time



close to arrival, as this was not independently confirmed to a specific hour for this
dossier.

Getting there: Qufu’s historic centre (housing all Three Sites) is separate from Qufu
East high-speed rail station, which sits well outside town; expect a taxi/DiDi transfer of
roughly 20-30 minutes from Qufu East station to the old town, a cost worth budgeting
for the full-day trip from Tai’an.

English signage: reasonable at major halls (Dacheng Hall, Apricot Altar) but thin on
the stele pavilions’ individual dating and content — this dossier’s Section 3 items 3-4
exist to cover that gap.

Photography: generally permitted outdoors; be mindful around the Dacheng Hall
interior, where flash should be avoided near painted/gilded surfaces regardless of
posted rules.

Toilets, seating, shade: reasonably provided across the nine-courtyard sequence;
ample mature tree shade, particularly valuable given late-October midday sun during
the visit window.

Accessibility: flat courtyards throughout with minimal stairs beyond hall platforms —
a comfortable site for a moderate pace.

Crowds and best light: an 08:30 start is a genuinely good choice — this beats the bulk
of day-trip tour groups, who tend to arrive from roughly 09:30-10:00 onward; morning
light along the east-west facing courtyard walls is favourable for photography of the
stele inscriptions.

10. Eating here — Jain-compatible

Your visit ends at 11:00, flowing directly into the Kong Family Mansion, so this is not a meal
stop; the day’s lunch falls between the Mansion and Cemetery visits (12:15-13:15, per the
schedule) and is addressed more fully in the Kong Family Mansion dossier. As a general note
for the Qufu day: Qufu’s old town has a moderate number of restaurants aimed at the tourist
trade, including establishments themed around the historical “Confucius Mansion banquet”
(FLAF3E) — these are explicitly not Jain-safe by default, since Kong-family banquet cuisine
traditionally relies heavily on scallion, garlic and rich meat-based stocks; do not assume a
“Confucius-themed” restaurant is a safe vegetarian choice without direct verification. [could
not verify] a specific allium-free restaurant directly adjacent to the Confucius Temple gates;
carry backup food for the morning and rely on a verified lunch venue (researched separately
for the Kong Family Mansion / Cemetery timeframe) rather than improvising near the temple
itself.

11. Mid-October 2026 specifics

Late October in Qufu is mild and generally dry, comparable to Tai’an’s climate given the short
distance between the two, with clear autumn light well suited to the temple’s east-west
courtyard orientation in the 08:30-11:00 morning window. The temple’s mature cypress and
cedar plantings are evergreen, so expect the courtyards’ greenery to remain visually constant
rather than showing dramatic autumn colour change. Crowd pattern in this post-Golden-Week
period should be moderate rather than severe — Qufu remains a significant domestic tourism
destination even outside peak holiday weeks, so expect tour groups from mid-morning onward,
reinforcing the value of the 08:30 start already built into your schedule.



12. Contingencies

If Dacheng Hall’s interior is closed (rare, but possible during a conservation
campaign): the dragon columns and exterior platform remain the primary payoff and
do not require interior access; adjust dwell time accordingly rather than treating this as
a lost visit.

If it rains: the nine-courtyard sequence is entirely outdoor between halls; covered stele
pavilions offer some shelter for pausing, but a genuinely wet morning will compress
how long you comfortably spend at the “sit and look” points — prioritise Dacheng Hall
and the Thirteen Stele Pavilions courtyard if time needs to be cut.

If tickets are unexpectedly sold out or the booking window is missed: the Three
Sites combined ticket is high-demand for a major domestic destination; resolve booking
well before the 21 Oct date rather than relying on same-day purchase, and treat a hotel
concierge or local travel agent as a fallback booking channel if the WeChat/OTA routes
prove difficult from Australia.

If mobbed by a large tour group mid-visit: the Thirteen Stele Pavilions courtyard
and the rear courtyards toward the Kong Mansion boundary tend to be quieter than the
main Dacheng Hall plaza; use these as a retreat point and return to Dacheng Hall once a
group has moved through.

13. Sources and confidence

1

UNESCO World Heritage Centre, “Temple and Cemetery of Confucius and the Kong
Family Mansion in Qufu” — https://whc. unesco.org/ en/list/704/

FRTAME, HE=FLEXTEEAXR?"—
http://jining.bendibao.com/tour/2024221 / 23714.shtm (dated 2024)

B0, “dh B FLIE KRB AT RI{E35, | ” — https://zhuanlan.zhihu.com /p/20907734
(legend account of the dragon-column silk-covering story; treated as legend, not
confirmed documentary history)

SREFEM, “SIRFLF R AR R R TE MixkaRe —
https://www.chinanews.com.cn/m/cul/2015/06-17 /7349418.shtml (2015)

P ERR B R, SRR —

https://www.ihchina.cn/art/detail /id /14982.html

BEBAF, “thEFLIE" (entry identified via search; direct fetch blocked by site access
restrictions, general history cross-checked against UNESCO listing and secondary
sources)

What could not be verified / re-check within a week of arrival: (a) the dragon-column
silk-covering story is repeated consistently across Chinese popular and tour-guide sources but
no primary imperial-era documentary source fixing the practice was found in this research —
present it to the travellers explicitly as legend, as this dossier does; (b) whether foreign-
passport booking works directly through the official Qufu Three Sites WeChat channel,
materially affecting how far in advance to book; (c) the exact October 2026 closing hour for the
temple; (d) whether any minor ceremonial/ritual activity will be scheduled for visiting groups
on 21 October specifically — worth a direct enquiry with a local guide or the temple’s own
visitor services shortly before arrival, since this would meaningfully change the visit if
available.



Kong Family Mansion (FLAF, Kong Fu)
Visit: 21 October 2026, 11:00-12:15, Qufu — immediately after the Temple of Confucius

1. The thesis

The Kong Family Mansion is what happens when a state decides that honouring a
philosopher’s memory requires making his descendants into a permanent aristocracy. For
roughly 900 years — 32 generations under the formal title Duke Yansheng ({iT224), and
considerably longer under earlier, less standardised forms of hereditary honour — the eldest-
line descendants of Confucius lived here as China’s only hereditary noble family whose title
depended not on military service or dynastic marriage but on unbroken bloodline from a single
6th-century-BCE teacher. This is not a shrine; it is a working household, a private court, and a
functioning local government all in one compound, built to a scale and administrative
complexity that rivalled a small principality — a “front office, rear residence” arrangement (i
{87 Ja=E) where the family literally ran a miniature state next door to the temple that
legitimised their name.

2. The layers — a dated history

«  Han-Song periods: informal hereditary respect and periodic official recognition for
Confucius’s direct descendants predates any formal ducal title, tracking the same
escalating posthumous honours given to Confucius himself.

. 1055 CE — Song Emperor Renzong formally creates the title Duke Yansheng ({iT224Y,
“Duke who Continues [Confucius’s] Sagehood”), conferred on Kong Zongyuan, the 46th-
generation descendant. The name is a program statement: “f}7” (continue/propagate)
plus “2£” (sagehood) — the title exists to perpetuate the lineage and its doctrinal
authority, not to reward any individual achievement.

«  Yuan-Ming transition: the title and its holders survive successive dynastic changes
largely intact — a notable pattern across this family’s history: incoming dynasties,
including non-Han conquest dynasties (Yuan, later Qing), consistently chose to preserve
and re-confirm the Duke Yansheng title rather than abolish it, because doing so let a
new regime claim continuity with Chinese civilisational legitimacy without having to
build that legitimacy from nothing.

+  Ming dynasty: under Ming rule, the Duke Yansheng ranked first among all civil
officials at the highest court grade — a remarkable elevation for a hereditary rather
than examination-earned position, sitting formally above the top-scoring jinshi
graduates the exam system (see Nanjing/Beijing dossiers) was designed to produce.

«  14th century fire: a major fire damages the original mansion/temple complex,
prompting reconstruction and a shift in the mansion’s exact footprint relative to the
temple.

«  Qing dynasty: the position’s status rises even further — above cabinet ministers in
court protocol, with singular privileges including permission to ride on horseback
within sections of the Forbidden City normally forbidden to anyone but the emperor, to
use a yellow-bordered sedan chair, and direct access to petition the emperor without the
usual bureaucratic intermediaries. The mansion’s current architectural form
substantially dates to a late 19th-century Qing-era reconstruction.



Republican period (1912 onward): the formal ducal title is abolished with the fall of
the imperial system; the last Duke Yansheng, Kong Decheng (FL.{&=%), the 77th-
generation descendant, was given a revised Republican-era title (“Sacrificial Official for
Confucius,” K ZE X4 )fiZ=4EE) rather than the ducal title itself, marking the formal
end of the hereditary aristocracy even as the family’s ceremonial role continued in
reduced form.

20th century disruption: the mansion, like the temple, suffered damage and
disruption during the Cultural Revolution period, when the family’s association with
“feudal” hereditary privilege made it a specific target — this is part of the honest,
harder history often understated in on-site presentation.

1994: inscribed as part of the joint UNESCO World Heritage listing with the Temple and
Cemetery of Confucius.

What'’s original vs. reconstructed: the mansion’s current buildings substantially date to the
late Qing (19th century) reconstruction following the 14th-century fire and subsequent repair
cycles; almost nothing standing today is older than Ming, and most of what you walk through is
Qing-era fabric. The archival material the family preserved — an enormous documentary
record spanning roughly 1534 to 1948, cited at over 9,000 volumes and 300,000 individual items
covering taxation, litigation, and estate administration — is genuinely original and is one of the
largest surviving private family archives in Chinese history, now held partly in the Kong family
archive/museum system rather than displayed loose in the mansion rooms themselves.

3. What you are actually looking at — decode the fabric

1

The “front office, rear residence” (§ijf& f[5=E) division of the whole compound —
the mansion is laid out with formal administrative halls at the front (where the Duke
conducted business, received officials, and issued rulings) and private family quarters at
the rear, a spatial separation of public duke from private household that structures the
entire visit.

The Ceremonial Gate and the “Chongsheng Gate” reception sequence —
approaching from the temple, note how the mansion’s own gate sequence echoes (at
reduced scale) the temple’s axial approach, a deliberate architectural statement that
this household shares the temple’s formal grammar.

The Great Hall / Second Hall / Third Hall sequence (K& /% /=%) at the front
of the compound — these functioned as the Duke’s actual courtroom and
administrative offices: the Great Hall for formal proclamations and receiving imperial
edicts, the inner halls for routine estate business, litigation, and tax administration.

The “Six Halls” administrative system (FNJT) — a set of offices mirroring the
imperial six ministries in miniature, handling seals and documents, classics and ritual
records, grain and tax collection, official correspondence, ceremonial music, and
labour/household registries. This is the clearest physical evidence that the mansion was
a functioning bureaucratic apparatus, not a decorative residence — the family
administered a genuinely separate legal and fiscal jurisdiction.

The strict internal gender/status boundary between front and rear — historical
accounts describe male servants being forbidden from entering the inner residential
quarters, with water and supplies delivered through dedicated exterior channels



specifically to avoid violating this boundary; look for the separate service corridors and
side doors that made this possible.

6. The Duke’s private reception rooms and family living quarters at the rear —
considerably more intimate in scale than the front administrative halls, furnished in
Qing gentry style; the contrast in scale between front and rear is itself the lesson —
enormous public authority housed next to a comparatively modest domestic life.

7. Surviving furniture, ceremonial robes, and household objects on display — look
for pieces specifically tied to the Duke Yansheng’s Qing-era court privileges (items
associated with the yellow-sedan-chair and other exclusive honours) as tangible
evidence of the family’s unique rank.

8. Therear garden (J54t =) — a smaller, more private counterpart to grand imperial or
scholar gardens elsewhere on this trip; worth noting as evidence that even a “miniature
court” household maintained the standard elite Chinese domestic ideal of a private
garden retreat.

9. Archival storage areas / the concept of the family’s document collection, even
where the physical documents themselves are not on open display — the sheer
described scale (9,000+ volumes, 300,000+ items spanning four centuries of Ming-
Qing-Republican administration) is worth pausing to register as a fact about the
building even if the paper itself is elsewhere.

10. Stele and plaque inscriptions within the mansion courtyards recording imperial
gifts, honours, and repair sponsorships — a smaller-scale echo of the temple’s Thirteen
Stele Pavilions, evidence that the mansion too received direct imperial patronage as a
matter of state policy, not incidental generosity.

11. The boundary wall shared with the Confucius Temple, visible near the entrance
sequence — the physical adjacency is not incidental: this is the family’s raison d’étre
made spatial, living permanently attached to the institution their bloodline legitimised.

12. Later Republican-era additions or alterations, where identifiable — evidence of the
family’s continued (if reduced) presence and adaptation after 1912, useful as a marker
that this is not a compound frozen at a single imperial moment but one that kept being
lived in and altered into the 20th century.

4. The meaning layer — how it was used

Imagine Kong Yugqi or any of the later Qing-era Dukes Yansheng receiving a provincial
magistrate at the Great Hall. The scene would have blended religious authority, aristocratic
privilege, and functioning local government in a single encounter: the Duke held genuine
judicial and administrative power over the Kong family’s own tenants and estate lands — a
special jurisdiction exempted in significant ways from ordinary provincial administration —
while simultaneously being received elsewhere in the empire, when he travelled, with protocol
closer to a prince than an ordinary official. A visiting official calling at the mansion was
navigating both registers at once: paying respects to the physical embodiment of Confucius’s
living lineage, and transacting business with an actual landowner-magnate who ran tax
collection, dispute resolution, and estate management for a substantial local domain through
the Six Halls administrative system.



For the family itself, daily life inside the rear residential quarters was governed by an unusually
strict internal protocol even by elite Chinese household standards — the front-office/rear-
residence separation was not merely architectural convention but an actively enforced
boundary, because the household’s entire social capital rested on maintaining an image of
unbroken ritual propriety appropriate to Confucius’s own descendants. A young Kong-family
daughter or son growing up in the rear quarters in, say, the 18th century would have been
raised inside a household that was simultaneously enormously privileged (exempt from
ordinary taxation on family lands, socially untouchable, permanently wealthy by hereditary
right) and enormously constrained (bound to perform, generation after generation, a public
role of moral exemplarity that left little room for ordinary family scandal, at least not visibly).

5. The thread — where this sits in the journey

This dossier sits within the Confucian arc, immediately following the Temple of Confucius
(visited 08:30-11:00, same morning) and immediately preceding the Cemetery of Confucius
(13:15-14:45, same day). Where the temple demonstrates the state cult of Confucius — his
posthumous elevation into an object of formal sacrificial ritual — the mansion demonstrates
something the temple alone cannot: what it actually meant, in practical, legal, and economic
terms, for a state to back that cult with a permanent hereditary aristocracy. The exam system
you saw staged at the Jiangnan Examination Hall in Nanjing (17 Oct) created a meritocratic
path to official status through mastery of Confucian texts; the Kong family’s Duke Yansheng
title is the meritocratic system'’s exact opposite — a status earned by nothing but birth, running
in parallel to the examination system for nine centuries without ever being subjected to it.
Seeing both makes clear that imperial China’s relationship with Confucianism was never purely
meritocratic in practice, however much the examination ideology claimed otherwise: the family
of the man whose teachings the exams tested was permanently, hereditarily exempted from
having to pass them.

6. Twelve things almost everyone walks past

1. The literal meaning of “/i725/\” in the entrance signage — most visitors don't
pause on the title’s actual translation (“Duke who Continues Sagehood”); it is a
programme statement worth reading deliberately.

2. The location of the Six Halls (7</T) administrative offices — easy to walk past as
generic “old rooms”; ask (or look for signage) identifying which office handled which
function, since this is the clearest proof of a functioning micro-government.

3. Side corridors and service doors near the front-rear boundary — look specifically
for the physical evidence of the strict front/rear separation (narrow side passages,
separate doors) rather than only the grand halls.

4. Any displayed items tied to the yellow-sedan-chair or horseback-in-the-
Forbidden-City privileges — small objects that carry an outsized historical weight;
ask museum staff or look for specific placards if not immediately obvious.

5. The relative modesty of the private rear rooms compared to the grand front
halls — a deliberate scale contrast worth registering consciously, not just walking past
as “more old rooms.”

6. The rear garden’s comparative smallness next to Jiangnan scholar gardens seen
earlier in the trip (Suzhou) — a useful comparative note: even a family of this rank did



not build gardens on Suzhou’s scale, a hint about regional garden culture differences
worth carrying forward.

7. Stele/plaque inscriptions recording specific imperial gifts — find at least one and
note which emperor and what was given (land, title confirmation, building funds); a
concrete instance of the abstract “imperial patronage” theme.

8. Evidence (or absence of clearly marked evidence) of Cultural Revolution-era
damage — as with the temple, this layer is not always foregrounded on-site; a traveller
who knows to look for replaced elements or unusually “new” sections within an
otherwise old building can find it.

9. The boundary wall/gate connecting directly to the Confucius Temple —
physically confirm this adjacency rather than treating the temple and mansion as
separately located sites; walk the actual connecting point.

10. Republican-era (post-1912) alterations, if identifiable — evidence the family’s story
didn’t end with the empire.

11. The scale claim of the family archive (9,000+ volumes, 300,000+ items) — even
without seeing the physical documents, deliberately pause to register this as one of the
largest private administrative archives surviving from Ming-Qing China, a fact easy to
read past as a throwaway statistic.

12. The specific 32-generations/900-years figure for the Duke Yansheng title — do
the arithmetic yourself standing in the compound: this is a hereditary institution older
than most European royal houses, held by ordinary descent from a single teacher, not
military conquest.

7. The slow route (sized to 11:00-12:15, 75 minutes)
11:00-11:10 — Entrance sequence and Ceremonial Gate. Register the transition
from temple to mansion; note the shared boundary wall.
11:10-11:35 — Great Hall, Second Hall, Third Hall (front administrative
sequence). This is where the “miniature court” argument is most visible. Sit-and-look
point 1: if seating is available near the Great Hall courtyard, sit facing the hall and
imagine the scene described in Section 4 — a magistrate arriving for an audience —
before moving to the inner halls.
11:35-11:50 — The Six Halls administrative offices. A focused, deliberate stop rather
than a quick pass-through; this is the compound’s least visually dramatic but most
historically important section.
11:50-12:05 — Rear residential quarters and private reception rooms. Slower
pace here; note the scale contrast with the front halls (Section 6, item 5).
12:05-12:15 — Rear garden. Sit-and-look point 2 (brief): a short pause in the garden
before departing for lunch — the compound’s quietest, most domestic corner, a useful
contrast to end on before moving toward the Cemetery visit after lunch.

What to skip: given the tight 75-minute window, any rotating temporary exhibition galleries
within the mansion complex should be skipped in favour of the core front-to-rear sequence
described above — the administrative halls and the front/rear contrast are the load-bearing
content for this dossier’s thesis.



8. Before you go — reading and vocabulary

One article: search “NTXANFFLAT : K F%—3ZK” (a Tencent News feature on the
Kong Mansion) for an accessible overview of the family’s administrative and social

history.

One reference: the UNESCO World Heritage Centre listing
(whc.unesco.org/en/list/704/) for the mansion’s place within the joint three-site

inscription.

One comparison to hold in mind: the Jiangnan Examination Hall dossier (Nanjing)
— read or recall it specifically for the meritocracy-versus-hereditary-privilege contrast
this mansion embodies.
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Characters Pinyin Meaning Why it matters here

=1L

San Kong “The Three Kong Collective term for
[Sites]” Temple, Mansion,
and Cemetery

9. Practicalities, verified

Ticket: covered by the same combined “Three Sites” ticket (approximately 140 RMB)
discussed in the Temple of Confucius dossier; individual mansion-only ticket
approximately 60 RMB if purchased separately (source dated 2024).

Booking: same real-name reservation system as the temple — book through the “3 {8
HhE "/ B =F = [X” WeChat accounts or via Ctrip/Meituan/Douyin OTA channels at
least a day ahead; foreign-passport support on the direct WeChat channel not
independently confirmed, so plan an OTA or hotel-assisted booking as the reliable route.
Entry: the mansion sits immediately adjacent to the temple, with a direct internal or
near-adjacent route between the two — confirm the exact walking connection with on-
site staff, since some configurations require exiting and re-entering through a separate
gate.

Hours: aligned with the temple’s general opening pattern (8:00 start, seasonal
afternoon closing in the 17:00-ish range) — re-verify the specific October 2026 closing
time close to arrival.

English signage: moderate at the main halls; thinner on the Six Halls administrative
detail, which this dossier’s Section 3 is written to cover.

Toilets, seating, shade: reasonably provided; the compound is smaller and more
enclosed than the temple, with less continuous shade in some open courtyards — a
minor consideration for a late-morning October visit but not a significant concern given
the season.

Accessibility: flat courtyards, comparable ease of movement to the temple, no
significant stairs.

10. Eating here — Jain-compatible

Your schedule places lunch immediately after this visit, before the 13:15 departure for the
Cemetery. Qufu’s old town, clustered around the Three Sites, includes numerous restaurants
trading on the “Confucius Mansion banquet” (FLATSE) theme — treat these as not Jain-safe
by default: traditional Kong-family banquet cuisine is meat-forward and relies on
scallion/garlic-based stocks and seasoning as a matter of course. No specific verified Jain-
compatible restaurant in the immediate old-town area could be confirmed for this
dossier — this is a genuine gap, consistent with the itinerary’s broader warning that
Tai’an/Qufu are harder territory for the allium-free constraint than Shanghai or Hangzhou.
Practical approach for this lunch window:

1

Search live on arrival using Dianping or Meituan filtered to Z & (vegetarian) or Z %48
within walking distance of the Three Sites — do this the evening before if possible,
using hotel wifi, rather than relying on real-time search with uncertain mobile data.
Regardless of what’s found, use the phrase card before ordering: F[Z2iZ& , N E 4.
. FAL B BAIEM ; ASEMPIELL



3. Treat packaged backup food (carried since the Mount Tai day) as the fallback if no
restaurant can be confirmed as genuinely allium-free on the spot — a missed or
compromised lunch here is a manageable inconvenience, not a crisis, given the short
remaining afternoon before the Cemetery visit.

11. Mid-October 2026 specifics

Conditions mirror the Temple of Confucius dossier: mild, dry, clear autumn weather typical of
Shandong in late October, moderate crowd levels in the post-Golden-Week period, and no
significant weather-driven change to the mansion’s largely enclosed courtyard character.
Because the mansion’s rooms are more enclosed and less naturally lit than the temple’s open
plaza, the specific hour of day (late morning, per your schedule) works well for interior
visibility without needing to time around direct sun the way an outdoor stele-reading visit
would.

12. Contingencies

«  If particular residential rooms are closed (a common conservation practice for
fragile furnished interiors): the front administrative halls (Section 3, items 3-4) carry
the dossier’s core thesis and do not depend on rear-room access.

+  Ifthe connecting route between temple and mansion requires an unexpected
extra queue or re-entry, build in a small time buffer at the 11:00 transition — ask
temple staff for the fastest current route rather than assuming a seamless walk-
through.

If time is short: prioritise the Great Hall and Six Halls sequence (the administrative-
state argument) over the rear residential quarters and garden, since those carry more of
the dossier’s meaning per minute spent.

If lunch plans fall through: fall back to backup food without anxiety; the Cemetery
visit that follows does not require a substantial meal beforehand given its moderate
walking demands.

13. Sources and confidence

L BREE, 2L : RT%—x , R TEHEZRNENERMSRKENA" —
https://news.qq.com/rain/a/20260326A05GIZ00

2.  UNESCO World Heritage Centre, “Temple and Cemetery of Confucius and the Kong
Family Mansion in Qufu” — https://whc.unesco.org/en/list/704/

3. FTAME HE=FLEXITEZEEARXR?"—
http://jining.bendibao.com/tour/2024221/23714.shtm (dated 2024)

4. 3K, “EAMRRZEIAE BB ILR |, EFLF R ACBIFHRFRIE 2 " —
https: //www.sohu.com/a /446742022 _120946916 (background on
continuing/discontinued privileges)

What could not be verified / re-check within a week of arrival: (a) the exact current
interior layout and which specific rooms are open to visitors versus roped off, which can
change with conservation schedules; (b) whether foreign-passport booking works directly
through the official WeChat reservation channel; (¢) no specific Jain-compatible lunch
restaurant near the Three Sites was confirmed — this should be resolved with a live
Dianping/Meituan search and phone/in-person confirmation before relying on it; (d) the



precise current display status of the family archive material (whether any original documents
are on public view within the mansion itself versus held in a separate museum facility) was not
confirmed and is worth asking on-site.

Cemetery of Confucius / Kong Lin (fL#K, Kdng Lin)

Visit: 21 October 2026, 13:15-14:45, Qufu — after lunch, following the Temple and
Mansion

1. The thesis

Kong Lin is the world’s longest continuously used family cemetery — not the largest cemetery
in the world, and not the oldest surviving grave, but the only burial ground on Earth where a
single family has been interring its dead, generation after unbroken generation, on the same
enclosed ground for roughly 2,500 years. What the Temple of Confucius does in stone and
ritual, Kong Lin does in earth and trees: it is the physical, continuous, still-active proof that the
lineage the state cult claimed as its foundation never actually stopped. Every other site in
China’s imperial ritual landscape is a monument to a dynasty or a moment; Kong Lin is a
monument to duration itself — walking it, you are walking through roughly 100,000 burials
spanning 79 generations of one family, still receiving new burials in modern times.

2. The layers — a dated history

. 479 BCE: Confucius dies and is buried on this ground, north of the old city of Lu, near
the Si River — following Zhou-era burial custom of the time, this was originally a simple
interment “without a mound” (EMAIY), a flat grave marked without the raised
earthen tumulus later ages would add.

The Zigong vigil: Confucius’s disciple Zigong (- 1q) is traditionally recorded as having
maintained a mourning vigil beside the grave for an extended period — accounts
describe an initial three-year mourning period observed by the main body of disciples,
with Zigong alone extending his own vigil to six years total. A site associated with
Zigong’s hut/vigil is preserved within the cemetery grounds, alongside an ancient tree
popularly said to have been planted by him — treat the specific planting attribution as
devotional tradition rather than verified botanical fact.

Han dynasty onward: as Confucius’s posthumous status escalates (paralleling the
Temple’s history), the state begins actively expanding and formalising the cemetery —
raising the burial mound, adding structures, and extending imperial patronage to its
upkeep.

«  Successive dynasties: the cemetery undergoes what Chinese-language sources
describe as sixteen major expansions and five major reconstructions across its history,
each one typically tied to a ruler’s desire to be seen honouring Confucius’s lineage.

+  Qing dynasty, Yongzheng era (1720s-1730s): the cemetery reaches essentially its
current scale, cited at over 3,000 mu (roughly 200 hectares) enclosed by a wall reported
at approximately 7 kilometres in circumference — making it, by area, one of the largest
walled burial grounds anywhere, though the dossier’s thesis rests on continuity of use
rather than sheer size.

+  20th century: like the Temple and Mansion, the cemetery suffered damage during the
Cultural Revolution period, when Confucius’s own grave was reportedly disturbed and



desecrated by Red Guards in 1966 — a well-documented episode of the period’s
iconoclasm that is not always foregrounded in on-site presentation, and worth knowing
as part of the honest history of this specific place.

1961: designated a national-level protected cultural heritage site.

1994: inscribed as part of the joint UNESCO World Heritage listing with the Temple of
Confucius and the Kong Family Mansion.

Present: burials of Kong family descendants reportedly continue on this ground into
modern times, making Kong Lin not a preserved historical relic alone but an active,
functioning family cemetery to this day.

What'’s original vs. reconstructed: Confucius’s own grave mound and its immediate
surrounding markers have been repeatedly rebuilt, raised and formalised since the original flat
Zhou-era burial — the Ming-dynasty stone tablet inscribed “KBEZEXXEFE” (“Tomb of
the Ultimate Sage, King of Culture-Proclaiming”) marking the grave today is Ming-era, not
original to 479 BCE. The vast majority of the roughly 20+ groups of spirit-way stone sculptures
(guardian figures, animals) date from Song through Qing periods rather than any single era.
The forest itself — some 20,000 trees, including reportedly close to 1,000 specimens over a
thousand years old — is the site’s genuinely continuous, unbroken living fabric, even as
individual specific trees have died and been replanted across the centuries.

3. What you are actually looking at — decode the fabric

1. The scale of the enclosure itself — roughly 200 hectares behind a 7-kilometre wall;
before looking at any individual grave, register that you are inside a walled precinct
comparable in area to a small town, built entirely around burial and memorial function.

2. The Shendao (f#j&), the spirit way approach — a formal processional avenue lined
with stone guardian figures (animals and official figures in stone, spanning Song
through Qing carving campaigns) leading toward the central burial area, structurally
identical in concept to imperial tomb spirit ways elsewhere in China (compare Ming
Xiaoling’s Sacred Way in Nanjing, already on your itinerary) but built for a family
rather than an emperor — a direct visual argument that the Kong family’s burial rites
borrowed imperial-tomb grammar.

3. Confucius’s own grave mound, an axe-shaped ({E%JE) raised earth mound roughly
6 metres high according to standard descriptions, fronted by the Ming-dynasty
inscribed stone tablet — the cemetery’s central and most visited point.

4, The “carrying son, embracing grandson” burial arrangement (81357} —
Confucius’s son Kong Li (¥|4%) is buried to the east of his father’s grave, and his
grandson Kong Ji (fL{}, better known as Zisi, traditionally credited as author of the
Zhongyong/Doctrine of the Mean) is positioned to the south — a deliberate spatial
arrangement encoding three generations’ relative position as a symbolic statement
about the transmission of teaching from grandfather through father to grandson.

5. The Zigong vigil site and its associated ancient tree — a preserved Ming-era
structure marking where the disciple Zigong maintained his extended mourning; look
for the specific old tree here as the physical anchor of the story, while treating the
“planted by Zigong himself” claim as tradition rather than fact.

6. The stele forest within the cemetery — over 3,600 stone tablets across the grounds
according to standard figures, spanning calligraphic styles from Han through modern



periods; unlike the temple’s stele pavilions (which mostly record imperial patronage),
many of these are personal grave markers for individual descendants across 79
generations, making this a genealogical archive in stone as much as a religious one.

7. The density and age variation of the tree cover — nearly 1,000 trees reportedly
exceeding a thousand years of age scattered among a total forest of roughly 20,000; look
for visibly ancient, deeply gnarled specimens versus younger plantings as a rough visual
age-map of successive expansion phases.

8. Individual dynasty-specific tomb clusters for particular generations of
descendants — as you move away from the central Confucius/Kong Li/Kong Ji cluster,
later generations’ graves are grouped in areas corresponding to when they lived,
meaning the cemetery’s outer zones are, in effect, more recent (though still centuries-
old in absolute terms) than its historic core.

9. The wall itself — 7 kilometres of enclosing wall is a serious piece of infrastructure in
its own right, built and maintained across dynasties specifically to protect this ground;
note its scale relative to the modest, family-scale nature of what it protects.

10. Ravens/crows associated with the site in local folklore — a persistent local
tradition holds that crows historically avoided roosting directly over the cemetery
grounds (part of a broader body of local legend about the site’s sanctity); treat this as
folklore worth mentioning rather than a verified natural phenomenon.

11. The shuttle cart / golf-cart transport option, given the sheer scale of the enclosure
— most visitors, including your own group, will use a paid internal shuttle for at least
part of the visit rather than walking the full 200-hectare grounds; note where the
shuttle route takes you versus what it bypasses.

12. The contrast between the crowded, formal central burial zone and the quiet,
sparsely visited outer forest — most tour groups concentrate entirely on the
Confucius/Kong Li/Kong Ji cluster near the entrance; the outer forest, largely unvisited,
is where the cemetery’s “continuously used for 2,500 years” claim is most viscerally felt,
precisely because it looks like an ordinary, quiet forest with graves scattered through it

rather than a curated monument.
4. The meaning layer — how it was used

For a Kong-family descendant across any of the last roughly seventy-nine generations, burial in
this specific ground was not a private family decision in the way a modern person might choose
a cemetery plot — it was participation in a continuous ritual obligation, tying each individual
death back to the founding ancestor and, by extension, to the state’s own investment in that
lineage’s unbroken continuity. A Ming-dynasty Kong-family son burying his father here in, say,
the 15th century was performing an act that was simultaneously private grief and public
confirmation that the lineage the imperial state had built its examination-and-ritual ideology
around was still, physically, continuing exactly where it began.

The site also functioned, across the centuries, as a place of scholarly and literary pilgrimage in
its own right, separate from official state ritual — visiting scholars and officials travelling
through Shandong would walk the spirit way and pay respects at the central grave as an act of
personal reverence for the philosophical tradition, not only the political one, in a way that
parallels how a modern visitor might approach a writer’s or thinker’s grave anywhere in the
world. And in 1966, the site’s meaning was violently inverted: Red Guards targeting Qufu as the



symbolic heart of “feudal” Confucian ideology reportedly disturbed Confucius’s own grave and
destroyed cemetery structures and stelae, a stark reminder that the same physical continuity
that makes this site remarkable also made it a specific target when the state’s relationship with
Confucian ideology turned hostile rather than reverent — the opposite pole of the same logic
that built the site up over two millennia.

5. The thread — where this sits in the journey

Kong Lin closes the day’s local sequence within the Confucian arc: Temple (state cult, ritual,
ideology) — Mansion (hereditary administrative aristocracy) — Cemetery (the physical,
unbroken lineage underlying both). Where the Temple and Mansion demonstrate how the state
used Confucius’s legacy, the Cemetery demonstrates the one thing the state could not
manufacture or confer: an actual continuous bloodline, verifiable generation by generation in
stone and earth, stretching back to the man himself. It is also worth connecting directly to
Ming Xiaoling’s Sacred Way in Nanjing (18 Oct) — both sites use the same spirit-way grammar
of guardian stone figures leading to a central grave, but Ming Xiaoling stages one emperor’s
individual claim to legitimacy through geomancy and ritual architecture, performed once,
while Kong Lin stages an entire family’s claim through unbroken continuity, performed 79
times over and still ongoing. Two very different arguments for legitimacy, built with strikingly
similar architectural vocabulary.

6. What to walk to, and what to skip, given limited time

Given the 90-minute window and the site’s genuine scale (200 hectares), a full walking tour is
neither possible nor the right use of time. Walk to:

«  The Shendao spirit way and its stone guardian figures — a short, high-value stretch
near the entrance.

+  The central cluster: Confucius’s grave mound, the Ming-dynasty tablet, Kong Li’s grave
to the east, and Kong Ji’s grave to the south (the “carrying son, embracing grandson”
arrangement) — this is the cemetery’s essential stop and should not be rushed.

«  The Zigong vigil site and its ancient tree, a short detour from the central cluster.

Use the shuttle for, rather than walk: any transfer beyond the central zone to more distant
sections of the grounds — the internal cart/shuttle system exists precisely because the site is
too large to walk in full within a normal visit, and using it is the correct choice, not a
compromise, given this itinerary’s deliberately moderate pace.

Skip, and why it’s the right call: the outer forest’s more distant, later-generation tomb
clusters (Section 3, item 8) are historically real but visually repetitive at this point in a single
90-minute visit — having already absorbed the “unbroken lineage” thesis at the central cluster,
walking to every subsequent generational cluster adds time without adding proportional
meaning. If time allows after the central cluster and Zigong site, a short shuttle loop through a
section of the outer forest is worthwhile purely for the atmospheric contrast noted in Section 3,
item 12, but it is genuinely skippable without loss to the day’s argument.



7. The slow route (sized to 13:15-14:45, 90 minutes)

13:15-13:30 — Entrance and Shendao approach. Walk this deliberately rather than
shuttling immediately; the spirit-way figures are the visit’s first substantive content.
13:30-14:00 — Central burial cluster. Confucius’s grave, the Ming tablet, Kong Li’s
and Kong Ji’s graves. Sit-and-look point 1: if a bench or low wall near the central
cluster allows it, sit facing the grave mound for a few minutes rather than only
photographing it — this is the cemetery’s intellectual and emotional centre, and the
2,500-year continuity claim is best absorbed sitting still, not walking past.

14:00-14:15 — Zigong vigil site. A short, quiet detour.

14:15-14:35 — Shuttle loop through a section of the outer forest (optional but
recommended if time allows). Sit-and-look point 2 (from the shuttle or a brief
stop): simply notice the shift from monument to ordinary-looking forest with graves
scattered through it — this is where the “still an active, continuously used cemetery, not
a museum” argument becomes visually obvious.

14:35-14:45 — Return to entrance/exit, timed to flow into the remainder of the Qufu
day (Yan Hui Temple/Queli Street).

8. Before you go — reading and vocabulary

One article: search “Z EMFLAK : HERIELR A BIFKIEEM” (Tencent News feature)
for an accessible Chinese-language overview consistent with the history in this dossier.
One reference: the UNESCO World Heritage Centre listing
(whc.unesco.org/en/list/704/) for the cemetery’s place in the joint three-site
inscription.

One thing to know before arriving: the 1966 Cultural Revolution-era disturbance of
Confucius’s grave — knowing this in advance means you won'’t be caught off guard if a
guide or plaque references it only obliquely, and can ask informed questions if curious.
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embracing grandson” arrangement of
Confucius, his son,
and grandson
F Zigong Zigong The disciple who
kept an extended

mourning vigil at the



Characters Pinyin Meaning Why it matters here

grave
<M Zis1 Zisi (Kong Ji) Confucius’s
grandson,
traditionally credited
author of the
Zhongyong
AREXZXETFE  Dachéng Zhishéng “Tomb of the Inscription on the
Wénxuan Wang Mu  Ultimate Sage, King =~ Ming-dynasty grave
of Culture- tablet
Proclaiming”
EMALL mu ér bu fén “Buried without a The original Zhou-
mound” era simple burial
custom, later
elaborated
. Practicalities, verified

Ticket: included in the combined “Three Sites” ticket (~140 RMB); individual
cemetery-only ticket approximately 10 RMB if purchased separately (source dated
2024) — notably the cheapest of the three individual tickets, reflecting its status as
more forest/park than architectural monument.

Booking: same real-name reservation system as the Temple and Mansion — book via
WeChat official accounts or OTA channels at least a day ahead.

Getting there from the Mansion/Temple: the cemetery sits outside the old city walls,
north of the Temple/Mansion precinct — expect a short taxi/DiDi transfer or a walk of
some length depending on your exact starting point; confirm the practical transfer time
with your hotel or a local guide, as this was not independently pinned down to an exact
distance/duration for this dossier.

Internal shuttle: a paid internal cart/shuttle system operates within the grounds
given the site’s scale (200 hectares) — budget a small additional cost and use it as
recommended in Section 6.

Hours: aligned with the general Three Sites pattern (8:00 start, seasonal afternoon
closing); re-verify specific October 2026 hours close to arrival.

Toilets, water, shade: available near the entrance and central cluster; more limited in
the outer forest sections — carry water given the 90-minute window includes real
walking.

Accessibility: the central cluster and Shendao are on relatively flat, walkable ground;
the outer forest sections are more variably surfaced, reinforcing the shuttle
recommendation for anyone concerned about extended walking on uneven paths.
English signage: thinner here than at the Temple or Mansion — this is a less
internationally packaged site, and this dossier’s Sections 3-4 are written to substitute
for that gap.



10. Eating here — Jain-compatible

This is a mid-afternoon sightseeing block following lunch (already addressed in the Kong
Family Mansion dossier) and preceding the Yan Hui Temple/Queli Street segment; no
substantial meal is expected at the cemetery itself. Carry water and any remaining backup
snacks from earlier in the day; there is minimal food infrastructure within the cemetery
grounds beyond possible vendor stalls near the entrance, which should not be relied upon for
anything beyond basic packaged snacks and should still be checked against the phrase card if

used: ICAIER , REA. 7. ¥4, X FAMAMH ; XSERFABL.
11. Mid-October 2026 specifics

Late October is arguably the single best season to visit Kong Lin specifically, more so than the
Temple or Mansion: unlike those largely evergreen-cypress courtyards, the cemetery’s forest
includes substantial deciduous tree cover across its 20,000 trees, meaning genuine autumn
colour change should be visible by 21 October — this is worth building into expectations as a
visual highlight not present at the other two sites. Crowd levels here are typically far lower than
at the Temple or Mansion even during peak season, since the sheer scale of the grounds absorbs
visitors; in the post-Golden-Week period of your visit, expect the outer forest sections in
particular to feel genuinely quiet.

12. Contingencies
If it rains: the site is almost entirely outdoor and unsheltered; a wet visit is workable
but less pleasant for the “sit and look” points — prioritise the central cluster and
Shendao, treat the outer forest loop as skippable in poor weather.
If time is compressed (e.g., lunch or the Mansion visit runs long): the central cluster
alone (Section 7, 13:30-14:00 block) delivers the dossier’s core thesis and can stand
alone as a 30-minute visit if necessary.
If the internal shuttle has long queues or limited capacity: the central cluster is
walkable from the entrance without the shuttle within a reasonable time; reserve
shuttle use for the optional outer-forest loop only, and skip that loop rather than
waiting extensively.
If unexpectedly crowded (unlikely relative to the Temple/Mansion): the outer forest
remains a reliable quiet retreat even when the central cluster is busy.

13. Sources and confidence

L BRI, EEMILM - RS A R ER | BT AR MK T =FRg"
— https://news.qq.com/rain/a/20260326A05GJ100

2.  UNESCO World Heritage Centre, “Temple and Cemetery of Confucius and the Kong
Family Mansion in Qufu” — https://whc.unesco.org/en/list/704/

3. FTAME, HE=FEXITZEAX?" —
http://jining.bendibao.com/tour/2024221/23714.shtm (dated 2024)

4. BERFE, FIMEIEZEFLFE S , TR A E AR —
https://news.qq.com/rain/a/20200315A0PU2EQO (source for the crow-avoidance
folklore, treated as legend)



What could not be verified / re-check within a week of arrival: (a) the exact 1966 details
of the grave desecration are drawn from general historical consensus about Cultural
Revolution-era events at Qufu but were not independently sourced to a primary account for
this dossier — treat the framing here as broadly accurate but not forensically precise; (b) the
precise walking distance/time between the Mansion/Temple precinct and the Cemetery
entrance was not confirmed to an exact figure; (c) current internal shuttle pricing and route
coverage were not confirmed for 2026 specifically; (d) the degree of autumn colour expected by
21 October specifically is a reasonable seasonal inference rather than a confirmed observation
and should be treated as likely rather than certain.

Yan Hui Temple (ZfJi) + Queli Pedestrian Street ([ & 217137) + Seal Carving (3
Zl))
Visit: 21 October 2026, 15:00-17:00, Qufu — the human-scale close of the Qufu day

Note: Yan Hui Temple is explicitly optional/cuttable in the master itinerary — this dossier covers
it honestly as a secondary stop, and gives it proportionately less space than the day’s Tier 1 sites.

1. The thesis

If the Temple, Mansion and Cemetery you saw earlier today are Confucianism as state
machinery, this final stop is Confucianism as everyday local life: a minor temple to Confucius’s
favourite disciple, a pedestrian street selling the ordinary tourist and craft economy that has
grown up around 2,500 years of pilgrimage, and a genuinely still-living craft — seal carving —
that gives you something to commission, take away, and use, rather than only observe. After a
day of state ideology, this is deliberately the register-change: smaller stakes, human scale, an
object you get to own.

2. Yan Hui Temple (i) — the disciple cult, briefly

Who Yan Hui was. Yan Hui (Efi[2], also known as Yan Yuan R} ) was Confucius’s most
favoured disciple according to the Analects, repeatedly praised for his poverty-endured virtue,
quickness of understanding, and moral discipline — Confucius is recorded lamenting Yan Hui’s
early death (traditionally in his early thirties) as a genuine personal loss, calling it a tragedy
that Heaven had “destroyed” him. In the later Confucian canonisation system, Yan Hui was
elevated to the status of “Fusheng” (& 25, “Continuing Sage”), the senior-most of the Four
Correlates flanking Confucius in Dacheng Hall — meaning you will already have seen his name
and rank represented inside the main Temple of Confucius this morning before visiting his
dedicated temple this afternoon.

The temple itself. Yan Hui Temple sits within Qufu’s old town, built on the traditional site of
Yan Hui’s former residence, and follows — at much reduced scale — the same axial courtyard-
and-hall logic as the main Confucius Temple: gates, a principal hall (housing Yan Hui's own
statue/tablet), and stele collections recording imperial recognition of the disciple cult across
dynasties. It is a legitimate, dated heritage site in its own right, not a modern addition, but it is
unambiguously secondary in scale, crowd interest, and documentary richness compared to the
morning’s three sites.



Honest assessment: cut it if time or energy is short. The itinerary itself marks this as
optional, and this dossier agrees with that framing. If your morning ran long, if the Mansion or
Cemetery visits expanded beyond their allotted time, or if you are simply tired after a full day
that started with Mount Tai’s aftermath and continued through three major sites this morning,
skipping Yan Hui Temple is a legitimate choice that costs you little: you have already
encountered Yan Hui’s formal status inside Dacheng Hall, and the disciple-cult argument (that
Confucianism canonised and ritually honoured an entire hierarchy of followers, not Confucius
alone) is one this dossier can convey in the paragraph above without your needing to stand in
the building itself. If you do have the time and energy, twenty to thirty minutes is sufficient —
it does not reward the same slow, hour-plus treatment as the morning’s sites.

3. Queli Pedestrian Street (& E £1713)

What it is. Queli Street is Qufu’s principal pedestrian shopping and craft street, running near
the Temple of Confucius precinct — the name “Queli” ([ 2 ) itself is the traditional name for
the neighbourhood where Confucius was born and lived, meaning the street occupies genuinely
old ground even though its current paving, shopfronts and pedestrianisation are modern.
Functionally, it is the direct descendant of every temple-approach market street on this trip
(compare Tianjie at Mount Tai’s summit, walked the day before) — the commercial threshold
that has always accompanied a major pilgrimage site.

What’s actually there. A mix of souvenir shops (ranging from mass-produced trinkets to
genuine local crafts), calligraphy and rubbing suppliers, tea shops, snack vendors, and — most
relevantly for this stop — a cluster of seal-carving (ZEZ) workshops and stalls, since Qufu has
developed into one of China’s significant centres of small-scale seal production. Expect a
comfortable, low-stakes browsing environment rather than a site requiring the historical
concentration of the morning’s stops.

4. Seal carving (3%|) — the craft, and how to commission one well

Why Qufu specifically. Seal carving has grown into a genuine local industry in Qufu, centred
historically around the Lingian community (#XEJ$1[X) near the old town, not far from the
Confucius Temple and Cemetery. What began as informal market-stall carving in the 1980s has
grown into a substantial trade — by one 2021-dated account, several hundred registered online
sellers, over a thousand people employed in the trade locally, and combined annual sales cited
in the tens of millions of RMB, with one larger workshop alone reportedly producing thousands
of seals daily for the national market. The connection to Confucian culture is partly organic (a
scholarly-craft town attracting calligraphy-adjacent trades) and partly commercial
opportunism (leveraging Qufu’s cultural-tourism identity) — worth knowing both halves of
that story rather than assuming every seal-carver on Queli Street represents an unbroken
ancient guild tradition.

Materials. Traditional stone seals in this region commonly use Nishan stone (JELLIf), a local
stone associated with Nishan, the hill near Qufu traditionally identified as Confucius’s
birthplace — commissioning a seal in Nishan stone specifically ties the object back to the local
landscape rather than being a generic import stone. Other common seal materials found in
Chinese seal-carving generally include soapstone (F LA Shoushan stone, more associated
with Fujian, but widely available nationally) and, at higher price points, more prized stones like



Qingtian (BEHA) or Changhua (B {.f3) — ask specifically whether a workshop is offering
local Nishan stone or a more generic/imported stone, since this materially affects both
authenticity and price.

Script styles. A seal can be carved in several classical script styles — most commonly
xiaozhuan (/)\3%, small seal script, the classical archaic style most associated with traditional
Chinese seals and the same script family as the Qin stele at Daimiao) or, for a more legible
modern option, kaishu (}#&3, regular script) rendered in seal form. For a first seal intended as
a genuine keepsake, small seal script (/]\8g) is the traditionally “correct” and most visually
striking choice, though it renders your name in a form that is not directly readable without
translation — worth discussing directly with the carver, since a good workshop will explain the
trade-off between traditional authenticity and legibility.

What to actually commission. A personal name seal (144 E) — carved with your name
rendered into Chinese characters (a transliteration a carver can help construct, or one you
research in advance) — is the standard, meaningful souvenir choice; a simpler alternative is a
phrase or single-character seal (JK]Z) carrying a word or short phrase you choose for its
meaning, a common secondary purchase alongside a name seal.

Price expectations. Historical market-stall pricing was commonly cited in the range of
roughly 10-20 RMB per basic seal at the lower, mass-market end (from a source describing the
trade’s earlier, less formalised period) — treat this as a floor for the most basic, quickly-carved
mass-market items rather than the standard for a genuinely hand-carved, higher-quality
personal seal, which should reasonably cost considerably more depending on stone quality,
size, and script complexity; exact current pricing for a genuinely hand-carved (rather
than machine-assisted) tourist-commissioned seal in Qufu specifically could not be
verified for this dossier — expect a real range depending on which workshop and stone you
choose, and treat any quoted price as a starting point for a brief negotiation, which is normal
practice in this kind of craft-tourism setting.

Turnaround time. For a simple personal name seal in a standard stone, on-the-spot or same-
day carving is commonly offered in tourist-facing workshops — this is explicitly designed as a
while-you-wait or same-day craft experience for visitors, not a mail-order commission
requiring weeks; confirm turnaround directly with the specific workshop before committing,
since more elaborate work (larger stones, more complex multi-character compositions, finer
stone grades) may take longer.

How to commission one well — a short practical script. (1) Browse two or three
stalls/workshops before committing, comparing stone samples and asking to see examples of
the carver’s own recent work rather than only display pieces. (2) Confirm whether the stone
offered is Nishan stone specifically if that matters to you, versus a generic alternative. (3)
Decide on script style (small seal script for tradition, regular script for legibility) before the
carver starts. (4) Confirm the price and turnaround time explicitly before work begins — do
not assume a displayed price includes carving labour if the stall’s sign only lists raw stone
prices. (5) Watch the carving if the workshop allows it — this is often the most memorable part
of the transaction and most legitimate workshops are used to onlookers.



5. The thread — where this sits in the journey

Yan Hui Temple ties directly to the Confucian arc: it is a coda to the state-cult argument made
at the Temple of Confucius this morning, demonstrating that the cult extended beyond
Confucius himself to a formal hierarchy of canonised followers. Queli Street and the seal-
carving stop belong less to any single one of the trip’s three intellectual threads and more to the
itinerary’s own stated method — “slow reading,” sitting down, doing one thing well — applied
for once to craft and commerce rather than history and architecture. It is also the trip’s clearest
hands-on parallel to the calligraphic and seal culture you will have already encountered more
passively in museum collections (Shanghai Museum’s seals gallery, 12 Oct) — this is the same
tradition, but participatory rather than displayed behind glass.

6. Twelve things worth noticing

1

10.

11

Yan Hui’s title “E " (Fusheng, “Continuing Sage”) on his temple’s signage —
connect it directly, in your own mind, to having seen his name among the Four
Correlates in Dacheng Hall that morning.

The reduced scale of Yan Hui Temple’s courtyard sequence relative to the
Confucius Temple — a useful direct visual lesson in how rank was expressed
architecturally even within the disciple cult.

Stele inscriptions inside Yan Hui Temple recording specific imperial
recognitions — evidence that even a secondary cult figure received formal, dated state
patronage, reinforcing how systematised the whole Confucian ritual apparatus was.
The literal meaning of “Queli” (f#%) — ask a guide or look for signage confirming
this was the traditional neighbourhood name associated with Confucius’s own
birthplace, grounding the modern shopping street in a genuinely old toponym.

The mix of mass-produced and genuinely hand-carved goods on Queli Street — a
good exercise in the same “original vs. reconstruction” discipline applied throughout
this dossier set, now applied to consumer goods rather than architecture.

Nishan stone specifically, if offered — ask a seal-carving stall directly whether their
stone is Nishan stone; if so, this is a material tied to the actual local landscape, worth
asking about even if you don’t buy from that particular stall.

The visible carving process itself, if a workshop allows observation — the tool, the
grip, the speed of a skilled carver working a small seal script character is worth
watching closely rather than just waiting for the finished product.

The difference between xiaozhuan (/\3%) and kaishu (#£$) renderings of the
same name, if a stall can show both — a concrete, visual way to understand the trade-
off between traditional and legible script choices before you commit.
Rubbing/ink-pad demonstration, if offered — asking a carver to demonstrate a fresh
seal’s impression on paper is standard practice and worth requesting rather than only
seeing the carved stone itself.

Calligraphy and rubbing suppliers elsewhere on the street — worth a browse
even if not buying, as adjacent evidence of the same scholarly-craft economy that seal
carving belongs to.

Tea shops along the street — a legitimate, low-key rest stop; verify plain tea (no
flavoured syrups or dairy-based additions of uncertain content) rather than assuming
any drink is automatically Jain-safe.



12.

The general pace and crowd character of the street compared to the morning’s
sites — deliberately register the shift from monument to marketplace; this is the day’s
built-in decompression, and treating it as such (rather than rushing through it) is the
correct way to use this final two-hour block.

7. The slow route (sized to 15:00-17:00)

15:00-15:25 — Yan Hui Temple (optional). If included: a focused 20-25 minute visit
— principal hall, statue/tablet, one or two stele. If skipped: proceed directly to Queli
Street and use the reclaimed time for a slower seal-carving commission and browse.
15:25 (or 15:00 if skipping Yan Hui Temple)-16:00 — Queli Street browse.
Unhurried walking, tea-shop pause if desired. Sit-and-look point 1: a tea shop or bench
along the street — sit for ten to fifteen minutes and simply watch the street’s foot traffic
and shopfronts as a piece of living commercial heritage, the counterpart to the
morning’s static monuments.

16:00-16:45 — Seal-carving commission. Browse two or three stalls, choose stone
and script, place the order, and either wait on-site for same-day carving or confirm
collection arrangements. Sit-and-look point 2: if the workshop allows watching, sit and
watch your own seal being carved — a genuinely rare “watch history being made in
miniature, for you personally” moment to close the day on.

16:45-17:00 — Final browse or return toward transport. A buffer for any last
purchases or simply an unhurried walk back toward the day’s end point.

8. Before you go — reading and vocabulary

One reference: the relevant passages on Yan Hui in the Analects (Lunyu, 1$1&) — any
standard translation’s index will locate Confucius’s remarks on Yan Hui’s poverty,
virtue, and early death; reading two or three of these passages beforehand gives the
temple visit real content rather than an unfamiliar name on a plaque.

One practical primer: search “Z£Z|” (seal carving) on a general encyclopedia or craft-
history source for the broader tradition seal carving belongs to, beyond Qufu’s specific
local industry, useful context before commissioning your own.

Key terms

Characters Pinyin Meaning Why it matters here

IE Yan Hui Yan Hui Confucius’s most
favoured disciple

55X Fusheng “Continuing Sage” Yan Hui's
posthumous
canonised title

R E Queli “Que Traditional name for

Neighbourhood” Confucius’s birth

neighbourhood, now
the street name

Z7 zhuanke Seal carving The craft you'll

commission



Characters Pinyin Meaning Why it matters here

IINEE xidozhuan Small seal script The classical archaic
script style for seals

&5 kaishi Regular script The modern, more
legible script
alternative

HEE xingming zhang Name seal The standard
personal-seal
souvenir

=T xianzhang Leisure/phrase seal A secondary seal
carrying a chosen
word or phrase

WA Nishan shi Nishan stone Local seal stone tied

9. Practicalities, verified

to Confucius’s
traditional birthplace
hill

Yan Hui Temple ticket/access: treat as a minor site, likely bundled within broader
Qufu heritage ticketing options or requiring a small separate ticket — not
independently confirmed for this dossier; ask at the Confucius Temple ticket office
whether your Three Sites pass or a separate ticket is needed.

Queli Street: free, open pedestrian access, no ticket required.

Seal carving payment: expect cash (RMB) or mobile payment (WeChat Pay/Alipay) to
be the standard payment methods at small craft stalls — confirm whether the specific
workshop can process a foreign card or requires mobile payment/cash, and have both
cash and a working mobile payment method available given the itinerary’s broader note
that international cards are unreliable at small vendors.
Hours: Queli Street operates on ordinary retail hours, generally daytime through early
evening — well within your 15:00-17:00 window with no closing-time risk.

English: limited at individual craft stalls; simple gesture-and-write-it-down
communication (writing your name in English for the carver to transliterate, or
bringing a pre-researched Chinese name) works well and is standard practice for tourist
seal commissions.

10. Eating here — Jain-compatible

Queli Street includes snack vendors and tea shops; as with the rest of the Tai’an/Qufu leg, no
specific verified Jain-compatible option is confirmed here — treat any snack purchase
with the same caution as elsewhere (check for hidden allium in prepared snack foods, verify
tea additions) and rely primarily on backup food carried through the day if a substantial bite is
needed during this block. This is a browsing-and-shopping block rather than a meal stop in the
day’s overall schedule, so the practical pressure here is lower than at the lunch window earlier

in the day.



11. Mid-October 2026 specifics

Late-afternoon light in mid-to-late October (your 15:00-17:00 window) is generally favourable
and increasingly golden toward the later end of the slot, good for photographing the street’s
shopfronts and for the seal-carving demonstration. Crowd levels on Queli Street in this post-
Golden-Week period should be manageable, though a popular pedestrian shopping street will
naturally be busier than the more purely heritage-focused morning sites — expect a livelier,
more commercial atmosphere by design, not a flaw.

12. Contingencies
If Yan Hui Temple is closed or restoration-affected: simply proceed to Queli Street
early, exactly as the “skip it” option in Section 2 already anticipates — no meaningful
loss to the day.
If a chosen seal-carving stall cannot complete same-day carving: ask directly
whether postal delivery to your hotel (if you have remaining nights in China) or a
pickup arrangement before departure is possible; if not workable within the remaining
trip days, choose a different stall that can complete on-site rather than risk losing the
souvenir.
If it rains: Queli Street shopfronts generally offer some covered frontage; a wet late
afternoon is a reasonable time to spend longer inside a single seal-carving workshop
rather than an extended outdoor browse.
If the whole block needs to be shortened (e.g., the Cemetery visit ran long): the seal-
carving commission is the single highest-value component to protect, given both its
irreplaceability as a souvenir and its status as the day’s main “hands-on” experience;
Yan Hui Temple and general browsing are the first things to cut.

13. Sources and confidence

L BWHE, RthEm EECR | BB X M XZIENEFEIZIT —
https://news.qq.com/rain/a/20210818A0OEPMAOQO (2021; seal-carving industry scale,
materials, pricing history)

2. UNESCO World Heritage Centre, “Temple and Cemetery of Confucius and the Kong
Family Mansion in Qufu” — https://whc.unesco.org/en/list/704/ (background context
for the wider Qufu heritage complex)

3. General reference on Yan Hui/Zf[2] in the Analects — standard textual tradition, not a
single dated web source; cross-referenced against the canonical Four Correlates ranking
already documented in the Temple of Confucius dossier’s sources.

What could not be verified / re-check within a week of arrival: (a) current, specific
ticketing arrangements for Yan Hui Temple (whether bundled with the Three Sites pass or
requiring separate purchase); (b) current hand-carved seal pricing in Qufu specifically for 2026
— the pricing given here is a historical range from a 2021-dated source and should be treated as
indicative only, confirmed on the day through direct negotiation; (c) which specific Queli Street
workshops offer genuine same-day hand-carving versus machine-assisted production — worth
asking directly and, if it matters to you, requesting to watch the carving before committing to
confirm it is done by hand.



Mencius Sites, Zoucheng (& )i / & /if, Méngmiao / Méngfu)

Visit: EXPLICITLY CONDITIONAL — 22 October 2026, Option B on the
Tai’an/Qufu—Beijing transfer day, only if the Qufu East—Zoucheng taxi chain plus
onward Beijing train can be secured. Default (Option A) is to skip this entirely.

1. The thesis

Mencius (Mengzi, #a—f) is the “Second Sage” (MV.2%) — the philosopher the Confucian tradition
itself designated as Confucius’s essential successor, the thinker who took Confucius’s scattered
ethical teachings and built them into the systematic moral philosophy (innate human
goodness, the “kingly way” of benevolent governance, the right of the people to remove an
unjust ruler) that later became, alongside the Analects itself, core curriculum for every
examination candidate on this trip’s Confucian arc. Zoucheng, roughly 20-25 km from Qufu,
holds his own temple-and-mansion complex — built and administered on the same
institutional logic as Qufu’s Kong sites, at meaningfully smaller scale, largely bypassed by
international tourism. What follows is both the historical case for the place and an honest,
argued verdict on whether it is worth the logistical risk this itinerary explicitly flags — read the
verdict in Section 7 before deciding.

2. The layers — a dated history

372-289 BCE (traditional dates): Mencius’s life. Born in the state of Zou (%p),
adjacent to Confucius’s Lu, he studied (according to tradition) under Confucius’s
grandson Zisi's disciples, situating him as a direct intellectual descendant of the
Confucius-Zisi line you already encountered at Kong Lin.

Mencius’s own historical status is more contested than Confucius’s. Unlike
Confucius, whose primacy in the Confucian tradition was essentially undisputed from
the Han dynasty onward, Mencius’s elevation to “Second Sage” was a longer, more
contingent process — his influence rose significantly during the Song dynasty, when
Neo-Confucian scholars (notably Zhu Xi) canonised the Mencius (#z—F) as one of the
Four Books (P934), the core curriculum of the imperial examination system from the
Song onward. This means Mencius’s institutional importance to the examination system
you saw staged in Nanjing is real and specific, but it postdates Confucius’s own
canonisation by well over a millennium.

Temple founding: a temple to Mencius existed in the Zoucheng area from as early as
the Northern Song period, with the complex relocated to its current site and
substantially rebuilt in subsequent centuries.

Ming-Qing expansion: as with Qufu, the Mencius Temple (Mengmiao) and Mencius
Mansion (Mengfu) were expanded and formalised under continued imperial patronage,
following — at reduced scale — the same axial courtyard-and-hall logic and the same
pattern of a hereditary descendant family (the Meng family) receiving honorary titles
and administering the site, structurally parallel to the Kong family’s Duke Yansheng
arrangement, though at a lower court rank throughout.

Present: the complex remains a functioning heritage site, considerably less visited than
Qufu’s Three Sites, with a genealogically continuous Meng-family cemetery (Mengrin,
##K) also in the vicinity, mirroring Kong Lin at smaller scale.



What'’s original vs. reconstructed: as with Qufu, expect the standing structures to be
predominantly Ming-Qing rebuilds on an older footprint; the site’s documentary and
architectural richness has not been independently verified to the same depth as the Qufu sites
for this dossier, reflecting the genuinely thinner English- and even Chinese-language secondary
literature available on Zoucheng relative to Qufu — a research-availability gap that is itself
informative about the site’s relative standing.

3. What you would be looking at — decode the fabric (brief, given conditional status)

1. The axial courtyard sequence of Mengmiao, structurally similar to Qufu’s Confucius
Temple but at markedly smaller scale — fewer courtyards, a less monumental main
hall.

2. The Yasheng Hall (\V 2 [%), Mengmiao’s principal hall, housing Mencius’s
statue/tablet — the direct structural counterpart to Qufu’s Dacheng Hall, but built to a
lower rank in the same hierarchy of roof forms and bay-widths this dossier set has
taught you to read (Daimiao, Qufu Temple of Confucius) — expect a less elevated roof
class than Dacheng Hall, a physical marker of Mencius’s genuinely secondary status
even within his own canonisation.

3. Stele collections recording imperial patronage and repairs, parallel in function to
Qufu’s stele pavilions though smaller in number.

4. Mengfu (Ffff), the Meng family mansion, adjacent to the temple — the same front-
office/rear-residence household logic as Kong Fu, administered by the hereditary Meng-
family title-holders (a lesser-ranked hereditary honour than Duke Yansheng, reflecting
Mencius’s lower canonical rank relative to Confucius).

5. Mengrin (&#K), the Meng family cemetery, in the vicinity — a smaller-scale parallel
to Kong Lin.

(This section is deliberately brief relative to the Qufu dossiers, reflecting both the site’s smaller
scale and the genuinely thinner research base available — appropriate caution for a conditional
stop rather than a core itinerary day.)

4. The meaning layer — Mencius’s place in the Confucian lineage

Mencius’s specific intellectual contribution, and the reason the examination system elevated
him to compulsory reading, is worth stating clearly since it is what would justify a visit here
beyond architectural completism. Where Confucius’s Analects is largely aphoristic —
situational ethical advice, sayings, brief exchanges — Mencius built an actual systematic
philosophical argument: that human nature is innately good (t43%, xingshan) and that good
governance consists of cultivating and not obstructing that innate goodness through benevolent
rule ({ZIF, rénzhéng); and, more radically for a state ideology to have canonised, that a ruler
who fails this standard forfeits the Mandate of Heaven and can legitimately be overthrown.
This last point is genuinely striking to sit with: the imperial examination system built its core
curriculum, generation after generation, around a text containing an explicit philosophical
justification for the overthrow of unjust rulers — worth remembering next to the state-cult
machinery you saw at Qufu, since it complicates any simple reading of Confucianism as pure
top-down obedience ideology.



For a Ming or Qing examination candidate, mastering the Mencius alongside the Analects was
not optional depth — the Four Books (P94), including Mencius, were the core examination
curriculum from the Song dynasty onward, arguably more central to actual exam content in the
later imperial period than the older Five Classics. A candidate sitting in a cell at the Jiangnan
Examination Hall in Nanjing was, in a very direct sense, being tested on Mencius’s specific
arguments as much as Confucius’s sayings.

5. The thread — where this sits in the journey

Mencius belongs squarely to the Confucian arc, as the direct philosophical bridge between
Confucius (Qufu) and the examination system that canonised both of them (Nanjing, Beijing).
If visited, it would sit chronologically between the Qufu day (21 Oct) and the Beijing arrival (22
Oct), a genuine “part four” inserted into what the itinerary otherwise treats as a five-part arc
across three cities. The honest complication, addressed directly in Section 7, is that this
insertion is optional precisely because the arc’s argument — meritocratic exam culture
running from source (Qufu) to apex (Beijing) — is already complete and coherent without it;
Mencius adds intellectual depth to the content of what the exams tested, but does not add a
new site the arc structurally requires.

6. What Zoucheng offers that Qufu doesn’t, and vice versa

Zoucheng’s genuine, non-trivial value proposition: it is quieter, less packaged for tourism, and
gives a direct comparative lesson in how the exact same institutional logic (hereditary
descendant-administered temple-and-mansion complex, imperial patronage, canonisation-
driven architectural rank) plays out at a demonstrably lower tier of the same system — seeing
the smaller Yasheng Hall immediately after having internalised Dacheng Hall’s scale at Qufu is
a genuinely instructive comparison that cannot be had any other way. What it lacks: the
documentary depth, the accumulated stele record, the scale of Kong Lin’s forest, and — bluntly
— most of the “twelve things to notice” texture that makes a site dossier worth 1,500+ words,
because Zoucheng has simply not been researched, written about, or curated to the Qufu sites’
level, in either Chinese or English sources.

7. The honest, argued verdict

The itinerary’s own decision rule is correct, and this dossier endorses it without
reservation: secure the Beijing train first; restore Mencius only if that is genuinely
safe.

The case against attempting Option B, stated plainly: 22 October is a transfer day with a hard
downstream commitment — arrival in Beijing in time for the 23 October Forbidden City
booking, which itself requires having secured a real-name ticket exactly seven days in advance
at 20:00 Beijing time, a booking mechanic with essentially zero slack for a missed or delayed
connection. Inserting a Zoucheng detour requires: transferring from Tai’an/Qufu to Zoucheng
by taxi (not a fixed rail link), visiting the Mencius sites within a compressed window,
transferring back to a high-speed rail station (likely Qufu East, which sits roughly equidistant
between Qufu and Zoucheng, or a Zoucheng-specific station if the connection is more direct —
confirm this specifically if attempting the option), and then making a Beijing-bound high-speed
train, all without the schedule buffer a normal travel day would have. Any one delay in that



chain — a taxi driver unfamiliar with the route, a queue at the Mencius ticket office, traffic —
cascades directly into risking the Beijing train, which cascades directly into risking the
Forbidden City booking, which is genuinely difficult to rebook on short notice given its own
real-name seven-day-advance mechanic.

The case for it, stated fairly: the comparative lesson described in Section 6 is real intellectual
content, not padding, and travellers who have specifically enjoyed the “decode the fabric, read
the hierarchy” exercise at Daimiao, Qufu and (implicitly) throughout this trip would get
genuine additional value from seeing the same grammar applied one rank down. Mencius’s
own philosophical content (Section 4) is also independently interesting and not fully
substitutable by anything else on the itinerary — no other stop specifically engages with the
Mencius text’s content on Mandate-of-Heaven and innate goodness.

Weighing these for these particular travellers specifically: given their stated preference
for “slow reading” over checklist completism, and given that the itinerary’s own three-thread
structure treats the Confucian arc as already complete and satisfying at three cities/five sites,
the marginal intellectual gain from a sixth site does not clear the bar set by the marginal risk to
a hard downstream commitment (the Forbidden City booking) that, if missed, would materially
damage a full subsequent day of the Beijing leg. Recommendation: treat Option A (default,
skip Zoucheng) as the correct choice for these travellers unless, on the morning of 22
October itself, the taxi-chain-plus-train logistics can be confirmed with a comfortable
buffer (this dossier suggests treating anything under a 90-minute total slack margin
before the booked Beijing train as insufficient) — and even then, proceed only if
neither traveller is already fatigued from the preceding three-site Qufu day and the
Mount Tai day before it. This is not a reluctant “I suppose so” — it is a considered “no, unless
the logistics are genuinely comfortable,” consistent with the itinerary’s own stated decision
rule.

8. Before you go — reading and vocabulary (brief)

+  One reference: any standard translation of the Mencius (#a—f) — reading the passages
on P43 (innate goodness) and the Mandate-of-Heaven justification for removing an
unjust ruler (commonly discussed in relation to the “Tang and Wu” revolutions
passage) gives real content to a visit, if attempted, or simply enriches understanding of
the examination-curriculum thread if the visit is skipped.

+  One comparison to hold in mind: the Qufu Temple of Confucius dossier’s Section 3 on
roof-rank and bay-width grammar — the same reading skill applied to Yasheng Hall is
the visit’s main payoff if attempted.

Key terms
Characters Pinyin Meaning Why it matters here
Tt Mengzi Mencius (Mengzi) The philosopher
himself
2% Yasheng “Second Sage” Mencius’s canonical
rank, immediately
below Confucius

L] Méngmiao Mencius Temple The temple complex



Characters Pinyin Meaning Why it matters here
in Zoucheng
=i Mengfu Mencius Mansion The adjacent Meng-
family residence
FAk Menglin Mencius Cemetery The Meng family
burial ground
NIy Yasheéng Dian Yasheng Hall Mengmiao’s
principal hall
e xingshan Innate goodness [of =~ Mencius’s core
human nature] philosophical claim
1K rénzheng Benevolent Mencius’s political
governance ideal
5 Sishu The Four Books Song-canonised core
exam curriculum
including the
Mencius
A3k Zouchéng Zoucheng The city, ancient

9. Practicalities, verified (if attempting Option B)
Distance/transfer: Zoucheng sits roughly 20-25 km from Qufu’s old town; Qufu East
high-speed rail station is positioned at a location commonly described as roughly
equidistant between Qufu and Zoucheng, meaning a Qufu-East-to-Zoucheng taxi
transfer is the likely connection point rather than a direct rail link — this specific
routing was not independently confirmed to exact timings for this dossier and
must be verified (ideally with a local guide, hotel concierge, or a live map-app check)
before committing to Option B.

Ticketing: Mengmiao/Mengfu ticketing and any real-name booking requirement were
not independently confirmed for this dossier — treat this as an additional unknown
risk factor, since an unexpected booking requirement discovered on arrival would
consume exactly the schedule buffer Option B cannot afford.
The critical downstream constraint: the Forbidden City ticket must be booked
exactly seven days ahead at 20:00 Beijing time (per the master itinerary’s own note on
Beijing booking mechanics) — any Zoucheng detour must be weighed against
protecting the Beijing arrival timing that this booking depends on, not merely against
the train departure itself.

10. Eating here — Jain-compatible

state of Zou,
Mencius’s birthplace

If attempted, no specific Jain-compatible dining option near the Mencius sites was researched
or verified for this dossier — treat this exactly as the rest of the Tai’an/Qufu leg: carry backup
food, and do not plan on finding reliable allium-free catering in Zoucheng specifically, a smaller
city with even less tourism-oriented food infrastructure than Qufu.



11. Mid-October 2026 specifics

Weather and seasonal conditions mirror Qufu’s, given the short distance — no material
difference expected. The genuinely relevant “mid-October specific” here is logistical, not
seasonal: post-Golden-Week rail demand should be moderate rather than severe, which
modestly improves the odds of the taxi-chain-plus-train Option B being executable without
excessive crowding compounding the risk, though this does not change the fundamental time-
buffer risk assessment in Section 7.

12. Contingencies

- IfOption B is attempted and any leg of the chain runs late: abandon the Mencius
visit rather than the Beijing train — the Forbidden City booking downstream is not
recoverable on short notice, while a missed Mencius visit costs nothing but the marginal
intellectual content described in Section 6.

- If Option A (skip) is chosen, as this dossier recommends by default: use the
reclaimed transfer-day time for the itinerary’s own suggested alternative — a
Wangfujing /hutong stroll on arrival in Beijing — which carries no logistical risk to the
following day’s Forbidden City booking.

+  Genuine substitute for the Confucian-arc content Mencius would have added:
the Mencius text passages recommended in Section 8 can be read on the train during the
transfer day itself, delivering the philosophical content (Section 4) without any of
Section 7’s logistical risk — a real way to “have” this dossier’s intellectual payoff even
while skipping the physical site.

13. Sources and confidence

1. General historical consensus on Mencius’s biography, canonisation timeline, and the
Song-dynasty Four Books curriculum — drawn from established secondary scholarship
on Neo-Confucianism and the imperial examination curriculum; not tied to a single
dated web source for this dossier given time constraints on this conditional /lower-
priority site.

2. EFE (Ctrip) and %0 travel-account search results on Mengmiao/Mengfu (identified
via search: “4BI, ZaJi T fF WX [Ji52”) — used to confirm the site’s general existence,
location, and comparative visitor profile relative to Qufu, though specific pages were not
deeply fetchable for this dossier.

3. The Nanjing Jiangnan Examination Hall dossier and the Qufu Temple of Confucius
dossier (this document set) — used for cross-referencing the examination-curriculum
and architectural-rank arguments made here.

What could not be verified / re-check within a week of arrival, and MUST be checked
before attempting Option B at all: (a) the exact taxi/transfer routing and realistic timing
between Qufu East station and the Mencius sites in Zoucheng; (b) current ticketing and any
real-name booking requirement for Mengmiao/Mengfu; (c) actual October 2026 high-speed
rail schedule and availability for the Qufu-area-to-Beijing route on 22 October, to confirm what
buffer genuinely exists after a Zoucheng detour; (d) this dossier’s research base for Zoucheng
specifically is thinner than for the Qufu sites, reflecting genuinely less available primary and
secondary material — this itself is offered as evidence supporting the recommendation in
Section 7, not merely an admission of a research gap.



Beijing — 22-25 October 2026

The Forbidden City ({5, Gugong) — “The Purple Forbidden Enclosure”

Visit window: 23 October 2026, 08:30-12:00 (approx. 3.5 hours), immediately followed
by the Summer Palace the same afternoon. This dossier is written to that budget, not
to the site’s full size.

1. The thesis

The Forbidden City is a diagram of Ming and Qing state cosmology built at the scale of a small
city: a walled, moated rectangle of roughly 720,000 m> whose single obsession is making one
man — the emperor — the fixed point around which the empire, and the heavens, visibly turn.
Every wall, gate, roof and number along its 961-metre north-south spine exists to stage that
idea, repeatedly, for the officials, eunuchs, envoys and family who moved through it. It is not a
palace in the Western sense of a residence with rooms; it is a ritual machine for producing the
fact of imperial legitimacy, with the actual living quarters (the inner court) tucked behind the
machine’s working parts (the outer court). What you are walking through on 23 October is 500
years of that machine, still largely on its Ming footprint, rebuilt in timber and tile by the Qing
and again by the 20th-century Palace Museum.

2. The layers — a dated history

1406-1420: Built under the Yongle Emperor G5, 1. 1402-1424) of the Ming, who
usurped the throne from his nephew and moved the capital from Nanjing to Beijing
partly to distance himself from the Nanjing power base — this is the same Yongle
whose father Hongwu'’s tomb (Ming Xiaoling) the travellers saw in Nanjing on 18
October. Construction reportedly used a workforce of up to a million labourers and
craftsmen and vast quantities of timber floated down the Grand Canal from the
southwest.

1420: Court moves in; the complex is called Zijincheng (B2, “Purple Forbidden
City”) — “purple” from the Purple/North Star (Ziwei, the pole star), which in Chinese
astral cosmology sits at the fixed centre of the heavens around which all other stars
revolve. The emperor’s compound is deliberately mapped onto that celestial address.
1421 and repeatedly through the Ming: the Three Great Halls burn down (fire was
the single greatest hazard to a timber palace) and are rebuilt — 1421, 1557, 1597, 1679,
and definitively after a 1679 fire in the Kangxi reign (Qing).

1644: The Ming falls; the Manchu Qing take Beijing and the same palace, with only
cosmetic changes (hall renamings, some added Manchu/Tibetan Buddhist elements in
the inner court such as Yuhua Pavilion).

1900: Eight-Nation Alliance forces occupy parts of the palace during the Boxer
suppression.

1912: Abdication of the last emperor, Puyi, who continued to live in the inner court (a
bizarre arrangement) until expelled in 1924.

1925: The Palace Museum (#{ = {E4I[) is established, opening the site to the public
for the first time.



1933-1945: Tens of thousands of crates of the imperial art collection are evacuated
ahead of the Japanese invasion, later split — a large portion ended up in Taiwan’s
National Palace Museum, which is why Beijing’s Forbidden City today is a magnificent
architectural shell with a reduced (though still enormous) collection compared to
before 1933. This split is one of the more consequential and least-advertised facts about
the site.

What is standing now: the halls you see are almost entirely Qing-dynasty rebuilds on
Ming foundations and Ming urban plan — the Hall of Supreme Harmony (K1)
standing today dates to a 1695 Kangxi-era reconstruction, not the Yongle original. The
stone terraces, the marble balustrades of the Three Great Halls’ triple platform, and the
general layout are the most Ming-continuous elements; the timber superstructure
above is largely Qing or later restoration. Large parts of the outer walls and roofscape
were restored again in the 2000s ahead of the 2008 Olympics.

3. What you are actually looking at — decode the fabric

1

Meridian Gate (4[], Wiumén) — the southern entrance, U-shaped in plan with five
gate openings. Only the emperor used the central opening (the empress, once, on her
wedding day; top three exam graduates, once, after the palace examination). This is
where you enter and where your Meridian Gate passport check happens.

The Golden Water River (47KJ7) — an artificial, gently curving stream crossing the
first courtyard, spanned by five parallel marble bridges (the Five Phoenix/Golden Water
Bridges), one for the emperor’s exclusive use. Water here is both feng shui protection
and a processional obstacle that slows and choreographs entry.

The Hall of Supreme Harmony (X#1[, Taihédian) — the largest hall, on the
highest of the triple white-marble terraces, roofed in the highest-rank double-eaved hip
roof (FEEX IR, wudian ding) with the maximum permitted 10 roof-ridge animals ({tl A
FE ) — a number used nowhere else in China, signalling supreme rank. Used only for
the most important state ceremonies (enthronements, New Year, the emperor’s
birthday) — not a daily-use throne room.

The Dragon Throne (%25 = J£) inside the Hall of Supreme Harmony, on a raised dais,
flanked by bronze cranes and incense burners (longevity and ritual purity symbols),
backed by a carved screen. This is the single most photographed interior and the
terminus of the central axis’s public half.

The triple marble terrace (= &) beneath the Three Great Halls, carved with dragon-
and-cloud reliefs on the central ramps ({8}, imperial way stones) — these ramps
were never walked on; the emperor was carried over them in a sedan chair, the stone
itself doing the “walking.”

Roof colour — imperial yellow glazed tile (323} F,) on almost every major hall:
yellow was reserved for the emperor as the colour of the earth element at the centre of
the five-element cosmological scheme, and its use elsewhere was a capital offence in the
Ming. Exception: the Wenyuan Ge library used black tile (water element, to “protect”
the books from fire) — worth noting even if not on today’s route.

Roof-ridge animals (&) in a strict hierarchy — a immortal rider ({l AFFR\) leads
a descending line of dragon, phoenix, lion, and other beasts; the number present (up to
10 on Taihe Dian) marks a building’s exact rank at a glance, readable across the whole
complex once you know to look up.



8. Bracket sets (3}, ddugong) under the eaves of the major halls — the interlocking
wooden bracket clusters that transfer roof load to the columns without nails; their
density and number of tiers is itself a rank marker (more tiers = higher status), and
they are the structural reason these roofs can have such deep, dramatic overhangs.

9. The Hall of Central Harmony (FF1[) and Hall of Preserving Harmony ({£F1%)
— the second and third of the Three Great Halls, smaller and used for
rehearsal/preparation and for banquets and the palace examination (Eix)
respectively. This is where the top graduates of the whole imperial examination system
— the same system whose Nanjing provincial stage the travellers saw at the Jiangnan
Examination Hall — sat their final test, in front of the emperor.

10. The Gate of Heavenly Purity (¥27&]7]) — the threshold between outer court
(government) and inner court (residence): from here north, the halls shrink in scale
and public formality and grow more domestic — the architectural signal of moving
from state to private life.

11. Palace of Heavenly Purity (§2/5%&) and Palace of Earthly Tranquility G#T8) —
nominally emperor’s and empress’s residences in the inner court, though by the high
Qing the emperor actually slept mostly in the smaller Yangxin Dian (F&/(ME) to the
west, a telling gap between ceremonial plan and lived practice.

12. The number nine and its multiples recur throughout — nine rows of nine gilt door
studs on major gates (81 per leaf), a design said (with some scholarly debate on the
precise reasoning) to encode the supreme yang number 9 doubled.

4. The meaning layer — how it was used

Picture a Qing official summoned for a pre-dawn audience: he arrives outside the Meridian
Gate in full court dress before sunrise, waits in the cold for the drum and bell towers to signal
the hour, is checked against a name list, and enters on foot through one of the side gates —
never the emperor’s central one — crossing the Golden Water Bridges in a fixed order of
precedence. He crosses the vast outer courtyard (large enough to assemble tens of thousands
for major rites) toward Taihe Dian, kowtows on the stone terrace below rather than entering
(routine audiences happened in smaller halls further in, most often the Qianqing Gate itself, in
the “management by the gate,” f#)| JITIE, style Kangxi favoured for daily government), and
leaves without ever seeing the inner court, which he is categorically barred from. Compare a
top palace-examination candidate on the day of the {13 in Baohe Dian: after provincial exams
(like Nanjing’s) and the metropolitan exam, he sits, in the emperor’s physical presence, one
final paper that will fix his rank — and, if he places in the top three, he alone gets to walk out
through the Meridian Gate’s central passage, the one honour that briefly breaks the rule of who
may use that opening.

5. The thread — where this sits in the journey

This is the fulcrum of the imperial ritual legitimacy thread and the thread’s most literal,
largest-scale expression: everything at Mount Tai (the fengshan sacrifices, 20 Oct) and the
Temple of Heaven (the winter solstice sacrifice, 25 Oct) is about the emperor performing
legitimacy to Heaven at specific sacred sites outside the palace; the Forbidden City is where he
performed it to the human world, daily, inside the capital. It also touches the
Confucian/examination arc: Baohe Dian is the literal endpoint the Nanjing provincial



examinees (17 Oct) and the Qufu culture that produced the exam curriculum (21 Oct) were all
aiming at — before the arc’s final closing chapter at the Beijing Confucius Temple and
Guozijian on 25 October, which is where the system itself (rather than the throne) is
commemorated. Today’s schedule deliberately treats the Forbidden City as the
outer/ceremonial half of imperial power and sends the travellers to the Summer Palace the
same afternoon for its private/domestic, late-Qing counterpoint under Cixi.

6. Twelve things almost everyone walks past

1

10.

The stone lions outside the Gate of Supreme Harmony — the male has a ball
(imperial authority /unity) under his paw, the female a cub (imperial lineage/fertility);
a compact piece of political iconography in bronze that most visitors photograph
without reading.

The sundial and grain-measure (3 =) flanking Taihe Dian’s terrace — paired
symbols of time and measurement standardisation, i.e. the emperor’s control over the
calendar and over weights/measures, both regalia of legitimate rule.

The cracks and patina on the central Imperial Way dragon-relief ramp below
Baohe Dian — the largest single stone carving in the complex, quarried and hauled
overland (reportedly using ice-slicked winter roads) from Fangshan, ~70 km away, a
logistics feat worth pausing on rather than just the dragons.

The height difference between the three terraces’ balustrade posts — each tier’s
marble balusters carry drainage-dragon spouts (1,142 of them across the terrace, by the
Museum'’s own count) that during rain produce a “thousand dragons spitting water”
effect — worth knowing even if it’s dry on 23 October, since the drain holes themselves
are visible year-round.

The Hall of Union (3Z3=[}) between Qianqing Gong and Kunning Gong, small and easy
to skip, which held the imperial seals (25 of them, Qianlong-curated) — the physical
objects that made a decree valid.

Yangxin Dian (F5/()E}) — the emperor’s real working/sleeping quarters from
Yongzheng onward, much smaller and more human-scaled than the state halls; note
whether it is open, as it underwent long-term renovation in recent years [verify on
arrival].

The copper vats (| i/ K3F4T) stationed around the courtyards — fire-suppression
water tanks, several still bearing gouge marks reputedly (per palace lore, not fully
documented) from soldiers scraping off gilding during the 1900 occupation — a rare
physical trace of that event [flag as partly legend, partly documented damage].
Door-stud counts — count them yourself on two different gates; a difference in the
grid (e.g. 9x9 vs a lower count) marks a real rank difference, not decoration.

The absence of trees in the outer-court courtyards — deliberate, both for security
sightlines and because trees were thought inauspicious near the throne halls; contrast
this with the (skippable today) tree-filled Imperial Garden further north.

Roof-ridge animal count differences between Taihe Dian (10) and the smaller
flanking halls — a five-minute exercise in reading the skyline that changes how the
whole rest of the trip’s roofs read.



1.

12.

The scale of the empty courtyard in front of Taihe Dian itself — designed to hold
tens of thousands in formation; stand at the north end and look back at how small the
Meridian Gate looks from there.

Wooden versus later restoration patina — on close approach, Qing-era timber
shows different tool marks and paint layering from 2000s-restored sections; museum
conservation panels near some halls note restoration dates if you look for them.

7. The slow route (budgeted to 3-3.5 hours, ending by 12:00)

This is a central-axis-only route. Do not attempt the eastern or western flanking palace
museums (clock gallery, treasure gallery, opera hall) or the far northern Imperial Garden today
— that is the “do one section well” discipline the itinerary itself calls for, and the afternoon
Summer Palace visit makes overrunning here costly.

08:30 Meridian Gate — arrive at opening, passport check, enter. (10 min)
08:40-09:00 First courtyard and the Five Golden Water Bridges — sit-and-look
point 1: stand at the bridges and look north at the Gate of Supreme Harmony framed by
the courtyard’s scale; this is the best unobstructed “reveal” shot of the whole site and a
good place to explain the choreography before moving on.

09:00-09:40 Gate and Hall of Supreme Harmony, the triple terrace — the densest
single stop; walk the terrace level by level, find the sundial and grain-measure, look for
the roof-ridge animals with binoculars/zoom if available.

09:40-10:00 Hall of Central Harmony and Hall of Preserving Harmony
(exteriors, walk past, do not linger inside both) — note the Imperial Way stone at
Baohe Dian’s rear staircase.

10:00-10:15 Gate of Heavenly Purity — sit-and-look point 2: this is the outer/inner
court threshold; sit if there is a bench nearby and notice how the scale of the buildings
ahead visibly contracts — read this transition aloud, it is the conceptual centre of the
whole dossier.

10:15-10:50 Inner court: Qianging Gong, Jiaotai Dian, Kunning Gong — walk
through without detouring into side halls; this is the domestic core.

10:50-11:15 Imperial Garden ({544 %), north end — sit-and-look point 3: a
genuine bench-and-tree garden, the one moment of informality on the axis; use it as a
deliberate slow stop rather than a rushed pass-through, then head for the north exit.
11:15-11:30 Exit via Shenwumen (#it ], the north gate) and transfer directly
toward the Summer Palace.

What to skip and why: the Nine Dragon Screen, Ningshou Gong (Qianlong’s
retirement palace) and its garden, the Clock and Treasures galleries, and the
eastern/western six palaces. All are genuinely good, but each adds 45+ minutes and
none is required to understand the axis; they compete directly with the afternoon’s
Summer Palace time, which the itinerary has already prioritised.

8. Before you go — reading and vocabulary

Reading: Geremie Barmé’s essay-length writing on the Forbidden City’s 20th-century
political life (search “Barmé Forbidden City”), or a chapter from Frances Wood’s



Forbidden City (British Museum Objects in Focus series) — short, well-sourced, good on
what changed after 1911.
Video: the Palace Museum’s own short documentary segments on its official
Bilibili/YouTube channel on the roof-ridge animal system and on the 1933 evacuation of
the collection — both directly explain things you will see and things you won’t (because
they left).
Terms:
- BB Zijinchéng — “Purple Forbidden City,” the palace’s proper name, linking
it to the pole star.
- E Gugong — “Former Palace,” the modern common name, used since 1925.
- KFNEE Taihédian — Hall of Supreme Harmony, the throne hall.
- {H&A Yulu shi — Imperial Way stone, the carved ramp never walked on.
- Mt dougong — interlocking roof bracket sets, a rank marker.
- FeBRIR wiidian ding — hip roof, the highest-rank roof form.
- & jishou — roof-ridge animal figures, a countable rank system.
- HEIRIER hudng liuli wd — imperial yellow glazed roof tile.
- B dianshi — the palace examination, held in Baohe Dian.
- 47] Wiimén — Meridian Gate, the south entrance.
- NZ /4MNEA néiting/waichdo — inner court (private) / outer court (state), the
site’s basic spatial division.
- 87T yumeén tingzhéng — “governing from the gate,” the emperor’s practice
of holding routine audiences at a gate rather than a full hall.

9. Practicalities, verified

Booking mechanism — read this section twice. Tickets (general admission and the
paid sub-galleries) are released exactly 7 days before the visit date, at 20:00 Beijing
time, via the official platform ticket.dpm.org.cn (Chinese-language operational site;
an English-facing booking portal exists at bookingticket.dpm.org.cn). Same-day
tickets are not sold; there is no walk-up general admission. Booking requires an
account (email + verification code) and travellers’ passport numbers entered at
booking — the passport itself is then the entry credential; no separate physical ticket is
issued or needed. Each passport can hold only one reservation per date. For 23 October
2026, the booking window opens at 20:00 Beijing time on 16 October 2026 — the
travellers will be in Hangzhou that evening; they must book from their phone or laptop
at that exact moment, since capacity is capped (widely reported around 40,000/day)
and popular dates/times can sell out within minutes.

If it fails: sources disagree on the fallback and this needs a final check close to the date.
What is consistently reported: (a) there is no on-site purchase for the general
public; (b) some sources describe an “on-site payment” option appearing at the end of
the booking flow, which appears to mean confirming an already-secured online slot
rather than a walk-up purchase [unverified — re-check]; (c) licensed travel agencies
sometimes hold small reserved quotas usable if the public window sells out, at a service
premium; (d) Trip.com and Klook resell official-inventory tickets with English support
and card payment, which is the most practical fallback for two Australians without a
Chinese phone number if the direct 20:00 booking attempt fails or the



account/verification-code process proves difficult on the day. Recommendation:
attempt the official site first at 20:00 sharp on 16 Oct; have a Trip.com or Klook account
pre-registered as an immediate fallback if the official system is unresponsive or sold out
within the first few minutes, which local guides report happens routinely on weekends
and holiday-adjacent dates. This is genuinely one of the highest-risk bookings of the
whole trip and deserves a calendar reminder now.

Hours: typically 08:30-17:00 (peak season) with last entry around 16:00; the museum is
closed on Mondays except public holidays — 23 October 2026 is a Friday, so this is not a
concern for that date, but double-check for any announced special closure closer to the
date.

Price: general admission ¥60 (Apr-Oct peak season), ¥40 (Nov-Mar); Treasure Gallery
and Clock Gallery each an extra ¥10 — skip both today given the axis-only route above.
Passport at the gate: bring the original passport used for booking; present it at the
Meridian Gate for entry check.

English signage: generally good at major halls (bilingual placards); an official audio
guide (multiple languages including English) is available for rent near the entrance and
is worth it for the level of hall-by-hall detail this dossier cannot fully replicate on-site.
Photography: permitted in courtyards and most halls from doorways; no interior
photography in a small number of galleries with fragile textiles/paintings — signage
will indicate.

Toilets/seating/shade: toilets at intervals along the axis; benches are limited on the
open terraces (bring the itinerary’s own advice to sit where available — the Imperial
Garden is the best seated rest point).

Accessibility: cobbled and stepped throughout the terraces; wheelchair routes exist via
ramps at some gates but the terrace climbs are unavoidable for the central axis
experience; this is a standing- and walking-heavy 3 hours, not a sit-down museum.
Getting there/away: the site connects on foot or by short taxi/DiDi to the Summer
Palace transfer point; budget 30-40 minutes’ road transfer time between the two given
Beijing traffic, which the 12:00 finish already assumes.

10. Eating here — Jain-compatible

There is no dining inside the Forbidden City walls beyond a small café near the northeast
corner selling packaged snacks and drinks — not a real lunch option and not vetted for allium.
Plan to eat after exiting north near Jingshan Park or en route to the Summer Palace instead.

Ih{ZE#K (Gongdélin) — Buddhist vegetarian, multiple Beijing branches (nearest
useful branch historically near Qianmen/central Beijing; confirm current nearest
location before the day) — Beijing’s oldest dedicated vegetarian restaurant chain, ¥80-
150/head, generally observes the Buddhist 71 3 (wiixin, “five pungent roots”)
exclusion — garlic, onion, leek/scallion, chive and asafoetida — which maps closely
onto the Jain no-allium rule, though menu items still need individual confirmation as
some modern branches have relaxed this. Say: “FKI1Z& , NE& . 7. F2. Ex" A
eat vegetarian, no scallion, garlic, onion, or chive) and ask specifically “& &8 MNZ7x?"
(does it contain scallion or garlic?) for each dish, since “Z2 & alone does not guarantee
allium-free in general Chinese usage.



Fallback: pack a simple allium-free snack (fruit, plain bread, nuts) for the transfer

window between sites if a properly vetted sit-down lunch cannot be fitted into the tight

midday turnaround before the Summer Palace.

11. Mid-October 2026 specifics

Late October in Beijing is dry, cool and typically clear (autumn is Beijing’s best-light season,
before winter haze sets in), with morning temperatures around 8-12°C and afternoons up to
16-18°C — comfortable for a 3-hour outdoor walk but bring a layer for the shaded inner-court
sections. Crowds on a Friday in late October (post-Golden-Week, pre-winter) are markedly
lighter than the 1-8 October holiday crush but still substantial on the central axis; arriving at
the 08:30 opening, as scheduled, is the single best crowd-avoidance move available. Light is
good through the whole morning window; the low autumn sun angle from the south makes the
terrace carvings and roof forms read especially well before midday.

12. Contingencies

If the 7-day booking fails or sells out: fall back immediately to Trip.com/Klook resale
(see Section 9); if that also fails, the honest substitute that still serves the imperial-ritual
thread is to extend the Temple of Heaven or Summer Palace visit and treat the
Forbidden City as a missed site rather than force an unbooked entry attempt, which is
not possible for the general public.

If a hall on the central axis is under restoration [check closer to the date]: the
sequence still works — the exteriors and terraces carry most of the meaning described
in Section 3, and closed interiors do not break the route.

If it rains: the axis is entirely outdoors between halls; an umbrella is fine, the terraces
are stone and can be slippery — slow the pace rather than change the route.

If unexpectedly mobbed despite the timed booking: the axis is wide enough to absorb
crowds better than most sites; the Imperial Garden sit-and-look point is usually the best
crowd refuge.

13. Sources and confidence

1

Sohu — 2026 G E IR 1542 B JLK TR (booking window, 7 days, 20:00):
https://www.sohu.com/a/985544511_121239079 (accessed 2026, undated post but
reflects current 2026 policy per site claim)

Beijing Bendibao — 2026 It Ui & | 1= /E-AFi44] (booking window, ticket.dpm.org.cn,
Monday closure, pricing): https://bj.bendibao.com/tour/2026424 /382218.shtm

China Daily govt portal — official English guide to advance general admission booking:
https://govt.chinadaily.com.cn/s/202508 /12 /WS689afa0d498edec913ce08c6 /how-to-
buy-advance-general-admission-tickets-for-the-forbidden-city.html (Aug 2025)

China Discovery — How to Book Forbidden City Tickets 2026 (bookingticket.dpm.org.cn
process, pricing, passport-as-ticket):

https://www.chinadiscovery.com /beijing /forbidden-city /how-to-book-tickets.html
China Xian Tour — Forbidden City ticket booking guide for foreigners (7-day window,
Meridian Gate passport check, travel-agency fallback):
https://www.chinaxiantour.com/beijing-travel-guide/how-to-book-forbidden-city-
tickets



6. Palace Museum official ticketing site: https://ticket.dpm.org.cn/

7.  General historical/architectural background (roof hierarchy, Three Great Halls, 1933
collection evacuation, Ziwei/pole-star naming, Yangxin Dian) drawn from standard
scholarship on the Forbidden City (Palace Museum publications, UNESCO World
Heritage nomination documentation for “Imperial Palaces of the Ming and Qing
Dynasties”) cross-checked against the above web sources for currency.

What could not be verified and must be re-checked within a week of arrival: - The exact
on-site fallback procedure if the 20:00 official booking fails (on-site payment option vs. no
walk-up sales at all) — sources conflict; confirm via the official site or a Trip.com /Klook
customer service chat immediately before 16 October. - Whether Yangxin Dian and any other
specific inner-court halls are open or under restoration in October 2026. - Confirm the exact
functioning restaurant branch and address nearest the Forbidden City’s north/east exits for the
Jain-compatible lunch, and call ahead to confirm allium-free preparation is genuinely possible
that day. - Any 2026-specific one-off closures or special exhibitions that could alter the central-
axis route.

The Summer Palace (BiF1[xE], Yihéyuan) — “The Garden of Nurtured Harmony”

Visit window: 23 October 2026, 14:00-17:00 (approx. 3 hours), directly after the
Forbidden City. This dossier deliberately covers ONE coherent, walkable section — the
Longevity Hill / Kunming Lake north-shore core around the Long Corridor, Foxiang Ge
and the Marble Boat — not the whole 2.9 km? park.

1. The thesis

The Summer Palace is a garden built by a regime performing confidence it did not have. Its
present form is overwhelmingly the creation of the Empress Dowager Cixi (2Z5=2 X g, 1835-
1908) in the last decades of a dynasty in visible crisis — after the Second Opium War, after the
original Qing summer garden complex was burned by Anglo-French forces, after the Sino-
Japanese War of 1894-95 — and it stages, in lake, hill, corridor and pavilion, an image of
imperial and cosmic order that events on the ground were steadily contradicting. Where the
Forbidden City is the machine of formal state ritual, the Summer Palace is the machine of
leisure as legitimacy: an entire constructed landscape whose borrowed views, painted
narratives and garden follies exist to make late-Qing rule look serene, cultured and permanent
at the exact moment it was none of those things.

2. The layers — a dated history
1750: The Qianlong Emperor establishes Qingyi Yuan (;&/#[&, “Garden of Clear
Ripples”) on the site, enlarging an existing lake (renamed Kunming Lake, £ Bf#, after
a lake mentioned in Han-dynasty naval-training history — itself a piece of imperial self-
mythologising, an emperor inventing a martial pedigree for a pleasure lake) and
reshaping the excavated earth into an enlarged Longevity Hill (5% LL, Wanshou Shan).
This garden was part of a chain of imperial parks in Beijing’s northwest, alongside the
original Yuanmingyuan.
1860: British and French forces burn the entire northwest garden complex, including
Qingyi Yuan and the more famous Yuanmingyuan (Old Summer Palace), during the



Second Opium War — this is the destruction the travellers should hold in mind: almost
nothing standing here today predates 1860 in its current form.

1886-1895: Cixi, as regent/dowager empress controlling the young Guangxu Emperor,
rebuilds the site as Yiheyuan, funded controversially by monies diverted from the Qing
navy’s modernisation budget — a fact contemporaries and later historians connected
directly to China’s catastrophic naval defeat by Japan in 1894-95. The scale of the
diversion and its direct causal role in the naval defeat is debated by historians (some
argue the sums were smaller and other factors mattered more), but the association was
made at the time and has stuck since.

1900: Foreign troops occupy and damage the palace again during the Boxer Protocol
intervention; Cixi, having fled, returns and has it repaired 1902-03.

1908: Cixi dies at the palace.

1924: Opened to the public as a park, following the end of the imperial court’s residence
in Beijing’s palaces.

1998: Inscribed as a UNESCO World Heritage Site, cited as “a masterpiece of Chinese
landscape garden design” integrating natural landscape with man-made features.
What is standing today: essentially all major structures — the Long Corridor, the
Marble Boat, Foxiang Ge, the Hall of Benevolence and Longevity — date to the 1886-95
Guangxu-era rebuilding under Cixi’s direction, or to 1902-03 post-Boxer repairs, i.e. this
is a late-Qing (1880s-1900s) reconstruction of an 18th-century Qianlong-era garden
concept, itself sitting on a landscape reshaped from a natural lake and hill. Very little
pre-1860 fabric survives; what you are looking at is Cixi’s garden, not Qianlong’s.

3. What you are actually looking at — decode the fabric

1

Kunming Lake (££8H#) — occupies roughly three-quarters of the park’s area; the
excavated soil built Longevity Hill, making lake and hill a single engineered composition
rather than two separate features.

The Seventeen-Arch Bridge (1t fL.#F) — visible across the lake to the east (not on
today’s walked section, but worth pointing out from the shore): the longest bridge in
any Chinese imperial garden, its 17 arches a number chosen so that, viewed from either
end, the central arch is always the 9th — the supreme yang number again, echoing the
Forbidden City’s numerology seen that same morning.

The Long Corridor (& J&f, Changlang) — a covered wooden walkway roughly 728
metres long connecting the Hall of Dispelling Clouds precinct to the western end of the
lakeshore, divided into 273 bays, functioning simultaneously as covered promenade,
viewing gallery and picture book.

The Long Corridor’s painted panels — over 14,000 individual paintings across the
beams and ceiling coffers, in the Suzhou-style polychrome technique (FrT\E2 H]).
Subjects are overwhelmingly narrative scenes drawn from Chinese classical literature
and history — scenes from the Romance of the Three Kingdoms (=[Ej& \.), Journey to
the West (FBiif12), Water Margin (7K)¥{%) and Dream of the Red Chamber (LT #5%F)
recur heavily, alongside landscape vignettes and depictions of West Lake scenery from
Hangzhou (itself a piece of “borrowed scenery” transported wholesale into paint,
connecting directly to the West Lake the travellers walked on 16 October). Each bay’s
paintings were repainted repeatedly over the corridor’s history; what is visible today is



largely 20th-21st-century repainting following the traditional iconographic programme,
not 19th-century original pigment.

5. The Hall of Dispelling Clouds (HEZ= ) and the axial staircase climbing Longevity Hill
toward Foxiang Ge — this is the ceremonial spine of the north shore, built for Cixi’s
birthday celebrations, and the steepest sustained climb on today’s route (worth
budgeting rest stops).

6. The Tower of Buddhist Incense ({$% ], Féxiang Gé) — an octagonal, four-storey
timber tower on a stone base partway up Longevity Hill, the visual anchor of the entire
park, visible from almost everywhere on the lake. Originally intended by Qianlong as a
nine-storey pagoda; construction was halted and redesigned into the current form after
structural problems — an example of a grand original plan quietly abandoned, common
across Chinese imperial building projects.

7. The Marble Boat (G, Shifang, officially Qing Zf{jj/Boat of Purity and Ease) — a
two-storey pavilion built on a stone hull at the lake’s western end, styled to resemble a
paddle-wheel steamer (the superstructure was rebuilt by Cixi in a mock-Western style
after 1893). It is immobile by design and construction (stone does not float functionally
as a boat) and has become the emblematic symbol, fairly or not, of the naval-fund
diversion story — a monument to naval modernisation built, according to the popular
narrative, partly with naval modernisation money, that famously cannot sail.

8. Borrowed scenery ({&3, jiejing) — the deliberate framing of distant real landscape
(the Western Hills, FiLLI, beyond the park’s western boundary) so it reads as part of the
garden’s own composition; look west from the lakeshore near the Marble Boat to see the
technique at full imperial scale, the same principle the travellers will meet in miniature
at the Suzhou gardens (14 Oct) and West Lake causeways (16 Oct).

9. The Hall of Benevolence and Longevity ({Z#[), near the East Palace Gate, Cixi’s
audience hall — smaller and more domestically scaled than the Forbidden City’s state
halls, the late-Qing equivalent of a private working throne room.

10. Listening to Orioles Hall / Deshi Yuan restaurant area (Tfi%{E) — an imperial
theatre-adjacent dining pavilion associated with Cixi’s fondness for Peking opera
performed within the garden.

11. Suzhou Street (7-}#) — a recreated shopping street along a canal north of
Longevity Hill (not on today’s route, optional if time allows), built so the court could
role-play a Jiangnan market town without leaving the palace grounds — the ultimate
expression of borrowed scenery extended into borrowed urbanism.

12. The lakeside willows and causeways modelled explicitly on Hangzhou’s West Lake,
another direct citation of Jiangnan landscape aesthetics inside an imperial park in the
north.

4. The meaning layer — how it was used

Picture Cixi in the 1890s, arriving by boat or palanquin from the Forbidden City for weeks at a
stretch, escaping the capital’s summer heat and the outer court’s formal claustrophobia. Her
day might include an audience at Renshou Dian in the morning, then a walk or sedan-chair
ride the length of the Long Corridor — pausing, as courtiers were expected to, at particular
painted bays to admire specific scenes, effectively “reading” classical literature as she walked
— before an opera performance at the lakeside theatre, and an evening on the water in a



dragon boat looking back at Foxiang Ge lit against the hill. This was not idle pleasure by the
standards of the court: garden promenading, painting appreciation and opera patronage were
legitimate expressions of cultured rule, continuous with centuries of literati garden culture,
even as the empire’s finances and military modernisation lagged dangerously behind Japan and
the Western powers. The gap between the leisured serenity staged here and the crises unfolding
in the wider empire — a gap contemporaries noticed and later nationalist historiography
emphasised heavily — is itself the site’s most important “meaning layer.”

5. The thread — where this sits in the journey

This is the second half of the day’s imperial-legitimacy diptych: the Forbidden City that
morning showed the formal, outer-court machinery of the Ming and early-mid Qing; the
Summer Palace this afternoon shows its late-Qing, informal, garden-mediated successor under
a female regent operating through a young emperor rather than as an enthroned monarch
herself. It is also the trip’s largest-scale statement of the Jiangnan aesthetics thread carried
north: borrowed scenery, a recreated Suzhou street, West Lake-style causeways and willows
are the literati/southern garden vocabulary the travellers first learned at the Humble
Administrator’s Garden (14 Oct) and West Lake (16 Oct), now transplanted into an imperial
register at ten times the scale. Read together, the day argues that by the 1890s the dynasty could
no longer generate new legitimating imagery of its own — it borrowed both its garden
grammar (from the Jiangnan south) and its architectural precedent (from the Qianlong-era
garden it was rebuilding) rather than inventing something new, a fitting late note before
Mount Tai and the Temple of Heaven show what the fully confident version of imperial ritual
looked like in earlier reigns.

6. Twelve things almost everyone walks past

1. The starting bay of the Long Corridor at its eastern end, near Renshou Dian —
most visitors join partway along; starting at the true east end lets you register the
corridor’s full 728 m length as a single deliberate unit rather than a random stretch of
painted ceiling.

2.  Specific Journey to the West panels — ask any docent or look for the monkey-king
imagery in the eastern-to-central bays; these are consistently the most crowd-pleasing
but also the most narratively legible without Chinese literacy.

3. The junction where the corridor’s roofline first reveals Foxiang Ge — a
deliberately staged “reveal” moment partway along, worth stopping to notice as a piece
of garden choreography, not an accident of the path.

4.  The stone base of Foxiang Ge — look for the irregular, larger masonry blocks at the
tower’s foundation, remnants of the abandoned nine-storey pagoda project Qianlong
originally intended; the visible mismatch in scale between base and superstructure is
physical evidence of the change of plan.

5. The Bronze Ox (§fi4) on the lakeshore east of Foxiang Ge (a short detour east of
today’s core route, worth a glance if time allows) — cast in 1755, inscribed with a
rhymed text invoking flood control, a Qianlong-era survivor from before the 1860
destruction and therefore one of the genuinely old objects in the park.

6. The mock paddle-wheel details on the Marble Boat’s upper storey — the stained-
glass windows and Western-influenced fittings added in the 1893 rebuild are a rare,



explicit instance of Western stylistic quotation inside a Qing imperial building, worth
contrasting with the strictly Chinese vocabulary of everything at the Forbidden City that
morning.

7. The waterline join on the Marble Boat’s stone hull — up close, the boundary
between the older stone base (pre-1860) and the rebuilt wooden-and-glass
superstructure above is visible, a physical timeline in one object.

8. Vantage points for “borrowed scenery” toward the Western Hills — stand with
your back to the Marble Boat and look west/northwest across open water; identify the
real hills beyond the park wall and notice how the park’s own planting is arranged to
avoid interrupting the view.

9. The gap in scale between Renshou Dian and any Forbidden City state hall seen
that morning — deliberately noting this contrast, in situ, is one of the more valuable
“compare and contrast” exercises the itinerary sets up for the day.

10. Willow placement along the lakeshore causeways, echoing the willow-and-
causeway vocabulary of Hangzhou’s West Lake Su and Bai Causeways — if the travellers
walked West Lake at sunrise on 16 October, this is a direct callback worth pointing out
on-site.

11. Painted ceiling panels showing West Lake scenery itself, interspersed among the
literary-narrative panels in the Long Corridor — a garden a thousand kilometres from
Hangzhou nonetheless painting Hangzhou onto its own ceiling.

12. The relative youthfulness of the paint — up close, note that the corridor’s painted
surfaces are visibly maintained /repainted (bright, unweathered pigment in many bays)
rather than 19th-century original — a concrete instance of the “reconstruction
vs. original fabric” discipline this dossier keeps returning to.

7. The slow route (budgeted to 3 hours)

Enter by the East Palace Gate (3'E /| ]), the main formal entrance, to keep the walk linear and
avoid backtracking.

14:00-14:15 East Palace Gate to Renshou Dian — a brief pause at Cixi’s audience hall
exterior; note the human scale versus the Forbidden City state halls.

14:15-14:30 Walk to the lakeshore and the eastern end of the Long Corridor —
sit-and-look point 1: the first clear view across Kunming Lake toward the Seventeen-
Arch Bridge in the distance (not walked today) and Foxiang Ge rising ahead; orient here
before entering the corridor.

14:30-15:15 Walk the full Long Corridor west — the heart of the visit; move slowly,
stop at painted bays, watch for the Foxiang Ge “reveal” partway along. Budget generous
dwell time; this is the single best use of the afternoon.

15:15-15:45 Climb toward Foxiang Ge — this is the day’s one genuine climb; go ata
moderate pace with rest stops on the staircase landings, which double as further lake
viewpoints as you ascend. Reaching the tower’s base terrace is sufficient; entering the
tower’s upper interior is optional and often queued.

15:45-16:00 Sit-and-look point 2: the terrace at Foxiang Ge’s base — the best
panoramic view in the park, lake, Seventeen-Arch Bridge, Western Hills and the



recreated Suzhou Street roofline all visible; a genuine bench-and-view stop, worth 15
unhurried minutes.

16:00-16:20 Descend the western slope toward the Marble Boat — a gentler
descent path than the ascent.

16:20-16:45 Sit-and-look point 3: the lakeshore beside the Marble Boat — look
west for the borrowed-scenery view of the Western Hills, and examine the boat’s stone-
to-wood waterline join up close.

16:45-17:00 Exit via the nearest western gate to meet transport, or backtrack to East
Palace Gate depending on where the day’s transfer is arranged — confirm with the
driver/guide in advance which exit is expected.

What to skip and why: the Seventeen-Arch Bridge, South Lake Island, Suzhou Street,
and the western/back-hill Buddhist temple precinct are all genuinely worthwhile but
each requires 30-60 minutes of additional walking around the lake’s far side; skipping
them is the correct call given the 3-hour window and keeps the visit to the single
coherent north-shore section this dossier recommends.

8. Before you go — reading and vocabulary
Reading: a short account of the 1860 destruction of the Yuanmingyuan/Qingyi Yuan
complex (search “Old Summer Palace burning 1860 Elgin”) gives essential context for
why almost nothing here predates the 1880s.
Video: any short documentary segment on Cixi and the naval-fund controversy (search
“Cixi Summer Palace navy funds”) — treat competing claims about the exact sums as
contested, per the itinerary’s own standing order on flagging disputed history.
Terms:
- FafnE Yihéyudn — “Garden of Nurtured Harmony,” the post-1888 name Cixi
gave the rebuilt garden.
- 75 Qingyt Yudn — “Garden of Clear Ripples,” the original 1750 Qianlong-era
name.
- EBRJ# Kinming Hu — Kunming Lake, the artificial/enlarged lake.
- %L Wanshou Shan — Longevity Hill, built from the lake’s excavated soil.
- KIJBB Chdngldng — the Long Corridor.
- 73¥E Sishi cdihua — Suzhou-style painted decoration, the technique used
on the corridor’s panels.
- {#%% & Foxiang Gé — Tower of Buddhist Incense, the hilltop pagoda-tower.
- fflj Shifing — the Marble Boat.
- {&= jiéjing — “borrowed scenery,” incorporating distant real landscape into a
garden’s composition.
- Z&$2K/J5 Cixi Taihou — Empress Dowager Cixi.
- T1FL# Shigikong Qido — the Seventeen-Arch Bridge.

9. Practicalities, verified
Hours: gate hours generally 06:30-18:00 with sight/hall interiors on a shorter schedule
(roughly 08:30-17:00) in the peak season bracket that includes October; last entry
typically an hour before gate closing.



Price: park entry ¥30 (peak season, 1 April-31 October) / ¥20 (low season); a through-
ticket (BXZZ, includes access to the paid sub-sites: Foxiang Ge, Suzhou Street, Deshi
Yuan) is ¥60 peak / ¥50 low season — the through-ticket is worth it for Foxiang Ge’s
interior/terrace access on today’s route.

Booking: advance online booking is standard practice, via the park’s own official
ticketing channel or the Beijing municipal parks platform (“8/55/ " / Changyou
Gongyuan mini-programme), reported to open roughly 1-7 days ahead with a same-day
release around 21:00 for near-term dates [confirm exact current-year opening time close
to arrival — sources vary and this is less rigidly enforced than the Forbidden City’s
single fixed 20:00/7-day rule]. Passport numbers are accepted for foreign visitor
bookings. Given this follows directly after the Forbidden City same day, book both in the
same evening session on 16 October if the Summer Palace’s window has also opened by
then, or as soon after as the park’s own window allows.

Passport at gate: bring the booking passport for entry check, as with most Beijing
municipal sites in the current real-name system.

English signage: adequate at major halls (Foxiang Ge, Renshou Dian) but sparser along
the Long Corridor’s individual painted bays; an audio guide or pre-briefing (this
dossier) adds real value here since the painted narrative content is otherwise illegible to
non-Chinese-reading visitors.

Photography: generally unrestricted outdoors; some interiors restrict flash.
Toilets/seating/shade: toilets at intervals along the lakeshore and near Renshou
Dian; benches along the Long Corridor itself (it is, structurally, a covered seated gallery)
make it one of the most rest-friendly stretches of the whole day.

Accessibility: the lakeshore and Long Corridor sections are flat and easy; the Foxiang
Ge ascent involves a sustained staircase climb with no lift — if this is a concern, the base
of the hill and the corridor alone still deliver most of the dossier’s content, and Foxiang
Ge’s terrace view can be skipped without breaking the visit.

Getting there from the Forbidden City: taxi/DiDi is the practical option given the
tight midday turnaround; budget 30-40 minutes depending on traffic, entering via East
Palace Gate.

10. Eating here — Jain-compatible

No meal is scheduled inside this 3-hour window per the itinerary (lunch is presumably taken
between the Forbidden City and here, or a light snack carried through). If a stop is needed:

Ting Li Guan (ITfi8/E) restaurant, inside the park near the north shore — a historic
imperial-style restaurant; menu leans toward elaborate multi-course Qing-court-style
dishes that are not reliably allium-free and would need dish-by-dish confirmation with
staff — treat as a fallback only, not a default choice, and confirm before ordering: “FlZ,
7, NEA ., 7. A, dEZ” (noscallion, garlic, onion, or chive).

Practical recommendation: carry allium-free snacks (fruit, plain bread) for this
window, as with the Forbidden City, and plan the day’s real Jain-vetted meal either
before 14:00 or after 17:00 near the hotel/evening venue, where options can be pre-
confirmed rather than negotiated on the spot inside the park.



11. Mid-October 2026 specifics

Late October at the Summer Palace is prime season for the park’s willows and any remaining
autumn colour on the Western Hills backdrop, with clear, dry, cool afternoon conditions typical
of Beijing’s best weather window. Afternoon light around 14:00-17:00 in mid-to-late October
comes from the south/southwest, generally favourable for views across the lake toward
Foxiang Ge and for the borrowed-scenery views west toward the Western Hills near sunset
(though sunset itself, around 17:30-18:00 in late October, falls just after this window closes).
Crowd levels on a Friday afternoon in late October are moderate — well below Golden Week or
weekend levels — and the Long Corridor in particular rarely feels as congested as the
Forbidden City’s central axis. No Double Ninth or other festival effects apply to this date (18
October has passed).

12. Contingencies
If it rains: the Long Corridor is fully covered and remains an excellent rainy-day option
in itself — arguably the single best wet-weather site on the whole itinerary, since 728
metres of covered gallery with 14,000 paintings is enough content alone; the Foxiang Ge
climb becomes less advisable on wet stone stairs and can be skipped.
If Foxiang Ge or a section is closed for restoration [check closer to the date]: the
Long Corridor and lakeshore alone still deliver the core of this dossier; treat the hill
climb as optional rather than essential.
If booking fails or sells out: unlike the Forbidden City, the Summer Palace’s booking
system is generally reported as less brutally oversubscribed; a same-day or near-date
on-site purchase option has historically existed for this park more often than for the
Forbidden City [verify close to the date, as Beijing’s major-site booking rules have been
tightening through 2025-26].
If unexpectedly mobbed: the Long Corridor absorbs crowds reasonably well given its
length; the lakeshore near the Marble Boat is usually the quietest of the three sit-and-
look points if the corridor and hill feel oversubscribed.

13. Sources and confidence

1. Beijing Bendibao — EFIRE | 1ZEEFRLING / pricing and booking channel details:
https://bj.bendibao.com/tour/2025526/372873.shtm

2.  UNESCO World Heritage listing for the Summer Palace, an Imperial Garden in Beijing
(1998 inscription, official description): unesco.org whc listing (standard reference;
verify current URL at whc.unesco.org/en/list/880)

3. Beijing Daily / news coverage of the Long Corridor’s painted panels and their literary
subject matter (Journey to the West, Three Kingdoms references):
https://news.bjd.com.cn/2023/04/13/10396924.shtml

4.  General historical background on Cixi, the 1860 and 1900 destructions, the naval-fund
controversy, and the Marble Boat’s construction history drawn from standard
scholarship on the Qing court and the Summer Palace’s UNESCO nomination
documentation, cross-checked against the above and other search results for currency.

5.  Beijing municipal parks reservation platform context (“8i552 "), referenced via
search results for current Beijing park booking practice, 2025-26.



What could not be verified and must be re-checked within a week of arrival: - The exact
current booking window opening time/day-count for the Summer Palace specifically (as
distinct from the Forbidden City’s confirmed 7-day/20:00 rule) — treat as “book as early as the
window allows, same evening as the Forbidden City booking if possible,” and confirm the live
rule on the park’s own site or the #Ji/\ [Tl mini-programme close to the date. - Whether
Foxiang Ge’s interior and the full hill terrace are open without separate timed entry in October
2026. - Confirm whether the through-ticket (BX22) is necessary for the specific route in this
dossier or whether base admission suffices for the areas covered (Foxiang Ge access is normally
the item requiring the upgraded ticket). - Historians’ precise apportionment of naval-fund
diversion to the Summer Palace rebuild vs. other causes of the 1894-95 defeat remains
genuinely disputed; present it as contested rather than settled fact on-site.

The Great Wall at Mutianyu (F=HIA K3, Mutidanyu Changchéng)

Visit window: 24 October 2026, 09:00-12:30 (approx. 3.5 hours), cable car up, toboggan
optional down. This dossier is built around that mechanised route, not a hiking
approach, per the itinerary’s explicit instruction and the travellers’ stated preference
for “a ritual/strategic landscape, not a fitness test.”

1. The thesis

The Great Wall at Mutianyu is not a monument to a single wall but the visible fragment of a
defensive system: a chain of garrisoned watchtowers, signal relays and rammed-earth-and-
brick curtain wall built to control who and what could cross a mountain frontier, not to form
an unbroken barrier that stopped every incursion by itself. What the travellers will walk on 24
October is a well-restored Ming-dynasty (mid-to-late 16th century) stretch, rebuilt to a
standard associated with the general Qi Jiguang, whose reforms of Ming frontier defence turned
a patchwork of earlier walls into a coordinated system of interlocking towers with overlapping
sightlines and fast signal communication. Understood this way, the “best-preserved” section
between towers 14 and 20 is not just scenic — it is legible as a functioning piece of 16th-century
military engineering, if you know what each tower and gap is doing.

2. The layers — a dated history

+  Northern Qi and earlier (6th century and before): wall-building in this general
region has pre-Ming antecedents, though the specific Mutianyu fabric is not from this
era — sources note earlier dynastic wall-building nearby but the standing structure
here is a later rebuild [general context, not site-specific fabric].

+  1368-1398 (early Ming, Hongwu reign): after driving the Yuan (Mongol) court out of
China, the founding Ming emperor Hongwu (whose tomb, Ming Xiaoling, the travellers
saw in Nanjing on 18 October) began reinforcing the northern frontier against a Mongol
steppe threat that remained active for the entire dynasty — the strategic problem the
whole wall system exists to answer.

«  1567-1570s: the Mutianyu section is substantially rebuilt/reinforced during the reign
of the Longqing Emperor, under the frontier-defence reforms associated with the
general Qi Jiguang (Fi2kYt, 1528-1588), who commanded forces along this stretch of
the northern frontier after his earlier career fighting coastal wokou (pirate) raiders in
the southeast. Qi Jiguang’s frontier reforms emphasised standardised, closely spaced



watchtowers with mutual visual and signal coverage, better troop discipline and drilled
garrison routines, and improved wall/tower construction quality (brick-faced rather
than rammed earth alone) — the general design logic visible in Mutianyu’s tower
spacing today. [The direct attribution of this specific stretch’s
construction/reinforcement to Qi Jiguang’s tenure is widely repeated in tourism and
general historical literature; the precise archival documentation tying individual towers
to his command should be treated as broadly but not micro-precisely verified — flag as
commonly cited rather than independently confirmed at the tower level.]

Ming dynasty function: Mutianyu sat on a strategically important pass route toward
Beijing, making it a denser, more heavily fortified stretch than many rural sections — a
reason it carries an unusually high concentration of watchtowers (guanlou/ %) over
a relatively short distance.

17th century (Qing conquest, 1644 onward): after the Manchu Qing took Beijing
(aided by a Ming general opening a pass further east, not at Mutianyu), the wall’s
frontline military function ended, since the new dynasty controlled territory on both
sides of it; the wall was left largely unmaintained for nearly three centuries.

20th century: extensive sections nationwide, including Mutianyu, fell into ruin; some
wall material was reportedly removed by local villagers for building stone during the
Republican and early PRC periods, a common fate for unmaintained wall sections
nationally [general pattern, not Mutianyu-specific documentation found].

1980s: Mutianyu is restored and opened to tourism, with cable car and other visitor
infrastructure added over subsequent decades — this is a modern, heavily
reconstructed visitor experience layered onto genuine Ming-era foundations and
lower wall fabric; upper crenellations, some tower roofs and much of the walking
surface reflect 1980s-forward restoration rather than undisturbed 16th-century
material. This is the single most important “reconstruction vs. original” fact for the site:
the wall’s line and much of its base is authentically Ming; its walkable, photographable
surface is substantially restored.

3. What you are actually looking at — decode the fabric

1

The cable car ascent itself — rises from the base area to around tower 14, climbing
roughly 400+ metres of elevation; the ride itself is worth watching for the way the wall’s
line reveals itself as a continuous ridge-following spine rather than a straight barrier,
visually confirming that the builders followed defensible high ground rather than the
shortest path.

Watchtowers (%1%, diléu), spaced at intervals of roughly every few hundred metres
along this stretch — each a two-storey brick structure originally garrisoned, with arrow
slits, a ground floor for shelter/storage and an upper platform for observation and
signalling; the density of towers along Mutianyu compared to more remote wall sections
reflects its strategic proximity to the capital.

Tower 14 — the cable car’s upper terminus, the practical starting point for today’s
walk; look for graffiti/marking on its walls (a minor, unofficial layer of 20th-21st-
century visitor history superimposed on the Ming structure).

Towers 15-16 — the stretch reported as a filming location for a well-known Chinese
romantic comedy [If You Are the One, IEVZNF/L — commonly cited but treat as a minor
cultural-tourism footnote rather than core history].



10.

11

12.

Tower 17 — from here, a large Cultural Revolution-era political slogan “BTEER
“Loyal to Chairman Mao”) is visible painted on a distant hillside — an unplanned but
genuine 20th-century political layer visible from a 16th-century structure, worth
pointing out as exactly the kind of layered history the standing orders ask travellers to
notice.

Tower 18 — carries a Ming-era stone plaque reportedly dated to the Chenghua reign
(A1t 1465-1487) embedded in its south wall — if genuine and correctly dated, this
would predate the Longqing-era Qi Jiguang reinforcement generally associated with the
section, suggesting an earlier Ming building phase later reinforced under Qi Jiguang’s
programme; treat the specific reign-date attribution as reported by tourism sources and
worth a closer look on-site rather than fully independently verified here [unverified —
worth reading the plaque in person]. On clear days, Beijing’s skyline including the CITIC
Tower (“China Zun”) is visible from this tower — a genuinely striking juxtaposition of
Ming frontier wall and 21st-century supertall skyline in one sightline.

Towers 19-20, the steepest stretch on this part of the wall, with grades reported around
70 degrees on the connecting stairs/ramps — walk this section at a deliberately slow
pace; there is no obligation to go beyond tower 18 or 19 if the incline feels excessive, and
doing so is entirely consistent with the itinerary’s moderate-pace principle.

Tower 20 — the highest point on the publicly accessible Mutianyu section, at roughly
1,039 metres elevation, offering the widest panoramic view of the wall snaking off
toward the ungroomed, unrestored Zhengbei Lou / Niujiao Bian (4453141, “Ox
Horn Ridge”) and Jiankou (§7F0) sections further west — genuinely wild, unrestored
wall, visible but not walked today, and useful as a visual contrast to the restored section
underfoot.

Crenellations (3%, dudkou) along the parapets — the notched upper wall used for
cover while observing/firing outward; on close inspection, note where the brickwork
colour and mortar type shift, a rough visual cue for restored versus older sections.

The wall’s double-sided parapet design at Mutianyu — unusually, this stretch has
crenellations on both the outer (north-facing, frontier) and inner (south-facing,
interior) sides of the walkway at various points, a feature some sources connect to its
role defending against threats from multiple directions given its position near
converging mountain passes, distinct from simpler single-sided-parapet sections
elsewhere on the wall [reported feature; treat the specific strategic explanation as a
commonly cited interpretation rather than fully documented].

The relationship between tower spacing and sightlines — stand at any tower and
look for the next two towers in each direction; the intervisibility is the entire point of
the signal-relay system (historically using smoke by day and fire by night, with drums
and flags for finer-grained signalling) that let a threat detected at one point be
communicated along the frontier far faster than a messenger could ride.

The toboggan track (7&1&), running alongside part of the descent route — a modern
(1980s-forward) addition, worth noting explicitly as 20th-century tourism
infrastructure with zero historical pretension, in contrast to everything above it.



4. The meaning layer — how it was used

Picture a Ming garrison soldier stationed at one of these towers in the 1570s, part of Qi Jiguang’s
reformed frontier command: his day is not spent fighting but watching — rotating watch shifts
scanning the ridgelines to the north for dust clouds or riders, ready to light a signal fire or
beacon that a neighbouring tower’s garrison would see and relay onward within minutes,
giving the interior far more warning than a single wall alone could provide. Discipline, drilled
routine and reliable tower-to-tower communication, not the wall’s physical mass, were Qi
Jiguang’s real military innovation — the wall is the visible infrastructure of a system whose
actual functioning was procedural and organisational. Contrast a 21st-century visitor riding the
cable car to tower 14: the same terrain, the same tower spacing, but the strategic anxiety that
built it is gone, replaced by a recreational and touristic reading. Holding both readings at once
— the object as still-legible military engineering and as the emptied backdrop for a toboggan
ride — is the honest way to see Mutianyu, and more useful than either “must-see wonder” or a
purely decorative photo backdrop.

5. The thread — where this sits in the journey

Mutianyu belongs to the imperial ritual/state-power landscape thread in a slightly
different register from the Forbidden City or Temple of Heaven: where those sites stage
legitimacy through ceremony aimed inward and upward (to Heaven, to the court), the wall
stages state power aimed outward, at an external threat, and is fundamentally a defensive
rather than ceremonial structure. It sits between the Forbidden City/Summer Palace day (23
Oct) and the Temple of Heaven/Confucius Temple day (25 Oct) as the trip’s one excursion
outside the strictly ceremonial-imperial register into military-strategic history, and its Ming
date (mid-late 16th century) places it chronologically between the Ming Xiaoling foundation of
the dynasty seen in Nanjing (18 Oct, Hongwu, 1380s-90s) and the Qing-era sites still to come in
Beijing — a useful marker of how the Ming dynasty’s defensive posture matured over nearly
two centuries between founding and this frontier reform programme.

6. Twelve things almost everyone walks past

1. The elevation change visible from the cable car itself — most visitors treat the ride
as a shuttle; watching the ridge-following line of the wall reveal itself during the ascent
is a genuinely useful five minutes for understanding the wall’s route logic.

2. The Chenghua-era stone plaque at tower 18 — small, easy to miss on the south-
facing wall; read it in person rather than relying on any summary, including this one.

3. The visible skyline of Beijing (China Zun/CITIC Tower) from tower 18 on a clear
day — a genuinely striking, easy-to-miss juxtaposition worth deliberately looking for.

4.  The unrestored wall visible beyond tower 20 toward Niujiao Bian and Jiankou —
point this out explicitly as the contrast case for what “unrestored Ming wall” actually
looks like versus the walkway underfoot.

5. Brick colour/mortar transitions along the parapet — a rough, DIY way to spot 1980s-
forward restoration seams versus older fabric, without needing a guide to point it out.

6. Double-sided crenellations at points along this stretch — most visitors register only
the outward-facing notches; noticing the inward-facing ones too is the detail that
reveals the site’s unusual defensive geometry.



7. The steep staircase gradient between towers 19-20 — worth noting as a genuine
70-degree stretch, useful context for deciding, without guilt, to stop at 18 or 19 rather
than push to 20.

8. Tower interiors — the ground floors of most towers are open and often overlooked in
favour of the parapet views; stepping inside shows the garrison-shelter function (small
rooms, arrow-slit apertures) rather than just the tower as an exterior photo subject.

9. The film-location stretch near towers 15-16 — a minor pop-culture layer worth a
one-line mention rather than dwelling on.

10. The Cultural Revolution-era slogan visible from tower 17 — an unplanned 20th-
century political trace worth deliberately looking for and naming.

11. The toboggan track’s relationship to the old wall path — notice how it runs
alongside rather than on the historic wall surface, a small but real distinction between
tourism infrastructure and the monument itself.

12. The base-area reconstructed visitor buildings near the cable car station — modern
construction, worth naming as such rather than mistaking for historic fabric, consistent
with the “what’s original vs. reconstructed” discipline running through every dossier.

7. The slow route (budgeted to 3.5 hours, cable car up, toboggan optional down)
09:00-09:20 Arrival, ticket/cable car queue, ascent — the cable car ride itself is the
first stop; watch the wall’s line emerge below.
09:20-09:30 Tower 14 — arrival and orientation — sit-and-look point 1: from the
tower 14 platform, take a few minutes before walking to get oriented: towers visible east
and west, the general shape of the ridge.
09:30-10:15 Walk west from tower 14 through towers 15, 16, 17 — moderate pace,
pausing at 17 for the Cultural Revolution slogan sightline and at each tower’s interior.
10:15-10:45 Tower 18 — sit-and-look point 2: the Chenghua plaque and, on a clear
day, the Beijing skyline view; this is worth a genuinely unhurried 20-30 minutes rather
than a quick photo stop, both for the view and because the next stretch is the steepest.
10:45-11:15 Decision point: continue to towers 19-20 (steep, roughly 70-degree stairs)
only if both travellers are comfortable with a sustained steep climb; otherwise this is the
natural place to turn back, consistent with the moderate-pace principle — nothing
essential to the dossier’s meaning is lost by stopping at 18.
11:15-11:45 If continuing: towers 19-20 — slow pace, frequent pauses; tower 20’s
summit view is the payoff, with the unrestored wall visible beyond toward Jiankou. Sit-
and-look point 3: the tower 20 platform itself, the widest panorama on the route.
11:45-12:15 Return to the cable car/toboggan area — either retrace on foot at an easy
pace or take the toboggan down from the appropriate station (confirm current toboggan
boarding point, as it may not align with every tower).
12:15-12:30 Descend via toboggan (fun, quick, roughly 5-8 minutes) or cable car, and
regroup at the base for the transfer onward.

What to skip and why: going beyond tower 20 toward Niujiao Bian/Jiankou is
unrestored, unofficial wall walking with real safety risk and is explicitly not part of a
moderate-pace, cable-car-based visit — do not attempt it. Equally, there is no obligation
to walk east from tower 14 toward the lower-numbered towers; the 14-20 stretch is the
section with the highest density of legible, interesting detail and is sufficient on its own.



8. Before you go — reading and vocabulary
Reading: a short account of Qi Jiguang’s Ming frontier reforms (search “Qi Jiguang
Great Wall reforms Ming”) for the strategic logic behind tower spacing and garrison
discipline.
Video: any short documentary segment distinguishing restored (Badaling, Mutianyu)
from unrestored (Jiankou, Simatai) wall sections — useful for understanding exactly
what “restored” means in concrete visual terms before arriving.
Terms:

- KI¥ Chdangchéng — “Long Wall/City,” the general term for the Great Wall.

- % diléu — watchtower, literally “enemy tower.”

- k& fenghudtdi — beacon/signal tower (the smoke-and-fire relay system,
conceptually related to but distinct from the garrisoned watchtowers
themselves).

- ¥ duokou — crenellation, the notched parapet.

- BEEY¢ Q1 Jiguang — the Ming general associated with this stretch’s 16th-

century reinforcement.
- #7¥A Jiankou — the unrestored, more dangerous wall section visible west of
Mutianyu.

- HHIA Mutidnyi — the place name itself.
- 7818 huddao — the toboggan/slide, modern tourist infrastructure.

- 1EJt#% Zhengbéi Léu — “Due North Tower,” a named tower elsewhere on this
stretch worth asking about on-site if signage references it.

9. Practicalities, verified

Hours (date-stamped to sources found, worth re-confirming close to arrival): scenic
area roughly 07:30-18:00 weekdays / 07:30-18:30 weekends in the high season bracket
that includes October, narrowing to 08:00-17:30 in the low season starting mid-
November — 24 October falls in the high-season bracket. Cable car and toboggan
generally match the scenic area’s operating hours.

Price: general admission reported around ¥40 adult (half-price concessions around
¥20); cable car round trip reported around ¥120 adult (one-way around ¥100);
toboggan (slide) round trip similarly reported around ¥120 (one-way ¥100) — these
figures should be re-confirmed against the official Mutianyu website or WeChat
account close to the date, as several sources gave slightly different combinations of
round-trip/one-way pricing and this is the kind of detail that changes.

Booking: bookable via the official Mutianyu website and its official WeChat account;
unlike the Forbidden City, same-day/on-site ticket purchase has historically remained
possible at Mutianyu (it is less centrally rationed than the Forbidden City or the most
sensitive Beijing municipal sites), but advance online booking is still recommended for
October to avoid queueing, and to pre-arrange cable car/toboggan combo tickets.
Getting there: Mutianyu is roughly 70-80 km from central Beijing (around 1.5-2 hours
by road depending on traffic and starting point); options are a private car/DiDi booking,
a tour shuttle, or public bus plus local transfer — given the moderate-pace, cable-car-
based plan, a private car or pre-booked transfer is the practical choice for a 09:00 start.



English signage: reasonable at the ticket area and cable car stations; more sparse and
Chinese-only on individual tower plaques (e.g. the Chenghua-era inscription) — this
dossier’s detail is designed to substitute for on-site English information at the tower
level.

Photography: unrestricted throughout.

Toilets/seating/shade: facilities at the base area and at intervals along the wall;
limited shade on the wall itself — bring sun protection even in late October given the
exposed ridge walking.

Accessibility: this is the most physically demanding site of the Beijing leg even with the
cable car — expect uneven stone steps, some steep sections (especially 19-20), and no
lift beyond the cable car itself; the 14-18 stretch is manageable at a moderate pace, 19-20
genuinely steep.

Luggage: not relevant for a day excursion from the Beijing hotel; no significant luggage
storage need beyond what the hotel already handles.

10. Eating here — Jain-compatible

Mutianyu’s on-site dining is limited to tourist-facing cafés and snack stalls at the base area,
generally not vetted for allium-free preparation and not recommended as a primary meal
option.

Practical recommendation: eat before departing central Beijing (breakfast) and after
returning in the evening near the hotel/Wangfujing area, where Jain-compatible
options can be pre-identified; carry allium-free snacks (fruit, nuts, plain bread) for the
excursion itself, as with the Forbidden City and Summer Palace days.

If a hot meal near the site is genuinely wanted, ask any base-area restaurant directly:
“Kizk , NEA. 7. F2. . FZEFMAEIH (1 eat vegetarian, no scallion,
garlic, onion, leek, chive, or scallion oil) — but treat this as unverified and a fallback
only, not a planned stop.

11. Mid-October 2026 specifics

Late October at Mutianyu, at elevation and on an exposed ridge, is noticeably cooler and
windier than central Beijing — expect morning temperatures possibly close to or below 5-8°C
with wind chill on the exposed towers, warming into the low-to-mid teens Celsius by late
morning; dress in layers with a windproof outer layer, more seriously than the itinerary’s
Beijing city-centre days require. This is also good foliage season on the surrounding hillsides
(mixed deciduous cover turning through October), which is part of why late October is
considered a strong photographic window for the wall, alongside generally clear autumn air. A
Saturday (24 October) visit will carry heavier domestic tourist crowds than a weekday —
arriving close to the 09:00 opening-adjacent window, as scheduled, is the main available
mitigation; expect the cable car queue to be the primary bottleneck rather than the wall itself,
which absorbs crowds well given its length.

12. Contingencies

If it rains: the stone wall surface becomes genuinely slippery, especially on the 19-20
stretch; in wet conditions, stop at tower 17 or 18 rather than attempting the steeper



section, and prioritise the cable car (rather than toboggan, which may be suspended in
wet weather) for the return.

If the cable car or toboggan is closed (weather, maintenance) [check on the day]:
walking access remains via the base-area staircase, though this reintroduces the “fitness
test” the itinerary explicitly wants to avoid — in that case, treat towers 14-16 as the
realistic ceiling for the visit and adjust expectations rather than forcing a longer climb.

If tickets/cable car queues are unexpectedly long: Mutianyu is less rigidly rationed
than the Forbidden City, so the main risk is queueing rather than sell-out; budget extra
time at the front end of the window if arriving on a weekend, or consider a very early
arrival ahead of 09:00 if flexible.

Genuine substitute nearby serving the same thread: if Mutianyu is closed or
unworkable on the day (unlikely, but possible with severe weather), the Badaling
section is the most accessible alternative, though far more crowded and more heavily
reconstructed with less of Mutianyu’s dual-parapet and tower-density character; it
would still serve the same “Ming frontier defence” thread if substitution becomes
necessary.

13. Sources and confidence

1. VisitBeijing — RIS BB EE detail (tower 14-20 features, Chenghua plaque,
skyline view, film location, political slogan):
https: //www.visitbeijing.com.cn/article/4167n2nANYp

2. Beijing Bendibao — FHHIAK I FFAKET[E] (hours by season, cable car hours):
https://bj.bendibao.com /tour/202571/373913.shtm

3.  Beijing Bendibao — FHHAIAKI | TZ44& (admission, cable car, toboggan pricing):
https://m.bj.bendibao.com/tour/243883.html

4. General historical background on Ming frontier defence and Qi Jiguang’s reforms drawn
from standard scholarship on Ming military history, cross-checked against the above
tourism sources for the site-specific tower attributions, which are treated as commonly
cited rather than independently archivally verified at the tower level.

5. General background on the Great Wall’s 20th-century decline and 1980s-forward
restoration drawn from standard heritage-conservation literature on the Great Wall as a
UNESCO World Heritage Site.

What could not be verified and must be re-checked within a week of arrival: - Exact
current cable car and toboggan pricing (round trip vs. one-way figures varied slightly between
sources) — confirm via the official Mutianyu website or WeChat account. - The precise archival
basis for attributing the Mutianyu 14-20 stretch specifically (rather than the general regional
programme) to Qi Jiguang’s personal command — treat as widely repeated but not
independently confirmed at this level of specificity. - Whether same-day on-site ticket purchase
remains available in October 2026, given the general tightening of Beijing site-booking rules
through 2025-26 reported in several search results — worth a direct check via the official
WeChat account a few days before 24 October. - Current toboggan operating status and any
weather-related suspension policy.



The Temple of Heaven (X%, Tiantan)

Visit window: 25 October 2026, 08:15-10:15 (approx. 2 hours), the first stop of the trip’s
final full sightseeing day.

1. The thesis

The Temple of Heaven exists to stage a single annual act: the emperor, alone, at the winter
solstice, reporting to Heaven on behalf of all under heaven and asking that the mandate to rule
continue. Everything about the complex — its siting south of the old city, its geometry of circle
and square, its obsessive use of the number nine, its acoustic effects — is engineering built to
make that one ritual moment as cosmologically legible and spiritually weighty as architecture
can make it. It is the most purely religious of the imperial sites on this trip: not a residence, not
a government building, but a piece of ritual technology for a sacrifice performed by one man,
once a year, that nonetheless required an entire walled park larger than the Forbidden City to
stage correctly.

2. The layers — a dated history

1420: Built under the same Yongle Emperor and in the same building campaign as the
Forbidden City (completed the same year), originally as the Temple of Heaven and Earth
(KHb3%), a combined site for sacrifices to both heaven and earth.

1530s (Jiajing reign): the complex is reorganised — separate altars for Earth, Sun and
Moon are built elsewhere in Beijing, leaving this southern site dedicated purely to
Heaven, and the layout close to what survives today (the Circular Mound Altar as a
distinct structure from the Hall of Prayer, connected by the raised Sacred Way) dates
substantially from this reorganisation.

1545: the original Hall of Prayer’s predecessor (a differently proportioned building) is
rebuilt in a form closer to the current triple-eaved circular hall.

1889: the Hall of Prayer for Good Harvests burns down after a lightning strike and is
rebuilt in 1896 to its original Ming design specifications — meaning the hall standing
today, while visually a faithful Ming-pattern reconstruction, is physically a late-19th-
century (Guangxu-era Qing) structure, less than 130 years old in its current timber
fabric, despite representing a design concept dating to the 1420s-1530s.

1900: the site, like the Summer Palace, suffers occupation and some damage during the
Boxer Protocol intervention by foreign troops.

1912: the last solstice sacrifice under a reigning emperor is performed in 1914, briefly, by
Yuan Shikai (31 8]l) — the Republican-era general and president who attempted to
revive imperial ritual (and briefly declared himself emperor in 1915-16) — a strange
coda in which a nominally republican head of state performed the Qing dynasty’s most
sacred imperial rite, a detail that tells its own story about the persistence of ritual
legitimacy even after the monarchy’s formal end.

1918: opened to the public as a park.

1998: inscribed as a UNESCO World Heritage Site.

What is standing today: the Circular Mound Altar’s stonework is substantially Ming-
to-Qing original fabric (with a Qianlong-era 18th-century re-facing in white marble that
gave it its current appearance), making it one of the more architecturally continuous



structures on this trip; the Hall of Prayer for Good Harvests, by contrast, is a faithful but
physically 1896 reconstruction of the 1545 design, following a fire — the single clearest
“reconstruction on an ancient footprint” case in the Temple of Heaven complex, and
worth stating plainly to the travellers as they walk up to what looks, and is meant to
look, entirely Ming.

3. What you are actually looking at — decode the fabric

1

The overall park shape: the outer wall is square in the south, semicircular in the
north — a direct, walkable expression of the classical Chinese cosmological formula “X
R A~ (tian yuan di fang, “Heaven is round, Earth is square”). You are, quite literally,
walking from the Earth-associated square end toward the Heaven-associated round end
as you move north through the park.

The north-south axis running the length of the park, connecting the Circular Mound
Altar (south) to the Hall of Prayer for Good Harvests (north) — the reverse of most
Chinese ceremonial axes, which typically run toward a southern-facing throne; here the
sacred destination is at the north end, because the whole complex itself sits south of the
city, oriented toward Heaven rather than toward a human ruler.

The Circular Mound Altar (T, Huangiii) — a three-tiered, unroofed circular
platform of white marble, open to the sky, where the winter solstice sacrifice itself was
performed. Being unroofed is the point: the emperor stood directly under the open sky
to address Heaven, with no building mediating the encounter.

The numerology of the Circular Mound — every countable element (the stones of
the central round platform, the balustrades, the steps of each tier) is built in multiples
of nine, the supreme yang number: the topmost tier’s central stone is surrounded by
rings of stone slabs, the innermost ring having 9 stones, each successive ring adding 9
more outward; the balustrade posts and steps across the three tiers are likewise counted
in nines and multiples of nine. This is not decorative counting — it is meant to be
genuinely legible as a mathematical/cosmological statement to anyone who counts.

The Echo Wall ([2] & &%, Huiyin Bi) — the smooth, continuous circular brick wall
enclosing the Imperial Vault of Heaven, just north of the Circular Mound. Its unusually
smooth, dense masonry and true circular geometry let a whisper spoken close to the
wall travel around its curved surface with minimal loss, audible to a listener standing at
another point along the same wall — a genuine acoustic phenomenon of curved-surface
sound reflection, not a trick, though its “mystical” framing on-site is folklore layered
onto real physics.

The Triple Sound Stones (=4, Sanyin Shi) — three specific paving stones on the
steps leading up to/inside the Imperial Vault of Heaven'’s courtyard; standing on the
first and clapping or speaking produces one echo, the second two, the third three, an
effect produced by the courtyard’s enclosing walls reflecting sound back at slightly
different, cumulative delays depending on position — again a real acoustic effect,
exploited rather than invented by the builders, and folded into the site’s cosmological
showmanship (the popular reading holds that “Heaven hears you” more clearly the
closer to the vault you stand).

The Imperial Vault of Heaven (£ 5=, Huangqiéngyl) — a smaller single-eaved
circular hall at the centre of the Echo Wall enclosure, which stored the spirit tablets of
Heaven and of imperial ancestors between ceremonies; the tablets were carried in



procession to the Circular Mound Altar for the solstice rite itself and returned afterward
— this building is a reliquary/staging hall, not the sacrifice site itself.

8. The Vermilion Steps Bridge / Sacred Way (FH£4, Danbiqido) — a raised, roughly
360-metre stone causeway connecting the southern (Circular Mound) and northern
(Hall of Prayer) precincts, elevated above the surrounding ground so that the emperor’s
procession moved along a path physically distinct from ordinary ground level.

9. The Hall of Prayer for Good Harvests (T4, Qiniandian) — the famous triple-
roofed circular hall at the park’s north end, used for the spring prayer for a good harvest
(a different ritual from the winter solstice sacrifice at the Circular Mound), its three
blue-glazed roof tiers said to represent, from top to bottom, Heaven, the emperor and
the common people, or alternatively read as marking three cosmological registers —
sources vary on the precise symbolic gloss and it is treated as a broadly accepted but not
perfectly single-sourced interpretation.

10. Blue glazed roof tiles (% A Fi3E FL) throughout the complex — blue rather than the
Forbidden City’s imperial yellow, because blue was associated with Heaven /sky rather
than the earth-associated yellow used for the emperor’s own palace; a direct, colour-
coded statement that this site belongs to Heaven, not to the emperor personally.

11. The 28 interior pillars of the Hall of Prayer for Good Harvests — 4 central
“dragon-well” pillars representing the four seasons, a middle ring of 12 pillars for the
twelve months, an outer ring of 12 more for the twelve traditional two-hour divisions of
the day (or, by another common reading, the 24 solar terms) — the building’s structural
columns are themselves a calendar, encoded in wood.

12. The Divine Music Administration and Slaughter Pavilion ($#/x%, S24455) —
utilitarian ritual-support buildings (not usually on a short visit, but worth knowing
exist) where the ceremonial music was prepared and the sacrificial animals killed
before the rite — a reminder that the solstice ceremony, however cosmological in
framing, was a literal blood sacrifice with real logistics behind it.

4. The meaning layer — how it was used

Picture the Ming or Qing emperor in the days before the winter solstice: he undertakes ritual
fasting and purification, moves temporarily to a fasting palace within the Temple of Heaven
complex, and studies the ceremony’s exact choreography, since any misstep in so
cosmologically weighted a rite was considered a bad omen. On the solstice night itself, before
dawn, he processes along the Sacred Way from the Hall of Prayer precinct toward the Circular
Mound Altar, accompanied by the spirit tablets of Heaven and his ancestors carried from the
Imperial Vault, plus a large retinue of officials and musicians performing music prepared
specifically for the rite. At the altar, entirely in the open air on the topmost tier, he performs
prescribed prostrations and offerings — incense, silk, sacrificial meat, jade — reporting the
state of the realm to Heaven and, implicitly, renewing the Mandate of Heaven that justified his
rule. It is arguably the single most personally exposed ritual act any Chinese emperor
performed: alone, outdoors, before dawn, addressing a power he could not see, with the
political legitimacy of his entire reign resting symbolically on getting it right. Contrast this with
the same site today: in the early morning, before and after opening hours in the surrounding
public park (not inside the paid altar precinct, but in the broader Temple of Heaven Park),
Beijing residents practise tai chi, ballroom dance, sword-form exercises, sing Peking opera



excerpts, and play cards or Chinese chess in small groups — an entirely secular, communal,
everyday use of the same ground, a genuinely striking contrast between what the place was
built for and what it is used for now.

5. The thread — where this sits in the journey

The Temple of Heaven is the imperial ritual legitimacy thread’s purest example: unlike the
Forbidden City (state governance) or the Summer Palace (leisure-as-legitimacy), this site does
only one thing — stage the emperor’s relationship with Heaven itself — making it the closest
architectural analogue on the Beijing leg to Mount Tai’s fengshan sacrifices (20 Oct), which the
travellers will already have visited by the time they reach here. Both sites exist because Chinese
rulers needed to perform cosmological legitimacy at specific, prepared, sacred ground rather
than simply claim it by decree; Mount Tai did this through a natural mountain treated as
sacred axis, the Temple of Heaven through an entirely constructed, mathematically precise
artificial one closer to the seat of government. This is also the first stop of the trip’s final day,
immediately preceding the Confucian arc’s closing chapter at the Beijing Confucius Temple and
Guozijian (also 25 Oct) — a day that moves from the ritual-cosmological register (Temple of
Heaven, and optionally Yonghe Lama Temple) to the scholarly-institutional register (Guozijian)
as the trip’s last major heritage content before departure.

6. Twelve things almost everyone walks past

1. The square-to-round transition in the outer wall’s plan — invisible at ground level
as a single glance, but worth explicitly noting when looking at a park map on arrival:
you are walking from the “earth” end toward the “heaven” end.

2. Counting the stones on the Circular Mound’s topmost tier — most visitors admire
the platform without actually counting; stand at the centre stone and count the first
ring (9) and, if patience allows, further rings (multiples of 9) to make the numerology
real rather than abstract.

3. The central stone itself atop the Circular Mound — reputed (and widely tested by
tourists, sometimes to the point of crowd management issues) to produce a resonant,
amplified sound when one speaks while standing on it, due to the platform’s circular
marble surface reflecting sound back toward the centre — a genuine minor acoustic
effect distinct from the Echo Wall.

4. The precise point along the Echo Wall where the whisper effect works — it
requires standing close to the wall’s curved surface, not simply anywhere in the
courtyard; if crowded, the effect is easily missed or drowned out, and a quieter approach
outside peak hours (which the 08:15 start should provide) improves the odds of actually
hearing it.

5. The Triple Sound Stones’ exact step positions — ask on-site or look for small
markers; the effect depends on standing on the correct individual stone, not just “near”
them.

6. The elevation of the Sacred Way (F}f4#7) above the surrounding ground — an easy
detail to walk over without registering; pause partway along to notice you are on a
raised causeway, not ground level.

7. The 28-pillar structural “calendar” inside the Hall of Prayer for Good Harvests —
look up at the ceiling and column arrangement rather than only at the famous exterior



10.

11

12.

roofline; the interior is where the number symbolism becomes structural rather than
decorative.

Blue vs. yellow roof tile colour, compared explicitly against memory of the Forbidden
City’s roofs from two days earlier (23 Oct) — a direct, easy visual callback that
reinforces the whole trip’s colour-symbolism thread.

The Slaughter Pavilion and Divine Music Administration buildings (if time/route
allows) — usually skipped, but a useful corrective to any purely abstract reading of the
ceremony: this was a literal animal sacrifice with real ritual-support infrastructure.
Cypress trees throughout the park, some centuries old — several are identified on-
site with age markers; old cypress plantings are a recurring feature of Chinese
ritual/temple landscapes (also seen at Qufu’s Confucius sites) worth connecting
explicitly to that earlier visit.

Morning-exercise groups in the wider park (outside the paid inner precincts) —
easy to walk past as “just local colour,” but worth deliberately stopping to watch for a
few minutes as the site’s living, present-day use, per Section 4.

The physical seam between the 1896 reconstructed Hall of Prayer and its Ming-
pattern design — nothing visibly “seams,” which is exactly the point to make explicit:
it looks Ming because it was rebuilt to Ming specifications after the 1889 fire, not
because the visible timber is Ming.

7. The slow route (budgeted to 2 hours — a genuinely tight window for this site, so route
discipline matters)

Given only 2 hours, this route deliberately prioritises the Circular Mound / Echo Wall precinct
and the Hall of Prayer, walking the Sacred Way between them, and treats the wider park
(morning-exercise areas, Slaughter Pavilion, Divine Music Administration) as optional
peripheral viewing rather than a planned stop.

08:15-08:20 Enter via the South Gate (X3zF[ 7)), closest to the Circular Mound
Altar, to move directly to the site’s most important structure first rather than the more
commonly used East Gate approach.

08:20-08:45 Circular Mound Altar — sit-and-look point 1 is not literally a bench but
the altar’s open top tier itself (visitors may generally stand on it outside of restricted
periods): stand at the centre, count the stone rings, notice the total absence of a roof,
and read this as the ritual’s core idea before moving on.

08:45-09:05 Imperial Vault of Heaven and the Echo Wall — try the whisper effect
if the courtyard is not too crowded (the early 08:15 start should help); locate and test
the Triple Sound Stones on the approach steps.

09:05-09:25 Walk north along the Sacred Way (FH&#t) — sit-and-look point 2:
partway along, where a bench or step permits, pause to look both directions along the
causeway and notice the elevation and the framing of the Hall of Prayer ahead.
09:25-09:55 Hall of Prayer for Good Harvests — the densest single stop: walk the
exterior first for the roofline and blue tile colour, then the interior for the 28-pillar
calendar structure; this deserves the largest single block of remaining time.
09:55-10:10 Sit-and-look point 3: a bench in the surrounding park (not the inner
paid precinct) near the Hall of Prayer, if the route and time allow — a brief,



deliberate pause to watch whatever morning-exercise or opera-singing activity is
visible, explicitly connecting Section 4’s present-day-use point to something actually
seen rather than only read.

10:10-10:15 Exit toward the next stop on the day’s schedule (Yonghe Lama Temple if
kept, or directly to lunch/Guozijian Street).

What to skip and why: the Slaughter Pavilion, Divine Music Administration, and the
western/northern peripheral gardens are all secondary to the core axis and not
reachable within 2 hours without cutting into the Hall of Prayer’s dwell time, which is
the wrong trade to make; skip them without regret.

8. Before you go — reading and vocabulary
Reading: a short piece on Ming/Qing state sacrificial ritual and the winter solstice
ceremony (search “Temple of Heaven winter solstice sacrifice ritual”) for the procedural
detail behind Section 4’s narrative.
Video: any short documentary segment on the Echo Wall and Triple Sound Stones’
acoustic mechanics (search “Xix[E] & EF [FIR” or “Temple of Heaven acoustics
explained”) — useful for testing the effects correctly on-site rather than just believing
folklore framing.
Terms:
- K3¥x Tiantdn — Temple of Heaven.
- K[E&H#F tian yudn di fang — “Heaven is round, Earth is square,” the
cosmological formula behind the park’s shape.
- EE Hudngqiu — Circular Mound Altar, the open-air solstice sacrifice site.
- [B]&%EF Huiyin Bi — Echo Wall.
- =BA Sanyin Shi — Triple Sound Stones.
- 25 Hudngqidngyti — Imperial Vault of Heaven.
- R Danbiqido — the Sacred Way / Vermilion Steps Bridge connecting the
two precincts.
- #TEEB% Qinidndian — Hall of Prayer for Good Harvests.
- & Z dongzhi — winter solstice, the date of the central sacrifice.
- $4/KZ Shényuéshii — Divine Music Administration.
- WAIRIEE ldn liuli wd — blue glazed roof tile, this site’s colour marker for
Heaven.

9. Practicalities, verified
Hours: park gates generally open around 06:00-06:30 with inner attraction buildings
(Circular Mound, Imperial Vault, Hall of Prayer) opening slightly later, around 08:00,
and closing mid-afternoon to early evening depending on season; last entry to inner
attractions is typically earlier than park closing — the 08:15 scheduled start should
align with the inner attractions’ opening.
Price: park entry ¥15 (peak season, Apr-Oct) / ¥10 (low season); a through-ticket (B
22) covering park entry plus the Hall of Prayer, Circular Mound and Echo Wall together
is ¥34 (peak) / ¥20 (low season) — the through-ticket is the correct choice for this
dossier’s route, since it covers everything in Section 7’s plan.



Booking: bookable via the park’s own official site (tiantanpark.com) and the Beijing
municipal “§5j5/\[E" parks platform; passport numbers accepted for foreign visitor
registration; advance booking recommended though this site is generally less tightly
rationed than the Forbidden City.

Getting there: the South Gate is the closest entrance to the Circular Mound Altar and
the recommended entry point for this route; accessible by taxi/DiDi or metro
(Tiantandongmen or Qiaowan stations, depending on exact gate) — confirm the closest
station to South Gate specifically before the day, as several gates exist and using the
wrong one adds significant walking.

English signage: generally good at the major structures (Circular Mound, Hall of
Prayer, Echo Wall all carry bilingual explanatory panels); an audio guide is available
and reasonably worthwhile given the numerology detail that benefits from being
pointed out precisely.

Photography: unrestricted outdoors; some interior areas of the Hall of Prayer may
restrict close-up interior photography — check signage.

Toilets/seating/shade: facilities at intervals through the park; limited shade directly
on the open Circular Mound itself (by design — it is meant to be open sky) but good
tree shade along the wider park paths.

Accessibility: flat ground and stepped platforms; the Circular Mound and Hall of
Prayer both involve climbing tiered stone steps, though nothing as steep or sustained as
Mutianyu’s towers.

Timing note for light and crowds: the scheduled 08:15 start is close to ideal — early
enough to see the morning-exercise culture in full swing in the surrounding park and to
have the Echo Wall relatively quiet for the acoustic test, while still being within the
inner attractions’ opening hours.

10. Eating here — Jain-compatible

No meal is scheduled inside this 2-hour morning window. For the day’s later lunch (scheduled
loosely around Guozijian Street per the itinerary):

Ih{E#K (Gongdélin), Beijing’s long-established Buddhist vegetarian restaurant chain
— check current branch locations nearest Qianmen (reasonably central, potentially
convenient between Temple of Heaven and the day’s later stops) before the day;
observes the Buddhist 713 (five pungent roots) exclusion in principle, though
individual dishes still need confirmation given some modern branches’ relaxed practice.
Practical script: “FRIZ46 & , NEA. 7. F2A. Ex. HAMAIR (1eat pure
vegetarian, no scallion, garlic, onion, leek, chive, or scallion oil) — use this at any
restaurant near the site, and confirm “B &8 NZ&55?” for each dish rather than
trusting a “Z & label alone.

11. Mid-October 2026 specifics

Late October mornings in Beijing are cool and often clear, typically 8-12°C at 08:15, warming
through the visit — comfortable layered clothing is sufficient. This is a strong light window:
low-angle morning sun from the east/southeast around 08:15-10:15 favours photographs of the
Circular Mound’s white marble and the Hall of Prayer’s blue-tiled roof against a typically clear



autumn sky, before any midday haze can build. Crowd levels on a Sunday morning (25 October)
in late October are moderate — well below Golden Week levels but a Sunday morning is also
when local Beijing residents’ morning-exercise activity in the wider park is at its most active,
which supports rather than conflicts with Section 4’s “living contrast” point; arriving at 08:15
should catch this activity clearly. No Double Ninth or other specific festival effects apply to this
date.

12. Contingencies
If it rains: the Circular Mound Altar and Sacred Way are entirely outdoors and become
slippery on wet marble/stone — move carefully, and prioritise the covered Hall of
Prayer interior and Imperial Vault courtyard, both of which offer more shelter, over
lingering on the open altar.
If a structure is closed for restoration [check closer to the date]: the Sacred Way and
the exteriors of both the Circular Mound and Hall of Prayer still carry most of this
dossier’s content even without interior access.
If unexpectedly mobbed: given the tight 2-hour window, a crowded Echo Wall may
simply not yield an audible whisper effect — treat this as acceptable rather than
lingering to force it, since the numerology and the Hall of Prayer content matter more
within the available time.
Genuine substitute nearby serving the same thread: if the Temple of Heaven itself
were unexpectedly closed, no substitute in Beijing serves quite the same ritual-
cosmology function; the closest available analogue on this trip is to lean more heavily on
the Circular Mound content already covered at Mount Tai (20 Oct) in conversation
rather than seeking a physical substitute site.

13. Sources and confidence

1. GuideMe Beijing (Challen Wang) — geometry, numerology and cosmological logic of the
Temple of Heaven complex, square/round symbolism, Echo Wall acoustic explanation:
https://challenwang.com /projects/guideme-beijing /tiantan/

2. Beijing Bendibao — KIz/AE [ TEZ##& (peak/low season pricing, through-ticket
structure): https://bj.bendibao.com /tour /202336 /342086.shtm

3. Sina News — KIZANMBAH[EIFEE , 8B =8A (Echo Wall and Triple Sound Stones
acoustic phenomena):
https://xinwen.bjd.com.cn/content/s63329c61e4b0fe43f0Odc34ac.html

4.  General historical background on the 1420 founding, 1530s Jiajing reorganisation, 1889
fire and 1896 reconstruction of the Hall of Prayer for Good Harvests, and the 1914 Yuan
Shikai solstice ceremony, drawn from standard scholarship on the Temple of Heaven
and its UNESCO World Heritage nomination documentation (1998 inscription), cross-
checked against the above sources.

5. UNESCO World Heritage listing, Temple of Heaven: an Imperial Sacrificial Altar in
Beijing (verify current URL at whc.unesco.org/en/list/881).

What could not be verified and must be re-checked within a week of arrival: - The
precise current opening hour for the inner attractions (Circular Mound, Hall of Prayer, Echo
Wall) versus general park gates — confirm the 08:15 start is genuinely inside opening hours for
October 2026, not merely the wider park. - The exact symbolic gloss for the Hall of Prayer’s



three roof tiers (Heaven/emperor/people vs. an alternative reading) — sources vary and this
should be presented as a commonly cited but not perfectly single-sourced interpretation. -
Confirm the correct South Gate approach and nearest metro station specifically, as several
entrances exist with different proximities to the Circular Mound. - Confirm a specific, currently
open, allium-verified restaurant near the South/East Gate area for the day’s later lunch.

Yonghe Lama Temple (ZEF01E, Yonghégong)

Visit window: 25 October 2026, 11:15-12:15 (1 hour), explicitly flagged OPTIONAL in the
itinerary — a legitimate cut for temple fatigue or more leisure time, sitting between
the Temple of Heaven (08:15-10:15) and lunch/Guozijian Street on the trip’s final
major sightseeing day.

1. The thesis

Yonghe Gong is the physical record of how the Qing dynasty solved a problem no wall or army
could: how a Manchu ruling minority, presiding over a Han Chinese majority, could also
credibly bind the Mongol and Tibetan peoples of its vast Inner Asian frontier into the empire.
The answer, built here in timber and gilt bronze after 1744, was religious patronage — the Qing
court positioned itself as the chief secular patron of Tibetan Buddhism, and this former
princely residence, converted into the empire’s most important Beijing-based Tibetan Buddhist
monastery, is where that political strategy is most legible as architecture. It is not primarily a
site about personal devotion (though it functions as an active place of worship); it is a site
about statecraft conducted through religious patronage, on a former emperor’s own former
home.

2. The layers — a dated history

1694: built as a princely residence (D1, later ZE5&5 T ¥, Prince Yong’s Mansion) for
Yinzhen (J§ &), the fourth son of the Kangxi Emperor.

«  1722-1723: Yinzhen ascends the throne as the Yongzheng Emperor; per Qing custom,
his former residence, now an emperor’s former home, has half its buildings reroofed in
imperial yellow glazed tile (its right/west half) while the rest retained green tile — a
visible, mid-transition marker of a building’s rise in status that is still legible on the
roofscape today.

«  1735: Yongzheng dies; his coffin is temporarily housed here before burial, further
sanctifying the site.

1744 (Qianlong reign): the Qianlong Emperor formally converts his father’s former
residence into a full Tibetan Buddhist monastery, upgrading all remaining roofs to
imperial yellow tile and installing Geluk (Gelug, “Yellow Hat”) school lamas, many
trained via Mongol and Tibetan monastic networks — the conversion that gives the site
its present character and its common English name, “Lama Temple.”

1750s-1780s: major additions including the Wanfu Ge (Pavilion of Ten Thousand
Blessings/Happiness) built specifically to house the giant sandalwood Maitreya Buddha
(see Section 3), reportedly carved from wood presented to the Qianlong court and
installed around 1750.

«  20th century: the temple avoided some of the destruction other Beijing religious sites
suffered; it is reported to have been protected during the Cultural Revolution on the



direct order of Premier Zhou Enlai, given its status and diplomatic sensitivity as the
empire’s key Tibetan Buddhist institution in the capital [commonly cited; treat the
precise account of Zhou Enlai’s personal intervention as widely repeated rather than
independently archivally confirmed here].

1981: reopened to the public after restoration.

What is standing today: the overall footprint and courtyard sequence are
substantially the original 1694 princely residence plan, elaborated by Qianlong-era
Buddhist additions (1744 onward); most individual halls have been repeatedly repaired
and repainted since, so treat the visible paintwork and much surface decoration as
maintained /restored rather than 18th-century original, while the underlying timber
frame and layout are genuinely Qing.

3. What you are actually looking at — decode the fabric

1

The yellow-and-green roof tile transition, visible when comparing the temple’s
earlier (western, originally princely) halls against its later Qianlong-era additions — a
direct, readable record of the site’s rise from princely mansion to full imperial-
patronage monastery.

The five-hall processional sequence along the central axis: Bell/Drum towers and
Paifang (memorial archway) at entry, then Hall of the Heavenly Kings (X &%), Hall of
Harmony and Peace (ZEF1E X, the main hall), Hall of Everlasting Protection (FK{ &),
Hall of the Wheel of the Dharma (J&}8%), and finally Wanfu Ge (J74&[%]) at the rear —
a sequence of progressively taller, more elaborate halls culminating in the tallest
structure, mirroring the increasing ritual significance as you move north, structurally
similar in logic to the Forbidden City’s outer-to-inner court progression seen two days
earlier.

The Hall of the Wheel of the Dharma (%48 %), notably built with a Han Chinese-
style roof structure but topped by five small Tibetan-style stupas (/J\M%) on its ridge — a
physical fusion of Chinese temple-hall construction and Tibetan Buddhist symbolic
vocabulary in one roofline, a compact statement of the Qing’s self-presentation as
patron of multiple traditions at once.

The bronze statue of Tsongkhapa (5RI% ), founder of the Gelug (“Yellow Hat”)
school of Tibetan Buddhism, inside the Hall of the Wheel of the Dharma — the school
the Qing court specifically and consistently patronised, in preference to other Tibetan
Buddhist schools, as part of its Inner Asian religious-political strategy.

The giant sandalwood Maitreya Buddha (3f#f)K{3%) inside Wanfu Ge — carved
from a single trunk of white sandalwood, standing approximately 18 metres above
ground level (with a further roughly 8 metres reportedly sunk below ground as
foundation, for a total figure height of around 26 metres), entered into the Guinness
Book of Records (1990, per temple/local-government sources) as the world’s largest
single-piece-of-wood carved statue. Its arms and draped fabric folds are supplemented
with other wood, but the main trunk of the figure is one tree.

The wood’s origin — Chinese sources consulted for this dossier attribute the carving’s
design, supervision and execution to a monastery head from Alukorqin Banner in Inner
Mongolia’s Chifeng region, working under imperial commission; a widely circulated
alternative popular account (common in English-language tourism writing) holds
instead that the sandalwood itself was a gift from the 7th Dalai Lama, transported via



Nepal/Tibet. These two accounts are not necessarily contradictory (a gifted material
could still be carved under Inner Mongolian craftsmanship), but this dossier could not
fully reconcile the two narratives from the sources checked — flag this as
[unverified] and treat both origin stories as circulating rather than singly confirmed.

7.  Wanfu Ge’s three-storey, triple-eave architecture, purpose-built around and above
the standing statue, meaning the building was constructed specifically to house this
single object at this height — architecture as a container built to a statue’s scale rather
than the reverse.

8. Mandala and thangka displays in several halls, alongside the more Han-Chinese-style
Buddhist iconography (Heavenly Kings, standard Chinese temple guardian figures) in
the earlier halls — the site deliberately layers Han Buddhist temple conventions with
Tibetan Buddhist iconography rather than presenting either tradition in isolation.

9. The paifang (memorial archways) and stele pavilions near the entrance, including
a stele with inscriptions in four languages (Chinese, Manchu, Mongolian and Tibetan)
recording Qianlong’s own essay on Lamaism (%l}fit.) — a rare instance of an
emperor’s own explicit political-religious reasoning preserved in situ, worth knowing
exists even if the full text is not readable on a short visit.

10. The Bronze Buddha of Longevity (JL=Z#1{#) and other cast-bronze devotional
images distributed through the halls — Sino-Tibetan bronze casting of a quality and
scale that marks this as an imperially resourced institution, not a modest local temple.

11. Incense-burning courtyards between halls, still functioning — this remains an active
site of worship, with visible contemporary devotional practice (incense offerings,
prostration) rather than a purely museological space, distinguishing it from the more
strictly heritage-managed Forbidden City or Temple of Heaven.

12. The overall east-west asymmetry inherited from the princely-mansion plan —
unlike a purpose-built temple, the site’s layout still carries traces of its origin as a
residential compound, worth noting as a structural memory of its pre-1744 function.

4. The meaning layer — how it was used

Picture the Qianlong Emperor’s political calculation in the 1740s: having inherited an empire
that now included Tibetan Buddhist Mongol territories and increasingly close ties to Tibet
itself, he needed a way to be recognised by those populations not merely as a distant Chinese
emperor but as a legitimate patron and, in some framings circulated within Tibetan Buddhist
political theology, as an emanation of Manjushri — a Bodhisattva-associated ruler. Converting
his own father’s former residence into a major Gelug monastery in the capital, staffed with
lamas drawn through Mongol and Tibetan monastic networks, was a highly visible, personally
invested gesture: it said, in architecture and patronage rather than only in edict, that the Qing
court took Tibetan Buddhism seriously as a state matter, not merely tolerated it. A Mongol or
Tibetan dignitary visiting Beijing in the mid-Qing would find, near the heart of the capital, a
fully functioning Gelug institution under direct imperial sponsorship — tangible evidence that
the empire’s centre recognised and supported their religious world, which in turn helped bind
Inner Asian loyalty to the Qing centre without requiring military coercion alone. Contrast a
devotee today, arriving to burn incense before the sandalwood Maitreya: the political strategy
behind the institution’s founding is, for most contemporary visitors, invisible or secondary to



the immediate devotional act — another instance of a site’s original state purpose becoming
overlaid, though not erased, by continuing lived religious practice.

5. The thread — where this sits in the journey

Yonghe Gong sits at the edge of, rather than squarely within, the trip’s three stated threads: it
touches the imperial ritual legitimacy thread most directly, but through a distinctly different
mechanism from the Forbidden City, Temple of Heaven or Mount Tai — those sites stage the
emperor’s relationship to Heaven and to Han Chinese state cosmology, while this site stages the
same imperial house’s relationship to a separate religious-political frontier (Tibetan Buddhism,
Mongol and Tibetan populations) that the trip’s other imperial sites do not otherwise address.
It offers a useful, brief counterpoint on the day that also includes the Confucian arc’s closing
chapter at the Beijing Confucius Temple and Guozijian: where Guozijian represents the Qing
court’s continuity with and patronage of the Han Confucian scholar-official tradition, Yonghe
Gong represents the same court’s simultaneous, parallel patronage of a different tradition
entirely for a different audience — together the two sites (if both are kept) show the multi-
directional character of Qing legitimacy-building in one morning, though neither individually
is essential to any of the itinerary’s three core threads, which is precisely why this site is the
one explicitly marked cuttable.

6. Twelve things almost everyone walks past

1. The yellow/green roof-tile boundary between the earlier princely-residence halls
and the later Qianlong additions — most visitors never look for this specific transition
line, though it is directly readable from ground level with a little attention.

2. The four-language stele near the entrance (Chinese/Manchu/Mongolian/Tibetan,
recording Qianlong’s essay on Lamaism) — easy to walk past as “just another stele”;
worth pointing out as a genuinely rare instance of an emperor’s own political-religious
argument preserved on-site.

3. The five small stupas on the Hall of the Wheel of the Dharma’s ridge — visitors
look at the hall’s Chinese-style roof form and miss the Tibetan stupa elements crowning
it; look up specifically for this fusion detail.

4.  The Tsongkhapa bronze inside the Hall of the Wheel of the Dharma — commonly
under-explained on-site; knowing this figure specifically identifies the Gelug (“Yellow
Hat”) school affiliation the Qing court favoured gives the whole visit a sharper focus.

5. The visible seam/join lines on the Maitreya statue’s arms and drapery, where
supplementary wood was added to the main sandalwood trunk — most visitors see only
the statue’s overall scale; looking for the construction seams reveals the “single tree plus
additions” reality behind the Guinness-record claim.

6. Wanfu Ge’s three-storey open interior, purpose-built around the statue’s full height
— step back and look at how the building’s floors are essentially open shafts around the
figure, architecture built reactively to an object’s dimensions.

7. The relatively modest scale of the earliest (Hall of Heavenly Kings) courtyard
compared to the much larger rear halls — a structural echo of the site’s residential-to-
monastic escalation, easy to miss if moving quickly.



8. Contemporary devotional practice — incense offerings, prostration mats, active
worshippers — genuinely easy to walk past as background noise rather than register as
the site’s continuing primary function alongside its heritage-tourism role.

9. Mongol and Tibetan-script inscriptions on various plaques and steles throughout —
most visitors register only the Chinese text; noticing the multilingual inscriptions
throughout reinforces the site’s Inner Asian political purpose.

10. The coffin-hall history of Yongzheng’s temporary interment — not usually
marked prominently on modern signage; worth knowing which hall this refers to on-
site if time allows a docent or plaque check.

11. The relative youthfulness of much surface paintwork compared to the underlying
Qing timber frame — as with the Summer Palace’s Long Corridor, most decorative
surfaces here have been repeatedly repainted /restored, worth stating explicitly rather
than assuming what is seen is 18th-century original pigment.

12. The temple’s still-functioning monastic community — Yonghe Gong houses
practising lamas today, not solely museum staff; a detail that separates it from every
other site on the Beijing leg, all of which are heritage-managed rather than actively
monastic.

7. The slow route (budgeted to 1 hour — genuinely tight; this is the shortest window of any
dossier on the Beijing leg)

Given only one hour, this route is deliberately compressed to the central axis only.

11:15-11:20 Entry, orientation — note the paifang archways and, if visible on the way
in, the four-language stele.

11:20-11:30 Hall of the Heavenly Kings — brief pass-through; standard guardian-
figure iconography, do not linger.

11:30-11:40 Hall of Harmony and Peace / Hall of Everlasting Protection — walk
through at a moderate pace, noting the roof-tile colour transition as you move north
between the earlier and later sections of the complex.

11:40-11:50 Hall of the Wheel of the Dharma — sit-and-look point (if a bench/quiet
corner is available in the courtyard): locate the Tsongkhapa bronze and the five ridge
stupas before moving on; this hall rewards a slightly longer pause than the others given
its dense fusion symbolism.

11:50-12:10 Wanfu Ge and the Maitreya Buddha — the visit’s centrepiece and worth
the largest remaining block of time; view from ground level and, if the building’s upper
viewing floors are open, from a higher vantage for a different angle on the statue’s scale.
12:10-12:15 Exit toward lunch/Guozijian Street.

What to skip and why: side halls, the temple’s monastic living quarters (not generally
open to visitors regardless), and any secondary courtyards are all outside the one-hour
budget; the central five-hall axis above delivers the site’s core argument (residence —
monastery — statue as culmination) without needing anything further.



8. Before you go — reading and vocabulary
Reading: a short piece on Qing patronage of Tibetan Buddhism and the Qianlong
court’s religious-political strategy (search “Qing dynasty Tibetan Buddhism patronage
Lama Temple”) for background on Section 4’s argument.
Video: any short segment specifically on the sandalwood Maitreya’s construction and
Guinness record status, useful for calibrating expectations of the statue’s scale before
arrival.
Terms:
= Yonghégong — “Palace of Harmony and Peace,” the temple’s Chinese
name, retaining “gong” (palace) from its origin as a princely residence.
- WK J&E ldmamiao — “Lama temple,” the common descriptive term, giving the
site’s English name.
- &k Gélupai — the Gelug (“Yellow Hat”) school of Tibetan Buddhism, the
tradition specifically patronised here.

-SRI Zongkaba — Tsongkhapa, founder of the Gelug school.

- J34&I8 Wanfu Gé — Pavilion of Ten Thousand Blessings, housing the Maitreya
statue.

- REN{I Milée F6 — Maitreya, the future Buddha, the statue’s subject.

- JE® B Fdlun Dian — Hall of the Wheel of the Dharma.

- BRI, Idma shué — “On Lamas/Lamaism,” Qianlong’s own essay preserved on
the entrance stele.

- JAl#" Yinzhén — the Yongzheng Emperor’s personal name before enthronement,
the temple’s original princely occupant.

9. Practicalities, verified

Hours: reported seasonal split — 09:00-17:00 (16:30 last entry, cleared by 17:00) in the
peak season bracket (1 April-31 October, which includes 25 October); 09:00-16:30 (16:00
last entry) in the low season (1 November-31 March).

Price: ¥25 general admission, ¥12 concession (elderly, students per standard
categories); free entry for children, disabled visitors, service members and firefighters
per standard Beijing municipal-site policy.

Booking: bookable in advance online (official channel and WeChat, per Beijing
municipal practice); on-site/offline ticket purchase has also been reported as
continuing to operate alongside online booking [source: Beijing News coverage of a
holiday-period announcement combining online and offline sales — confirm current
standard practice, not just holiday-period policy, closer to the date].

Getting there: the temple sits directly on Yonghegong Street, walkable to/connected
with Guozijian Street (the day’s next stop) — this is a genuine advantage of keeping the
site, since it requires minimal additional transfer time before lunch and the Confucius
Temple/Guozijian visit.

English signage: reasonable at major halls; less detailed on the specific Tibetan
Buddhist iconographic content (Tsongkhapa identification, school affiliation) than this
dossier provides — worth using this dossier’s Section 3 detail rather than relying solely
on on-site panels.



Photography: restricted inside several halls, particularly around the Maitreya statue in
Wanfu Ge and other main devotional images — check signage at each hall, as this is one
of the more photography-restricted sites on the Beijing leg given its active-worship
status.

Toilets/seating/shade: standard facilities near the entrance; courtyards offer some
tree shade.

Accessibility: mostly flat courtyard walking with some raised hall thresholds typical of
Chinese temple architecture; less physically demanding than Mutianyu or the
Forbidden City’s terraces.

Etiquette note: as an active place of worship, quiet and respectful behaviour is
expected, particularly around devotees actively burning incense or prostrating — more
so than at the more purely heritage-managed sites earlier in the trip.

10. Eating here — Jain-compatible

Yonghe Gong sits in a Beijing neighbourhood with a notably good concentration of vegetarian
dining, making it one of the stronger eating options on the whole Beijing leg if kept.

RIJkF (Jingzhaoyin) — Yonghegong branch, a Michelin-starred fine-dining
Buddhist vegetarian restaurant reported to be the world’s only three-Michelin-star
vegetarian restaurant [per multiple Chinese-language sources; verify current Michelin
status close to the date, as star ratings change annually]. High-end, reservation-
advisable, priced well above casual dining — worth it as a genuine occasion meal rather
than a quick stop given the tight schedule, so this is better suited to an evening visit
than the itinerary’s tight midday window on 25 October; note it here as a strong nearby
option for another day if the schedule allows, since observant Buddhist vegetarian
cuisine of this kind typically excludes the F1 3% (five pungent roots — onion, garlic,
leek /scallion, chive, asafoetida), aligning closely with the Jain constraint, though direct
confirmation of ingredient practice is still advisable when booking.

The Veggie Table (IZZH]F5%), Yonghegong branch — a Western-style
vegetarian/vegan restaurant near the temple; likely more amenable to a quick lunch
stop than ZXJKF s fine-dining format, though as a Western-menu restaurant it needs
the same direct allium check as any other kitchen, since “vegetarian” alone does not
guarantee no onion/garlic use in Western-style cooking.

Practical script for either: “IXIZ45 & , NER . 7. 2. ¥, HENZH ,
WS (I eat pure vegetarian, no scallion, garlic, onion, leek, chive, or scallion oil, thank
you) — call ahead if possible given this is a fine-dining and higher-demand
neighbourhood.

11. Mid-October 2026 specifics

Late October midday in Beijing is typically mild and clear, comfortable for the short outdoor
courtyard walking this visit involves. As with the Temple of Heaven earlier the same morning,
no Double Ninth or other specific festival effects apply to 25 October. Crowd levels at Yonghe
Gong on a Sunday midday in late October are moderate; the site draws a mix of tourists and
active worshippers year-round rather than being strongly seasonal in its crowd pattern the way
some purely scenic sites are.



12. Contingencies

This site is explicitly optional per the master itinerary: if the Temple of Heaven visit
runs long, if either traveller is experiencing temple fatigue by this point in the trip
(their fourth major imperial/religious complex in three days, after the Forbidden City,
Summer Palace and Temple of Heaven), or if additional rest or leisure time is wanted
before the day’s Confucian-arc closing visit, cutting Yonghe Gong entirely is a legitimate
and itinerary-sanctioned choice, not a compromise — use the freed hour for a slower
lunch or simply more time at Guozijian instead.

If it rains: courtyard walking becomes less comfortable but the halls themselves offer
shelter; the visit works reasonably well as a wet-weather option compared to more
purely outdoor sites.

If a hall is closed for restoration [check closer to the date]: the Wanfu Ge/Maitreya
statue is the essential single stop if time is short; the earlier halls can be skipped entirely
without losing the core of the dossier’s argument.

Genuine substitute nearby serving a related thread: none directly equivalent exists
nearby; if cut, no substitute is needed — the itinerary’s own framing already treats this
as a subtractable rather than replaceable stop.

13. Sources and confidence

1

Beijing Municipal Ethnic and Religious Affairs Commission (It R T RIERBESZER
4£) — ZEFI'E overview, Qing-era conversion history:
https://mzzjw.beijing.gov.cn/bjmz/201912 /t20191215_1235552.html

Beijing Dongcheng District government — FRAEZEFNE B K R 22R (Maitreya statue
dimensions, Guinness record, Inner Mongolian craftsman attribution):

https: //www.bjdch.gov.cn/ywdt/dcyw/202401/t20240115_3535571.html

Xinhua Jiangsu (HTEHRMV ) — ZEFIE : Y3 300 £E (300-year history overview):
http://jres2023.xhby.net/tuijian /202212 /t20221230_7792084.shtml

Beijing News (BT50HR) — ZEAIE T EHABAKE R AL T4 bARA A AV E S
(current ticketing practice, online/offline combined):

https://m.bjnews.com.cn/detail /1767088041129874.html

General historical background on the 1694 founding as a princely mansion, 1744
conversion under Qianlong, and Cultural Revolution-era protection, drawn from
standard scholarship on Qing Tibetan Buddhist patronage and Beijing religious-site
history, cross-checked against the above sources.

Ctrip listings for ZRJKF (Jingzhaoyin) and The Veggie Table, Yonghegong branches, for
current location/pricing context: https://you.ctrip.com/food/1/6946766.html and
https://you.ctrip.com /food /1/6983185.html

What could not be verified and must be re-checked within a week of arrival: - The
origin of the Maitreya statue’s sandalwood — Inner Mongolian craftsman account versus 7th
Dalai Lama/Nepal-Tibet gift account are both in circulation; this dossier could not reconcile
them and flags the point as unverified. - Current Michelin star status of Tk F (Jingzhaoyin),
and whether same-day/walk-in dining is feasible or reservation is mandatory. - Whether on-
site/offline ticket purchase remains standard practice in October 2026 or was specific to the
holiday-period announcement found in sourcing. - The precise archival basis for the widely



repeated account of Zhou Enlai personally ordering the temple’s protection during the Cultural
Revolution.

Beijing Temple of Confucius (.72 FLJi) + Guozijian (EF%, the Imperial
College)

Visit window: 25 October 2026, 13:15-16:15 (approx. 3 hours), the last major heritage
site of the entire 16-day trip. This dossier is the closing argument of the
Confucian/examination-system thread that began at the Jiangnan Examination Hall in
Nanjing (17 Oct) and continued at the Temple of Confucius in Qufu (21 Oct). It is
written to be read as an ending, and pushed to the top of the word-count range
accordingly.

1. The thesis

This is where the system closes the loop on itself. A candidate’s path through the Ming or Qing
examination hierarchy ran, in principle, from a county or provincial examination hall like the
one in Nanjing (17 Oct) — where the travellers stood among the actual cramped cells where
men sat three days and two nights writing essays that could make or ruin a family — through a
metropolitan examination in the capital, to a final palace examination in the Forbidden City
itself (already seen, 23 Oct), and, if he passed, to his name being permanently carved into stone
here, at the Imperial College, alongside 51,000-odd other men across six centuries who made it.
Meanwhile the intellectual authority the whole system claimed to test — mastery of the
Confucian classics — traces back to the man himself, whose home temple in Qufu (21 Oct) the
travellers also stood in. The Beijing Confucius Temple and Guozijian, standing side by side on
one short hutong street, are the point where the source (Confucius, Qufu) and the mechanism
(the examinations, Nanjing) meet the state (the dynasty, Beijing) and produce a durable,
physical record: a forest of steles bearing names, still standing, of the men who succeeded. It is
simultaneously a temple honouring the philosopher and a school that trained and certified the
empire’s ruling class in his name — worship and instruction, side by side, and it is fitting that
this dossier is the trip’s last.

2. The layers — a dated history
1302-1306 (Yuan dynasty, Dade era): the Confucius Temple is founded under Yuan
Chengzong, part of the Mongol Yuan court’s adoption of the Chinese Confucian state-
cult apparatus as a tool of legitimation over a Han Chinese population — worth noting
explicitly, since a non-Han dynasty building a Confucius temple in its own capital is
itself a statement about the durability and political utility of the Confucian system, a
pattern the Qing (also non-Han) would later repeat and intensify.
1313: the practice of erecting jinshi (H+t, metropolitan-examination graduate) stele at
the temple begins under Yuan Renzong — the origin point of the stele forest that is this
site’s single most important physical feature.
1287, then rebuilt 1306: the Guozijian (Imperial College) itself is established under the
Yuan as the empire’s highest educational institution, immediately adjacent to the
temple, on the same street.
Ming dynasty: after the Ming overthrew the Yuan, officials reportedly deliberately
erased or removed the Yuan-era steles as part of repudiating Mongol-era legitimacy — a



rare, explicit case of a dynasty destroying its predecessor’s commemorative stonework
at this specific site.

1416-1643 (Ming): 77 new jinshi stele erected under the restored (Han) Ming
dynasty’s own examination system.

1692-1693 (Kangxi reign, Qing): three Yuan-era steles, believed erased under the
Ming, are rediscovered — a genuinely striking historical detail: physical evidence of the
Ming’s political erasure surviving underground long enough for the following dynasty
to unearth and reinstate it.

1646-1904 (Qing): 118 further jinshi steles erected, continuing unbroken (with the
Yuan and Ming totals) until the system’s abolition.

1783-1785 (Qianlong reign): the Biyong Hall (F¥Z) is built within the Guozijian
complex specifically as a dedicated imperial lecture hall — a Qing-era addition, not part
of the original Yuan/Ming college core, reflecting an 18th-century intensification of the
emperor’s personal, ceremonial involvement in Confucian instruction.

1790s (Qianlong reign): the Qianlong Stone Classics (§2f&A%%), a complete engraving
of the Confucian Thirteen Classics onto stone steles, are commissioned and installed
within the Guozijian grounds — an enormous textual-preservation and legitimation
project, ensuring a canonical, tamper-resistant version of the core curriculum existed in
the capital in permanent form.

1905: the imperial examination system is formally abolished by Qing edict, ending
thirteen centuries of continuous operation (in various forms, back to the Sui-Tang
period) — the last jinshi stele at this site dates to 1904, meaning the stele forest itself
physically stops one year before the system that produced it ended.

20th century: the temple and college complex survive into the Republican and PRC
periods with varying degrees of use and neglect; the site becomes a museum (Capital
Library functions were also historically associated with parts of the complex at points
[general pattern, verify specifics if relevant on-site]) before its current designation as
the Beijing Confucius Temple and Imperial College Museum (FL./&F0[EF & H4048).
What is standing today: the temple’s Dacheng Hall (KA, main hall) and the
college’s core courtyard buildings substantially retain their Ming-Qing timber-frame
construction and layout, making this one of the more architecturally continuous sites
on the Beijing leg; the stele forest is, by definition, near-continuously original stone
spanning 1313-1904 (with the Ming-era gap and Kangxi-era rediscovery noted above);
the Biyong Hall is a clearly dated, discrete 1780s Qing addition rather than part of the
original Yuan-Ming core.

3. What you are actually looking at — decode the fabric

1

The paired temple-school layout (Z£ JE£ %, “temple on the left, school on the
right”) along the 680-metre Guozijian Street — the Confucius Temple occupies the
eastern precinct (ritual/worship function), the Imperial College the western
(instructional function), connected by the Chijing Gate (F:4k)); this dual-function
pairing on a single street is the site’s basic organising logic and worth stating explicitly
before entering either precinct.

The stone drums (55, shigii) near Dacheng Gate — ten drum-shaped stones,
inscribed with archaic script, modelled on and commemorating a set of genuine Zhou-



dynasty-era stone drums (the originals, among China’s oldest surviving stone
inscriptions, are held elsewhere, principally the Palace Museum); the set here was
produced during the Qianlong reign as a replica/homage set, not the archaeological
originals themselves — an important original-versus-reproduction distinction to state
plainly.

The jinshi stele forest (H 11 447%) — 198 steles arranged through the temple’s front
courtyard, spanning the Yuan (3 steles), Ming (77 steles, 1416-1643) and Qing (118 steles,
1646-1904) dynasties, recording a cumulative total of roughly 51,600 individual jinshi
graduates’ names across six centuries. This is the physical archive of “who made it”
through the entire imperial examination system — walk the rows and you are walking
a name-by-name census of the empire’s certified elite across three dynasties.

The specific texture of stele erosion and repair — close inspection reveals varying
states of weathering, cleaning and past conservation intervention across the 198 steles
(conservation work including cleaning and protective treatment has been documented
in recent years); some names remain crisply legible, others worn — an honest, visible
record of six centuries of exposure rather than a uniformly pristine museum display.

The Dacheng Hall (K A¥E, “Hall of Great Achievement”) — the temple’s principal
hall, housing the spirit tablet of Confucius and, flanking it, tablets of his most important
disciples and later Confucian scholars (a system of accompanying/enshrined figures, fic,
= / )AAE, that expanded over the centuries as the state periodically added newly
canonised scholars) — structurally and functionally the direct counterpart to the
Dacheng Hall the travellers already saw in Qufu, though smaller and more restrained,
befitting Beijing’s role as the state’s administrative rather than ancestral seat of the cult.

The Qianlong Stone Classics (¥2[& 4%, also +=%2Z%||f7) — a set of steles (reported
at roughly 189 stones, though exact figures given for the classics text corpus versus
supplementary materials vary between sources) engraving the complete text of the
Confucian Thirteen Classics (+=%%), commissioned under Qianlong and installed
within the Guozijian precinct — effectively a permanent, tamper-proof “master copy” of
the curriculum every examination candidate across the empire was ultimately being
tested against, carved into the same complex where the system’s most successful
graduates were commemorated.

The Biyong Hall (F¥£%E), at the Guozijian’s centre — a square hall with an octagonal-
cornered roof of imperial yellow glazed tile, set on an island within a circular moat
crossed by four marble bridges from the cardinal directions, producing the “round pool,
square hall” (9M&| N7 ) form — a direct architectural quotation of the same “heaven
round, earth square” cosmology (X[&#77) the travellers encountered at the Temple of
Heaven that same morning, here applied to imperial learning rather than sacrifice to
Heaven. Built 1783-1784, with the first imperial lecture delivered here in 1785 — this
hall existed specifically so the emperor could personally lecture on the classics to
assembled officials and students, a ceremonial demonstration of the ruler’s own
Confucian erudition and his role as chief patron of the tradition, not merely its enforcer.
The Chijing Gate (35| ]) — literally “Gate of Maintaining Reverence,” the formal
connector between the temple and college precincts, a small architectural detail worth
noting by name since it makes the temple-school pairing physically walkable rather
than merely conceptual.



9. Ancient cypress trees (#748) throughout both precincts, some reportedly dating to
the Yuan-Ming period — directly comparable to the aged cypresses at Qufu’s Confucius
sites (21 Oct), a recurring planting convention at major Confucian ritual sites worth
explicitly cross-referencing.

10. Ceremonial archways (F%#%, pailéu) along Guozijian Street itself — four such
archways historically mark the street’s ceremonial character, distinguishing it from an
ordinary hutong even before entering either the temple or the college gates.

11.  Mounting stones/dismounting steles (F34%%) near the temple’s main entrance,
historically requiring even high officials to dismount their horses or sedan chairs before
this point on foot, out of respect — a small but concrete detail of the deference the site
demanded even from the powerful.

12. The relative modesty of Dacheng Hall’s scale compared with the Forbidden
City’s Taihe Dian, seen two days earlier — worth an explicit comparison: even the
highest state expression of reverence for Confucius is architecturally more restrained
than the throne hall of secular imperial power, a hierarchy worth naming rather than
assuming.

4. The meaning layer — how it was used

Picture a newly successful jinshi graduate in, say, the Qianlong era: having passed the palace
examination at Baohe Dian in the Forbidden City (seen 23 Oct), among the small fraction of
each cohort’s original provincial-level candidates — men who, three or more years earlier, may
well have sat an exam much like the one staged in the cramped cells of Nanjing’s Jiangnan
Examination Hall (17 Oct) — he now processes, with the other new graduates of his cohort, to
the Guozijian, where his name is formally recorded and, in time, carved into a new stele erected
in the temple’s front courtyard, to stand alongside the names of graduates going back through
the Ming to the Yuan. His family, his home district, his teachers, all now share reflected honour
permanently fixed in stone in the capital. He may also, if fortunate enough to be present for one
of the periodic imperial lectures, sit in Biyong Hall and hear the emperor himself expound the
classics from a raised, moated, cosmologically framed lecture platform — a live demonstration
that the man at the apex of secular power also claimed mastery of, and deference to, the same
textual tradition that had just tested him. Contrast a Republican-era visitor arriving after 1905:
the examination system that gave this street its entire institutional purpose has just ended after
thirteen centuries; the stele forest has, definitionally, stopped growing (last stele: 1904); what
remains is a monument to a completed rather than continuing system — the site’s function
shifts, in the space of a single year, from active institution to historical record, a genuinely rare
and dateable moment of a living tradition becoming, overnight, a heritage site.

5. The thread — where this sits in the journey: the Confucian arc, closed

This dossier is written explicitly as the fifth and final part of a single five-part argument the
itinerary has built across sixteen days. Part one, Nanjing, 17 October: the Jiangnan
Examination Hall — where the system’s provincial-level machinery, its cramped physical
reality, its stakes and its documented cheating scandals were seen at ground level, close to
where actual candidates actually sat. Part two through four, Qufu, 21 October: the Temple of
Confucius (the state cult’s ancestral source, where the philosopher himself is enshrined at the
site of his home), the Kong Family Mansion (76 generations of hereditary privilege flowing



specifically from Confucius’s own bloodline, a very different kind of legitimacy from
examination merit), and the Cemetery of Confucius (the physical, continuous burial record of
that same lineage). Part five, here, Beijing, 25 October: the system’s imperial apex — where
provincial success (Nanjing) met the source tradition’s authority (Qufu) and the throne’s own
patronage (the palace examination at the Forbidden City, 23 Oct) to produce a permanent,
cumulative public record of everyone who succeeded, standing in stone in the capital, in the
same complex where the emperor himself performed reverence for the tradition that had just
tested them. The arc’s throughline is a genuine tension worth naming aloud standing among
the steles: the examination system was, in principle, a meritocratic mechanism open (in theory,
imperfectly in practice) to talented commoners regardless of birth — while the Kong family’s
own status in Qufu was purely hereditary, inherited by blood from Confucius himself, with no
examination required at all. The system that tested everyone else never tested the philosopher’s
own descendants for the honours that flowed to them; standing at these 198 steles, with that
contrast already seen ten days earlier at the Kong Family Mansion, is the moment this dossier
is written to let land as the trip’s genuine closing thought on merit, birth and legitimacy in the
way China organised its elite for six centuries.

6. Twelve things almost everyone walks past

1. The Yuan-dynasty steles specifically (only 3 of the 198) — most visitors read the
stele forest as a uniform Ming-Qing field; finding and standing at one of the three
genuinely Yuan-era steles, rediscovered under Kangxi after Ming-era erasure, is a small
but real point of contact with the site’s earliest and most politically fraught layer.

2. The precise 1904 /1905 gap — the last stele (1904) versus the system’s formal
abolition (1905): most visitors register “the exams ended” as a vague historical fact;
standing at the literal last stele and knowing it predates the abolition edict by a year
sharpens the ending considerably.

3. The stone drums’ replica status — easy to assume these are the actual Zhou-dynasty
originals; they are a Qianlong-era homage set, and saying so plainly avoids a common
misunderstanding.

4. The Chijing Gate’s name and function — a small, easy-to-miss physical link between
the temple and college precincts, worth naming explicitly as the site’s temple-school
hinge.

5. The Biyong Hall’s moat and four bridges, and their direct cosmological echo of the
Temple of Heaven’s round /square symbolism seen that same morning — most visitors
treat Biyong Hall as simply a handsome pavilion; connecting it explicitly to the
morning’s Temple of Heaven visit turns two separate stops into one argument about
how deeply X [R5 permeated Qing ceremonial architecture.

6. The specific enshrined-disciple tablets flanking Confucius in Dacheng Hall, and
the fact that this roster of who-gets-included expanded over centuries (BLZ/M1B) —
most visitors see “Confucius plus some other statues/tablets” without registering that
the accompanying roster was itself a live, politically meaningful curatorial decision
made and remade by different dynasties.

7. Weathering differences across individual steles — a visitor moving quickly sees
“old stone tablets”; stopping to compare a well-preserved stele against a heavily worn
one nearby makes six centuries of differential survival tangible.



8. The mounting-stone/dismounting marker near the main gate — trivially easy to
walk past; worth pointing out as physical evidence of the deference even officials owed
this specific threshold.

9. The ancient cypresses, cross-referenced explicitly against the ones seen at Qufu ten
days earlier — most visitors admire old trees generically; naming the direct link to Qufu
reinforces the whole trip’s continuity.

10. The relatively restrained scale of Dacheng Hall compared to Taihe Dian, seen two
days prior — an easy comparison to skip if not deliberately made; making it explicit
clarifies the real hierarchy between veneration of Confucius and secular imperial
authority in Qing state practice.

11. The Qianlong Stone Classics’ sheer physical bulk — visitors often glance past what
looks like “more steles” without registering that this is a complete stone edition of the
entire Confucian canon, a text-preservation project of real scale and ambition.

12. The street-level ceremonial archways (pailéu) on Guozijian Street itself, outside
either paid precinct — easy to walk past en route from the taxi/metro without
registering that the street’s ceremonial character begins before either gate.

7. The slow route (budgeted to 3 hours)
13:15-13:25 Enter via the Confucius Temple’s main gate, pausing briefly at the
mounting-stone marker and any visible ceremonial archway before entering.
13:25-13:55 The jinshi stele forest — sit-and-look point 1: this deserves the single
longest dwell time of the visit. Walk the rows deliberately; find and note a Yuan-era
stele, a Ming-era one, and the final 1904 Qing-era one if locatable, and read the
1904 /1905 gap aloud as the closing fact of the whole Confucian arc.
13:55-14:10 Dacheng Hall exterior and interior — note the enshrined-disciple
tablets and compare the hall’s scale, explicitly, against memory of Taihe Dian from 23
October.
14:10-14:25 Stone drums near Dacheng Gate — a brief stop; state plainly that these
are Qianlong-era replicas of Zhou originals, not the originals themselves.
14:25-14:35 Chijing Gate — cross from the temple precinct into the Guozijian
(college) precinct.
14:35-15:00 Biyong Hall — sit-and-look point 2: circle the moat, cross one of the four
bridges, and explicitly connect its round-pool/square-hall form to the Temple of
Heaven'’s geometry from that morning; this is the intellectual high point of the
afternoon and worth an unhurried 25 minutes.
15:00-15:20 The Qianlong Stone Classics — walk the gallery/courtyard where the
Thirteen Classics steles are installed; no need to read them in detail, but register the
physical scale of the project.
15:20-15:45 Remaining college courtyards (lecture halls, student quarters as
preserved /reconstructed) at an easy pace.
15:45-16:05 Sit-and-look point 3: a bench beneath the old cypresses in either
precinct — a final, deliberate pause before leaving, explicitly to let the five-part
Confucian arc close rather than simply walking out; this is the trip’s last scheduled
heritage-site stop, and the pause is intentional, not incidental.
16:05-16:15 Exit onto Guozijian Street for the farewell dinner later that evening.



What to skip and why: any special /temporary exhibition galleries not part of the
permanent temple-college complex are optional and should be skipped if time is tight;
the core sequence above (stele forest, Dacheng Hall, Biyong Hall, Stone Classics) carries
the entire argument this dossier is built to close.

8. Before you go — reading and vocabulary

Reading: a short piece on the history and abolition of the imperial examination system
(search “imperial examination system China abolition 1905”) to have the 1904 /1905
stele-forest gap land with full weight.

Video: GuideMe’s own essay/photo-walk on the Beijing Confucius Temple and
Guozijian (the source used for much of this dossier’s architectural detail) is a strong pre-
visit primer: https://guideme.city/beijing/kongmiao_guozijian/
Terms:
- flLJ& Kéngmiao — Confucius Temple.
- [E+F4 Guézijian — the Imperial College, the empire’s highest educational
institution.
- ZJBEARY¥ zué miao you xué — “temple on the left, school on the right,” the site’s
organising spatial logic.
- L jinshi — a metropolitan-examination graduate, the rank recorded on the
stele forest.
- FHLUgE jinshi timing béi — the jinshi name-recording steles themselves.
- KAkE% Dachéng Dian — Hall of Great Achievement, the main temple hall.
- R¥ZE Biyong — the Qing-era imperial lecture hall, moated and bridged.
- #[EAL Qidnléng Shijing — the Qianlong Stone Classics, engravings of the
Thirteen Classics.
- =#& Shisan Jing — the Confucian Thirteen Classics, the curriculum the whole
examination system ultimately tested.
- A% shigli — stone drums, here a Qianlong-era replica set referencing Zhou-
dynasty originals.
. Chijing Mén — Gate of Maintaining Reverence, connecting temple and
college precincts.

- B dianshi — the palace examination, the system’s final stage (seen at the
Forbidden City, 23 Oct).

9. Practicalities, verified

Hours: 08:30-16:30, last entry 15:30; closed Mondays (25 October 2026 is a Sunday, so
this does not affect the scheduled visit, but worth knowing for any itinerary
adjustment).

Price: ¥30 adult admission; ¥15 concession (non-Beijing seniors, university students
with valid ID); free entry for Beijing-resident seniors over 60, disabled visitors, and
primary/secondary students and children under 1.2m per standard municipal policy.
Booking: real-name, timed-slot advance booking required, at least 1 day ahead, via the
museum’s own official online reservation system; group and walk-up on-site bookings
are not accepted; daily capacity is reported capped (around 3,000 visitors across three
time slots) — book this in the same advance-planning pass as the day’s other Beijing



sites, since it is a stricter reservation system than some of the other municipal parks
(Temple of Heaven, Summer Palace) despite the site’s relatively modest scale.

Getting there: the museum sits directly on Guozijian Street, immediately adjacent to
Yonghe Gong (making the two sites a natural single afternoon if both are kept, exactly
as scheduled); walkable between the two, and accessible from central Beijing by
taxi/DiDi or the Yonghegong-Lama Temple metro station.

English signage: reasonable at major halls and the stele forest (bilingual context
panels), though the specific curriculum content of the Qianlong Stone Classics is
unlikely to be translated in detail — this dossier’s Section 3 is designed to substitute for
that gap.

Photography: generally permitted outdoors and in most halls; check signage for any
restricted interior areas.

Toilets/seating/shade: standard facilities present; good cypress-tree shade
throughout both precincts, among the more comfortable sites on the Beijing leg for a
slow, seated visit.

Accessibility: flat courtyard walking with typical Chinese temple raised-threshold
doorways; one of the physically easiest sites on the Beijing leg, well suited to a slow
final-day pace after the more demanding Great Wall day (24 Oct).

10. Eating here — Jain-compatible

The itinerary places lunch loosely around Guozijian Street before or around this visit, and the
neighbourhood (shared with Yonghe Gong, immediately adjacent) is genuinely one of the better
vegetarian-dining pockets in Beijing.

RJKF (Jingzhaoyin), Yonghegong branch — see the Yonghe Lama Temple dossier
for full detail; a Michelin-recognised Buddhist vegetarian restaurant within easy
walking distance, better suited to a relaxed sit-down lunch given its fine-dining pacing
than a rushed midday stop, so worth considering if the day’s schedule allows some
flexibility around the 13:15 start.

The Veggie Table (IZZKF5%), Yonghegong branch — a faster, Western-menu
vegetarian option nearby, though as with any Western-style kitchen, confirm allium-
free preparation directly rather than assuming.

Guozijian Street itself hosts small independent cafés and teahouses; none specifically
vetted here as allium-free — treat any casual street-side option with the same direct
verification approach: “FRIZEEE , NEA. 7. F4. X, FEMEIH" Qeat
pure vegetarian, no scallion, garlic, onion, leek, chive, or scallion oil).

Given this is the trip’s last major heritage day, consider treating lunch here as a
deliberately unhurried stop rather than squeezing it around the sightseeing — the
itinerary’s farewell dinner later that evening is the day’s other major dining
commitment, so a relaxed midday meal is entirely compatible with the day’s overall
pacing.

11. Mid-October 2026 specifics

Late October afternoons in Beijing remain mild and generally clear, comfortable for the slow,
mostly outdoor courtyard walking this route involves; light through the 13:15-16:15 window



shifts from early-afternoon overhead sun to a lower, warmer late-afternoon angle by the visit’s
end, favourable for photographing the stele forest and Biyong Hall’s reflective moat as the visit
closes. Crowd levels on a Sunday afternoon in late October are moderate; this site, smaller and
more tightly rationed by its booking system than the day’s morning stops, tends to feel calmer
and less crowded than the Temple of Heaven or Yonghe Gong even at similar visitor volumes,
given its lower daily cap. No Double Ninth or other specific festival effects apply to this date.

12. Contingencies

If it rains: courtyard walking becomes less comfortable but all major halls (Dacheng
Hall, Biyong Hall, the college lecture halls) offer shelter; the stele forest itself is outdoors
and best viewed briskly rather than lingered over in heavy rain, with the detailed
reading better done from this dossier before or after rather than in the rain itself.

If a hall or gallery is closed for restoration [check closer to the date]: the stele forest
and Biyong Hall are the two indispensable stops for this dossier’s argument; if either
Dacheng Hall or the Stone Classics gallery is closed, the visit still succeeds on those two
alone.

If the booking window is missed or sells out: given the stricter real-name timed-slot
system here compared to some other Beijing sites, treat this booking with the same
seriousness as the Forbidden City’s — book as early as the 1-day-minimum window
allows, ideally further ahead if the platform permits, and do not leave it to the last
moment given this is the trip’s final scheduled heritage site with no realistic
rescheduling slack on 26 October (a departure day with no core sightseeing planned).

Genuine substitute nearby serving the same thread: if this site were unexpectedly
closed entirely, no substitute in Beijing serves the same closing function for the
Confucian arc; in that case, the honest choice is to treat the arc as closing conceptually
rather than physically — revisit the argument in Section 5 as a conversation over the
farewell dinner rather than forcing a substitute site that would not carry the same six-
centuries-of-continuous-record weight.

13. Sources and confidence

1.

GuideMe (Challen Wang) — XFLJEFEF LRI BIEXEX{E (stone drums, jinshi
stele count and dynasty breakdown, Qianlong Stone Classics, Biyong Hall construction
dates and form, temple-school layout logic):

https://guideme.city /beijing/kongmiao_guozijian/

EISCRHR (Beijing conservation firm) — It RFLBEF S HHH 44 RE R+ =425
MIBIHS 1R (stele count 198, conservation work on the jinshi steles and stone
classics): https://www.gwkb-bj.com /?p=239

VisitBeijing — ME— R F R TR K B &S F FHBE (general site history and
preservation status): https://www.visitbeijing.com.cn/article /4Le957P6igx

Beijing Bendibao — bR FLIE N E F M EHI4E N4 T3 BT R T2 MFER (booking
system, real-name timed-slot requirement):
https://m.bj.bendibao.com/tour/278816.html

General historical background on the 1302-1306 Yuan founding, the Ming-era erasure
and Kangxi-era rediscovery of Yuan steles, and the 1905 abolition of the examination
system, drawn from standard scholarship on Yuan-Ming-Qing state Confucianism,
cross-checked against the above sources.



What could not be verified and must be re-checked within a week of arrival: - The exact
total count and composition of the Qianlong Stone Classics (sources gave figures in the range of
roughly 189 stones for the classics text, but this dossier could not fully reconcile all cited totals
across sources) — treat the precise number as approximate. - Whether same-day booking
flexibility exists at all if the 1-day-minimum window is missed, given the stricter real-name
system described — confirm current booking-lead-time practice close to the date. - Current
admission price and any 2026-specific fee changes, as several of the sourced pages did not carry
explicit 2026 pricing confirmation for this specific site (as distinct from the Forbidden City,
Summer Palace and Temple of Heaven, where 2026-dated pricing was found directly). - Confirm
whether any special exhibition is running in the temple/college galleries in October 2026 that
might affect the route or require additional time.

Practicalities Across the Whole Trip

Jain-Vegetarian Eating Across the Trip — Shanghai, Suzhou, Hangzhou, Nanjing,
Tai’an, Qufu, Beijing

Cross-cutting dossier for a 16-day trip, 11-26 October 2026. Companion to the site dossiers; read
this once before departure and re-read the relevant city section the night before arrival.

1. The core problem

“Vegetarian” (&) in Chinese food culture is not allium-free, and often is not even
meat-free in practice. Three separate things get flattened into one English word “vegetarian,”
and travellers who don’t know the distinction get caught out:

- %&E (sushi) — “vegetarian food” as a loose commercial category. A 2 & 45 may still
cook with 5 (garlic) , 7 (scallion/spring onion) ,j¥%. (onion) and ZjH
(scallion oil) as a matter of course, because in mainstream Chinese cooking these are
flavour base, not “meat,” and most vegetarian customers in China are cutting meat for
health or Buddhist-adjacent reasons that do not exclude allium. A restaurant can
advertise itself as Z and still be unusable for a Jain diner without checking dish by dish.

&% (jingsu) — “pure vegetarian,” the term that actually signals allium-free, egg-free
and dairy-free cooking in the strict Buddhist monastic sense (FL 3 AN garlic, two
onion/scallion varieties, leek, and asafoetida-type alliums are all excluded, alongside
meat). This is the safe base case for the itinerary. It is used by temple canteens (FHE)
and by restaurants that are explicitly run by or affiliated with a temple, or that market
themselves on the strict Buddhist standard (e.g. Beijing’s TkFE/ King’s Joy, which
states its kitchen avoids the “five pungent roots” 71 3¢). Even so, verify per dish —
some J§Z restaurants use onion or scallion in “modern” or fusion dishes on the same
menu, and staff turnover means a kitchen'’s practice can drift from its stated policy. Egg
and dairy are fine on the travellers’ diet, but a 4% kiten typically avoids both by house
rule (stricter than necessary, not a problem) — ask specifically if you want an egg dish.

F3 /71K (zhaicai/zhaifan) — temple food generically; same caveats as /5.



The travellers’ Jain constraint is narrower than most “vegetarian” filters catch and
broader than most “vegan” filters catch (eggs and dairy are fine for them, which is unusual
for a strict Buddhist kitchen but harmless — a }% place simply won't offer eggs, and that’s
fine, just don’t expect an omelette there).

The phrase, and how to use it

KizaR , ANEA. 7. F2. Ex. FEMNZER ; XSEMP] A Wo chi
chunst, buyao cong, suan, ydngcong, jiticai, xiangcong hé congydu; jidan hé ndi kéyi. “1
eat pure vegetarian. No scallion, garlic, onion, leek/chives, spring onion, or scallion
oil. Eggs and milk are fine.”

Show this as text on a phone screen, not spoken — restaurant noise and unfamiliar tones
make spoken Mandarin unreliable both ways. Have it saved as a photo/screenshot as well as
typed text, in case the venue’s wifi is poor and a translation app won'’t load. Say it or show it
before ordering, not after a dish arrives — Chinese kitchens routinely finish stir-fries with
scallion oil (Z2jf) or a garlic flash-fry at the very end, invisible on the plate, so “does this have
onion” asked while pointing at a finished dish is often answered incorrectly by a distracted
server. Ask about the cooking process, not just the ingredient list.

Reading a menu: the danger characters

Look for these anywhere in a dish name or description — if present, the dish is out unless the
venue is willing to genuinely omit it (ask):

Character(s) Pinyin English

-2l cong scallion / spring onion

F suan garlic

) yangcong onion

E| 32 jiucai leek / garlic chives

5A xiangcong chives (culinary garnish
scallion)

Z congyéu scallion oil (used as a

finishing/cooking oil — the
hardest one to spot, since it
often isn’t listed as an

“ingredient” at all, just used

in the wok)

ma | TR suanrong / suanmo minced/crushed garlic
(common in stir-fried
greens)

LT haoyou oyster sauce — a hidden

non-vegetarian ingredient.
Extremely common as a
general savoury seasoning in
Chinese cooking, including in



Character(s) Pinyin English

dishes with no meat visible
and even in some restaurants
that call themselves Z&.
Always ask “B X G 1EH”
(you méiyou haoyou, “does it
have oyster sauce”) for stir-
fried vegetables specifically.

% zhiiyou lard — used as a cooking fat
in some traditional Jiangnan
and Beijing pastries/noodles,
including in doughs that look

plain.

W / iR xiayéu / xiajiang shrimp oil/paste — another
hidden seafood seasoning,
common in

Shanghai/Jiangnan cooking
as an umami booster.

Safe/reassuring characters to look for on a menu or storefront:

Character(s) Pinyin Meaning

) jingsu pure vegetarian, allium-free
by convention

T/ ER/TE zhai / zhaicai / zhaitang Buddhist vegetarian food /
temple refectory

N E TS bu fang cong suan “no scallion or garlic added”
(what to ask for)

h¥ELRE wuxin bu shi “does not eat the five

pungent roots” — the formal
Buddhist term for the allium-
and-asafoetida exclusion;
seeing this on a sign is a
strong positive signal

X8E /& jidan / dan egg — fine for these
travellers
WS LW nai / niunai / ri milk/dairy — fine

Bottom line for the trip: default to /%% -labelled and temple-affiliated restaurants; treat
generic “Z B " restaurants and vegetable dishes on ordinary restaurant menus as needing the
spoken /written check every time; always ask separately about Zji and $%J#, which are the
two ingredients most likely to be used without appearing anywhere on the menu text.




2. Per-city shortlist

Methodology note: searches were run in Chinese against Ctrip’s HEFEE B restaurant-review
aggregator (which mirrors Dianping/Meituan-style user review data), Dianping (KX#X s )
directly where a result surfaced, and temple/restaurant official pages. Prices are “ A¥5” (per-
person average) as reported by user reviews on these platforms as of the search date (2 Sept
2026) — treat all prices as indicative, not current, and expect a phone/WeChat/in-person
check before relying on any single venue, especially for hours.

Shanghai (11-13 Oct)

Base pattern: Shanghai has the deepest bench of dedicated vegetarian restaurants of any city on
the trip, including two temple-affiliated canteens and multiple long-running commercial
vegetarian chains.

1.

{EM (P PAEg,2J&) — Gongdélin, Nanjing West Road — Shanghai’s oldest
vegetarian restaurant brand, founded 1922, still trading under the same name citywide.
Address: B8 5% QK 445 5 (445 Nanjing West Road), a short walk from People’s Square.
Price band: mid-range, ~¥80-100 per person on recent user reports. Known for
elaborate mock-meat dishes (imitation duck, fish, ham) built from gluten, tofu skin and
mushroom — genuinely allium-free in intent, but it is a large commercial chain, not
a temple kitchen, so still show the phrase and ask about %5 /45 on any stir-
fried vegetable dish. Well documented — Ctrip, Trip.com HK, Michelin Guide
(Singapore edition covers Beijing branch), Dianping listing exists (shop id 500211 for the
Nanjing West Rd branch). Confidence: well-documented, low verification need, but
confirm current hours day-of since it’s a large multi-location chain and branch hours
can shift. Good fit for Day 12 (People’s Square — Museum — French Concession) lunch,
being on the walking line between the two.

EiEEH1#FERF — Yufé Chansi Suzhai, Jade Buddha Temple vegetarian hall —
Address: & 170 5 (170 Anyuan Road), the temple’s own site. This is a genuine
temple refectory (75 /Z 75 1), the safest category on the whole trip. Menu centres on
noodle dishes (% {¥ 2% ludhan shang st mian, & %5 £ mushroom-gluten
noodles, 24541 vegetarian wontons) and the temple’s well-known vegetarian
mooncakes. Confidence: well-documented as a temple institution, but exact
current hours/pricing need reconfirming — the temple’s own site describes the
offering but not a current timetable; call or check the temple’s official WeChat before a
special trip. Not directly on the itinerary’s walking line (it’s northwest, near Jing’an), so
treat as a deliberate detour or a rain-day option rather than a lunch stop between
scheduled sites.

W EFEF — Longhua Si suzhai, Longhua Temple vegetarian hall [unverified
— not directly researched this pass] — Shanghai’s other major working Buddhist
temple (Longhua, in Xuhui) is also reported by multiple Chinese food-blog sources to
run a public vegetarian canteen; flagged here as a second temple-affiliated fallback but
needs its own verification call before relying on it, since it was not independently
confirmed in this research pass.

TNEHZE — Wiiguantang Sushi — a long-running (20+ year) commercial
vegetarian restaurant on Xinhua Road in the former French Concession area, reported



in Chinese food-blog coverage (David’s Camp blog, 2020s). Potentially useful for Day 12’s
French Concession leg (Wukang Rd/Anfu Rd). Confidence: needs verification —
address and current operating status not independently confirmed here; check
Dianping/Meituan before relying on it.

Generic fallback for the Bund/Xintiandi evenings: most mid-to-upscale
Shanghainese and Cantonese restaurants in these areas will do a plain stir-fried green
vegetable and a tofu dish to order if asked with the phrase card — this is not a “ER”
guarantee but is a workable fallback where no dedicated vegetarian venue is
convenient, and is discussed further in $4.

Suzhou (14 Oct, day trip)

This is one of the itinerary’s flagged hard days (see $3) — the day is compressed (Humble
Administrator’s Garden — Lion Grove — lunch — Pingjiang Road — evening train to Hangzhou),
and the best-documented allium-free option is a temple canteen that is not on the direct
walking line between the gardens and Pingjiang Road.

1

HRISFHZE (FiEESF) — Xiyuansi Sushi, West Garden Temple vegetarian hall
— Address: P[5+ 18 -5 (18 Xiyuan Lane), inside the working Buddhist monastery
Jiechuang Liisi (P4 [E 3 /7lE#{£<F) in western Suzhou. Very cheap — user reports cite
noodle dishes from ~¥15 and a per-person average near ¥17-20, consistent with a
genuine monastic canteen rather than a tourist restaurant. Phone reported: +86-512-
65094026. Confidence: well-documented on Ctrip’s food-review aggregator, but it
is roughly 3-4 km west of the Humble Administrator’s Garden/Lion Grove cluster and
not walkable within the day’s schedule — realistically a taxi/DiDi detour, not a lunch
stop between the two gardens. Treat as the fallback for a Suzhou lunch only if the
group is willing to spend 20-30 minutes each way getting there, or as an option if
the Suzhou visit is ever restructured to include free time near the old town’s west side.

—iMH & E (EWLF/E) — Yidizhai Sushi, Hanshan Temple branch [unverified —
not independently confirmed] — surfaced in search results as a vegetarian
restaurant near Hanshan Temple, which is also west of the gardens/Pingjiang Road
cluster and not on the day’s route; flagged only as a second temple-adjacent lead, not
confirmed with address/hours in this pass.

KFERZERT (47 J&) — Shuizhonglian Sushi, Old City branch [unverified —
not independently confirmed] — a commercial vegetarian restaurant in the old-city
(4 7) area surfaced in Ctrip search; potentially closer to the Pingjiang Road /gardens
cluster than the temple options, but address and proximity were not confirmed against
the actual walking line in this pass — needs a map check and a call before relying
on it.

Realistic assessment: Suzhou does not have a well-documented allium-free
restaurant sitting directly on the Garden — Pingjiang Road walking line. See §3
for the concrete plan for this day — it likely means either the westward taxi detour to
West Garden Temple, or carrying food and eating a light/carried lunch, saving the real
meal for Hangzhou that evening.



Hangzhou (14-16 Oct)

The best-served city on the trip after Shanghai, because it happens to have two of China’s most
famous working Buddhist temples exactly where the itinerary already goes.

1

+7% (“RE2ZAME4E”) — Shifangyuan, Lingyin vegetarian noodle hall — Address:
JAZ=5F, immediately beside the Lingyin Temple ticket checkpoint (P8 X g #A#E 1%
=57 R [&F). This sits directly on the Day 15 route (Lingyin Temple — lunch — Feilai
Peak). Opens 8:00am; user reports describe queues forming by 7:30am on busy days, so
arriving right at opening or just after the temple visit (rather than at a conventional
noon lunch peak) is the practical move. Average ~¥31/person; noodle dishes ¥20-25,
with combination sets reported up to ¥40-88. Signature dishes: ZX[H (plain vegetarian
noodles), Z X [H (arhat noodles), & 4ETH] (longevity noodles), Z%%8 (mock goose),
plus complimentary noodle refills reported by multiple reviewers. Confidence: well-
documented, including on the temple’s own site (lingyinsi.org lists it under =)
and Ctrip’s food aggregator — this is the single best-verified allium-free option on the
entire trip. This is the recommended Day 15 lunch stop.

HREATIE — Jingci Suzhaiguan, Jingci Temple vegetarian hall — a vegetarian
restaurant associated with Jingci Temple, on the Day 16 route (West Lake — Jingci
Temple — lunch — Tiger Spring — Hefang St). Surfaced via Hangzhou’s official local-info
site (hz.bendibao.com) as a distinct listing, confirming it exists as a known local venue,
but the page did not load fully in this research pass — address, hours and price need
a direct check (try the venue’s Dianping/Meituan listing, searching J#Z& & T 18 M1
M)). Confidence: name and general location confirmed, details unverified —
verify before relying on it for Day 16 lunch.

EFAFEF — Xiangjisi Suzhai [unverified — different area] — a temple
vegetarian hall associated with Xiangji Temple on the Grand Canal, surfaced in a
Hangzhou municipal-media feature on temple vegetarian food; not on the West
Lake/Jingci walking line, flagged only as a general Hangzhou lead, not for the itinerary’s
actual route.

Hefang Street (jA[1/14) area, Day 16 evening: no single dedicated j$% restaurant
was confirmed directly on Hefang Street in this pass; this is a dense old-city commercial
food street with many options, so the practical approach here is the phrase card at any
restaurant willing to cook a vegetable/tofu dish to order (see $4), rather than relying on
a specific pre-booked venue.

Nanjing (17-18 Oct)

Nanjing has real, well-documented options, but they cluster around Purple Mountain (A1)
rather than around the Jiangnan Examination Hall/Fuzimiao precinct itself.

1

FINEEEE (RARXJE) — Shénsongjii Suicaiguin, Linggu Scenic Area branch
— Address: 2& 1A% 1-7 5 (1-7 East Purple Mountain Road), near the Linggu
Temple/Nine-Story Pagoda area of the Purple Mountain scenic zone — i.e. in the same
general precinct as Ming Xiaoling and the Sun Yat-sen Mausoleum, both on the Day 18
(18 Oct, Double Ninth) itinerary. Phone: +86-25-8443-0579. Average ~¥69/person.
Menu includes mushroom-noodle dishes ([&] ShER & [H, Z=ACH], & (XN FMH) and mock
dishes such as ¥k (mock lion’s head meatball) and &%EZ=XSH]. Described in



listings as a pure vegetarian (£fi%) restaurant with parking. Confidence: well-
documented on Ctrip’s food aggregator with a specific address and phone; a
strong candidate for Day 18 lunch, but as with all these, confirm current hours the
week before — this is a scenic-area restaurant and may have seasonal hours. This is the
best-matched find of the whole dossier for a day already flagged as logistically tight.

2. EISFEFKF EFIE — Jimingsi Baiweizhai Stcaiguin, Jiming Temple
vegetarian restaurant — Address: X8"33Fi& 1 Sf£7% 155 (1]Jiming Temple Road, by
Jiefang Gate). Jiming Temple itself is a brief/optional stop in the master itinerary (site
19, noted for its Double Ninth/chrysanthemum dimension) — if the travellers do visit,
this restaurant sits right at the temple. Reported average ¥61/person. The restaurant
operates two service areas — one inside the temple grounds (ticket required) and one
outside (no ticket needed) — with overlapping but not identical menus. Caution flag:
reviewer-reported dish names include Z#&%8 (mock roast duck) and & JNF )&
(mock lamb skewers) — these are plant-based “mock meat” dishes, which is fine for a
Jain diet, but the presence of elaborate meat-mimicking dishes on a menu is exactly the
profile of restaurant most likely to also use . /5 /Z.JH as flavour base in a way a
stricter monastic /%% kitchen would not — ask explicitly and don’t assume
“vegetarian mock-meat restaurant” equals “allium-free.” Confidence: address
and pricing well-documented (Ctrip); allium practice unverified — treat as
needing the phrase-card check on arrival, not a pre-cleared option.

3. Fuzimiao/Qinhuai precinct (Day 17 evening, Day 18 evening): no dedicated /%%
restaurant was confirmed directly within the Fuzimiao night-market precinct in this
research pass — this area is dominated by Nanjing snack-street food (duck blood soup,
stinky tofu stalls, etc.), most of which is not allium-free and much of it is not vegetarian
at all. Treat Fuzimiao evenings as “look, don’t rely on eating here” unless a
specific stall is checked in person, and plan the day’s real meal around option 1 or 2
above, or eat before/after at the hotel.

4 NEEFHEELT — Jiucizhai Sushi Canting [unverified] — surfaced in a Nanjing
local-directory search as a vegetarian restaurant; location relative to the itinerary’s sites
and current operating status were not confirmed in this pass.

Tai’an (19-20 Oct)

This is the weakest city in the whole dossier — say so plainly rather than padding it.
Tai’an is a mid-sized prefecture city built around the Mount Tai pilgrimage economy, but that
economy is overwhelmingly meat-forward local cuisine (Tai’an’s signature dishes are things
like § JEE tofu banquets built around meat stock, and mutton/beef noodle soups), and no
dedicated commercial or temple %% restaurant surfaced in repeated searches against Ctrip’s
Tai’an restaurant listings, Dianping’s Tai’an city page, or general web search for “Z%& &
B]"/“FRE Zx”. Two partial leads:

1. THRF (Puzhao Si), Tai'an — a genuine Buddhist temple at the foot of Mount Tai
(documented on the Mount Tai scenic-area management committee’s own site and
Chinese Wikipedia as a real, currently-standing monastery), which in principle is
exactly the kind of institution that might run a small public vegetarian offering. No
public vegetarian canteen or restaurant was confirmed for it in this research



pass — this is a lead for the travellers or a local guide to ask about in person, not a
bookable option.

2. IHE (Doumi Gong), on the Mount Tai ascent route, is historically associated with a
small Taoist nunnery community rather than a public dining operation, and is on the
walking/climbing route the itinerary explicitly avoids (they are doing cable car, not the
stone-step ascent past Doumu Palace) — not realistically reachable or relevant to
their plan.

3. EJ8E (doufuyan) tofu banquets, Tai’an’s best-known local specialty, are frequently
built around a meat or bone stock base and are not a safe default despite sounding
vegetable-forward — do not order a Tai’an tofu banquet without the phrase card
and an explicit ask about stock/broth ingredients.

Practical conclusion for Tai’an: do not expect to find a dedicated allium-free restaurant
here. See $3 for the concrete carry-food plan for the Daimiao/Mount Tai days.

Qufu (21 Oct, day trip from Tai’an)

Similarly thin. Qufu’s food identity is fLAF3 (Kong Family Mansion cuisine) — historically
elaborate banquet cooking for the Kong family’s hereditary aristocracy, built on meat, poultry
and fish dishes with symbolic names (this is in fact one of the more interesting culinary-history
threads of the whole trip, but it is the opposite of Jain-compatible). Searches for “Hi &

7/ BB Z3248” returned almost exclusively FLAF3 restaurants (BR[| JFLAFE, FLIFE X

YR, R B I <) with no results identifying a dedicated vegetarian venue.

1.  No confirmed dedicated /5% or Z & restaurant was found in Qufu in this
research pass. This should be treated as an honest gap, not an oversight — Qufu is a
small city built almost entirely around the Confucius-family cuisine tradition and the
ordinary tourist-restaurant strip around Queli Street, and Jain-compatible options were
not documented anywhere in Chinese-language search results checked here.

2. The workaround is the phrase card at any restaurant on Queli Pedestrian Street
or near the Temple/Mansion entrance, asking specifically for a stir-fried green
vegetable and a tofu/egg dish cooked without the six danger ingredients — most sit-
down restaurants in a tourist precinct like this will accommodate a specific written
request even without a vegetarian menu, though the oyster-sauce-in-the-greens risk is
highest here of any city on the trip given how meat-centred the local cuisine culture is.
See §3 for the concrete plan.

3. Confucius Temple/Mansion area does have Buddhist religious associations in
the broader Qufu area (there are small temples in the wider county), but nothing rose
to the level of a documented, findable public vegetarian restaurant in this pass — worth
a direct in-person or phone check with the hotel concierge on arrival rather than relying
on any pre-researched name.

Beijing (22-25 Oct)

Beijing has the strongest and most formally documented vegetarian dining scene of any city on
the trip, including a Michelin-starred option, but the best venues cluster in the
Yonghegong/Wudaoying hutong area (Day 25’s neighbourhood) rather than near the
Forbidden City, Summer Palace or Mutianyu.



1.  FJKF / King’s Joy — Jingzhaoyin — Address: FLIEEHAE] 2 5 (2 Wudaoying
Hutong), Dongcheng District, a short walk from the Yonghegong subway exit — directly
on the Day 25 route (Temple of Heaven — Yonghe Lama Temple — lunch/Guozijian
Street — Beijing Confucius Temple/Guozijian). This is a Michelin-starred (reported as
either 2- or 3-star depending on the guide edition/year — reported figures for this pass
ranged ¥685-1,999 per person on different platforms, so treat the exact star rating and
price as needing a same-week check) fine-dining vegetarian restaurant explicitly built
on Buddhist /4% principles in a converted courtyard house, with live music. This is a
splurge, not a casual lunch stop — booking well ahead (multiple sources mention
reserving roughly a week out) is required, and the price point (likely ¥600+ per person)
makes it a deliberate “special meal” choice rather than a default. Confidence: very
well documented across Ctrip, Michelin Guide, Tripadvisor and the restaurant’s own
presence — the best-verified fine-dining option on the trip, ideally positioned for a Day
25 celebratory lunch given it sits on that day’s own walking route.

2. Ih{E#K (B AKX /E) — Gongdélin, Qianmen East Ave branch — Address: Hij| )
ZRK4HER 2 2. Same historic vegetarian chain as the Shanghai original; this branch is
close to Qianmen /the southern approach to Tiananmen and the Forbidden City, useful
for Day 23 (Forbidden City — lunch — Summer Palace) if a mid-priced (~¥100/person)
option nearer downtown is wanted instead of a hutong detour. Confidence: well
documented (visitbeijing.com.cn official tourism site, Michelin Guide, Ctrip).

3.  XBI## — Tianchu Midoxiang — Address: ZiFH[ 14MAHTZ 6 S (SOHO building,
2nd floor). Budget-friendly (~¥79/person), health-drink focused. Not directly on the
itinerary’s walking lines (Chaoyangmen is east of the core historic sites) but a
reasonable option if staying or passing through that area. Confidence: documented
via Beijing’s official tourism site, address/hours not independently double-checked
here.

4, ARREHZZET — Suhii Jingsu Canting — Address: & 3¢ J4MA 155, Chang’an
Mall 5th floor. Explicitly labelled /4% in its own name. ~¥115/person. West of the core
sites (near Fuxingmen), not on the direct itinerary route but a fallback if the group is in
that part of the city. Confidence: documented via official tourism listing, not
independently verified beyond that.

5. Summer Palace (Day 23 pm) and Mutianyu (Day 24): no dedicated allium-free
restaurant was found at or convenient to either site in this pass — see $3 for the
concrete plan for both.

3. The hardest days

The itinerary itself flags four days with the least meal control. Each needs an actual plan, not
just a restaurant name.

Suzhou, 14 Oct (transfer day)

The problem: the day’s actual walking route (Humble Administrator’s Garden — Lion Grove
Garden — lunch slot — Pingjiang Road — evening HSR to Hangzhou) does not pass near the one
well-documented allium-free option in the city (West Garden Temple, ~3-4 km west of the
gardens cluster).



Plan: - Carry: a light, shelf-stable lunch backup — dried fruit/nuts, a couple of allium-free
snack bars, and (if checked luggage allows) instant plain rice noodles or congee sachets that
only need hot water, which most Chinese convenience stores (7-Eleven, FamilyMart, Lawson —
all present in central Suzhou) will provide free or for a small fee. - Last reliable meal before:
breakfast in Shanghai before departure, or a Shanghai hotel-adjacent option (E{Z#K or
similar) the morning of the transfer if timing allows. - On-site option: at the lunch slot
between Lion Grove and Pingjiang Road, use the phrase card at any restaurant near Guangian
Street or Pingjiang Road itself and ask for a plain stir-fried vegetable + tofu/egg dish cooked
without the six ingredients — Suzhou'’s old town has a dense casual-dining strip and most
kitchens can produce a simple vegetable dish on request even without a vegetarian menu. This
is the realistic default, not the West Garden Temple detour, given the day’s time pressure (they
also have an evening train to catch). - Fallback: if nothing suitable is found or the wait is too
long, eat lightly and treat the evening arrival meal in Hangzhou (with +77%p,/Lingyin nearby
the next day) as the next reliable proper meal — one light day is manageable.

Mount Tai / Tai'an, 19-20 Oct

The problem: no dedicated allium-free restaurant was found anywhere in Tai’an (S2), and the
mountain’s cable-car stations and summit concession stands sell exactly the kind of instant-
noodle-and-sausage tourist food that is both allium-heavy and often not vegetarian at all.

Plan: - Carry, mandatory: pack a real food supply for the mountain day specifically — more
substantial than snacks. Options: shelf-stable flatbreads/crackers, nut butter or tahini-style
spread if available, dried fruit, a thermos-friendly instant soup/noodle sachet (plain, no meat
flavouring — check the packet’s ingredient list; most Chinese instant noodle brands include a
meat-derived or oyster-sauce-derived flavour sachet, so bring a plain one from home or a hotel
breakfast buffet leftover rather than buying on the mountain). Boiling water is normally
available near cable car stations. - Last reliable meal before: lunch or an early dinner in
Nanjing before the 19 Oct transfer to Tai’an, or immediately on arrival in Tai’an on the 19th
before the Daimiao visit — use the phrase card at any Tai’an restaurant near the hotel for a
simple vegetable/tofu/egg dish (not a pre-cleared venue, just the general fallback approach),
since Daimiao itself is a temple complex without its own confirmed dining. - Fallback if
nothing allium-free is findable on the mountain: eat only the carried food that day, and
treat dinner back in Tai’an on the evening of the 20th (recovery evening, per the itinerary) as
the next real sit-down meal — again using the phrase card at a hotel-adjacent restaurant,
checking specifically for #)f /%) in any vegetable dish ordered.

Qufu / Mencius, 21 Oct

The problem: no dedicated allium-free restaurant was found in Qufu at all (§2), and the local
cuisine identity (FLAF3€) is specifically built around elaborate meat and poultry dishes.

Plan: - Carry: the same kind of packed backup as the Mount Tai day — this is genuinely the
second city on the trip with zero confirmed dedicated options, so don’t assume one will turn up.
- Last reliable meal before: breakfast in Tai’an before the day trip to Qufu. - On-site option:
use the phrase card at a sit-down restaurant on or near Queli Pedestrian Street ([ E 1) at the
lunch slot between Kong Family Mansion and the Cemetery of Confucius — a written request
for a plain vegetable stir-fry and a tofu or egg dish, made explicit about no oyster sauce, is the



realistic best case. Tourist-strip restaurants generally have the flexibility to produce a simple
dish even without a standing vegetarian menu; the risk is inconsistent kitchen practice rather
than outright refusal. - Fallback: if the group does the optional Mencius/Zoucheng detour,
treat that leg as carry-food-only — there is even less documented food infrastructure there
than in Qufu proper — and plan the real meal for dinner back in Tai’an that evening.

Mutianyu Great Wall, 24 Oct

The problem: Mutianyu is a rural scenic area roughly 70 km from central Beijing; the food
options at the site are almost entirely tourist-strip restaurants serving conventional
Beijing/Hebei home-style cooking with no vegetarian specialisation, and no dedicated allium-
free venue was found there in this research pass.

Plan: - Carry: breakfast-buffet extras from the Beijing hotel (fruit, bread, boiled eggs — eggs
are fine for them) plus packed snacks, enough to cover a light lunch on-site. - Last reliable
meal before: breakfast at the Beijing hotel before the early departure for Mutianyu. - On-site
option: the restaurants clustered at the Mutianyu parking/cable-car base area can, per general
experience with tourist-strip Chinese restaurants, usually produce a plain stir-fried vegetable
and egg-fried rice on request with the phrase card, even without a vegetarian menu — this is
the realistic expectation, not a confirmed pre-vetted restaurant. - Fallback: treat the evening
back in central Beijing (Wangfujing or The Place, per the itinerary’s own note for that evening)
as the reliable meal, with several of the Beijing options in $2 (3J{&=#K Qianmen branch, or a
special trip to ZTJKF if not already used) within reach.

4. Cheat sheet

The phrase (show, don’t just say): > FIZ4ER , A EA, 7. F2. X HENEA
A 5 XBEEFNFART A > WO chi chinst, buiyao cong, suan, yangeong, jiticai, xiangeong hé
congyou; jidan hé nai kéyi.

Shorter version for a busy counter/noodle stand: > ~NEZ5x , WH4 (buyao cong suan,
xiexie) — “No scallion or garlic, thanks.”

Ask specifically about the two hidden ones (do this every time, even at a place that
looks vegetarian): > XN IX AR ? (zhége you méiyou haoyou?) — “Does this have
oyster sauce?” > FZJRIPHING ? (yong congydu chio de ma?) — “Is this cooked with scallion
oil?”

Danger characters — scan any menu or dish name for these: 2 cong (scallion) - 7& suan
(garlic) - j¥%8 yangcong (onion) - JE3£ jiticai (leek/chives) - & xiangcong (chives) - 227
congyou (scallion oil) - Fr&s /Fr 7k suanréng/suanmo (minced garlic) - #Jf haoyo6u (oyster
sauce — hidden meat product) - ¥ zhtiyou (lard) - $FJl /478 xiay6u/xiajiang (shrimp
oil/paste)

Safe/reassuring characters: /%% jingsu (pure vegetarian) - 75 /75 32/ 5 &
zhai/zhaicai/zhaitang (Buddhist temple food/refectory) - 3/~ & wixin bu shi (“does not
eat the five pungent roots” — the strongest positive signal) - /~JitZ5x bu fang cong suan (“no



scallion/garlic added” — what to request) - X845 /25 jidan/dan (egg, fine) - {5 /4475 /%L,
nai/nianai/ru (dairy, fine)

Fallback order of operations at any restaurant, anywhere on the trip: 1. Look for &% or
%5 signage first — best case. 2. If not available, show the phrase card and ask for: a plain stir-
fried green vegetable (7EPES B qingehdo shishil), a tofu dish (8 f& doufu), and/or an egg dish
(%% dan / #b%5 chiodan / & %MK dan chiofan, egg fried rice) — these three categories are the
most reliably adjustable across ordinary Chinese kitchens even without a vegetarian menu. 3.
Always separately confirm no #EJf (oyster sauce) and no Zjf (scallion oil) — these are the
two ingredients most likely to slip through even when the visible ingredients look fine. 4. If a
kitchen cannot or will not confirm, treat the dish as unsafe and order something simpler (plain
rice, plain noodles with the sauce on the side, a fruit plate) rather than risk it. 5. In a genuine
gap city (Tai’an, Qufu, Mutianyu), assume nothing and carry food — see S3.

5. Sources

1. Ctrip food-review aggregator (JEFEER), TNEM (BFRTAI&/E) listing —
https://you.ctrip.com /food /2/5030113.htm]l — accessed 2 Sept 2026.

2. Dianping (XX =3F) mobile listing for TH{EAK (FARPAILJE) , shop id 500211 —
http://m.dianping.com /shop/500211 — accessed 2 Sept 2026 (search result only, not
directly fetched).

3. Jade Buddha Temple official site, 2 75 3B page —
https:/ /www.yufotemple.com /view /144 — fetched 2 Sept 2026.

4. Jade Buddha Temple official site, main page — https://www.yufotemple.com/ —
accessed 2 Sept 2026.

5. David’s Camp (Kf#%) blog, feature on ZH{EAK (est. 1922) —
https://www.davidwin.net/?p=15205 — accessed 2 Sept 2026.

6. David’s Camp blog, feature on F I EZ=E, Xinhua Road, Shanghai —
https: //www.davidwin.net/?p=13173 — accessed 2 Sept 2026 (search result only, not
directly fetched).

7.  Ctrip food aggregator, A [EF AR (FEFHEREFE) —
https://you.ctrip.com /food /11/5123528.html — fetched 2 Sept 2026.

8.  Ctrip food aggregator, A M/KFEZERT (WHJE) —
https://you.ctrip.com /food /11/11332306.html — accessed 2 Sept 2026 (search result
only).

9.  Ctrip food aggregator, M —TEFZE (BLUFE) —
https:/ /you.ctrip.com /food /11/15912332.html — accessed 2 Sept 2026 (search result
only).

10. Lingyin Temple official site, listing for R faZ=E4E(“t+7%8") —
https://www .lingyinsi.org/detail 6612.htm]l — accessed 2 Sept 2026.

1. Lingyin Temple official site, 75 3 ¥, section — https://lingyinsi.org/list_49_2.html —
accessed 2 Sept 2026.

12. Ctrip food aggregator, +77%p, — https://you.ctrip.com/food /14/5143191.htm] —
fetched 2 Sept 2026.



13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

Hangzhou local-info site (KM AHLTE), 1425 & F54E listing —
https://hz.bendibao.com/wangdian/dian/494284.shtm — attempted fetch 2 Sept 2026,
timed out; existence confirmed via search snippet only.

Hangzhou News feature, HFAF AT —

https://z.hangzhou.com.cn/2024 /yhsg/content/content_8835477.html — accessed 2
Sept 2026 (search result only).

Ctrip food aggregator, B S XSASIF B K7 A KAE —

https://you.ctrip.com /food /9 /14084054.html — fetched 2 Sept 2026.

Ctrip food aggregator, B IR EEZFIE (RARKXIE) —

https://you.ctrip.com /food /9 /427246 .html — fetched 2 Sept 2026.

Nanjing city8.com directory, NZEHHZERIT —
https://nanjing.city8.com/cater/8ahzw279kj9abe85cd — accessed 2 Sept 2026 (search
result only).

Tai’an Mount Tai Scenic Area Management Committee, official page on I HESF —
https://tsgw.taian.gov.cn/art/2026/3/23/art_363608_10320976.html — accessed 2 Sept
2026.

Chinese Wikipedia, I B83F (Z%) — https://zh.wikipedia.org/zh-hans/ZBF_(FRRK)
— accessed 2 Sept 2026.

Ctrip restaurant listings, Tai'an (REEER) —

https://you.ctrip.com /restaurantlist/taian746/s0-p13.html — accessed 2 Sept 2026, no
dedicated vegetarian venue identified.

Dianping Tai’an city page — https://www.dianping.com/taian — accessed 2 Sept 2026,
no dedicated vegetarian venue identified.

Ctrip food aggregator search results for Qufu (H1E) — B X<, JBRI1FLIFRE, FLAT
B AIERE — accessed 2 Sept 2026; all identified venues are F,fF3% (meat-based Kong-
family cuisine), no vegetarian venue found.

VisitBeijing official tourism site, feature on Beijing vegetarian restaurants —
https://www.visitbeijing.com.cn/article/4IWdcz11Rlc — fetched 2 Sept 2026.

Ctrip food aggregator, It XTIk F (FEMEE) —

https://you.ctrip.com /food /1/6946766.html — fetched 2 Sept 2026.

Tripadvisor China, King’s Joy (Z;RJKF) review page —
https://www.tripadvisor.cn/Restaurant_Review-g294212-d3330316-Reviews-

King s_Joy-Beijing.html — fetched 2 Sept 2026.

Michelin Guide, King’s Joy Beijing listing —
https://guide.michelin.com/sg/zh_CN/beijing-municipality/beijing /restaurant/king-
s-joy — accessed 2 Sept 2026 (search result / partial fetch).

Priceless.com, feature on King’s Joy as a two-Michelin-star vegetarian restaurant —
https://www.priceless.com/culinary/product/205997 /two-michelin-star-vegetarian-
restaurant-kingsjoy-beijing/langld /4 — accessed 2 Sept 2026.

What needs re-verification within a week of arrival (11 Oct 2026): - All hours and
current operating status for every venue listed — none of the sources above carry a
confirmed 2026 hours listing; several (E]f&#K branches, ZRIKF /King’s Joy, IFMJE, + 7%, B
k75) should be checked on Dianping, Meituan or by phone/WeChat in the days immediately
before the relevant city, since restaurant hours and even survival are the most volatile fact type



in Chinese food listings. - King’s Joy’s exact current Michelin star count and price tier —
sources in this pass gave inconsistent figures (¥685 vs ¥999-1,999 vs “¥¥¥¥”); confirm current
pricing and book (reportedly ~1week ahead) before the Beijing leg if the group wants this
meal. - FZEETIE (Jingci Temple, Hangzhou) — address and hours were not successfully
fetched in this pass; confirm via Dianping/Meituan search before Day 16. - —j@75-& &, 7K+
ERRRIT, NEFHZRRT, ANERR, BESFRT, BIRFEHT — all flagged
[unverified] above; none should be relied on without an independent check closer to the date. -
Tai’an and Qufu generally — this dossier could not find dedicated allium-free restaurants in
either city despite repeated searches; it is worth one direct WeChat/phone check with each
hotel’s concierge on arrival (concierges typically know of small local options that don’t surface
in national aggregator search), but the travellers should not expect this gap to close and should
plan on the carry-food approach in $3 as the default, not the exception. - Z2jf /#EJf practice
at every “mock meat” style restaurant (ZJ{E#K chain, BkF) — the presence of elaborate
meat-mimicking dishes on a menu is not itself proof of allium-free cooking; this needs the in-
person phrase-card check at every visit, not a one-time verification.

The through-line

Sixteen days is long enough to tell a story, and this itinerary tells one, whether or not it was
drawn that way on purpose. It begins in Shanghai with a city that has almost no old buildings
and an intense, working relationship with its own recent past — a museum built to hold what
survived, a concession quarter built by people who were never going to stay, a waterfront that
is entirely a nineteenth- and twentieth-century argument about who owned China’s trade.
Nothing here is more than about a hundred and sixty years old. That is the point of starting
here: Shanghai calibrates you to layers before you go anywhere the layers run deeper.

Suzhou and Hangzhou answer with an older and more interior China. The scholar gardens are
not scenery, they are arguments — enclosed, self-sufficient worlds built by officials who had
fallen out of favour with the state, or feared falling out of favour, and who built a private
cosmos to prove they didn’t need public office to have a complete life. Lingyin Temple and West
Lake extend the same impulse outward into landscape and religion: Chan Buddhism’s
insistence that awakening doesn’t require the court’s permission either, and a lake so
thoroughly rebuilt by the poets and officials who administered it that it stopped being nature
and became literature you can walk through. This is the trip’s aesthetic register, and
Hangzhou's clean pairing of Buddhism and Confucian withdrawal explains everything the
courtiers arriving in Nanjing and Beijing were consciously not choosing.

Because Nanjing changes the subject. The Jiangnan Examination Hall is the hinge of the entire
journey: it explains the machinery that decided which of those retiring, garden-building literati
got pulled into government at all. The examination system is not a footnote to Chinese history,
it is one of the longest-running state institutions in world history, and standing in a
reconstructed exam cell — long, narrow, built for two or three days and nights of a young
man’s life with everything riding on it — makes the abstraction of “meritocracy” physically
uncomfortable in a way no textbook does. Ming Xiaoling adds the other half of the state: not the
officials who ran it, but the founder who built the apparatus they served, and the ritual



language of tomb, axis, and animal guardians that every subsequent Ming and Qing emperor
inherited from Zhu Yuanzhang.

Tai’an and Qufu push the same two ideas — sacred legitimacy and Confucian order — to their
sources. Mount Tai is where emperors went to tell heaven, in person, that the mandate was
intact; Daimiao is the anteroom where they prepared to make that claim. Qufu is not a shrine to
a philosopher, it is the operating headquarters of a two-and-a-half-thousand-year-old state cult,
run by his own hereditary descendants, and the temple, the mansion, and the forest are
respectively the liturgy, the household, and the graveyard of that cult. This is where the two
threads — legitimacy and examination — nearly touch, because the entire point of the
examination system Nanjing showed you was to test candidates on exactly the texts venerated
at the temple you are now standing in.

Beijing closes both threads at once and deliberately. The Forbidden City and the Temple of
Heaven are Ming Xiaoling and Daimiao at imperial scale and full working order — the axis, the
ritual calendar, the architecture of hierarchy, all still standing rather than reconstructed from a
Ming tomb’s memory. And the Beijing Temple of Confucius and the Guozijian are where the
examination system’s ladder, which started in a walled compound in Nanjing and ran through
Qufu’s ancestral temple, ends: the imperial college where the system’s most successful
graduates were finished, and where their names are still cut into stone. Whichever order you
actually visit things in on 25 October, that dossier is written to be read as an ending, because
structurally, in the history the whole trip has been laying out, it is one.

The Confucian arc, closed

Three sites, three functions, one continuous argument:

Nanjing — the sorting mechanism. The Jiangnan Examination Hall shows the process: how
China identified, for a thousand years, which of its many literate, garden-loving, poetry-writing
sons would be handed real power. It is bureaucratic, exhausting, and mostly impersonal —
thousands of cells, thousands of candidates, a system designed to be blind to family name and
alert only to the essay in front of it (in principle; the dossier on this site is honest about where
in practice it wasn’t).

Qufu — the source and the cult. The Temple of Confucius, the Kong Family Mansion, and the
Cemetery of Confucius show what all that examination effort was actually for: a canon of texts
built around one teacher, maintained for two and a half millennia by a family that turned
reverence into hereditary aristocracy. This is where the abstract “Confucian learning” tested in
Nanjing’s cells gets a face, a household, and a burial ground.

Beijing — the capital and the completion. The Guozijian is where the system’s graduates —
the men who survived Nanjing’s cells and could recite Qufu’s canon from memory — were
finished for state service, in the same city where the emperor performed the rituals (Temple of
Heaven) that the whole apparatus existed to legitimise. The stone drums, the jinshi steles, and
the Stone Classics are not separate curiosities; they are the paperwork of the system whose
human cost you already saw in a Nanjing exam cell eight days earlier.



Standing in the Guozijian on your last full day, the honest reading is not “here is another
Confucius temple.” It is: this is where the machine you saw being built in Nanjing, and whose
scripture you saw enshrined in Qufu, finished its work.

What to re-verify before you go

Every research pass flagged specific facts it could not independently confirm rather than
smoothing over the gap. Consolidated here, roughly in order of how much it could actually
disrupt your day if wrong:

Booking mechanics (check within the week before each site): - Forbidden City — the 7-
day, 20:00-Beijing-time, passport-linked booking window is well documented, but the fallback
procedure if that window is missed (on-site sales vs none at all) was not confirmed and needs a
live check before 16 October. - Summer Palace — the exact booking-window length /opening
time for this specific park (as distinct from the Forbidden City’s confirmed rule) is
unconfirmed. - Mount Tai — whether the official &2 =111 booking platform accepts foreign
passports directly, or requires a workaround (hotel concierge, third-party platform), is
unconfirmed and affects how much lead time you need. - Guozijian/Beijing Confucius Temple
— whether the booking window has any same-day flexibility if missed is unconfirmed. -
Humble Administrator’s Garden and other Suzhou/Hangzhou sites — current real-name
booking mechanics for foreign passport holders on Alipay/WeChat mini-programmes were not
independently confirmed for several sites; treat hotel-concierge booking as the safe fallback.

Jain-vegetarian dining — the honest gap: - Tai’an and Qufu returned no verified allium-
free restaurant despite dedicated searching in Chinese. Both cities’ food identities (bone-stock
tofu banquets in Tai’an, meat-heavy Kong-family banquet cuisine in Qufu) work against the
constraint. Plan on carried food for these two days specifically, per the itinerary’s own advice. -
Several named candidates elsewhere (Gongdelin near People’s Square, 7JKHF3iZEHZ R & /T near
the Suzhou gardens, restaurants near Jingci Temple and Fuzimiao) are plausible but not
independently confirmed for current allium-free practice — the dedicated Jain-eating dossier
flags each one and gives a confidence rating; a phone call or Dianping check shortly before
arrival is worth doing for the ones marked lowest-confidence.

Contested or unconfirmed historical claims worth knowing you’re repeating as story,
not settled fact: - The dragon pillars at Qufu’s Temple of Confucius being wrapped in silk
during imperial visits — a consistently repeated popular story with no primary source found. -
Whether Mutianyu’s watchtower 14-20 stretch was under Qi Jiguang’s direct personal
command, versus the broader Ming frontier system he reformed. - The Wordless Stele’s dating
and authorship at Mount Tai’s summit — genuinely unresolved among scholars, not just
under-researched here. - The Yonghe Lama Temple’s sandalwood Maitreya'’s origin story —
two different accounts circulate (Inner Mongolian craftsman vs a Tibetan/Nepalese gift) and
could not be reconciled. - Exact totals and datings for several stele/inscription counts (Qianlong
Stone Classics stone count at the Guozijian; the Qin-stele fragment at Daimiao) vary slightly
across sources.

Logistics with real trip-day consequences: - Suzhou station luggage storage details
(location, hours, size limits) came from a third-party platform rather than the station’s own



signage — confirm on arrival before committing to the day’s plan. - The Mencius (Zoucheng)
detour on 22 October is explicitly conditional in the itinerary itself; this report’s dossier on it
repeats that condition rather than resolving it, since the deciding factor (a secure taxi chain
plus the Beijing train) can only really be confirmed on the day. - The Shanghai Museum'’s
People’s Square building has undergone a significant post-2024 gallery reorganisation, with
core bronze/ceramic/calligraphy/seal collections having moved to the Shanghai Museum East
building in Pudong. The dossier for 12 October has been rewritten around this, but it is exactly
the kind of fact worth a five-minute check the week before you fly, since it changes where you
actually go that morning.

None of these gaps are reasons to distrust the report as a whole — they are the specific, named
seams where “verified against current 2025-2026 sources” runs out and “well documented but
time-sensitive” begins. Everything else in the thirteen dossiers below carries its own sourcing.



	How to use this report
	The three threads
	The itinerary this report follows
	Shanghai — 11–13 October 2026
	Xintiandi (新天地) + People’s Square (人民广场) — 12 & 13 October 2026
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Shanghai Museum (上海博物馆, Shànghǎi Bówùguǎn) — 12 October 2026
	0. Critical flag before anything else
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric (East building route)
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route (East building, ~2.5 hours)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	The Former French Concession — Wukang Road / Anfu Road (原法租界, Yuán Fǎzūjiè) — 12 October 2026, 14:30–17:30
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route (matched to the 14:30–17:30 window)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	The Bund + Huangpu Waterfront (外滩, Wàitān) — 12 October 2026, after dark
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route (evening, after dark)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Zhujiajiao Water Town (朱家角, Zhūjiājiǎo) — 13 October 2026 morning
	Rain alternative: Yu Garden (豫园) + the Old City (老城厢)

	PART A — ZHUJIAJIAO
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route (matched to a morning visit, roughly 2.5–3 hours before the return trip)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies for Zhujiajiao specifically

	PART B — RAIN ALTERNATIVE: YU GARDEN (豫园) + THE OLD CITY (老城厢)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past (Yu Garden)
	7. The slow route (Yu Garden + Old City, sized as a rain-day substitute for the Zhujiajiao morning)
	8. Before you go — reading and vocabulary (Yu Garden)
	9. Practicalities, verified (Yu Garden)
	10. Eating here — Jain-compatible (Yu Garden / Old City area)
	11. Mid-October 2026 specifics (Yu Garden)
	12. Contingencies (for the rain-alternative day as a whole)
	13. Sources and confidence


	Suzhou — 14 October 2026 (day trip en route to Hangzhou)
	Humble Administrator’s Garden (拙政园, Zhuō Zhèng Yuán) — Site Dossier
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route — sized to a strict two hours (09:45–11:45)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Lion Grove Garden (狮子林, Shīzi Lín) — Site Dossier
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route — sized to a strict one hour (12:00–13:00)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Pingjiang Road (平江路, Píngjiāng Lù) — Site Dossier
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route — sized to the allotted 2 hours 15 minutes (14:15–16:30)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	Suzhou Railway Station luggage storage — practicality note for the whole day
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence


	Hangzhou — 14–16 October 2026
	Lingyin Temple (灵隐寺, Língyǐn Sì) + Feilai Peak (飞来峰, Fēilái Fēng)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route
	8. Before you go — a short reading and vocabulary list
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	West Lake (西湖, Xī Hú) — the Su Causeway at dawn
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route
	8. Before you go — a short reading and vocabulary list
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Jingci Temple (净慈寺, Jìngcí Sì) + Dreaming of Tiger Spring (虎跑梦泉, Hǔpǎo Mèngquán)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route
	8. Before you go — a short reading and vocabulary list
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Qinghefang / Hefang Street (河坊街, Héfáng Jiē)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route
	8. Before you go — a short reading and vocabulary list
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence


	Nanjing — 17–18 October 2026
	Jiangnan Examination Hall — 江南贡院 (Jiāngnán Gòngyuàn)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Nanjing Confucius Temple / Fuzimiao (夫子庙) + Qinhuai River (秦淮河)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Ming Xiaoling (明孝陵) + the Sacred Way (神道)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Sun Yat-sen Mausoleum (中山陵) vs. Presidential Palace (总统府)
	1. The thesis
	2. Sun Yat-sen Mausoleum (中山陵) — full dossier
	History
	What you are actually looking at
	The meaning layer
	Practicalities
	Physical demands
	3. Presidential Palace (总统府) — full dossier
	History
	What you are actually looking at
	The meaning layer
	Practicalities
	Physical demands
	4. Double Ninth Festival effects on this choice
	5. The recommendation
	6. The thread — where this sits in the journey
	7. Practicalities recap and contingencies
	8. Sources and confidence


	Tai’an & Qufu — 19–21 October 2026
	Daimiao / Dai Temple (岱庙, Dàimiào)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route (sized to 15:45–17:45, two hours)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Mount Tai (泰山, Tàishān)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route — cable car up, Tianjie and summit walking, cable car down (sized to 08:30–14:30)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Temple of Confucius, Qufu (孔庙, Kǒng Miào)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route (sized to 08:30–11:00, two and a half hours)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Kong Family Mansion (孔府, Kǒng Fǔ)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route (sized to 11:00–12:15, 75 minutes)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Cemetery of Confucius / Kong Lin (孔林, Kǒng Lín)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. What to walk to, and what to skip, given limited time
	7. The slow route (sized to 13:15–14:45, 90 minutes)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Yan Hui Temple (颜庙) + Queli Pedestrian Street (阙里步行街) + Seal Carving (篆刻)
	1. The thesis
	2. Yan Hui Temple (颜庙) — the disciple cult, briefly
	3. Queli Pedestrian Street (阙里步行街)
	4. Seal carving (篆刻) — the craft, and how to commission one well
	5. The thread — where this sits in the journey
	6. Twelve things worth noticing
	7. The slow route (sized to 15:00–17:00)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Mencius Sites, Zoucheng (孟庙 / 孟府, Mèngmiào / Mèngfǔ)
	1. The thesis
	2. The layers — a dated history
	3. What you would be looking at — decode the fabric (brief, given conditional status)
	4. The meaning layer — Mencius’s place in the Confucian lineage
	5. The thread — where this sits in the journey
	6. What Zoucheng offers that Qufu doesn’t, and vice versa
	7. The honest, argued verdict
	8. Before you go — reading and vocabulary (brief)
	9. Practicalities, verified (if attempting Option B)
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence


	Beijing — 22–25 October 2026
	The Forbidden City (故宫, Gùgōng) — “The Purple Forbidden Enclosure”
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route (budgeted to 3–3.5 hours, ending by 12:00)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	The Summer Palace (颐和园, Yíhéyuán) — “The Garden of Nurtured Harmony”
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route (budgeted to 3 hours)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	The Great Wall at Mutianyu (慕田峪长城, Mùtiányù Chángchéng)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route (budgeted to 3.5 hours, cable car up, toboggan optional down)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	The Temple of Heaven (天坛, Tiāntán)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route (budgeted to 2 hours — a genuinely tight window for this site, so route discipline matters)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Yonghe Lama Temple (雍和宫, Yōnghégōng)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey
	6. Twelve things almost everyone walks past
	7. The slow route (budgeted to 1 hour — genuinely tight; this is the shortest window of any dossier on the Beijing leg)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence

	Beijing Temple of Confucius (北京孔庙) + Guozijian (国子监, the Imperial College)
	1. The thesis
	2. The layers — a dated history
	3. What you are actually looking at — decode the fabric
	4. The meaning layer — how it was used
	5. The thread — where this sits in the journey: the Confucian arc, closed
	6. Twelve things almost everyone walks past
	7. The slow route (budgeted to 3 hours)
	8. Before you go — reading and vocabulary
	9. Practicalities, verified
	10. Eating here — Jain-compatible
	11. Mid-October 2026 specifics
	12. Contingencies
	13. Sources and confidence


	Practicalities Across the Whole Trip
	Jain-Vegetarian Eating Across the Trip — Shanghai, Suzhou, Hangzhou, Nanjing, Tai’an, Qufu, Beijing
	1. The core problem
	The phrase, and how to use it
	Reading a menu: the danger characters
	2. Per-city shortlist
	Shanghai (11–13 Oct)
	Suzhou (14 Oct, day trip)
	Hangzhou (14–16 Oct)
	Nanjing (17–18 Oct)
	Tai’an (19–20 Oct)
	Qufu (21 Oct, day trip from Tai’an)
	Beijing (22–25 Oct)
	3. The hardest days
	Suzhou, 14 Oct (transfer day)
	Mount Tai / Tai’an, 19–20 Oct
	Qufu / Mencius, 21 Oct
	Mutianyu Great Wall, 24 Oct
	4. Cheat sheet
	5. Sources


	The through-line
	The Confucian arc, closed
	What to re-verify before you go

